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OIL  PAINTINGS-  OIL  PAI NTI NGS. 


VESTIBULE. 


CATALOGUE 


The  Numbers  follow  from  left  to  right ,  the  first  Number  being  next  the  door. 

The  Portraits  are  described  under  four  sizes : — “  bust,”  the  head  and 
shoulders  ;  “  half  figure,”  to  the  waist ;  “  three-quarter  figure,”  to  the 
knee  and  below  ;  “  full  length,”  the  entire  figure. 

The  terms  “  to  right  ”  and  “  to  left  ”  in  all  descriptions  denote  the  right  and 
left  of  tlie  spectator. 

The  following  abbreviations  are  used  : — b.  born,  m.  married,  d.  died, 
r.  right,  l.  left. 

In  the  sizes  of  the  Paintings  the  height  is  always  placed  before  the  width. 


The  Works  are  Catalogued  under  the  names  given  to  them  by  the 
Contributors.  The  Academy  can  accept  no  responsibility  as  to 
their  authenticity. 


GALLERY  No.  I. 

OIL  PAINTINGS— 1-46. 

LENT  BY  PAINTER. 

1  A  LADY  WITH  A  LETTER. 

Samuel  Addington,  Esq.  George  Morland. 

Small  full-length  figure,  seated  to  r.,  under  a  tree,  with  a  letter  in  her  r.  hand  ; 
large  light-blue  hat  and  white  feathers,  white  dress,  tartan  sash,  black 
shawl.  Millboard,  101  by  81  in.  (oval). 

2  COAST  SCENE,  with  FIGURES. 

T.  Goddard  Williams,  Esq.  George  Morland. 

Sea-shore  in  foreground,  with  cliffs  to  r.  and  Open  sea  to  1. ;  four  figures,  two 
men  and  a  woman  with  a  dog  on  the  shore,  one  man  in  a  boat.  Signed 
and  dated,  “G.  Morland  1795.”  Canvas,  111  by  141  in. 

3  Portrait  of  THE  ARTIST’S  MOTHER  at  the  age  of  80,  nineteen 

years  before  her  death. 

Howard  W.  M.  Jackson,  Esq.  James  Ward,  E.A. 

Half  figure,  full  face;  white  lace  mob-cap,  grey  dress,  chain  round  neck. 
Canvas,  29  by  24  in. 
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WORKS  BY  THE  OLD  MASTERS. 


[1880. 


LENT  BY  PAINTER. 

4  SCENE  FROM  ‘THE  ANCIENT  MARINER.’ 

Lord  Coleridge.  Joseph  Severn, 

“  The  naked  hulk  alongside  came, 

And  the  twain  were  playing  dice  ; 

‘  The  game  is  done !  I’ve  won,  I’ve  won,’ 

Quoth  she,  and  whistled  thrice.” 

‘  The  Ancient  Mariner.’ 

Signed  and  dated,  “  J-  Severn,  Rome,  1833.”  Canvas,  271  by  53  in. 


5  THE  PLEDGE  OF  LOYE. 

Samuel  Addington,  Esq.  George  Morland. 

Small  full-length  figure  of  a  lady,  seated  to  L,  with  folded  arms,  under  a  tree  ; 
black  hat  and  feathers,  white  dress,  red  sash ;  water  in  1.  distance. 
Millboard,  101  by  81  in. 


6  VIEW  ON  THE  THAMES. 

Duke  of  Buccleucii,  K.G.  Samuel  Scott, 

The  river  in  the  foreground,  with  old  Montagu  House;  the  tower  of  St. 
Martin’s-in-the-Fields  seen  in  the  background ;  and  beyond  in  the  r. 
distance  the  old  water  tower  that  stood  at  the  bottom  of  Buckingham 
Street,  Strand.  Canvas,  121  by  20  in. 

7  THE  THAMES  BELOW  GREENWICH. 

Samuel  Addington,  Esq.  James  Holland. 

View  looking  up  the  river,  Greenwich  Hospital  on  the  1. ;  youths  bathing 
in  1.  foreground ;  small  boat  with  three  men  in  mid-stream.  Canvas,  20 
by  221  in. 

8  Portrait  of  MRS.  BEACH. 

Sir  Michael  E.  Hicks  Beach,  Bart.,  M.P.  Thomas  Beach. 

Wife  of  No.  19. 

Three-quarter  figure,  standing  to  r.,  nearly  full  face ;  white  headdress,  blue 
dress,  black  lace  fichu  ;  hands  crossed  in  Iront,  the  1.  holding  a  fan.  Canvas, 
50  by  391  in. 


9  WOOD  NYMPHS  AND  SATYR. 

Edward  Bright,  Esq.  William  Etty,  R.A. 

Group  of  three  figures;  two  wood  nymphs  asleep  under  a  tree,  between  them, 
with  his  back  to  the  spectator,  a  satyr  crowned  with  vine  leaves  is  placing  a 
wreath  on  the  nymph  to  the  r.  Canvas,  -171  by  27  in. 
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LENT  BY  PAINTER. 

10  Portrait  of  ROBERT  NUGENT,  VISCOUNT  CLARE. 

Corporation  op  Bristol.  Thomas  Gainsborough,  R.A. 

B.  1709  ;  M.P.  for  Bristol,  1754-1774  ;  created  Viscount  Clare,  1767,  and  Earl 
Nugent,  1776  ;  was  intimate  with  Oliver  Goldsmith,  who  addressed  to  him 
the  well-known  Epistle  with  the  story  of  the  Haunch  of  Venison  ;  d.  1788. 

Three-quarter  figure,  to  r. ;  nearly  full  face ;  seated  near  a  table,  on  which  are 
various  Acts  of  Parliament ;  wig,  red  coat.  Inscribed  “  IB-  Hon1,le-  Rob1- 
Nugent,  Es(f  •,  unanimously  re-elected  member  of  Parliament  for  Bristol, 
Decu  26th,  1759.”  Canvas,  48  by  38  in. 

11  SOMER  HILL,  near  TUNBRIDGE,  KENT. 

Ralph  Brocklebank,  Esq.  J.  Mallord  W.  Turner,  R.A. 

Lake  in  the  foreground,  with  ducks  and  a  boat  on  1. ;  beyond,  a  meadow  with 
cattle,  and  a  gradually  rising  wooded  slope,  on  the  top  of  which  is  the 
house.  Canvas,  35  by  47£  in. 

12  Portrait  of  CHARLES  HEATHCOTE  TATHAM,  Esq. 

G.  Richmond,  Esq.,  R.A.  Thomas  Kearsley. 

Architect;  b.  1772  ;  d.  1842. 

Bust,  to  1. ;  nearly  full  face,  slightly  to  1. ;  brown  coat.  Canvas,  23  by  19  in. 

13  Portrait  of  CHARLES  PRATT,  1st  EARL  CAMDEN. 

Marchioness  of  Camden.  Sir  Joshua  Reynolds,  P.R.A. 

Son  of  Lord  Chief  Justice  Sir  John  Pratt ;  b.  1713  ;  Lord  Chief  Justice  of 
the  Common  Pleas,  1761;  created  Baron  Camden,  1765  ;  Lord  Chancellor, 
1766-1770 ;  Lord  President  of  the  Council,  1782-3,  and  1784-1794  ;  created 
Earl  Camden,  1786  ;  d.  1794. 

Full  length,  seated  to  r.  near  a  table,  in  the  wig  and  robes  of  a  Lord  Chief 
Justice;  building  seen  through  an  open  window  on  r.  Painted  1764-65. 
Canvas,  87  by  56  in. 

14  Portrait  of  MARIA  WALPOLE,  COUNTESS  WALDEGRAVE, 

afterwards  DUCHESS  OP  GLOUCESTER. 

Edward  William  Harcourt,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

2nd  natural  daughter  of  Sir  Edward  Walpole;  b.  1737 ;  m.,  1st,  James,  2nd 
Earl  Waldegrave,  1759;  2nd,  H.R.H.  Will.  Henry,  Duke  of  Gloucester, 
3rd  son  of  Frederick,  Prince  of  Wales ;  she  was  mother  to  the  Duke  of 
Gloucester  who  married  the  Princess  Mary,  daughter  of  George  III. ;  d. 
1807. 

Half  length,  seated,  profile  to  r. ;  head  resting  on  1.  hand,  and  looking  up  ; 
white  dress  with  gold  spots.  Painted  1764.  Canvas,  36  by  28  in.  (oval). 
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LENT  BY  PAINTER. 

15  Portrait  of  THE  REV.  MR.  SCORE, 

Howard  W.  M.  Jackson,  Esq.  John  Jackson,  R.A. 

A  friend  or  connection  of  the  painter’s. 

Bust,  profile  to  1. ;  black  coat.  Canvas,  23  by  19  in. 

16  ROMAN  PEASANTS  IN  THE  CAMPAGNA. 

Lord  Coleridge.  Joseph  Severn. 

Group  of  peasants,  seated  and  standing,  in  the  foreground,  near  a  sheep-pen  ; 
the  Claudian  aqueduct  seen  stretching  away  in  the  distance,  and  the  Alban 
bills  beyond.  Signed  and  dated,  “  J.  Severn,  Rome,  1832.”  Canvas,  41  by 
52g  in. 

17  Portrait  of  COLONEL  BARRE'. 

Marchioness  of  Camden.  Sir  Joshua  Reynolds,  P.R.A. 

Son  of  Peter  Barre,  a  merchant  in  Dublin  ;  b.  about  1726  ;  served  with  Wolfe 
at  Quebec  ;  M.P.  for  High  Wycombe ;  a  friend  and  supporter  of  Lord  Shel¬ 
burne  ;  d.  1802. 

Three-quarter  figure,  standing  to  1.,  full  face ;  red  gold-laced  coat  and  waist¬ 
coat  ;  holds  a  roll  of  paper  in  1.  hand,  and  points  with  r.  to  a  map  of 
North  America.  Walpole  speaks  of  Barre  as  having  “  a  peculiar  distortion 
on  one  side  of  his  face,  which,  it  seems,  was  a  bullet  lodged  loosely  in  his 
cheek,  and  which  gave  a  savage  glare  to  one  eye.”  Painted  1766.  Canvas, 
50  by  40  iu. 


18  HORSES  ENTERING  A  STABLE. 

Antony  Gibbs,  Esq.  George  Morland. 

Interior  of  a  stable,  with  two  cart-horses  led  by  a  boy,  and  a  pony  coming 
through  the  door;  a  man  arranging  the  litter  on  1.  Signed  and  dated, 
“  G.  Morland,  .”  Canvas,  18  by  23  in. 

19  Portrait  of  WILLIAM  BEACH,  Esq.,  of  Netheravon  House,  Wilts. 

Sir  Michael  E.  Hicks  Beach,  Bart.,  M.P.  Thomas  Beach. 

Three-quarter  figure,  standing  to  1. ;  blue  coat,  edged  with  gold  lace ;  1.  hand 
on  hip,  and  leaning  on  a  stick ;  landscape  seen  through  an  open  window 
on  1.  Canvas,  493  by  39  in. 

20  DEAD  STAG. 

Edward  Bright,  Esq.  Sir  Edwin  Landseer,  R.A. 

Moorland,  with  hills  in  the  distance ;  the  stag  in  foreground ;  dark  sky. 
Panel,  21  by  25£  in. 


GALLERY  No.  I. 
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LENT  BY  PAINTER. 

21  Portrait  of  MRS.  RICHARDS. 

John  Bowman,  Esq.  Thomas  Gainsborough,  R.A. 

Wife  of  the  musician  who  is  mentioned  in  a  satirical  paper  of  1779  as  being 
“  first  fiddle  ”  at  Drury  Lane. 

Bust,  to  r.,  nearly  full  face ;  red  dress,  open  in  front,  white  lace  fichu  ;  1. 
hand  holds  a  sprig  of  flowers  to  bosom;  dark  background.  Painted  17G8. 
Canvas,  29  by  24  in. 

22  A  LANDSCAPE. 

Sir  Henry  Ainslie  Hoare,  Bart.  Richard  Wilson,  R.A. 

A  river  occupies  the  middle  ground  of  the  picture  ;  on  the  near  bank  in  the  1. 
foreground  three  figures  under  a  tree.  Canvas,  18&  by  20  in. 


23  THE  VILLAGE  GLADE. 

Cyril  Flower,  Esq.  John  Crome. 

An  open  glade  in  the  forest,  along  which  advances  a  woman  preceded  hy  a 
dog,  and  carrying  a  milk-pail  and  stool ;  to  the  r.  of  her  an  old  cottage. 
Canvas,  43s  by  35  in. 


24  Portrait  of  MRS.  FORSTER  and  CHILD. 

Ambrose  Poynter,  Esq.  Henry  Howard,  R.A. 

Daughter  of  Thomas  Ranks,  R.A. 

Half  figure  of  a  lady  in  a  low  dress  with  short  sleeves,  seated  at  a  table,  on 
which  is  the  chiid,  holding  in  its  hand  a  red  slipper.  Canvas,  27  by  354  in. 


25  Portrait  of  EDMUND  BURKE. 

Corporation  of  Bristol.  Sir  Joshua  Reynolds,  P.R.A. 

Statesman,  orator,  and  writer ;  b.  1730  ;  M.P.  for  Bristol,  1774-1780 ;  d.  1797, 
at  Beaconsfield,  Bucks. 

Half  figure,  three-quarter  face  to  1. ;  brown  coat  and  waistcoat.  Canvas,  29 
by  24  in. 


26 


ARIEL. 


University  of  Oxford. 

(Pinch  Collection.) 

“  On  a  bat’s  back  do  I  fly.” 


Joseph  Severn. 


Naked  figure,  sealed  on  a  flying  bat,  and  holding  a  peacock’s  feather  over 
its  head  in  its  1.  hand.  Panel,  15  by  20)  in. 
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LENT  BY  PAINTER. 

27  Portrait  of  ELIZABETH,  COUNTESS  OP  CAWDOR. 

Earl  of  Cawdor.  Sir  Thomas  Lawrence,  P.R.A. 

Daughter  of  Thomas,  2nd  Marquis  of  Bath ;  m.  John  Frederick,  1st  Earl  of 
Cawdor,  1816  ;  d.  1866. 

Head,  nearly  full  face,  slightly  to  r. ;  the  rest  of  the  picture  unfinished. 
Canvas,  26s  by  20  in.  (oval). 

28  ITALIAN  LANDSCAPE. 

Holbrook  Gaskell,  Esq.  Richard  Wilson,  R.A. 

A  pool  in  the  r.  foreground,  on  the  far  side  of  which  is  a  ruined  building  and 
a  tree ;  two  figures,  a  man  and  woman,  on  the  1. ;  distant  view  beyond. 
Canvas,  12  by'lOi  in. 


29  Portrait  of  MISS  LUCY  VERNON. 

F.  W.  P.  Vernon- Wentworth  Esq.  George  Romney. 

Engraved  as  “  The  Sempstress,”  and  generally  supposed  to  be  intended  for  a 
portrait  of  Lady  Hamilton,  but  the  name  here  given  was  found  on  a  piece 
of  paper  pasted  on  the  back,  and  also  in  chalk  on  the  picture. 

Full  length,  seated  to  1.,  on  a  chair  under  a  tree,  sewing ;  white  straw  hat 
with  blue  riband ;  white  low-cut  dress,  blue  sash ;  distant  landscape  to  1. 
Canvas,  60  by  48  in. 


30  A  LANDSCAPE. 

W.  H.  Baillie,  Esq.  Sir  George  Beaumont. 

A  cluster  of  trees,  out  of  which  rises  an  old  keep ;  distant  view  to  r.  Panel, 
13  by  161  in. 


31  Portrait  of  LADY  HAMILTON. 

Earl  of  Cawdor.  George  Romney. 

Emma  Lyon  or  Harte ;  a  favourite  model  of  Romney’s  ;  m.  Sir  W.  Hamilton, 
English  ambassador  at  Naples ;  and  became  well  known  for  her  friendship 
with  Lord  Nelson  ;  d.  1815. 

Bust,  to  1.,  showing  the  hands  ;  the  head  leaning  on  the  r.  hand,  and  looking 
up,  the  1.  with  the  forefinger  held  up  to  the  chin  ;  bare  neck  and  shoulders, 
white  and  blue  drapery.  Canvas,  19  in.  (circular). 


32  SANDS  AT  SUNSET. 

Edward  Bright,  Esq.  Richard  Parkes  Bonington. 

Sea-shore  in  the  foreground,  on  it  a  waggon  with  three  horses  led  hy  a  man, 
and  followed  by  a  woman  with  a  donkey  ;  open  sea,  with  shipping 
beyond.  Canvas,  14  by  20  in. 


GALLERY  No.  I, 
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LENT  BY  PAINTER. 

33  LA  BLANCHISSEUSE. 

Francis  Cook,  Esq.  Jean  Baptiste  Simeon  Chardin. 

Interior  of  a  room  ;  a  woman  standing  at  a  wash  tub,  beside  which  sits  a  boy 
blowing  bubbles ;  through  an  open  door  another  woman  is  seen  hanging  up 
something  to  dry.  Panel,  14J  by  16£  in. 


34  SUBJECT  FROM  ‘  PEVERIL  OF  THE  PEAK.’ 

Edward  Bright,  Esq.  Richard  Parkes  Bonington. 

Composition  of  five  figures,  a  man,  two  women,  and  two  children.  Canvas,  25 
by  30  in. 


35  THE  GRAND  CANAL,  VENICE :  Blessing  the  Adriatic. 

Ralph  Brocklebank,  Esq.  J.  Mallord  W.  Turner,  R.A. 

Looking  up  the  Canal  towards  the  Rialto ;  numerous  figures  and  gondolas. 
Canvas,  58  by  434  in. 


36  Portrait  of  MISS  ELIZABETH  M0LESW0RTH,  afterwards 
MARCHIONESS  OF  CAMDEN. 

Marchioness  of  Camden.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  William  Molesworth,  Esq. ;  m.  1785,  John  Jeffreys  Pratt,  eldest 
son  of  1st  Earl  Camden,  created  (1812)  Marquis  Camden  ;  d.  1829. 
Three-quarter  figure,  seated,  full  face ;  large  hat  and  white  feather,  white 
dress,  black  lace  shawl ;  landscape  background.  Canvas,  55  by  44  in. 


37  Portrait  of  LADY  HAMILTON,  as  a  Wood  Nymph. 

F.  W.  P.  Vernon- Went  worth,  Esq.  George  Romney. 

See  No.  31.  Engraved  as  “  Rhodope.” 

Full-length  figure,  half  life-size,  in  red  drapery,  with  1.  arm  and  shoulder 
bare,  lying  under  some  trees,  and  clasping  a  little  child  standing  by  her 
head.  Canvas,  51  by  63  in. 


38  THE  MOUTH  OF  THE  TYNE. 

Sir  Matthew  White  Ridley,  Bart.  Sir  Augustus  W.  Callcott,  R.A. 

The  river  in  the  foreground,  with  shipping  and  boats ;  on  the  r.  the  town 
of  Shields.  Signed  on  the  rudder  of  the  boat  in  the  1.  foreground, 
“  A.W.C.”  Canvas,  62  by  102  in. 
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39  Portrait  of  SIR  JOHN  H0NYW00D. 

Sir  Courtenay  IIonywood,  Bart.  Sir  Joshua  Reynolds,  P.R.A. 

4lh  Baronet ;  d.  1781. 

Three-quarter  figure,  standing,  three-quarter  face  to  1. ;  the  1 .  hand  in  waist¬ 
coat  pocket,  the  r.  caressing  a  large  dog,  of  whom  only  the  head  and  neck 
are  seen ;  dark  coat  and  waistcoat ;  foliage  background.  Painted  1784. 
Canvas,  55  by  44  iD. 


40  VIEW  OF  VENICE. 

Edward  Bright,  Esq.  Richard  Parkes  Bonington. 

Looking  from  the  Riva  del  Schiavoni  towards  the  Grand  Canal ;  with  the 
1  'oge’s  Palace,  the  Piazzetta  di  San  Marco,  &c.,on  the  r. ;  on  the  1.  the  Dogana. 
Canvas,  44  by  63  in. 

41  LA  FONTAINE. 

Francis  Cook,  Esq.  Jean  Baptiste  Simeon  Chardin. 

Interior  of  a  room,  with  a  woman  drawing  water  out  of  a  large  jar  ;  through 
an  open  door  are  seen  a  woman  and  child.  Signed  “  Chardin.”  Panel, 
141  by  161  in. 


42  TREPANNING  A  RECRUIT. 

Samuel  Addington,  Esq.  George  Morland. 

Exterior  of  an  alehouse  ;  on  a  bench  are  seated  a  rustic  with  a  mug  of  beer 
in  one  hand  and  a  pipe  in  the  other,  and  a  drummer-hoy  ;  near  them  stand 
the  recruiting  sergeant,  and  a  woman  ;  on  the  ground  is  a  baby.  On  the 
wall  hangs  a  signboard,  with  the  inscription  “  Cumberland  House,  D.  Irwin, 
from  Carlisle.”  Canvas,  201  by  161  in. 

43  GARRICK  IN  THE  GREEN-ROOM. 

Samuel  Addington,  Esq.  William  Hogarth. 

See  key  above  picture. 

Garrick  and  Hogarth  in  front  of  three  ladies  and  eight  gentleman  seated  in  a 
double  row  ;  on  the  ground  are  books  and  masks,  and  a  little  dog  on  the  r. 
Canvas,  18  by  24  in. 


44  THE  CHILDREN  IN  THE  WOOD. 

Brodie  A.  Willcox,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Portraits  of  the  children  of  Benjamin  Van  der  Gncht,  himself  an  artist,  and  a 
friend  of  the  painter’s. 

Two  three-quarter  figures  of  children,  half  life-size,  in  white  frocks,  seated  in 
a  wood.  Canvas,  29  by  24  in. 
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45  OLD  COVENT  GARDEN. 

Henry  Graves,  Esq.  Joseph  Francis  Nollekens. 

The  west  end  of  Covent  Garden,  looking  towards  the  church  and  King  Street, 
the  Piazza  seen  on  the  r.,  in  the  middle  is  a  column  surmounted  by  a  sun¬ 
dial  and  gilt  ball  (taken  down  in  1790) ;  groups  of  market  women  and 
others  in  the  foreground ;  on  the  r.  a  beggar  solicits  alms  from  a  passing 
ecclesiastic  ;  one  of  the  figures  is  said  to  be  a  portrait  of  Catherine  (Tipping), 
Lady  Archer.  Canvas,  35  by  56  in. 

46  Portraits  of  THE  FOUNTATNE  FAMILY. 

A.  C.  Fountains,  Esq.  William  Hogarth. 

Two  ladies  seated  at  a  round  table,  and  two  gentlemen  standing  near  it,  are 
looking  at  a  picture  which  is  being  held  by  a  servant.  Composition  of  five 
figures  in  a  landscape.  Canvas,  23  by  18  in. 


GALLERY  No.  II. 

OIL  PAINTINGS— 47-92. 

LENT  BY  PAINTER. 

47  TRIC-TRAC. 

Samuel  Addington,  Esq.  Adrian  van  Ostade. 

Interior  of  a  cottage ;  two  men  playing  tric-trac,  and  three  looking  on  ;  two 
other  figures  in  the  background.  Signed  and  dated,  “  A.  v.  Ostade,  1670.” 
Panel,  14  by  11  in. 

48  POULTRY. 

Charles  Butler,  Esq.  Albert  Cuyp. 

A  cock  in  the  centre,  seated  on  part  of  a  wooden  tub,  two  hens  to  the  1. ; 
landscape  in  the  distance ;  cloudy  sky.  Panel,  21  by  28  in. 

49  Portrait  of  A  MAN. 

Earl  Sydney.  School  of  Rembrandt. 

Bust,  to  r.,  nearly  full  face ;  large  black  hat,  black  coat,  wide  falling  collar. 
Panel,  27%  by  21J  in.  (oval). 

50  A  LANDSCAPE,  with  FIGURES  AND  CATTLE. 

W.  Corbin-Finch,  Esq.  Albert  Cuyp. 

Bank  of  a  river  in  foreground,  with  peasants  travelling;  trees  to  r. ;  moun¬ 
tains  in  the  background;  evening  sky.  Signed  “A.  cuyp.”  Canvas, 
30  by  38  in. 
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51 


A  MAN  SMOKING. 


G.  A.  Storey,  Esq.,  A.R.A. 


Gerard  Terburg. 


Three-quarter  figure  of  a  young  man,  seated  to  1.,  at  a  table,  and  smoking; 
fur  cap,  brown  over-jacket  with  short  sleeves  turned  up  with  red ;  sword  ; 
a  wall  in  background.  Panel,  16  by  12^  in. 


52 

Henry  Attwell,  Esq. 


A  COW. 


Paul  Potter. 


A  red  cow  with  white  marks,  seen  in  profile  to  r.,  feeding  in  a  meadow  ;  flat 
landscape  in  distance,  with  horses  and  cows  scattered  about ;  clear  sky. 
Panel,  17  by  14  in. 


53 

J.  W.  Prout,  Esq. 


A  WATERFALL. 


Jacob  Ruysdael. 


A  river  to  1.,  falling  in  cascades  in  the  foreground ;  dense  forest  to  r. ;  cloudy 
sky.  Canvas,  241  by  191  in. 

54  Portraits  of  A  LADY  AND  GENTLEMAN. 

Earl  Sydney.  Peter  Paul  Rubens. 

Said  to  be  the  painter’s  master  and  his  wife. 

Two  life-size  figures,  three-quarter  length  ;  the  lady  seated  to  r.  in  an  arm¬ 
chair,  holding  a  pair  of  gloves  in  her  1.  hand,  dressed  in  a  black  gown  with 
embroidered  stomacher,  and  high  stiff  ruff ;  the  gentleman  standing  behind 
her,  bareheaded,  in  a  black  mantle  ;  architectural  background,  clouds  to  r. 
Panel,  481  by  361  in. 

55  Portrait  of  MARGERY,  LADY  DUGDALE. 

W.  Strateord-Dugdale,  Esq.  Peter  Borsseler. 

Margery,  daughter  of  John  Huntbach,  of  Seawell,  Staffordshire  ;  m.  Sir 
William  Dugdale  (No.  59). 

Three-quarter  figure,  seated  to  1.  in  a  red  arm-chair,  nearly  full  face ; 
black  headdress  and  black  gown  ;  holds  a  handkerchief  in  her  hands  ; 
architectural  and  brown  drapery  background.  Inscribed  “  Margery,  wife  of 
Sr,  Wm-  Dugdale.”  Canvas,  72  by  491  in. 


56  A  WOODED  LANDSCAPE,  with  STAG-HUNT. 

J.  C.  Harford,  Esq.  Mindert  Hobbema  and 

Philip  Wouvermans. 

Road  through  a  wood,  in  the  centre ;  a  lake  on  1. ;  pool  on  r. ;  a  stag  attacked 
by  huntsmen  and  dogs ;  blue  sky  with  clouds.  The  figures  by  Wouver¬ 
mans.  Canvas,  491  by  72  in. 
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57  Portraits  of  THOMAS  HOWARD,  EARL  OF  ARUNDEL,  and 

his  GRANDSON. 

Duke  of  Norfolk.  Sir  Anthony  Vandyck. 

Son  of  Philip,  Earl  of  Arundel ;  b.  1586  ;  m.  Aletheia,  daughter  of  the  7th 
Earl  of  Shrewsbury ;  was  the  first  collector  of  works  of  art  in  England  ;  the 
famous  collection  of  inscriptions  known  as  the  Arundel  marbles  was  brought 
by  him  to  England  ;  d.  1646.  His  grandson,  Thomas,  afterwards  5th  Duke 
of  Norfolk,  was  the  child  of  his  second  son,  Henry  Frederick,  Earl  of 
Arundel  (No.  119). 

Three-quarter  figures,  life  size ;  Lord  Arundel,  bareheaded,  in  armour,  hold¬ 
ing  a  baton  in  his  r.  hand,  his  1.  on  the  shoulder  of  the  child,  who  is 
clad  in  a  red  frock,  and  holds  a  paper  in  his  r.  hand ;  brown  drapery  and 
rocks  in  background  ;  cloudy  sky.  Canvas,  57  by  47  in. 

58  VIEW  ON  THE  COAST  OF  SCOTLAND. 

Royal  Academy  of  Arts.  William  Daniell,  R.A. 

Agitated  sea  in  foreground ;  high  cliffs  with  a  castle  on  their  summit  on  1. 
Canvas,  32  by  49  in. 

59  Portrait  of  SIR  WILLIAM  DUGDALE. 

W.  Stratford-Dugdale,  Esq.  Peter  Borsseler. 

B.  1605 ;  was  a  faithful  adherent  of  Charles  I.,  and  at  the  restoration  was 
knighted  and  made  Garter  King  of  Arms  ;  m.  Margery,  daughter  of  John 
Huntbach  (see  No.  55)  ;  author  of  the  ‘  Monasticon  Anglicanum,’  ‘History 
of  Warwickshire,’  and  other  works  ;  d.  1686. 

Half  figure,  seated,  three-quarter  face  to  1.,  at  a  table,  in  a  red  arm-chair ; 
black  coat  and  mantle,  wide  falling  collar;  r.  hand  rests  on  some  books 
on  the  table  ;  curtain  background.  Inscribed  and  signed,  “  Gulielmus 
Dugdale,  Rex  Armorum  Cognomento  Norroy.  Altat.  lx.  Armorum,  14° 
Septembris,  a.d.  1665.  Pr.  Dorsseler.”  The  books  on  the  table  bear  the 
following  titles,  ‘  Antiquities  of  Warwickshire,’  ‘  History  of  St.  Paul’s 
Cathedral,’  ‘  [Mo]nasticon.’  Canvas,  48  j  by  38  in. 

60  POULTRY  IN  A  LANDSCAPE. 

Earl  Cawdor.  Albert  Cuyp. 

Two  cocks  and  two  hens  on  a  bank  in  the  r.  foreground  ;  cows,  sheep,  and 
two  ducks  on  1. ;  beyond,  a  river,  with  a  town  on  the  farther  side  ;  cloudy 
sky.  Signed  “  A.  cuyp.”  Canvas,  44|  by  65$  in. 

61  Portrait  of  A  YOUNG  MAN. 

Viscount  Midleton.  Peter  Paul  Rubens. 

Three-quarter  figure,  life  size,  leaning  on  a  balustrade ;  full  face  ;  large  black 
hat,  black  coat  and  mantle,  wide  lace  collar  ;  gloves  in  1.  hand  ;  an  arch  in 
the  background.  Canvas,  53  by  40  in. 
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62  Portrait  of  A  LADY  OF  THE  COURT  OF  QUEEN  MARY. 
Lieut.-Col.  Ralph  Vivian.  Sir  Antonio  More. 

Bust,  to  1.,  nearly  full  face ;  white  headdress,  stiff  white  ruff,  dark  dress ; 
dark  background.  Inscribed  **  1585,  29.”  Panel,  17  by  14  in. 


63  A  LANDSCAPE. 

John  W.  Prout,  Esq.  Jan  Both  and  Cornelius  Poelemberg. 

Rocks  and  trees  in  the  foreground,  and  four  women  bathing  in  a  pool ;  on 
the  r.  four  other  women  dancing  ;  lake  and  mountains  in  the  background  ; 
evening  sky.  The  figures  by  Poelemberg.  Canvas,  43j  by  52  in. 


64  Portrait  of  A  LADY. 

W.  Stratford-Dugdale,  Esq.  Frank  Hals. 

Three-quarter  figure,  standing  to  1.,  nearly  full  face;  life  size;  white  cap  and 
stiff  ruff,  black  gold-embroidered  dress ;  in  her  r.  hand  she  holds  a  glove ; 
dark  background.  Canvas,  45  by  34J  in. 


65  THE  PRODIGAL  SON. 

A.  C.  Fountaine,  Esq.  Peter  Paul  Rubens. 

Interior  of  a  stable,  with  cows,  horses,  and  pigs ;  in  r.  foreground  three  figures, 
of  whom  the  one  kneeling  in  front  is  intended  to  represent  the  prodigal  son  ; 
a  courtyard  behind  ;  wooded  landscape  in  distance ;  evening  sky.  Panel, 
42j  by  61 J  in. 

66  A  LANDSCAPE. 

Alfred  Fletcher,  Esq.  Jan  Both. 

Rocks  on  1. ;  three  figures  and  cattle  on  a  road  ;  trees  in  centre ;  mountains 
in  r.  distance ;  evening  sky.  Canvas,  43  by  52$  in. 

67  Portrait  of  A  LADY. 

Charles  Butler,  Esq.  Agnolo  Bronzino. 

Three-quarter  figure,  life  size,  standing  to  1.,  nearly  full  face ;  rich  embroidered 
dress ;  r.  hand  rests  on  a  table,  1.  holds  a  handkerchief ;  dark  background. 
Canvas,  53  by  38  in. 

68  A  LANDSCAPE. 

Edward  William  Harcourt,  Esq.  Jan  Both. 

Trees  and  bushes  to  r. ;  a  path  in  the  centre,  on  which  are  a  sportsman  and 
some  peasants ;  high  mountains  in  the  distance ;  evening  sky.  Signed 
“  J.  Both”  (the  J  and  B  connected).  Canvas,  38  by  61  in. 


1880.] 


GALLERY  No.  II. 


17 


LENT  BY  PAINTER. 

69  Portrait  of  SIR  WILLIAM  WALLER. 

Edward  William  Harcourt,  Esq.  Robert  Walker. 

B.  1597  ;  a  general  of  the  forces  of  the  Parliament ;  d.  1668. 

Bust,  to  r.,  nearly  full  face ;  armour  and  white  collar ;  dark  background 
Panel,  12  by  91  in. 

70  THE  BACKBITERS. 

Sir  Reginald  P.  Beauchamp,  Bart.  David  Teniers. 

A  cottage  and  trees  on  1.,  in  front  of  which  are  two  persons  talking ;  another 
is  seen  walking  away  in  the  r.  distance ;  blue  sky  with  clouds.  Signed 
“  D.  T.”  (connected).  Panel,  10  by  14  in. 

71  THE  GUITAR  LESSON. 

Samuel  Addington,  Esq.  Jan  Steen. 

Interior  of  a  room;  on  1.  a  lady,  in  white  satin,  playing  the  guitar,  and  seated 
near  a  table  on  which  is  a  young  man  apparently  instructing  her ;  in  his 
pocket  is  a  flute ;  a  bed  on  1. ;  two  figures  behind.  Signed  and  dated,  in 
a  book  spread  open  on  a  bench  in  the  foreground,  “  J.  Steen  (J  and  S  con¬ 
nected)  1667.”  Canvas,  24  by  20  in. 

72  MERCURY  AND  ARGUS. 

Edward  H.  Scott,  Esq.  Adrian  van  de  Velde. 

Wooded  landscape;  in  the  ceutre  foreground  Argus  seated,  and  draped  in  a 
red  mantle ;  opposite  him,  Mercury  with  a  bull ;  cattle,  sheep,  goats,  and 
horses  on  either  side ;  hills  in  the  distance ;  blue  sky  with  a  few  clouds. 
Canvas,  301  by  41  in. 

73  Portrait  of  LUCIUS  CARY,  2nd  VISCOUNT  FALKLAND  (?). 

Charles  Butler,  Esq.  Cornelius  Janssens. 

The  celebrated  soldier,  author,  and  statesman ;  b.  1610 ;  son  of  Henry,  1st 
Viscount;  M.P.  for  Newport,  1640;  Secretary  of  State,  1642;  fought  at 
Edgehill,  1642;  and  was  killed  at  Newbury,  Sept.  20,  1643. 

Bust,  to  r.,  life  size;  white  dress,  with  wide  falling  lace  collar;  1.  hand  on  the 
mantle.  Inscribed  “  Lucius  Cary,  Viscount  Falkland,  ob.  1643,  aet.  43. 
C.  Janssens  fecit.”  (Note  that  the  Lord  Falkland  here  supposed  to  be 
represented  was  only  thirty  when  he  died.)  Canvas,  291  by  24  in. 

74  THE  TETE-A-TETE. 

Baron  Ferdinand  de  Rothschild.  Gabriel  Metzu. 

Interior  of  a  room ;  on  the  r.  a  lady,  in  white  satin  dress,  red  fur-trimmed 
cape  and  white  headdress,  seated  at  a  table,  and  playing  the  guitar ;  opposite 
her,  also  seated,  a  cavalier,  holding  a  wine-glass  in  his  1.  hand;  behind 
him  a  blue  flag  placed  against  a  chimney-piece ;  behind  the  lady  an  oak 
door.  Signed,  on  the  pediment  of  the  doorway,  “G.  Metzu.”  Panel, 
181  by  16  in. 

c 
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75 

A  MASQUERADE. 

A.  C.  Fount aine,  Esq.  Antoine  Watteau. 

A  group  of  five  small  three-quarter  length  figures  in  masquerade  dress,  one 
holding  a  guitar  ;  red  curtain  to  r.  Panel,  9  hy  7  in. 


76  A  LANDSCAPE  AND  BUILDINGS. 

Duke  of  Norfolk.  Jan  van  der  Heyde. 

View  of  a  canal  and  houses  ;  in  the  foreground  a  canal,  with  a  bridge  over  it ; 
beyond,  a  line  of  brick  houses  shaded  by  trees ;  figures  below.  Signed  on  a 
boat  on  r.  “  V.  H.”  (connected.)  Panel,  13  hy  15j  in. 


77  THE  GLASS  OP  LEMONADE. 

Antony  Gibbs,  Esq.  Gerard  Terburg. 

To  the  1.  a  lady,  in  white  satin  and  black  cap,  holding  a  glass ;  oppo¬ 
site  her  a  young  man  preparing  the  lemonade ;  behind  them  an  old  woman 
in  white  headdress ;  on  r.  a  table,  a  bed  behind.  Canvas,  26  by  21  in. 


78  MOONLIGHT. 

Edward  William  Harcourt,  Esq.  Aart  van  der  Neer. 

A  river  in  the  centre,  with  shipping  and  boats ;  a  house  to  1. ;  a  bank  in  the 
foreground,  with  cows ;  dark  sky,  with  full  moon.  Canvas,  27  by  381  in. 


79  Portrait  of  GUSTAVUS  ADOLPHUS  (?). 

Viscount  Midleton.  Michael  Janse  Mierevelt. 

Bust,  three-quarter  face  to  r. ;  in  armour,  with  white  collar,  and  red  scarf 
across  breast ;  dark  background.  Panel,  24  by  19  in. 


80  A  LANDSCAPE. 

Cyril  Flower,  Esq.  Philip  de  Koninck. 

Wide,  flat  landscape ;  a  house  in  the  middle  ground ;  cloudy  sky.  Canvas, 
36  hy  43  in. 


81  Portrait  of  THE  PAINTER’S  WIFE  (?). 

Charles  Butler,  Esq.  Peter  Paul  Rubens. 

Half  figure,  standing  to  1.,  life  size,  nearly  full  face ;  the  hands  folded ;  black 
satin  dress ;  jewel  necklace  and  pearl  drop  ;  red  curtain  background,  clouds 
on  1.  Inscribed  “  Virgo  Brabantina.”  Canvas,  42  hy  31  in. 
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REMBRANDT’S  MILL. 


82 

Edward  H.  Soott,  Esq.  Rembrandt  van  Rhyn. 

View  on  a  river,  with  a  windmill  on  r.  bank,  and  houses  behind  ;  on  1.  a 
bridge,  near  which  is  a  gentleman  on  horseback ;  other  figures  scattered 
about;  dark,  cloudy  sky.  Canvas,  32i  by  42  in. 

83  Portrait  of  COUNT  TILLEY  (?). 

Viscount  Midleton.  Michael  Janse  Mierevelt. 

Bust,  three-quarter  face  to  r. ;  in  armour,  white  collar,  and  scarf  round  breast ; 
dark  background.  Panel,  24  by  19  in. 


84 


OFFICER  AND  TRUMPETER. 


John  W.  Prout,  Esq. 


Gabriel  Metzu. 


On  r.  an  officer  seated  on  a  table,  and  reading  a  paper ;  opposite  him  stands 
a  trumpeter ;  blue  drapery  above ;  a  sentinel  on  the  top  of  some  steps  in 
background;  beyond,  an  open  door,  through  which  are  seen  two  soldiers. 
Canvas,  30  by  26  in. 


85  A  LANDSCAPE. 

Edward  William  Harcourt,  Esq. 


Jacob  van  Ruysdael. 


Wood  to  r. ;  a  brook  in  the  foreground  ;  flat  landscape  in  distance.  Signed 
“  J.  v.  R.”  (connected).  Canvas,  23  by  264  in. 


86 

A.  C.  Fountaine,  Esq. 


EARTH. 


David  Teniers  the  younger. 


Figure  of  a  labourer  leaning  on  a  spade,  his  hat  in  his  hand  ;  behind  him  a 
cornfield,  with  three  reapers.  This  and  Nos.  87,  91,  92,  form  a  series  of  figures 
representing  the  four  elements.  Signed  “  D.  Teniers  f.”  Panel,  7  by  51  in. 


87 

A.  C.  Fountaine,  Esq. 


AIR. 


David  Teniers  the  younger. 


Figure  of  a  falconer,  said  to  be  a  portrait  of  the  artist,  with  a  hawk  on  his 
r.  wrist,  and  a  stick  in  his  1.  hand,  followed  by  two  dogs ;  many  birds  flying 
in  the  air.  Signed  “  D.  Teniers,  fee.”  Panel,  7  by  5*  in.  (See  No.  86.) 


88 

The  Duke  of  Norfolk. 


Portrait  of  A  BOY. 


Albert  Cuyp. 


Full  length,  life  size,  standing  to  1.,  nearly  full  face ;  black  hat  and  frock, 
stiff  white  ruff;  his  r.  hand  on  a  hobby-horse,  in  his  1.  a  whip.  Panel, 
46£  by  34  in. 


20 


WORKS  BY  THE  OLD  MASTERS. 


[1880. 


LENT  BY  PAINTER. 

89  A  SEA  PIECE. 

Cyril  Flower,  Esq.  Ludolf  Backhuysen. 

An  agitated  sea,  with  large  ships  and  boats  in  the  foreground ;  cloudy  sky. 
Signed  “  L.  B.”  Canvas,  33  by  44  in. 

90  A  WOODED  LANDSCAPE. 

Samuel  Addington,  Esq.  Mindert  Hobbema. 

In  the  centre  a  road,  with  figures  on  it ;  a  cottage  on  r. ;  open  landscape  seen 
through  the  trees;  cloudy  sky.  Signed  “M.  Hobbema.”  Panel,  21  by 
28  in. 

91  FIRE. 

A.  C.  Fountaine,  Esq.  David  Teniers  the  younger. 

Two  blacksmiths  at  work ;  some  armour  lying  on  the  ground.  Panel,  7  by 
51  in.  (See  No.  86.) 

92  WATER. 

A.  C.  Fountaine,  Esq.  David  Teniers  the  younger. 

A  fisherman  standing  in  the  foreground,  dragging  a  fish ;  behind,  to  r.,  a 
tower  ;  on  1.  the  sea,  with  fishermen  on  the  shore.  Signed  “  D.  Teniers.” 
Panel,  7  by  54  in.  (See  No.  86.) 
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93  Portrait  of  ELIZABETH,  LADY  PENNYMAN,  and  CHILD. 

Miss  Davison.  Edmund  Francis  Cunningham. 

Three-quarter  figure,  profile  to  1. ;  sitting  with  a  child  on  her  knee  ;  curtain 
and  column  in  background.  Canvas,  46  by  38  in. 

« 

94  Portrait  of  WILLIAM  PLUMER,  Esq. 

Alfred  Elmore.  Esq.,  R.A.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure,  smaller  than  life  size,  to  r.,  nearly  full  face ;  blue  coat  with  red 
velvet  collar ;  brown  background.  Inscribed  “  William  Plumer,  Esq.,  of 
Gilston,  &c.,  M.P.  for  Herts,  iEtatis  20.”  Canvas,  29  by  24  in. 
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95  VIEW  AT  VENICE. 

H.M.  The  Queen.  Antonio  Canale,  called  Canaletto. 

(From  Windsor  Castle.) 

Looking  down  the  Grand  Canal,  towards  its  entrance ;  clear  sky.  Canvas, 
18  by  30j  in. 


96  VIRGIN  AND  CHILD. 

Chakles  Butler,  Esq.  Gaspar  de  Crayer. 

Whole-length  figures,  life  size  ;  the  Virgin  seated  near  an  ornamented  console, 
on  which  stands  the  Infant  Christ,  in  the  act  of  blessing  ;  at  the  feet  of  the 
Virgin  is  a  basket ;  a  bird  in  the  foreground  picking  at  some  grapes, 
another  flying  ;  red  drapery.  Canvas,  67  by  47  in. 

97  MATER  DOLOROSA. 

Alfred  Fletcher,  Esq.  Tiziano  Vecellio,  called  Titian. 

Half-length  figure,  standing,  turned  to  1. ;  hands  clasped,  the  head  bent 
forward ;  brownish  mantle,  white  headdress  ;  dark  background.  Signed 
“  TITIAN  US.”  Panel,  28  by  22  in. 

98  THE  PLIGHT  INTO  EGYPT. 

Duke  of  Bucoleuoh,  K.G.  Pietro  Francesco  Mola. 

Landscape,  with  high  trees  on  1. ;  on  r.  the  Virgin,  in  blue  mantle,  walking 
and  holding  the  Infant  Christ  in  her  arms  ;  in  front  of  her  St.  Joseph  and 
the  ass;  angels  above;  hilly  background;  clear  sky.  Canvas,  15j  by 
20  in. 

99  ST.  MARY  MAGDALEN. 

Alfred  Fletcher,  Esq.  Paolo  Veronese. 

Whole-length,  seated  figure  of  the  saint  looking  up ;  orange-coloured  drapery ; 
r.  hand  on  bosom ;  on  r.  a  bank  on  which  are  a  skull  and  a  book,  a  tree 
behind ;  in  the  upper  1.  corner  appears  an  angel  descending ;  mountainous 
landscape  on  1.  Canvas,  66  by  52 h  in. 

100  Portrait  of  A  COUNT  SAN  VITALE. 

Lieut.-Col.  Ralph  Vivian.  Francesco  Mazzuoli,  called 

II  Parmigiano. 

Three-quarter  figure,  life  size,  standing  to  r. ;  bareheaded ;  black  over¬ 
coat  lined  with  fur ;  r.  hand  on  hip,  1.  on  sword-hilt ;  gold-embroidered 
tapestry  background ;  landscape  seen  through  a  window  on  1. ;  books  on 
the  window  sill.  Panel,  50  by  37  in. 
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101  IL  DIAMANTE. 

A.  C.  Fountaine,  Esq.  Guido  Reni,  called  Guido. 

Whole-length  figures,  life  size,  of  Venus  and  Cupid  ;  the  goddess,  almost 
undraped,  is  seated  upon  a  couch,  backed  by  drapery,  and  holding  up  a 
bow  at  which  Cupid  is  reaching ;  in  1.  foreground  a  quiver  full  ot  arrows  ; 
in  r.  two  doves ;  through  an  open  window  in  the  background  is  seen  another 
Cupid  near  a  vase  with  pinks.  Signed  “  GVIDVS  .  V  .  F  .  c  .  b  .  t  .  p.” 
Canvas,  90  by  61  in. 

102  Portrait  of  MICHEL  ANGELO  BUONAROTI. 

Lieut.-Col.  Ralph  Vivian.  Sebastian  del  Piombo. 

The  famous  painter,  sculptor,  and  architect;  b.  1474;  d.  1563. 

Full-length  figure,  seated,  to  1.,  on  a  bench,  pointing  to  a  drawing  in  red  chalk 
representing  Hercules  and  Anteus ;  dark  dress ;  round  his  neck  a  gold 
chain  with  coral  cross  attached ;  architectural  background.  Panel,  58  by 
45j  in. 

103  THE  WOMAN  TAKEN  IN  ADULTERY. 

George  Holmes,  Esq.,  Venetian  School. 

Composition  of  ten  life-size,  three-quarter  length  figures,  standing ;  the 
Saviour  on  1.  in  red  and  blue  drapery  ;  opposite  Him  a  Jew  in  green ;  in  the 
1.  corner  a  boy,  standing ;  on  r.  the  woman ;  near  her  a  Jew  with  large 
white  beard;  a  soldier  and  other  figures  behind  her ;  buildings  in  the  back¬ 
ground.  Canvas,  59  by  79  in. 

104  ASSUMPTION  OP  THE  VIRGIN. 

Alfred  Fletcher,  Esq.  Bartolome  Esteban  Murillo. 

Below,  the  grave,  surrounded  by  seven  half-length  figures  of  the  Apostles, 
smaller  than  life  size;  above,  the  Virgin,  in  white  garment  and  blue 
mantle,  floating  on  clouds,  surrounded  by  boy-angels  and  cherubs.  Canvas, 
96  by  64  in. 

105  A  LANDSCAPE. 

Edward  William  Harcourt,  Esq.  Nicholas  Poussin. 

In  the  foreground  a  river  near  rocks,  surrounded  by  trees ;  two  figures, 
one  fishing  ;  hilly  background,  cloudy  sky.  Canvas,  19?  by  25  in. 

106  WISDOM  AND  STRENGTH. 

Alfred  Fletcher,  Esq.  Paolo  Veronese. 

On  the  1  Wisdom,  in  rich  embroidered  drapery,  looking  up ;  her  r.  foot  rests 
on  a  globe,  above  her  head  a  star  ;  on  r.  Strength,  with  the  club  and  the 
lion's  skin ;  a  cupid  in  the  foreground ;  columns  in  the  background. 
Canvas,  19  by  151  in. 
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107 

VIRGIN  AND  CHILD,  and  DONORS. 

PAINTER. 

Duke  of  Bucoleuoh,  K.G.  Jacopo  da  Ponte,  called  Bassano. 

In  the  centre  the  Virgin,  seated  on  a  throne,  with  the  Infant  Christ  in  her 
lap ;  on  1.  St.  Jerome,  kneeling,  with  the  lion  at  his  feet ;  opposite  them 
three  kneeling  figures  of  a  Venetian  gentleman,  his  wife,  and  son  ;  dog 
asleep  in  the  foreground;  landscape  background.  Canvas,  221  by  201  in. 

108  SUSANNAH  AND  THE  ELDEES. 

Mrs.  Robertson.  Giovanni  Antonio  Licinio,  called  Pordenone. 

Three-quarter  length  figure  of  Susannah,  almost  undraped,  seated ;  to  the  1. 
the  elders;  fountain  in  the  foreground;  trees  behind.  Canvas,  51  by 
441  in. 


109  THE  ENTOMBMENT. 

J.  C.  Harford,  Esq.  Daniele  Ricciarelli  da  Volterra. 

In  the  centre  the  body  of  Christ  lying  on  the  ground,  surrounded  by  twelve 
figures  ;  in  the  background,  to  1.,  Calvary;  on  r.  the  tomb.  Panel,  48  by 
35  in. 


110  Portrait  of  PAOLO  PARUTA. 

Sir  F.  Leighton,  P.R.A.  Jacopo  Robusto,  called  Tintoretto. 

Italian  historian;  b.  at  Venice,  1540;  held  several  important  offices  in  the 
Republic  ;  was  the  author  of  many  historical  works,  among  others  of  a 
‘  Storia  Venezia,’  which  was  translated  into  English  by  Henry  Cary,  Earl 
of  Monmouth;  was  called  by  his  contemporaries  the  “  Cato  of  Venice”; 
d.  1598. 

Three-quarter  figure,  life  size,  sitting  in  an  arm-chair  to  r. ;  dark  fur-lined 
coat ;  glove  in  1.  hand ;  curtain  background.  Inscribed  at  the  top,  “  P. 
Paruta,  Nob.  Ven.,  1590.”  Canvas,  37  by  30  in. 

111  ARCH  OF  SEPTIMIUS  SEVERUS,  ROME. 

H.M.  The  Queen.  Antonio  Canale,  called  Canaletto. 

The  arch  seen  from  the  Forum,  looking  towards  the  Capitol;  numerous 
figures;  clear  sky.  Signed  and  dated,  “ANT.  CANAL  FECIT 
MDCCXLII.”  Canvas,  70|  by  41  in. 

112  Portrait  of  CHARLES  I. 

Duke  of  Norfolk.  Sir  Anthony  Vandyck. 

2nd  son  of  James  I. ;  b.  1600;  executed  1649. 

Half  figure,  life  size,  full  face ;  in  armour ;  r.  hand  holding  a  baton,  1.  on  a 
helmet  which  rests  near  a  crown  on  a  table  ;  brown  background.  Canvas, 
39i  by  32  in. 
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113  VIEW  NEAR  VENICE. 

H.M.  The  Queen.  Antonio  Canale,  called  Canaletto. 

(From  Windsor  Castle.) 

In  the  foreground  a  quay,  on  which  are  nine  figures ;  in  the  middle  ground 
an  island  with  churches  and  other  buildings ;  the  mainland  beyond ; 
cloudy  sky.  Canvas,  48  by  51  in. 

114  A  LANDSCAPE,  with  FIGURES. 

G.  E.  Martin,  Esq.  Albert  Cuyp. 

Two  horsemen  in  the  centre  foreground,  close  to  a  river  which  winds  away 
on  the  1. ;  on  r.  a  shepherd  with  four  cows ;  behind  them  two  cottages ; 
high  mountains  beyond  ;  cloudy  sky.  Signed  “  A.  cuyp.”  Canvas,  49  by 
885  in. 

115  SEA  PIECE,  with  SHIPPING. 

Mrs.  Lowndes  Stone  Norton.  William  van  de  Velde. 

Said  to  represent  Charles  II.  reviewing  the  English  fleet. 

Agitated  sea,  with  large  and  small  vessels ;  in  r.  foreground  a  large  man-of- 
war,  with  the  crew  in  the  rigging ;  cloudy  sky.  Canvas,  63  by  120  in. 

116  “  SIMPLICITY.” 

Mrs.  F.  C.  Aylmer.  Sir  Joshua  Reynolds,  P.R.A. 

Portrait  of  Theophila  Gwatkin,  great  niece  of  the  artist;  afterwards  Mrs. 
Robert  Lowther. 

Three-quarter  figure,  seated  in  front,  profile  to  1. ;  white  cap  and  frock, 
blue  sash;  hands  in  lap  holding  flowers;  wooded  landscape  background. 
Painted  1789.  Canvas,  291  by  24  in. 

117  A  LANDSCAPE,  with  FIGURES. 

W.  Stratford-Dugdale,  Esq.  Albert  Cuyp. 

On  the  r.  a  road,  along  which  advances  a  gentleman  on  horseback ;  farther 
back  a  shepherd  and  shepherdess  with  a  flock  of  sheep  ;  two  dogs  in  fore¬ 
ground  ;  steep  cliffs  to  r. ;  on  1.  a  river,  with  a  tower  beyond ;  cloudy  sky. 
Signed  “  A.  ciiyp.”  Canvas,  52  by  80 3  in. 


118  SKETCH  FOR  A  DUEL  IN  THE  PARDO. 

Sir  William  Gregory.  Diego  Velasquez. 

In  the  centre  foreground  a  group  of  five  figures  and  a  horse  ;  others  beyond  ; 
trees  on  both  sides ;  cloudy  sky.  Canvas,  35  by  49  in. 
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119  Portrait  of  HENRY  FREDERICK  HOWARD,  LORD  MOWBRAY 

AND  MALTRAVERS. 

Duke  of  Norfolk.  Sir  Anthony  Vandyck. 

Sou  of  Thomas  Howard,  Earl  of  Arundel  (see  No.  57)  ;  b.  1608  ;  summoned 
to  Parliament  as  Baron  Mowbray  and  Maltravers,  1639 ;  succeeded  liis 
father  as  Earl  of  Arundel,  1646  ;  d.  1652. 

Half  figure,  life  size,  standing  in  front,  nearly  full  face ;  black  dress  with 
slashed  sleeves ;  the  r.  hand  in  the  mantle  which  covers  the  1.  shoulder  ; 
brownish  background.  Canvas,  41  by  33  in. 

120  LANDSCAPE,  with  TOBIT  AND  THE  ANGEL. 

G.  E.  Martin,  Esq.  Salvator  Rosa. 

A  waterfall  on  r. ;  in  the  centre  Tobit  and  the  angel  on  the  bank  of  the  river  ; 
trees  on  1.,  mountainous  landscape  beyond ;  cloudy  sky.  Canvas,  57  by 
88s  in. 

121  Portrait  of  A  PHILOSOPHER. 

Cyril  Flower,  Esq.  Giambattista  Moroni. 

Half  figure,  nearly  full  face  to  r. ;  black  coat,  white  collar ;  r.  hand  rests 
on  a  book  which  lies  on  a  balustrade.  Inscribed,  on  the  balustrade, 
“  CvESAR  Cremoninus  Centensis  Atavis  Zanebonus  Cremonensis. 
PATAVINiE  UNI  V  ERSITATIS  PHILS.  PRIMJE  SEDIS  ANNO  1625.  2ETAT1S 
sUj®  *  Above  on  r.,  “nat.  1557.”  Canvas,  31s  by  26  in. 

122  FINISHED  STUDY  FOR  “  THE  DEATH  OF  PETER  MARTYR.” 

George  Holmes,  Esq.  Tiziano  Vecellio,  called  Titian. 

The  famous  picture  destroyed  by  fire  in  the  Church  of  SS.  Giovanni  e  Paolo, 
Venice,  in  1866.  Canvas,  43  by  27  in. 

The  principal  differences  between  this  study  and  the  lost  picture  are :  the 
action  of  the  murderer,  the  draperies  of  S.  Peter,  the  glory  above,  and  the 
distant  landscape. 

123  Portrait  of  SIR  WALTER  CALVERLEY  BLACKETT,  Bart. 

Sir  Charles  Trevelyan,  Sir  Joshua  Reynolds,  P.R.A. 

Bart. 

Son  of  Sir  Walter  Calverley,  Bart. ;  b.  1708  ;  took  the  name  of  Blackett  soon 
after  his  marriage  with  Elizabeth,  daughter  of  Sir  William  Blackett ;  was 
M.P.  for  Newcastle  in  seven  Parliaments,  and  five  times  mayor  of  the  town, 
on  which  he  conferred  many  benefits;  d.  1777. 

Full  length,  standing  in  front,  in  a  landscape,  nearly  full  face  ;  black  hat, 
brown  coat,  waistcoat,  and  breeches;  near  him  a  dog.  Canvas,  93  by 
574  in. 
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124  “  VIOLANTE.” 

Fairfax  Murray,  Esq.  Jacopo  Palma,  called  II  Vecehio. 

Half-length  figure,  less'  than  life  size,  head  to  r. ;  white  and  red  drapery ; 
dark  background.  Panel,  281  by  221  in. 


125  ADORATION  OF  THE  SHEPHERDS. 

Sir  Reginald  P.  Beauchamp,  Bart.  Nicholas  Poussin. 

On  the  r.  the  Virgin  kneeling ;  before  her  the  Infant  Christ  lying  in  the 
cradle ;  St.  Joseph  behind,  and  an  ass  near ;  on  the  1.  three  shepherds  in 
adoration ;  behind  them  a  woman  in  blue  drapery  carrying  fruit ;  five 
boy-angels  above ;  architectural  background,  with  landscape  showing  behind, 
in  which  are  the  shepherds,  and  angels  appearing  to  them.  Canvas,  38  by 
281  in. 

120  Portrait  of  ANNE  SOMERSET,  DUCHESS  OF  NORFOLK. 

Duke  of  Norfolk.  Sir  Peter  Lely. 

Daughter  of  Edward  Somerset,  Marquis  of  Worcester ;  m.  Henry  Howard, 
6th  Duke  of  Norfolk  (No.  128) ;  d.  1662. 

Full  length,  standing  in  front,  nearly  full  face  ;  low  brown  dress,  with  blue 
cloak  ;  on  1.  a  vase  with  flowers  ;  architectural  and  curtain  background ; 
landscape  seen  through  an  open  window  on  1.  Canvas,  88 1  by  53  in. 


127  Portrait  of  ELIZABETH,  QUEEN  OF  BOHEMIA. 

Duke  of  Norfolk.  Michael  Janse  Mierevelt. 

Daughter  of  James  I.  and  Anne  of  Denmark ;  b.  1596  ;  m.  1613  Frederick  V., 
Elector  Palatine,  afterwards  King  of  Bohemia ;  was  called  the  “  Queen  of 
Hearts  ”  for  her  grace  and  beauty ;  d.  1662. 

Full  length,  standing  in  front,  nearly  full  face ;  white  headdress  and  frill, 
richly  embroidered  black  dress ;  r.  hand  resting  on  a  table  covered  with 
a  red  velvet  cloth,  1.  holding  a  fan.  Canvas,  811  by  451  in. 


128  Portrait  of  HENRY  HOWARD,  6th  DUKE  OF  NORFOLK. 

Duke  of  Norfolk.  Sir  Peter  Lely. 

Created  Earl-Marshal  of  England;  d.  1683-4. 

Full  length,  standing  in  front,  full  face;  red  dress,  and  red  cloak  lined 
with  white  satin  ;  1.  elbow  leans  on  a  window  sill,  the  hand  holding  a  red 
cap ;  r.  on  hip,  and  grasping  a  baton  ;  curtain  background,  with  landscape 
seen  through  window  on  r.  Canvas,  88  by  53  in. 
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129  Portrait  of  A  MAN. 

Cyril  Flower,  Esq.  Venetian  School. 

Bust,  nearly  full  face  ;  long  beard ;  dark  robe ;  light  background.  Canvas, 
24  by  20  in. 


130  Portrait  of  MARY  RUTHVEN,  VANDYCK’S  WIPE,  as  Herminia 
putting  on  Olorinda’s  Armour. 

J.  C.  Harford,  Esq.  Sir  Anthony  Vandyck. 

Mary  Ruthven  was  the  daughter  of  Patrick  Ruthven,  and  granddaughter  of 
the  Earl  of  Gowrie,  who  joined  in  the  conspiracy  for  seizing  on  James  VI. 
of  Scotland,  known  as  the  “  Raid  of  Ruthven.” 

In  the  centre,  half-length  figure  of  Herminia  to  1.,  the  head  turned  towards 
the  spectator ;  her  1.  hand  on  a  helmet  lying  before  her ;  she  is  clad  in 
white  and  red  drapery,  with  a  cuirass  over  it,  green  drapery  on  1.  shoulder  ; 
behind  her  Cupid  standing  and  pointing  to  r. ;  landscape  background. 
(See  Tasso’s  Gerusalemme  Liberata,  vi.  92,  &c.)  Canvas,  41  by  51*  in. 


131  Portrait  of  MRS.  RIDDELL. 

J.  G.  Riddell,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Elizabeth  Margaret,  daughter  of  David  Horsley  Widdrington,  b.  1730 ;  d. 
1798. 

Full  length,  standing,  three-quarter  face  to  1. ;  white  dress  with  black 
scarf ;  holds  a  basket  of  flowers  in  her  r.  hand ;  trees  in  background, 
distant  landscape  on  1.  Canvas,  93  by  57  in. 


132  Portrait  of  BERNARD  EDWARD  HOWARD,  afterwards 

12th  DUKE  OF  NORFOLK. 

Duke  of  Norfolk.  Thomas  Gainsborough,  R.A. 

B.  1765;  succeeded  his  cousin  as  12th  Duke,  1815;  d.  1842. 

Full  length,  standing  in  front,  nearly  full  face ;  black  dress,  breeches,  and 
cloak ;  black  hat  with  white  feather  held  in  r.  hand  ;  trees  on  r.,  landscape 
to  1.  Canvas,  88  by  54  in. 

133  Portrait  of  THE  PAINTER. 

Royal  Academy  of  Arts.  Samuel  Woodforde,  R.A. 

Historical  painter;  b.  1764;  admitted  student  in  the  Academy  Schools, 
1782 ;  elected  A.R.A.  1800,  R.A.  1807  ;  d.  1817. 

Bust,  three-quarter  face  to  r. ;  red  drapery  ;  dark  background.  Canvas,  29* 
by  24  in. 
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134  LANDSCAPE  AND  FIGURES. 

Sir  Reginald  P.  Beauchamp,  Bart.  Richard  Wilson,  R.A. 

Steep  rocks  and  waterfall  on  1. ;  on  r.  two  high  trees  with  figures  beneath,  a 
horseman  near  them  ;  in  the  middle  ground  a  plain,  with  river  beyond ; 
mountainous  background ;  cloudy  sky.  Canvas,  36  by  501  in. 


135  Portrait  of  LADY  ELIZABETH  COMPTON. 

Lord  Chesham.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Charles,  7th  Earl  of  Northampton;  m.  1782  Lord  George  A.  H. 
Cavendish,  3rd  son  of  the  4th  Duke  of  Devonshire ;  created  Earl  of  Burling¬ 
ton,  1831 ;  d.  1835. 

Full  length,  standing  in  front,  full  face ;  low  white  dress  ornamented  with 
gold ;  r.  arm  rests  on  a  rustic  bench ;  r.  foot  crossed  over  left,  and  showing 
sandals  with  blue  riband  ;  landscape  background.  Canvas,  93  by  57  in. 


136  Portrait  of  THE  RIGHT  HON.  CHARLES  TOWNSHEND. 

Earl  Sydney.  Sir  Joshua  Reynolds,  P.R.A. 

2nd  son  of  Charles,  3rd  Viscount  Townshend ;  b.  1725 ;  held  several  important 
government  offices,  and  became  Chancellor  of  the  Exchequer  1766  ;  d.  1767. 
Bust,  nearly  full  face  to  1.  ;  red  velvet  coat,  with  fur  collar  and  lining ;  dark 
background.  Canvas,  284  by  234  in.  (oval). 


137  LANDSCAPE,  with  CATTLE  AND  FIGURES. 

Sir  Dudley  Marjoribanks,  Bart.  Thomas  Gainsborough,  R.A. 

Bocks  on  r. ;  a  pool  in  centre,  near  which  are  three  figures,  three  cows  and  a 
goat ;  trees  on  each  side ;  hills  in  the  background ;  evening  sky.  Canvas, 
47  by  58  in. 


138  Portraits  of  THE  PAINTER’S  DAUGHTERS. 

S.  Whitbread,  Esq.,  M'.P.  Thomas  Gainsborough,  R.A. 

Mary  (Mrs.  Fischer)  and  Margaret  (Peggy  Gainsborough). 

Full-length  figures,  standing  nearly  full  face;  the  one  on  r.  in  pink;  the 
other  on  1.  in  white,  with  blue  petticoat;  a  poodle  on  r. landscape  back¬ 
ground.  Canvas,  91  by  59  in. 
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139  Portrait  of  GEORGE  AUGUSTUS  SELWYN,  Esq. 

Earl  Sydney.  Sir  Joshua  Reynolds,  P.R.A. 

A  celebrated  wit;  b.  1719  ;  held  several  government  appointments;  was  the 
intimate  friend  of  Walpole  ;  d.  1791. 

Bust,  three-quarter  face  to  1. ;  grey  coat ;  dark  background  ;  unfinished. 
Canvas,  29j  by  24  in.  (oval). 

140  THE  HARVEST  WAGGON. 

Sir  Dudley  Marjoribanks,  Bart.  Thomas  Gainsborough,  R.A. 

A  waggon,  in  which  are  three  men  and  two  girls,  drawn  by  three  horses, 
passing  along  a  road  beneath  some  trees  on  1.  ;  the  driver  is  in  the  act  of 
stopping  his  team  that  a  peasant  girl  may  mount;  the  girl  is  a  portrait  of 
one  of  Gainsborough’s  daughters,  and  the  figure  in  the  cart  looking  up  at 
the  man  drinking  is  a  portrait  of  the  other ;  one  of  the  horses  is  a  favourite 
one,  given  to  the  painter  by  Mr.  Wiltshire,  for  whom  the  picture  was  painted, 
and  which  often  served  as  a  model.  Canvas,  471  by  57  in. 

141  Portrait  of  MRS.  LOWNDES  STONE. 

Mrs.  Lowndes  Stone  Norton.  Thomas  Gainsborough,  R.A. 

Elizabeth,  daughter  of  Richard  Garth,  Esq. ;  m.  1775  William  Lowndes,  Esq., 
who  assumed  the  name  of  Stone  in  1789  ;  d.  1837. 

Full  length,  standing  in  front,  three-quarter  face  to  r.  ;  pink  dress,  with  gold- 
embroidered  scarf ;  dog  on  1.  ;  landscape  background.  Canvas,  85  by  60  in. 

142  Portrait  of  MISS  SARAH  CAMPBELL. 

Earl  of  Cawdor.  Sir  Joshua  Reynolds,  P.R.A. 

Sister  of  No.  144. 

Three-quarter  figure,  standing,  three-quarter  face  to  1. ;  headdress  ;  white  gold- 
trimmed  dress ;  sky  background.  Canvas,  49  by  39  in. 

143  Portrait  of  THE  PAINTER. 

Royal  Academy  of  Arts.  Thomas  Gainsborough,  R.A. 

Landscape  and  portrait  painter  ;  b.  at  Sudbury,  Suffolk  1727  ;  came  to  London 
when  fourteen  years  old  and  received  instruction  in  painting :  returned  to 
Sudbury  in  1745,  and  married,  when  only  eighteen,  Margaret  Burr,  sister 
of  a  young  man  employed  by  his  father  in  his  business  as  a  crape  maker  ; 
afterwards  settled  and  painted  at  Ipswich  and  Bath  ;  was  chosen  an  original 
member  of  the  Royal  Academy,  1768  ;  settled  in  London  in  1774,  and  d. 
there  Aug.  2,  1788. 

Bust,  three-quarter  figure  to  r. ;  dark  coat ;  dark  background.  Canvas,  29 
by  23  in. 
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144  Portrait  of  JOHN  CAMPBELL,  Esq.,  afterwards 

1st  BARON  CAWDOR. 

Earl  of  Cawdor.  Sir  Joshua  Reynolds,  P.R.A. 

Elder  son  of  Pryse  Campbell,  Esq. ;  created  Baron  Cawdor,  1796  ;  d.  1821. 
Full-length  figure,  standing  to  1.,  nearly  full  face  ;  red  fur-lined  coat,  figured 
waistcoat,  black  satin  breeches  ;  r.  arm  extended,  1.  gloved  and  holding  the 
other  glove  ;  a  large  dog  on  L,  looking  up  at  him ;  landscape  background. 
Painted  1778.  Canvas,  81  by  57  in. 

145  Portrait  of  MR.  FIRMAN. 

George  Josselyn,  Esq.  Thomas  Gainsborough,  R.A. 

Bust,  nearly  full  face ;  wig,  brown  coat ;  dark  background.  Canvas,  29  by 
24  in. 


146  Portrait  of  SIMON,  1st  EARL  OF  HARCOIJRT. 

Edward  William  Harcourt,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Son  of  Simon,  1st  Viscount  Harcourt ;  filled  several  high  diplomatic  posts ; 
created  Earl  of  Harcourt,  1749;  Governor  to  George  TIL,  1751;  Lord- 
Lieutenant  of  Ireland,  1772  ;  d.  1777. 

Half  length,  to  h,  three-quarter  face  to  r. ;  red  coat  and  waistcoat,  1.  hand  in 
waistcoat;  dark  background.  Painted  1755.  Canvas,  34£  by  271  in. 
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147  HEAD  OF  AN  OLD  MAN. 

Duke  of  Devonshire,  K.G.  Hans  Holbein. 

Bust,  nearly  life  size,  three-quarter  face  to  1. ;  fur  round  the  neck ;  dark 
background.  Panel,  131  by  10  in. 

148  Portrait  of  A  LADY. 

Viscount  Midleton.  Lucas  de  Heere. 

Bust,  three-quarter  face,  slightly  to  1. ;  white  headdress,  fur-lined  cloak, 
white  standing  collar ;  dark  background.  Panel,  18  by  13  in. 
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149  Portrait  of  LADY  VAUX. 

H.M.  The  Queen.  Hans  Holbein. 

(From  Hampton  Court.) 

Elizabeth,  daughter  of  Sir  Thomas  Cheney,  of  Cambridgeshire;  b.  1505; 
m.  Thomas,  2nd  Lord  Yaux. 

Bust,  to  1.,  showing  both  hands,  nearly  full  face  ;  black  diamond-shaped 
headdress ;  low,  square-cut,  brown  dress ;  holds  a  pink  in  her  r.  hand  ;  dark 
background.  Panel,  141  by  11  in. 


150  Portrait  of  A  MAN. 

Duke  of  Devonshire,  K.G.  Hans  Holbein. 

Bust,  nearly  full  face ;  red  beard  ;  black  cap  and  dress  :  holds  a  pink  in  his 
r.  hand,  1.  not  visible;  dark  background.  Panel,  14  by  9  in. 


151  Portrait  of  MARY,  QUEEN  OF  SOOTS. 

Sir  Richard  Wallace,  Bart.  School  of  Janet. 

Daughter  of  James  V.  of  Scotland  ;  b.  1452  ;  m.,  1st,  the  Dauphin  of  France  ; 
2nd,  1565,  Henry,  Lord  Darnley  ;  3rd,  the  Earl  of  Bothwell ;  beheaded  at 
Fotheringay  Castle,  Feb.  8,  1587. 

Bust,  three-quarter  face  to  r. ;  flat,  white  headdress,  from  which  hangs  a  lace 
veil  tied  under  the  chin  and  falling  down  over  the  body  (the  widow’s  cap 
and  veil  of  the  period)  ;  black  dress;  dark  background.  Beneath  is  inscribed 

“  MARIE  .  STVART  .  REYNE  .  DESCOSSE  .  VEVFE  .  DE  .  FRANCOIS  .  SECOND  . 

roy  .  de  .  France.”  Panel,  131  by  10  in. 


152  Portrait  of  HENRY  HOWARD,  EARL  OF  SURREY. 

Charles  Butler,  Esq.  Hans  Holbein. 

Poet  and  soldier;  eldest  son  of  Thomas  Howard,  3rd  Duke  of  Norfolk  (No.  180) ; 
b.  about  1518  ;  was  made  Governor  of  Boulogne  when  Henry  VIII.  invaded 
France ;  was  attainted  for  high  treason  and  arrested,  12th  Dec.  1546,  and 
executed  on  Tower  Hill,  19th  Jan.  1547. 

Bust,  showing  both  hands  ;  three-quarter  face  to  r. ;  black  cap,  red  doublet, 
fur-trimmed  surcoat ;  1.  hand  holds  a  glove ;  blue  background.  Dated 
“  1534.”  Panel,  151  by  11  in. 

153  Portrait  of  A  MAN. 

George  P.  Boyce,  Esq.  Unknown. 

Half  length,  three-quarter  face  to  r. ;  black  cap,  black  dress,  and  brown  fur 
tippet ;  hands  together,  the  right  holding  a  flower,  a  ring  on  thumb  of  right 
hand  and  on  forefinger  of  left ;  blue  background.  Panel,  20  by  14  in. 
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154  Portrait  of  LADY  JANE  GREY  (?). 

G.  C.  Handford,  Esq.  Francois  Clouet,  called  Janet. 

Eldest  daughter  of  Henry,  Marquis  of  Dorset,  afterwards  Duke  of  Suffolk 
(No.  155) ;  b.  1537  ;  m.  1553  Lord  Guildford  Dudley ;  proclaimed  Queen 
of  England  by  her  father  on  the  death  of  Edward  VI. ;  beheaded  Feb.  12, 
1554. 

Bust,  nearly  full  face  ;  headdress  hanging  down  behind  ;  black  dress,  trimmed 
with  gold ;  gold  chain  round  neck  and  waist ;  hands  clasped  in  front ; 
greyish  background,  with  coat-of-arms  on  1.  Dated,  on  r.,  “  1566.”  (Com¬ 
pare  date  of  Lady  Jane  Grey’s  death.)  Panel,  12  by  94  in. 


155  Portrait  of  HENRY  GREY,  DUKE  OF  SUFFOLK. 

George  P.  Boyce,  Esq.  School  of  Holbein. 

Son  of  Henry  Grey,  2nd  Marquis  of  Dorset ;  succeeded  his  father,  1530 ; 
created  Duke  of  Suffolk,  1551 ;  father  of  Lady  Jane  Grey ;  executed  Feb.  23, 
1554. 

Half  figure,  nearly  full  face,  to  1. ;  black  cap  with  white  feather,  black 
dress,  gold  chain  round  neck  ;  hands  together,  with  gloves  in  1.  hand,  rings 
on  forefinger  and  little  finger  of  the  same  hand ;  dark  brown  background. 
Panel,  134  by  104  in. 

156  Portrait  of  HENRY  VIII.  as  a  Boy  (?). 

Sir  Richard  Wallace,  Bart.  School  of  Janet. 

Half  figure,  standing  to  1. ;  flat  cap,  red  dress  lined  with  fur ;  flowers  in  r. 
hand,  1.  on  sword  ;  dark  background.  Inscribed  “  a0,  dni  1560.”  Panel, 
14  by  10  in. 


157  Portrait  of  LADY  HENEAGE. 

G.  C.  Handford,  Esq.  Hans  Holbein. 

Ann,  daughter  of  Sir  Nicholas  Poyntz ;  m.  Sir  Thomas  Heneage,  Chamberlain 
to  Queen  Elizabeth  and  Chancellor  of  the  Duchy  of  Lancaster. 

Bust,  three-quarter  face  to  1.  ;  fair  hair,  black  cap  with  white  border,  and 
black  veil  falling  behind ;  low,  square  cut,  black  dress ;  blue  background. 
Panel,  16  by  12  in. 


158  Portrait  of  A  YOUNG  MAN. 

George  Richmond,  Esq.,  R.A.  John  Bettes. 

Bust,  three-quarter  face  to  r. ;  black  cap,  black  fur-trimmed  robe ;  brown 
background.  Inscribed,  “ano  dni  .  .  1545  xxvi.  ^tatis  sv**.”  20  by 
16  in. 
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159  Portrait  of  ,  EARL  OF  HERTFORD. 

Sik  Richard  Wallace,  Bart.  Francois  Clouet,  called  Janet. 

Bust,  nearly  full  face  to  r. ;  black  cap  and  white  feather,  black  coat  with  gold 
facings  and  spots;  green  background.  Inscribed,  on  a  balustrade  below  the 
portrait,  “  m.  le  comte  de  Hertford.”  Panel,  8  by  5?  in. 


160  Portrait  of  THE  PAINTER. 

Earl  Spencer,  K.G.  Joas  van  Cleeve. 

B.  1479  ;  d.  1529. 

Bust,  showing  both  hands,  nearly  full  face  ;  black  cap,  black  dress ;  hands 
near  together,  the  forefinger  of  the  r.  extended,  a  ring  on  forefinger  of  1. ; 
green  background.  Panel,  191  by  18£  in. 


161  Portrait  of  HENRY  VIII. 

Duke  of  Devonshire,  K.G.  Hans  Holbein. 

2nd  son  of  Henry  VII.  and  Elizabeth  of  York  ;  b.  1491 ;  succeeded  his 
father,  1509  ;  d.  1547. 

Bust,  showing  1.  hand,  full  face ;  black  cap  sewn  with  pearls,  richly  em¬ 
broidered  surcoat  with  white  fur  collar  ;  ring  on  first  and  little  finger  of 
1.  hand,  which  grasps  a  gold-topped  staff ;  green  background.  Panel,  161 
by  12i  in. 

162  Portrait  of  A  CHILD. 

Sir  Henry  Ainslie  Hoare,  Bart.  Hans  Holbein. 

Head,  three-quarter  face  to  1.  ;  white  cap  tied  round  with  a  red  riband,  blue 
and  white  dress  with  red  binding  ;  brown  background.  Panel,  8  by  6  in. 


163  Portrait  of  EDWARD  VI.,  when  PRINCE  OF  WALES. 

Duke  of  Northumberland.  Hans  Holbein. 

Son  of  Henry  VIII.  by  his  third  wife,  Jane  Seymour  ;  b.  1537  ;  succeeded  his 
father,  1547  ;  d.  1553. 

Full  length,  as  a  child  at  the  age  of  two ;  white-edged  striped  skull-cap,  beneath 
which  a  little  hair  shows;  over  it  a  red  gold-embroidered  cap  with  grey 
feather ;  crimson  gold-embroidered  frock,  tied  round  the  waist  with  a  red 
band ;  and  cloth  of  gold  under-jacket  and  white  collar  and  frills ; 
dark  green  curtain  background  ;  stands  on  a  green  velvet  cloth  edged  with 
void,  thrown  over  an  ornamented  stone  tablet  on  which  are  inscribed  eight 
Latin  lines  by  the  poet  and  diplomatist,  Sir  Bichard  Morysine,  highly  com¬ 
plimentary  to  Henry  VIII.,  and  urging  the  son  to  imitate  his  father’s 
example.  Panel,  51  by  29  in.  (with  the  tablet). 

D 
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164  Portrait  of  ROBERT  DUDLEY,  EARL  OP  LEICESTER. 

Sir  Richard  Wallace,  Bart.  Peter  Pourbus. 

The  favourite  of  Queen  Elizabeth  ;  son  of  Dudley,  Duke  of  Northumberland ; 
b.  about  1532;  served  Edward  YI.  and  Queen  Mary;  was  Master  of  the 
Horse  to  Queen  Elizabeth ;  created  Earl  of  Leicester ;  accused  of  many 
crimes,  among  others,  of  the  murder  of  Amy  Robsart,  his  wife ;  d.  1588. 

Half  length,  three-quarter  face  to  r. ;  black  jewelled  cap  with  brown  feathers, 
richly  embroidered  doublet  sewn  with  pearls,  white  ruff ;  chain  with  pearls 
twice  round  the  neck,  with  a  jewel  attached  ;  r.  hand  on  a  helmet,  1.  hand  on 
sword  hilt ;  dark  background.  Inscribed  on  the  sword  hilt,  “  iEtatis  28, 
15*  *  ”  Panel,  35|  by^28  in. 

165  Portrait  of  SIR  THOMAS  GRESHAM. 

The  Gresham  Committee.  School  of  Holbein. 

Pounder  of  the  Royal  Exchange;  b.  1519  ;  employed  as  public  financial  agent 
under  Edward  YI.,  Mary,  and  Elizabeth  ;  knighted  by  Elizabeth ;  d.  1579. 

Full-length  figure,  three-quarter  face  to  1. ;  black  cap,  black  coat,  cloak,  and 
hose,  white  lace  collar  ;  gloves  in  r.  hand,  riDg  on  forefinger  of  1. ;  a  skull 
on  the  pavement  to  1. ;  architectural  background.  Inscribed  “  1544 
THOMAS  GRESHAM  26.  A.  G.  LOYE,  SERVE  AND  OBEI.  T.  G  ” 
Beneath  the  date  and  year  of  age  is  the  merchant’s  stamp  with  which 
Gresham’s  goods  were  marked.  Round  the  frame  is  repeated  Gresham’s 
motto,  “  Dominus  mihi  adjutor,”  with  his  initials.  Panel,  71  by  42  in. 

166  Portrait  of  AMBROSE  DUDLEY,  EARL  OF  WARWICK. 

Sir  Richard  Wallace,  Bart.  Peter  Pourbus. 

Brother  of  Robert  Dudley,  Earl  of  Leicester  (No.  164) ;  b.  1530 ;  created 
Earl  of  Warwick,  1561 ;  defended  Havre,  where  he  received  an  incurable 
wound  from  a  poisoned  bullet;  d.  1589. 

Half  length,  three-quarter  face  to  1. ;  black  jewelled  cap,  brown  doublet, 
black  fur-lined  cloak ;  black  velvet  riband  round  neck,  with  jewel  attached  ; 
r.  hand  grasping  a  bundle  of  papers,  1.  hand  on  sword;  ring  on  forefinger  of 
each  hand  ;  dark  background.  Wrongly  inscribed,  on  r.  top  corner,  beneath 
a  coronet,  “.ZEtatis  54,  1572.  Robertas  Co:  Leicestriee.”  Panel,  34  by 
24  in. 

167  Portrait  of  WILLIAM  WEST,  1st  LORD  DELAWARR. 

R.  S.  Holford,  Esq.  Hans  Holbein. 

Son  of  Sir  George  West,  and  adopted  heir  of  his  uncle  Sir  Thomas  West,  9th 
Baron  Delawarr  and  West ;  was  disinherited,  but  afterwards  knighted  and 
created  Lord  Delawarr  for  his  services  at  the  siege  of  St.  Quentin,  1568, 
and  subsequently  restored  to  his  inheritance,  1569  ;  d.  1595. 

Three-quarter  figure,  standing  with  legs  apart,  full  face ;  black  cap  with 
white  plume,  'black  dress  slashed  with  crimson  ;  gloves  in  1.  band,  and 
sword ;  ring  on  first  and  little  fingers  of  1.  hand.  Panel,  52  by  31  in. 
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168  Portrait  of  A  GERMAN  LADY. 

Earl  Spencer,  K.G.  Hans  Holbein. 

Bust,  showing  both  hands,  three-quarter  figure  to  1. ;  white  gold-embroidered 
cap,  red  bodice  with  white  sleeves ;  small  pearl  necklace,  and  large  and 
small  gold  chain  with  medallion  round  neck  ;  hands  clasped,  rings  on  the 
first,  third,  and  fourth  fingers  of  r.  hand,  and  on  first  finger  of  1. ;  grey 
background.  Inscribed,  on  the  medallion,  “  botzheim,  vetat.  xxv.  Panel, 
23  by  19  in. 

169  THE  WHEEL  OF  FORTUNE. 

Duke  of  Devonshire,  K.G.  Hans  Holbein. 

An  allegorical  picture,  with  various  figures  and  appropriate  rhyming  inscrip¬ 
tions  in  old  German. 

In  the  1.  corner  Fortune  stands  on  a  globe,  which  is  inscribed  with  her  name, 
holding  a  rope  attached  to  the  wheel ;  on  the  top  of  the  wheel  sits  a  man 
crowned,  and  holding  a  ball  and  sceptre,  with  the  inscription,  “  Ich  hersch 
und  reigier  zu  diser  frist,  wais  nit  wan  mein  reigiment  end  ist  ” — “  Now 
hold  I  rule  and  sway,  how  long  ’twill  last  I  cannot  say  ”  ;  on  the  r.  is  a 
man,  clutching  at  the  wheel  as  he  falls,  his  crown  broken  on  the  ground 
below,  with  the  inscription,  “  Ich  hob  reigiert  und  musz  davon,  0  got  0 
welt  was  ist  mein  Ion  ” — “  My  day  is  o’er,  no  more  I  reign,  say  God  and 
earth  what  shall  I  gain  ”  ;  on  the  1.  a  man  is  climbing  up  the  wheel,  with 
the  inscription,  “  Ich  unwerder  (?)  reigierer  in  kurrzer  zeit,  ist  das  mich 
der  tod  nit  uberailt ” — “Now  shall  I  soon  a  ruler  be,  if  death  do  not  lay 
hold  of  me  ” ;  at  the  bottom  of  the  wheel  a  man  is  lying,  with  the  in¬ 
scription,  “  Ich  wart  der  stund ” — “I  bide  the  hour.”  Over  the  wheel 
hover  in  the  clouds,  three  figures,  one  representing  the  Creator  Mundi, 
with  the  inscription,  “ Ich  bin  der  alle  ding  reigiert,  in  mein  reigiment 
mich  niemant  irt,  das  rad  hon  ich  in  meiner  hend,  nach  meinem  wilen  ich 
das  wend" — “  I  am  he  who  rules  all  things,  in  my  ruling  none  can  thwart 
me,  the  wheel  I  hold  in  my  hand,  and  according  to  my  will  I  turn  it  ” ; 
another  figure  is  in  the  l.-hand  corner,  with  the  inscription,  “  Selig  der  man 
wer  er  ist,  der  umtreiben  mecht  zu  alter  frist,  das  gluck  rad  on  aler  tag,  zu 
guttem  leben  beschliessen  sein  tag" — “Happy  the  man,  whoever  he  is, 
who  may  turn  the  wheel  of  fortune  at  all  times  and  on  every  day,  and 
end  his  days  in  a  happy  life  ” ;  the  third  figure,  in  a  hat,  bears  the  inscrip¬ 
tion,  “  Her  verleich  uns  durch  dein  sterben,  das  mir  gotes  gnad  erwerben  ” 
“  Lord  grant  us  through  thy  death  to  earn  the  grace  of  God.” 

On  the  post  that  supports  the  wheel  are  the  arms  of  Basle,  with  the  date 
1533,  and  the  monogram  of  the  painter,  and  at  the  foot  of  the  wheel  is  an 
hour-glass.  Distemper  on  canvas,  27  by  18  in. 

170  Portrait  of  A  MAN. 

J.  E.  Millais,  Esq.,  R.A.  Hans  Holbein. 

Bust,  three-quarter  face  to  r.  ;  black  beard  with  a  few  grey  hairs;  black 
cap  with  gold  tags  ;  black  surtout,  showing  the  sleeves  of  a  crimson  doublet ; 
blue  background.  Inscribed  “  altatis  su.®  54.”  Panel,  20  by  14  j  in. 
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171  Portrait  of  LADY  GUILDFORD. 

Edward  Frewen,  Esq.  Hans  Holbein. 

Wife  of  Sir  Henry  Guildford,  of  Hemstead,  Kent  (No.  174). 

Half  figure,  standing  three-quarter  face  to  1. ;  diamond-shaped,  brown,  gold- 
embroidered  headdress,  with  black  veil  hanging  behind  ;  low,  black,  gold- 
embroidered  dress  ;  holds  a  book  and  rosary  in  her  hands  ;  blue  background, 
with  vine  leaves ;  column  to  1.  Inscribed  “  anno  mdxxvii  /etatis  su® 
27.”  Panel,  32  by  26  in. 

172  Portrait  of  DERICK  BERCK. 

Lord  Leconfield.  Hans  Holbein. 

Probably  a  merchant  of  the  Steelyard  (see  No.  183). 

Half  figure ;  black  dress ;  at  a  table,  and  holding  in  his  1.  hand  a  letter 
addressed  to  “  Dem  Ersam  vnd  firnem  derick  berck  to  London  vff  stallhof 
S  .  .  .  ” ;  on  the  table  is  a  piece  of  paper,  with  the  motto  “  Olim  memi- 
nisse  juvabit  ” ;  and  below  on  r.,  “  an.  1536,  jeta.  30.”  Panel,  20  by  16  in. 

173  Portrait  of  THOMAS  HOWARD,  3rd  DUKE  OF  NORFOLK. 

Duke  of  Norfolk.  Hans  Holbein  (attributed  to) 

See  No.  180,  of  which  it  is  a  reproduction. 

30  by  23  in. 

174  Portrait  of  SIR  HENRY  GUILDFORD. 

H.M.  The  Queen.  Hans  Holbein. 

(From  Windsor  Castle). 

Soldier  and  scholar;  b.  1478;  served  in  Spain  against  the  Moors,  1511;  and 
with  Henry  VIII.  in  the  expedition  to  France,  1513 ;  Master  of  the 
Horse,  1527  ;  friend  of  Erasmus. 

Half  figure,  three-quarter  face  to  r. ;  black  cap,  dark  surcoat  over  gold  and 
black  underdress,  sable  tippet ;  wears  the  collar  of  the  Garter,  and  holds  a 
staff  in  r.  band ;  green  curtain  background,  drawn  back,  and  showing  a 
blue  sky  and  vine  tendrils.  Inscribed,  on  a  painted  piece  of  paper 
attached  by  two  seals  to  the  background,  “  Anno  D.  mcccccxxvij.  Etatis 
suae  xlix.”  Panel,  32  by  26  in. 

175  Portrait  of  SIR  WILLIAM  BUTTS. 

W.  H.  Pole  Carew,  Esq.  Hans  Holbein. 

Principal  physician  to  Henry  VIII. ;  introduced  by  Shakespeare  in  “  Henry 
VIII.,”  act  v.,  sc.  2,  as  pointing  out  to  the  king  Archbishop  Cranmer 
kept  waiting  “’mongst  pursuivants,  pages,  footboys”;  d.  17  September, 
1545  ;  his  tomb  is  at  Fulham. 

Bust,  profile  to  r. ;  black  cap,  sable-lined  black  robe ;  gold  chain ;  dark  green 
background.  Inscribed  “  anno  aetatis  sve  lix.”  Panel,  18  by  14  in. 

176  Portrait  of  CLEMENT  NEWOE,  Esq.,  of  Much  Hadham. 

W.  M.  Martin  Edmunds,  Esq.  School  of  Holbein. 

D.  1559. 

Half  figure,  three-quarter  face  to  1. ;  black  cap,  black  fur-trimmed  robe, 
beneath  which  are  seen  the  sleeves  of  a  brown  underjacket ;  hands  together, 
the  1.  holding  gloves ;  architectural  background,  on  which,  to  1.,  a  coat-of- 
arms,  and  to  r.  a  portrait  of  a  lady  on  a  shield.  Inscribed  “  Ano  Dni 
1545.  ./Etatis  suiE  38.”  Panel,  32  by  26  in. 
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177  Portrait  of  CHRISTINA  OF  DENMARK,  DUCHESS  OF  MILAN. 

Duke  op  Norfolk.  Hans  Holbein. 

Daughter  of  Christian  II.  of  Denmark,  and  niece  of  the  Emperor  Charles  V. ; 
m.  Francesco  Sforza,  Duke  of  Milan,  who  d.  1535,  when  she  was  about  four¬ 
teen;  on  the  death  of  his  3rd  wife,  Jane  Seymour,  in  1537,  Henry'  VIII. 
opened  negotiations  with  the  emperor  for  her  hand,  and  Holbein  was  sent 
to  Brussels  for  the  purpose  of  taking  her  portrait  for  the  king  ;  a  letter  from 
John  Hatton, English  Minister  at  Brussels, to  the  Lord  Privy  Seal,  Lord  Crom¬ 
well,  dated  March  14, 1438,  gives  an  account  of  Holbein’s  interview  with  the 
duchess,  and  states  that  he  did  a  sketch  of  her  in  three  hours  ;  in  a  previous 
letter,  dated  December  9, 1537,  Hatton  thus  describes  her :  “  I  am  informed 
she  is  of  the  age  of  sixteen  years,  very  high  of  stature  for  that  age.  She  is 
higher  than  the  Regent,  a  goodly  personage  of  body,  and  competent  of 
beauty,  of  favour  excellent,  soft  of  speech,  and  very  gentle  in  countenance. 
She  weareth  mourning  aparel  after  the  manner  of  Italy.”  It  is  related  of 
her  that  she  declined  Henry’s  offer  on  the  ground  “  that  she  had  only  one 
head ;  if  nature  had  endowed  her  with  two,  one  should  have  been  at  his 
Majesty’s  disposal  ”  ;  she  afterwards  m.  Francis,  Duke  of  Lorraine,  1541. 

Full  length,  standing,  full  face  ;  black  hood,  concealing  the  upper  part  of  the 
forehead  ;  black  satin  gown,  over  which  is  a  long,  black  spencer  lined  with 
sable ;  white  collar  and  cuffs ;  both  hands  held  together  in  front  of  her, 
and  clasping  a  glove  ;  on  the  third  finger  of  1.  hand  a  ruby  ring ;  dark  blue- 
green  background.  Inscribed,  on  a  painted  piece  of  paper  attached  to  the 
background  by  four  seals,  “  Christine  daughter  to  Cl^istierne  K.  of  Den¬ 
mark,  Duches  of  Lorrayne  and  hered.  Dutches  of  Milan.”  Panel,  70  by 
32  in. 

178  Portrait  of  LADY  BUTTS. 

W.  H.  Pole  Carew,  Esq.  Hans  Holbein. 

Daughter  of  Mr.  John  Bacon,  of  Cambridgeshire  ;  wife  of  Sir  W.  Butts  (No. 
175). 

Bust,  nearly  full  face,  slightly  to  1. ;  diamond-shaped  headdress,  with  black 
veil  hanging  down  behind  ;  sable-lined  mantle,  with  black  “  Spanish  work  ” 
embroidery  on  the  collar ;  she  wears  a  rose  in  front.  Inscribed  “  Anno 
JEtatis  sve  .  lvii.”  Panel,  18  by  14  in. 

179  Portrait  of  WILLIAM  WARHAM,  ARCHBISHOP  OF 

CANTERBURY. 

Archbishop  of  Canterbury.  Hans  Holbein. 

Son  of  Robert  Warham,  of  Walshanger,  Hampshire;  b.  about  1456;  Master 
of  the  Rolls  under  Henry  VII. ;  Lord  Keeper  and  Bishop  of  London,  1502  ; 
Lord  Chancellor  and  Archbishop  of  Canterbury,  1503 ;  a  great  friend  of 
Erasmus;  d.  1532. 

Half  figure,  showing  both  hands,  nearly  full  face;  black  cap,  sable  tippet 
and  cuffs ;  his  hands  rest  on  a  cushion  in  front  of  him ;  an  archbishop’s 
cross  on  his  r.  hand,  a  mitre,  books,  and  open  breviary  on  his  1. ;  brown 
curtain  background.  Inscribed  “Anno  Dni  mdxxvij.  Etatis  sue  lxx.” 
Panel,  32  by  26  in. 

There  are  two  other  repetitions  of  this  picture  at  Lambeth  ;  the  original  is 
at  the  Louvre. 
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180  Portrait  of  THOMAS  HOWARD,  3rd  DUKE  OF  NORFOLK. 

H.M.  The  Queen.  Hans  Holbein. 

(From  Windsor  Castle.) 

Eldest  son  of  Thomas,  2nd  Duke  ;  b.  1473  (?) ;  Lord  High  Admiral  of  England  ; 
commanded  at  the  battle  of  Flodden,  1513  ;  succeeded  to  the  dukedom,  1524  ; 
was  attainted  and  imprisoned  for  high  treason  on  the  disgrace  of  his  niece 
Queen  Katharine  Howard,  and  would  have  suffered  the  fate  of  his  son,  the 
famous  Earl  of  Surrey,  but  Henry  VIII.  died  the  night  before  the  day 
appointed  for  his  execution  ;  remained  in  prison  during  Edward  VI.’s  reign 
and  was  released  in  the  first  year  of  Queen  Mary,  1553 ;  d.  1554. 

Half  length,  nearly  full  face,  slightly  to  1. ;  black  cap,  black  coat,  and  ermine- 
lined  surcoat ;  wears  the  collar  and  badge  of  the  Garter ;  holds  in  r.  hand 
the  gold  stick  as  Earl  Marshal,  in  1.  the  white  staff  as  Lord  Chamberlain ; 
dark  green  background.  Inscribed  “  thomas  duke  off  nobfolk  marshall 
AND  TREASURER  OF  INGLONDE  THE  LXVI  YERE  OF  HIS  AGE.”  Panel,  31 
by  24  in. 

181  Portrait  of  JOHN,  ELECTOR  OF  SAXONY  (?). 

R.  S.  Holford,  Esq.  Hans  Holbein. 

See  No.  200. 

Bust,  showing  both  hands,  nearly  full  face  to  1. ;  black  cap,  black  coat  with 
fur  tippet ;  hands  together ;  steel  chain  round  neck  ;  enclosed  in  a  window 
frame,  with  blue  background.  Panel,  25  by  18|  in.  (to  the  top  of  the 
arched  frame), 

182  Portrait  of  SIR  JOHN  MORE. 

Earl  of  Pembroke.  Hans  Holbein. 

B.  about  1453 ;  became  serjeant-at-law  1503,  Judge  of  Common  Pleas,  and 
afterwards  of  the  King’s  Bench ;  was  three  times  married ;  by  his 
first  wife,  Johanna  Hancombe,  had  an  only  son,  the  celebrated  Sir  Thomas 
More;  d.  1530. 

Half  figure,  nearly  full  face  to  1. ;  black  cap,  black  fur-lined  cloak ;  holds  a 
letter  in  his  1.  hand,  and  points  upwards  with  the  forefinger  of  the  r. ;  dark 
background,  two  ornamental  figures  on  either  side.  Panel,  29  by  24  in. 

183  Portrait  of  A  MERCHANT  OF  THE  STAHLHOF  or 

STEELYARD. 

H.M.  The  Queen.  Hans  Holbein. 

(From  Windsor  Castle.) 

The  Merchants  of  the  Steelyard  were  a  German  Corporation,  whose  members 
were  chiefly  from  the  Hanse  Towns ;  their  Guildhall,  for  which  probably 
this  and  other  pictures  were  painted,  was  situated  in  Thames  Street ;  the 
company  was  dispersed  by  Queen  Elizabeth,  but  seems  to  have  been  recon¬ 
stituted,  as  the  Guildhall,  burnt  in  1666,  was  rebuilt,  and  remains  of  it 
existed  till  1863,  when  they  were  removed  to  make  way  for  the  South- 
Eastern  Railway  station. 

Half  figure,  three-quarter  life-size,  of  a  young  man  with  brown  beard,  in  a 
black  furred  surcoat,  seated  at  a  table,  in  the  act  of  opening  a  letter  by 
cutting  its  string  with  a  knife  ;  on  the  letter  is  an  address  which  has  been 
variously  read,  the  only  distinct  word  being  “  anwerpen”  and“  Stahlhof”; 
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on  the  table  is  a  piece  of  paper,  on  which  is  written  “  Anno  Dni.  1532,  a.d. 
26  Julii.  iEtatis  suae  .  .  ” ;  near  the  letter  are  some  gold  pieces,  and  a  seal 
with  W  on  it;  grey  wall  background.  Panel,  231  by  18  in. 

Dr.  Woltmann  considers  this  to  be  a  portrait  of  the  goldsmith 'Hans  or  John 
of  Antwerp,  and  reads  the  address  on  the  letter  thus :  “  Dem  ersamen 
h  .  .  .  .  n  anwerpen  .  .  .  lo  .  .  .  vpn  Stallhoff  zv  h  .  .  .  .  ” 

184  Portrait  of  A  YOUNG  MAN. 

George  P.  Boyce,  Esq.  Hans  Holbein. 

Half  figure,  three-quarter  face  to  r. ;  black  cap  and  white  feather ;  slate- 
coloured,  gold-striped,  fur-bordered  dress  ;  black  ribbon  and  pendant  round 
neck  ;  hands  together,  the  1.  holding  a  glove,  the  r.  on  the  hilt  of  a  dagger  ; 
green  curtain  background.  Panel,  17  by  13  in. 

185  Portrait  of  JOHN  RESKIMER. 

H.M.  The  Queen.  Hans  Holbein. 

(From  Hampton  Court.) 

Of  Murthyr,  in  Cornwall ;  son  of  William  Reskimer  and  Elizabeth,  daughter 
of  Sir  John  Arundel  of  Tal verne  ;  m.  Catherine,  daughter  of  John  Trethurff ; 
was  High  Sheriff  of  Cornwall  in  1556  and  1557. 

Half  figure,  showing  both  hands ;  profile  to  1. ;  long  red  beard ;  small 
black  cap,  and  dark  mantle ;  blue-green  background,  with  vine  tendrils. 
Panel,  17  by  12£  in. 

186  Portrait  of  A  GENTLEMAN. 

Duke  of  Buccleuoh,  K.G.  School  of  Holbein. 

Bust,  showing  both  hands,  three-quarter  face  to  r. ;  black  cap,  dark  dress, 
gold  chain  ;  hands  together,  gloves  in  r. ;  grey  background.  Panel,  13  by 
11  in. 

187  “NOLI  ME  TANGERE.” 

H.M.  The  Queen.  Hans  Holbein. 

(From  Hampton  Court.) 

Christ  and  Mary  Magdalen  in  the  garden;  interior  of  the  tomb  with  the 
angels  seen  on  r. ;  two  figures  in  the  centre  of  the  background ;  distant 
landscape,  dark  blue  sky.  Panel,  291  by  37  in. 

188  Portrait  of  SIR  BRIAN  TUKE. 

Marchioness  of  Westminster.  Hans  Holbein. 

Secretary  to  Cardinal  Wolsey ;  Clerk  of  Parliaments,  Master  of  Posts,  and 
Treasurer  of  the  Chamber  to  Henry  VIII. ;  d.  1545. 

Half  figure,  showing  both  hands,  nearly  full  face  ;  black  cap,  black  coat  faced 
with  fur,  underdress  of  cloth  of  gold  and  black  ;  gold  chain  and  cross  round 
neck ;  green  background ;  holds  a  pair  of  gloves  in  his  1.  hand,  and  with 
his  r.  points  to  a  folded  piece  of  paper,  on  which  are  inscribed  the  following 
words  from  Job  x.  20 :  “  nunquid  non  paucitas  dierum  meorum 
finietur  brevi  ?  ”  Inscribed  on  the  background,  “  brianus  tvke,  miles. 
an0-  etatis  su^i  Lvii.,”  and  below  his  motto,  “droit  et  avant.” 
Panel,  181  by  141  in. 


40 


WORKS  BY  THE  OLD  MASTERS, 


[1880. 


LENT  BY  PAINTER. 

189  Portrait  of  PHILIPPE  LE  BOH,  DUKE  OF  BURGUNDY. 

George  P.  Boyce,  Esq.  Francois  Clouet,  called  Janet 

(ascribed  to). 

Son  of  Jean  Sans  Peur,  and  grandson  of  Philippe  le  Hardi ;  b.  1396  ;  d.  1467. 
(Compare  date  of  Francois  Clouet’s  birth.) 

Bust,  three-quarter  face  to  r. ;  half  red,  half  yellow  dress,  with  black  figured 
scarf,  white  plaited  shirt,  black  ribbon  round  neck;  hands  in  action  of 
prayer ;  blue  background.  Panel,  12  by  8  in. 

190  Portrait  of  ANTON  FUGGER,  of  AUGSBURG. 

Franci3  Cook,  Esq.  Hans  Holbein. 

One  of  the  famous  family  who  rose  to  such  importance  in  Augsburg  in  the 
15th  and  16th  centuries ;  b.  1493  ;  was  high  in  the  favour  of  Charles  Y. ; 
d.  1560,  worth,  it  is  said,  6,000,000  gold  crowns,  besides  estates  and  other 
property. 

Half  figure,  showing  r.  hand,  three-quarter  face  to  r. ;  black  cap,  dark  dress, 
with  red  slashed  sleeves ;  holds  a  book  in  r.  hand.  Panel,  141  by  11  in. 

191  Portrait  of  JOHN  HERBSTER. 

Earl  of  Northbrook.  Hans  Holbein. 

A  painter  of  Basel ;  his  name  occurs  in  the  book  of  the  Basel  Guild  of 
Painters  for  1492 ;  was  the  father  of  the  printer  Johannes  Oporinus. 

Bust,  three-quarters  to  r. ;  large  brown  beard  and  long  hair ;  red  cap  set  one 
side,  dark  coat ;  architectural  background,  with  blue  sky  showing  through 
an  archway ;  from  the  arch  hang  two  festoons  of  fruit  and  leaves,  the 
opposite  ends  of  which  are  held  by  amorini  seated  on  capitals,  and  above 
whose  heads  are  two  tablets.  Dated  (on  the  r.  tablet)  “  1516.”  The 
other  tablet  probably  bore  the  signature  “  H.  H.,”  but  it  is  now  illegible. 
Inscribed  on  the  plinth  below,  “Johannes  herbster  pictor  oporini 
pater.”  Panel,  16  by  11  in. 

192  Portrait  of  SIR  NICHOLAS  CAREW, 

Duke  of  Buccleuch,  K.G.  Hans  Holbein. 

Son  of  Sir  Richard  Carew;  one  of  Henry  VIII.’s  household  about  1518; 
Master  of  the  Horse,  1524 ;  incurred  the  king’s  displeasure,  and  was 
executed,  March  3,  1539. 

Half  figure,  standing,  three-quarter  face  to  1.,  life  size;  short  brown  heard  and 
moustache;  in  armour,  a  yellow-striped  skirt,  black  hat  with  white 
feather,  and  a  gold-embroidered  under-cap;  the  r.  hand  grasps  a  baton, 
the  1.  the  sword  hilt ;  green  figured  curtain  background.  Inscribed  on  a 
painted  piece  of  paper  attached  by  a  seal  to  the  background,  “  Sr-  Nicholas 
Carewe,  master  of  the  horse  to  King  Henry  ye  8.”  Panel,  36  by  40  in. 

193  Portrait  of  (ANDREW  GERERDUS)  HYPERIUS. 

George  P.  Boyce,  Esq.  Lucas  Cranach. 

Half  figure,  three-quarter  face  to  r. ;  black  dress  and  robe ;  r.  hand  resting 
on  a  Bible  ;  in  1.  a  rose  in  the  midst  of  thorns  ;  blue  background.  Panel, 
lli  by  104  in. 
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194  Portrait  of  A  GENTLEMAN. 

Earl  of  Northbrook.  Peter  Cliristus  (?). 

Half  length,  three-quarter  face  to  r. ;  black  cap,  red  and  black  robe ;  holds 
an  open  missal  in  bis  bands  ;  architectural  background  with  blue  sky  seen 
through  arches  on  r.  and  1. ;  above  bis  bead  bangs  an  illuminated  tablet. 
Panel,  14 h  by  10 i  in. 


195  Portrait  of  THE  PRINCESS  (afterwards  QUEEN)  ELIZABETH. 

H.M.  The  Queen.  Hans  Holbein. 

(From  St.  James’  Palace.) 

Daughter  of  Henry  VIII.  by  his  second  wife,  Queen  Anne  Boleyn  ;  b.  1533  ; 
succeeded  on  the  death  of  her  half-sister,  Queen  Mary,  1558  ;  d.  1603. 

Three-quarter  figure,  to  1.,  nearly  full  face ;  small  red  cap  embroidered  with 
pearls,  red  dress  with  open  sleeves  over  richly  embroidered  skirt ;  holds  a 
green-covered  book  in  her  hands  ;  another  book  lies  open  on  a  desk  to  1. ; 
curtain  background.  Panel,  42  by  311  in. 

This  picture  is  supposed  to  represent  her  at  the  age  of  16  (compare  date  of 
Holbein’s  death). 


196  Portrait  of  FREDERICK  HI.,  ELECTOR  AND  DUKE  OF  SAXONY. 

Earl  of  Northbrook.  Lucas  Cranach. 

Surnamed  “the  Wise”;  b.  1463;  protected  Luther,  1516;  declined  the 
Imperial  crown,  1519  ;  d.  1525.  The  painter  Lucas  Cranach  accompanied 
this  prince  to  the  Holy  Land. 

Bust,  three-quarter  face  to  r. ;  grey  beard ;  black  cap  hanging  over  on  r., 
black  dress,  fur  tippet ;  light  background.  Inscribed,  on  r.  top  corner, 
“Fridrich  der  Drit,  Churfurst  und  Herzog  von  Sachssen.”  Dated  “  1532,” 
with  Cranach’s  mark,  a  dragon,  below  the  date.  Below,  the  portrait  is  a 
rhyming  inscription  in  German,  similar  in  character  to  that  on  No.  200. 
Panel,  8  by  5j  in. 


197  Portrait  of  PHILIP  THE  HANDSOME. 

Earl  of  Northbrook.  Unknown. 

Son  of  the  Archduke  Maximilian  of  Austria  and  Mary  of  Burgundy  ;  father 
of  Charles  V. ;  d.  in  Spain,  1565. 

Half  figure ;  three-quarter  face  to  1. ;  long  hair  ;  black  cap,  red  cloak  with  fur 
tippet  over  gold-embroidered  jacket,  gold  jewelled  collar  round  neck; 
holds  a  roll  of  paper  in  his  1.  hand.  Panel,  9j  by  6  in. 

On  the  back  of  the  panel  is  a  piece  of  paper,  on  which  is  written,  “  Cestui 
pourtraict  est  de  Philippe  d’Austriche  filz  de  l’Archiduc  Maximilien  et 
dame  Marie  ducesse  de  Bourgoigne.  Ce  prinche  prinst  pour  femme  Jeanne 
fille  du  roy  Ferrand.  II  mourust  cn  Espaigne  en  1505  et  gist  a  Granade.” 
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198  Portrait  of  A  YOUNG  MAN. 

Duke  of  Marlborough,  K.G.  Hans  Holbein. 

Bust,  showing  1.  hand,  three-quarter  face  to  r. ;  black  cap,  and  black  dress 
with  small  white  collar,  and  black  cloak  held  together  by  the  1.  hand,  on 
the  little  finger  of  which  are  two  rings.  Panel,  17  by  13  in. 


199  Portrait  of  AN  OLD  MAN. 

The  Governors  of  Dulwich  College.  German  School. 

Half  figure,  nearly  full  face;  black  cap  with  ear  lappets,  fur-lined 
black  gown  with  standing  collar,  white  ruff  with  two  threads  hanging 
from  it,  the  1.  hand  crossed  over  the  r.,  which  holds  a  book.  Panel,  33  by 
151  in. 


200  Portrait  of  JOHN  I,,  ELECTOR  AND  DUKE  OF  SAXONY. 

Earl  of  Northbrook.  Lucas  Cranach. 

Surnamed  “the  Constant”;  b.  1467;  succeeded  his  brother,  Frederick  the 
Wise  (No.  196)  ;  supported  the  Reformation,  and  proclaimed  the  Augsburg 
Confession,  1530;  d.  1532. 

Bust,  three-quarter  face  to  1.  ;  brown  beard  ;  black  cap,  black  cloak  with  fur 
tippet ;  light  background.  Inscribed  in  1.  top  corner,  “  Johan  der  Erst, 
Churfurst  und  Herzog  zu  Sachssen.”  Below  the  portrait  is  a  rhyming 
inscription  in  German,  in  which  the  Elector  sets  forth  the  principal  acts  of 
his  reign.  Panel,  8  by  5  in. 

201  Portrait  of  ANNA  MARTOFFIN. 

Frederick  Locker,  Esq.  Unknown. 

Bust,  showing  the  hands,  three-quarter  face  to  1. ;  white  cap  with  gold 
bands,  black  dress,  brown  sleeves,  two  gold  necklaces,  and  gold  chain  outside 
dress;  blue  background.  Inscribed  at  top,  “ anna. martoffin. johan. 
vom  .  reins  .  havsfraw  .  was  .  23 .  iar  .  allt .  1528.”  Panel,  51  by  4  in. 


202  Portrait  of  QUEEN  MARY,  aged  38. 

The  Society  of  Antiquaries.  Lucas  de  Heere. 

Daughter  of  Henry  VIII.  by  his  first  w-ife,  Catherine  of  Arragon;  b.  1518, 
succeeded  her  half-brother,  Edward  VI.,  1553  ;  in.  Philip  II.  of  Spain,  1554  ; 
d.  1558. 

Standing ;  high,  brown,  gold-embroidered  dress,  sewn  with  pearls,  sable- trimmed 
wide  sleeves  ;  flat,  French  headdress  with  pearls,  necklace  with  large  pearl 
drop  ;  red  velvet  background.  Nearly  life  size.  Signed  and  dated,  H.  E. 
(connected),  1554.  Panel,  41  by  31  in. 
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203  WILLIAM  TELL  (an  imaginary  Portrait). 

Sin  Philip  Miles,  Baet.,  M.P.  Hans  Holbein. 

Half-length  naked  figure,  three-quarter  face  to  1.,  holding  a  bow  in  his  r. 
hand  and  an  arrow  in  his  1.  Panel,  31  by  26  in. 

204  Portrait  of  THOMAS  CROMWELL,  EARL  OF  ESSES. 

Duke  of  Devonshire,  K.G.  Hans  Holbein. 

Son  of  Walter  Cromwell,  a  blacksmith  ;  secretary  to  Cardinal  Wolsey  ;  Chan¬ 
cellor  of  the  Exchequer ;  Visitor-General  of  Monasteries,  1535  ;  created 
Earl  of  Essex,  1539,  and  Lord  Chamberlain  ;  arrested  for  treason,  10th 
January,  1540,  and  beheaded  on  Tower  Hill,  July  20. 

Bust,  three-quarter  face  to  1. ;  black  cap,  black  dress,  white  collar  with  black 
spots ;  dark  background.  Inscribed  “  Tho.  Cromwell,  2et»  14  An°  Dn 
1515.”  Panel,  6  by  5  in. 

205  Portrait  of  THOMAS  HOWARD,  DUEE  OF  NORFOLK. 

Duke  of  Devonshire,  K.G.  Hans  Holbein. 

See  No.  180. 

Bust,  nearly  full  face;  black  cap  set  over  r.  ear,  black  and  brown  ermine- 
bordered  cloak ;  green  background.  Panel,  6  by  5  in. 


206  Portrait  of  A  MAN. 

Lord  Leconfield.  Joas  van  Cleeve  (attributed  to). 

Bust,  showing  the  hands,  three-quarter  face  to  r. ;  short  brown  beard  ;  black 
dress,  embroidered  shirt ;  hands  together ;  holds  a  letter  on  which  is  a  direc¬ 
tion  and  the  date  “  1537.”  Panel,  18  by  13  in. 

207  Portrait  of  MISS  BARBARA  NEWCE. 

W.  M.  Martin  Edmunds,  Esq.  Unknown. 

Bust,  showing  the  hands,  three-quarter  face  to  1. ;  close  black  cap  over  white 
skull-cap ;  black  fur-trimmed  dress,  with  narrow  lace  collar  and  cuffs  ;  the 
hands  together,  a  ring  on  forefinger  of  1.  Inscribed  “  1563.  M.  50.” 
Panel,  18  by  121  in. 


208  Portrait  of  A  NOBLEMAN. 

Earl  of  Northbrook.  Jean  Clouet,  called  Janet. 

Bust,  three-quarter  face  to  1. ;  short,  forked  red  beard  ;  black  cap  with  droop¬ 
ing  white  plume ;  dark  dress,  white  sleeves.  Panel,  61  by  51  in. 
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209  Portrait  of  THE  PRINCESS  CHARLOTTE  OF  PRANCE. 

Earl  op  Northbrook.  Jean  Clouet,  called  Janet. 

Daughter  of  Francis  I. 

Half  length  of  a  child  to  waist,  showing  the  hands;  fair  hair;  white  cap  fall¬ 
ing  behind,  white  frock  ;  holds  a  toy  with  bells  in  her  hands  ;  dark  back¬ 
ground.  Panel,  51  by  6  in. 

210  Portrait  of  THE  PRINCESS  (afterwards  QUEEN)  ELIZABETH. 

A.  C.  Fountaine,  Esq.  Sir  Antonio  More. 

Sec  No.  195. 

Three-quarter  figure,  standing,  three-quarter  face  to  1. ;  pearl  headdress,  richly 
embroidered  black  dress  over  a  pink  petticoat,  small  white  ruff ;  holds  a 
pair  of  gloves  in  her  1.  hand ;  her.  r.  rests  on  a  table ;  dark  background. 
Panel,  44  by  34  in. 
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211  Portrait  of  ANDREA  TARASCONI. 

Charles  Butler,  Esq.  School  of  Raphael. 

Secretary  to  Pope  Julius  II.,  1503-13. 

Half  figure,  standing,  nearly  full  face ;  black  diamond-shaped  cap,  black 
dress ;  hands  together,  the  1.  holding  a  book,  right  pointing  out ;  landscape 
background.  Panel,  274  by  21  in. 

212  ILLUSTRATION  OF  A  STORY  IN  BOCCACCIO'S 

1  DECAMERON.’ 

Frederick  R.  Leyland,  Esq.  Sandro  Botticelli. 

This  picture  and  Nos.  213,  253,  and  254,  illustrate  the  story  in  the  ‘  Deca¬ 
meron  ’  of.  Nastagio  degli  Onesti,  showing  the  torments  in  a  future  state 
to  which  ladies  who  are  cruel  to  their  lovers  are  condemned.  Nastagio 
degli  Onesti,  being  in  love  with  a  daughter  of  Paolo  Traversaro,  has  his 
suit  rejected,  the  family  of  the  lady  being  nobler  than  his  own.  He  accord¬ 
ingly  leaves  Ravenna  for  Ohiassi ;  and  one  day,  while  walking  disconso¬ 
lately  in  the  pine  woods,  sees  the  apparition  of  a  naked  lady  pursued  by  a 
horseman  and  dogs.  He  endeavours  ineffectually  to  defend  her;  but  the 
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horseman  dismounts,  and,  plunging  his  sword  into  her  body,  tears  out  her 
heart  and  throws  it  to  his  dogs,  who  devour  it  (No.  253).  Helthen  tells 
Nastagio  that  she  has  to  suffer  this  punishment  on  the  same  spot  every 
Friday  for  her  cruelty  to  him  when  alive.  Nastagio,  thinking  it  would  be 
a  warning  to  his  own  mistress,  invites  her  to  a  feast  in  the  woods  on  the 
following  Friday ;  and  the  same  apparition  then  appears,  to  the  great  terror 
of  the  guests  (No.  213).  His  mistress  relents,  and  consents  to  marry  him  ; 
and  the  wedding  feast  is  afterwards  held  at  Ravenna  in  the  palace  of  the 
Traversari  (No.  254). 

In  the  foreground  a  pme  wood ;  on  r.  a  horseman  with  dog  pursuing  a  naked 
lady ;  on  1.  Nastagio ;  the  sea  and  steep  mountain  in  the  background. 
Panel,  32  by  55  in. 

213  ILLUSTRATION  OF  A  STORY  IN  BOCCACCIO'S 

1  DECAMERON.’ 

Fredebick  R.  Leyland,  Esq.  Sandro  Botticelli. 

See  No.  212. 

Table,  with  guests  feasting  in  the  pine  wood ;  on  r.  a  cavalier  ;  in  the  centre 
the  lady  seized  by  dogs,  and  Nastagio  ;  sea  and  mountains  beyond.  Panel 
32  by  55  in. 

214  Portrait  of  A  MAN. 

Francis  Cook,  Esq.  Antonello  da  Messina. 

Bust,  to  1.,  nearly  full  face  ;  long  auburn  hair  ;  brown  cap,  brown  dress  •  dark 
background.  Panel,  13  by  11  in. 

215  ST.  BERNARDINO  OF  SIENA. 

George  Richmond,  Esq.,  R.A.  Sienese  School. 

Half  figure,  profile  to  1. ;  nimbus  round  head ;  grey  robe ;  in  his  hands  the 
tablet  of  the  Holy  Name  of  Jesus,  which  he  used  to  hold  when  preaching  • 
the  tablet  is  preserved  in  the  Chapel  of  St.  Bernardino,  in  the  Church  of 
Ara  Cceli  in  Rome  ;  dark  background.  Panel,  28  by  19|  in. 

216  Portrait  of  A  YOUTH. 

E.  Sherard  Kennedy,  Esq.  Italian  School. 

Bust,  three-quarter  face  to  1.  ;  bareheaded ;  black  dress.  Inscribed  “  Anno 
1538  (?),  iEtatis  15  (?).  Panel,  11  by  7$  in. 

217  MOTHER  AND  CHILD. 

George  P.  Boyce,  Esq.  Jan  Gossaert,  called  Jan  de  Mabuse. 

Mother,  seen  to  waist,  in  blue  dress  with  gold-embroidered  border ;  brown 
hair  ornamented  with  jewelled  circlets ;  she  carries  the  child  in  her  arms, 
the  latter  holding  a  string  in  its  hands  ■  brown  panel  background.  Panel 
17  by  13  in. 
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218  THE  MARRIAGE  FEAST  OF  PEIRITHOUS. 

F.  Austen,  Esq.  Luca  Signorelli  (P). 

In  the  foreground  an  open  colonnade,  beneath  it  a  table,  at  which  are  nine 
guests  feasting,  attended  by  centaurs ;  two  musicians  on  the  1.  Landscape 
with  rocks  and  buildings  in  the  background.  Panel,  31  by  51  in. 


219  BATTLE  SCENE. 

Charles  Butler,  Esq.  Vittore  Pisano,  called  Pisanello. 

The  centre  of  the  picture  is  occupied  by  a  river,  on  either  bank  of  which  are 
encamped  two  hostile  armies ;  a  part  of  that  on  the  left  bank,  whose 
banners  are  marked  with  the  letters  S.P.Q.R.  (Senatus  Eopulusque  Romanus), 
has  already  crossed  the  stream  and  engaged  the  enemy,  whose  banners  bear 
a  crescent,  and  in  the  middle  of  whom  can  be  seen  some  elephants ;  others 
are  crossing  the  stream,  while  reinforcements  are  arriving  on  both  sides ; 
on  a  hill  in  the  centre,  round  which  the  river  flows,  stand  five  men,  two  of 
whom  are  blowing  horns ;  at  the  bottom  of  the  hill  some  dogs  are  feeding 
on  the  carcase  of  a  horse  ;  distant  rocky  landscape.  Panel,  16j  by  63  in. 


220  THE  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  Andrea  Mantegna. 

The  Virgin,  a  half-length  figure,  standing  behind  a  balustrade,  in  red  dress, 
and  white  headdress,  holds  the'  Child,  who  is  seated  on  a  book  on  the 
balustrade ;  rocky  landscape  in  background ;  above  hangs  a  festoon  of 
leaves  and  fruit ;  on  the  balustrade  is  a  crowned  head,  and  a  coat-of-arms 
on  either  side.  Panel,  19  by  26  in. 


221  THE  VIRGIN  AND  CHILD. 

Mrs.  Longland.  D.  Arcangelo  da  Camerino. 

Small  full-length  figure  of  the  Virgin  seated  on  a  throne,  holding  the  Child 
who  stands  on  her  lap ;  three  angels  on  either  side  the  throne,  the  two  in 
the  foreground  carrying  vases  with  flowers.  Panel,  12  by  7  in. 

On  the  back  of  the  panel  is  written,  “  D,  Camerino  Arcangelus  pinsit.” 


222  HOLY  FAMILY  AND  ST.  JEROME. 

George  Richmond,  Esq.,  R.A.  Umbrian  School. 

The  Infant  Christ  lies  in  a  cradle  on  the  ground,  adored  on  r.  by  the  Virgin, 
on  1.  by  St.  Jerome,  near  whom  stands  St.  Joseph;  cattle  are  seen  behind; 
distant  rocky  landscape ;  above  is  seen  the  Father  in  the  act  of  blessing, 
and  Holy  Spirit  descending.  Panel,  25  by  17  in. 
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223  VIRGIN  AND  CHILD,  with  ATTENDANT  ANGELS. 

Christ  Church,  Oxford.  Piero  della  Francesca. 

The  Virgin,  three-quarter  length  figure,  half  life-size,  is  seated  in  front  clad  in 
grey  drapery  ;  in  her  lap  the  Infant  Christ ;  three  angels  standing  behind  ; 
dark  blue  sky.  Panel,  33  by  22 j  in. 

224  CRUCIFIXION. 

Mrs.  Longland.  D.  Arcangelo  da  Camerino. 

In  the  centre  the  cross,  the  foot  of  it  embraced  by  one  of  the  holy  women ; 
on  1.  the  Virgin ;  on  r.  St.  John ;  near  them  two  women ;  two  angels  float 
above ;  gold  background.  Panel,  12  by  7  in. 

225  THE  VIRGIN  AND  CHILD. 

Cyril  Flower,  Esq.  Lionardo  da  Vinci  (ascribed  to). 

The  Virgin,  three-quarter  length  figure  in  blue  drapery,  seated  in  front,  holding 
with  her  1.  hand  the  Infant  Christ,  who  is  seated  in  her  lap,  and  has  a  cross 
of  reeds  in  His  hand;  mountainous  landscape  in  the  background;  blue  sky. 
Panel,  19  by  11  in. 

226  THE  EIGHT  BETWEEN  THE  LAPITHE  AND  THE  CENTAURS. 

F.  Austen,  Esq.  Luca  Signorelli  (?). 

Sequel  to  No.  218. 

On  the  1.,  in  the  foreground,  an  open  colonnade ;  under  it  the  table  upset, 
and  two  centaurs  attacking  a  group  of  four  women  ;  on  r.  a  centaur  fighting 
with  a  man  armed  with  a  club  ;  rocks  in  the  background ;  blue  sky.  Panel, 
31  by  51  in. 


227  FABLE  OF  CUPID  AND  PSYCHE. 

Charles  Butler,  Esq.  Filippo  Lippi. 

Composition  of  numerous  figures ;  Renaissance  buildings  on  both  sides ;  circular 
temple  in  the  background ;  blue  sky.  Panel,  16  by  59  in. 

228  BIRTH  OF  ST.  JOHN  THE  BAPTIST. 

George  Edmund  Street,  Esq.,  R.A.  1  Unknown. 

This  picture  and  Nos.  231  and  234  represent  incidents  in  the  life  of  St.  John 
the  Baptist. 

On  f.  Elizabeth  lying  on  a  bed ;  before  it  Zachariah  seated  writing ;  a  group  of 
six  Jews  on  r. ;  architectural  background  with  gold  above.  Panel,  18  by 
15  in. 
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229  CHRIST  IN  THE  ACT  OF  BENEDICTION. 

George  Richmond,  Esq.,  R.A.  Venetian  School. 

Whole-length,  figure,  standing  in  front ;  red  and  blue  drapery ;  r.  hand 
held  up  in  act  of  blessing ;  in  1.  hand  the  globe  and  a  scroll  inscribed ; 
landscape  behind  ;  in  it  a  peacock  and  other  birds ;  blue  sky.  Inscribed 
above  with  sacred  monograms.  Panel,  31  by  17  in. 


230  PASSION  OF  CHRIST. 

Rev.  Gekald  S.  Davies.  Early  Tuscan  School. 

Divided  into  three  compartments.  On  1.  Christ  bearing  the  cross  ;  composition 
of  seven  figures.  In  centre  the  Crucifixion,  with  St.  John,  the  Virgin,  and 
another  woman  in  adoration.  On  r.  Entombment  of  Christ,  composition  of 
nine  figures ;  the  cross  behind.  Gold  backgrounds.  Panel,  9i  by  27  in. 


231  THE  ANGEL  APPEARING  TO  ZACHARIAH. 

George  Edmund  Street,  Esq.,  R.A.  Unknown. 

On  the  r.  an  altar ;  near  it  Zachariah  in  adoration  ;  an  angel  appearing  above ; 
on  1.  figures  in  adoration ;  composition  of  eighteen  figures.  Panel,  18  by 
15  in. 

232  THE  VIRGIN  AND  CHILD. 

Cyril  Flower,  Esq.  Umbrian  School, 

Half-length  figure  of  the  Virgin  seated  in  front ;  the  Infant  Christ  on  her 
lap,  turning  to  r.,  holding  a  bird  in  his  hand ;  half  life-size  figures  ;  richly 
decorated  nimbus  ;  white  and  red  roses  in  background.  Panel,  23  by  15  in. 


233  Portrait  of  A  YOUTH. 

F.  Austen,  Esq.  Raphael  Sanzio  d’Urbino  (P). 

Said  to  be  an  architect  and  friend  of  Raphael. 

Bust,  half  life-size,  in  profile  to  1. ;  dark  cap  with  medal ;  long  brown  hair ; 
dark  cloak  ;  dark  background.  Panel,  18  by  11  in. 


234  ST.  JOHN  THE  BAPTIST  IN  PRISON. 

George  Edmund  Street,  Esq.,  R.A.  Unknown. 

On  1.  St.  John,  in  prison,  giving  a  letter  to  two  disciples ;  on  r.  the  two 
disciples  bringing  the  letter  to  Christ ;  before  them  a  group  of  seven  figures 
in  adoration  •,  architecture  behind  ;  gold  background.  Panel,  17  by  15  in. 
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Earl  of  Northbrook. 
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ECCE  HOMO  ! 


Lucas  van  Leyden. 

In  the  foreground  Christ  leaving  his  mother,  a  group  of  nine  figures  ;  in  the 
middle  ground  Jews  assembled;  beyond,  on  a  terrace,  Pdate  and  Christ, 
with  attendant  figures ;  view  of  a  town  in  the  background  ;  clear  morning 
sky.  Panel,  17  by  13  in. 


236  THE  VIRGIN  AND  CHILD. 

George  Richmond,  Esq.,  E.A. 


Flemish  School. 


Half-length  figure  of  the  Virgin,  half  life-size,  full  face  ;  hands  joined  ;  white 
veil  and  red  headdress ;  the  Infant  Christ  seated  on  her  lap ;  wooded  land¬ 
scape  in  the  background.  Panel,  14  in.  (circular). 


237 


Portrait  of  EDWARD  VI.,  on  Horseback. 


Duke  of  Bucoleuch,  K.G. 


Hans  Holbein. 


See  No.  163. 

The  prince  is  clad  in  a  white  dress,  with  armour  over  it,  a  sword  at  his  side  ; 
the  r.  hand,  holding  a  whip,  is  placed  on  the  neck  of  his  white  horse,  which 
is  seen  in  profile  to  1. ;  in  the  background  to  r.,  landscape  with  deer  seen 
against  the  setting  sun.  Canvas,  66  by  59  in. 

238  THE  VIRGIN,  with  A  DONOR  AND  SAINTS. 

Charles  Butler,  Esq.  Hans  Memling. 

On  the  1.  the  Virgin,  seated  ;  in  her  lap  the  Infant  Christ,  who  is  holding  a 
book  and  a  rosary;  opposite  them,  on  r.,  a  bishop  kneeling;  behind, 
St.  John  the  Baptist  and  another  saint  (St.  Jerome) ;  the  scene  is  laid  in  a 
cloister,  with  a  view  of  a  garden  and  high  building.  Panel,  29  by  25  in. 

239  THE  JUDGMENT  OF  SOLOMON. 

Viscount  Midleton.  Michael  Wohlgemuth  (P). 

The  king  is  seated  in  the  centre ;  before  him,  on  the  ground,  the  two  infants 
are  lying ;  a  soldier  approaches  them  ;  in  the  foreground  the  two  mothers, 
one  seated  on  the  ground ;  courtiers  on  both  sides  of  the  throne ;  the 
scene  is  in  a  richly  ornamented  hall.  Dated  “  1526.”  Panel,  42£  by  37  in. 

240  ST.  JEROME, 

Messrs.  Boning  and  Small.  Flemish  School. 

The  saint  kneels  in  the  centre  of  the  foreground,  turning  to  1. ;  a  stone  is  in 
his  r.  hand;  before  him,  on  a  bank,  are  a  crucifix,  a  book,  and  a  skull  ; 
on  r.  the  lion  ;  in  the  background,  rocks,  with  trees  and  towns  in  the 
distance ;  blue  sky.  Panel,  20  by  15  in. 
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241  ST.  SEBASTIAN. 

Anonymous.  Florentine  School. 

Life-size  figure,  standing  against  a  pillar,  his  hands  behind  his  back,  head 
turned  upwards  to  r. ;  two  angels,  one  on  each  side,  floating  above,  one 
holding  a  palm  branch,  the 'other  a  crown;  two  archers  below;  antique 
buildings  and  a  landscape  behind  ;  clear  sky.  Panel,  70  by  45  in. 

242  Portrait  of  DON  PEANOESOO  DE  RIBAS. 

J.  C.  Robinson,  Esq.  Diego  Velasquez. 

Knight  of  Santiago,  gentleman  of  the  chamber  to  Philip  IV.,  and  Coreggidor 
of  Madrid  ;  d.  1660. 

Three-quarter  figure,  standing  to  1.,  nearly  full  face ;  long  black  hair,  black 
cloak,  sword ;  wears  the  collar  and  badge  of  the  order ;  red  curtain  in  1. 
background ;  column  to  r.  Inscribed  beneath  a  coat  of  arms,  “  iETAIs. 
SUiE  49.”  On  the  pedestal  of  the  column  are  written  the  name  and  titles  of 
the  person  represented.  The  head  only  by  Velasquez.  Canvas,  45  by  36  in. 

243  HEAD  0E  CHRIST. 

Lieut.-Col.  Ralph  Vivian.  Luis  de  Morales,  called  El  Divino. 

Life  size,  turned  to  1. ;  cord  round  the  neck;  dark  background.  Panel,  16 
by  11  in. 

244  THE  VIRGIN  AND  CHILD,  with  TWO  ANGELS. 

J.  0.  Robinson,  Esq.  Early  Castilian  School. 

The  Virgin  standing  in  the  centre,  in  a  white  robe  ;  on  each  side  an  angel,  one 
playing  on  a  guitar,  the  other  on  a  harp ;  apse  in  the  background.  Panel, 
18  by  131  in. 

245  THE  LAST  JUDGMENT. 

J.  C.  Robinson,  Esq.  Early  Castilian  School. 

This  and  No.  248  are  two  of  a  series  of  twenty-nine  pictures,  which  com¬ 
posed  the  principal  altarpiece  in  the  cathedral  of  Ciudad  Rodrigo.  Three  or 
four  painters  seem  to  have  been  employed  on  the  series,  but  the  chief  master 
is  believed  to  have  been  Fernando  Gallegos,  of  Salamanca.  The  cathedral 
being  on  the  ramparts,  the  altarpiece  suffered  considerably  during  the  siege 
of  the  city  by  the  English  in  1812,  and  was  shortly  afterwards  pulled  down 
and  replaced  by  a  new  one  ;  the  tabernacle  work  was  destroyed,  but  the 
pictures  were  hung  up  in  the  vestibule  of  the  Chapter  House,  and  remained 
there  till  the  beginning  of  1879.  Panel,  60  by  43  in. 

246  CHRIST  BEARING  THE  CROSS. 

J.  C.  Robinson,  Esq.  Luis  de  Morales,  called  El  Divino. 

Half-length  figure,  head  to  1. ;  on  left  shoulder  the  cross,  with  both  hands 
on  it.  Panel,  24£  by  19f  in. 
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247  TRIPTYCH,  with  THE  PASSION. 

J.  C.  Robinson,  Esq.  Early  Arragonese  School. 

In  the  centre  the  Virgin  holding  the  dead  Christ  on  her  knees  ;  St.  John 
and  a  woman  on  r.  and  1. ;  emblems  of  the  Passion  in  the  background ;  in 
the  wings  six  saints.  Panel,  32  by  30  in. 


248  THE  RESURRECTION. 

J.  C.  Robinson,  Esq.  Early  Castilian  School. 

See  No.  246. 

Christ  standing  on  the  edge  of  the  sepulchre  ;  a  cross  in  His  1.  hand  ;  eight 
soldiers  in  armour  surrounding  the  grave ;  landscape  in  the  background. 
Panel  60  by  43  in. 


249  THE  ANNUNCIATION :  Two  Wings  of  a  Triptych. 

J.  C.  Robinson,  Esq.  Juan  de  Burgos. 

On  the  right  wing  the  Virgin  kneeling  to  r.  before  a  table;  head  turned  to  1. 
On  the  left  wing  an  angel  kneeling  to  r.  ;  before  him  a  scroll  with  in¬ 
scription,  “  Ave  Maria  gratia  plena.”  Signed  “  Maestre  Ju  de  Burgos  pitor.” 
Panel  (each)  20  by  8  in. 

250  Portrait  of  QUEEN  MARIANA  OF  AUSTRIA,  Wife  of 

PHILIP  IV.  OF  SPAIN. 

J.  C.  Robinson,  Esq.  Juan  Bautista  del  Mazo  Martinez. 

Three-quarter  figure,  seated  to  1.,  nearly  full  face;  black  veil  and  dress,  with 
white  underskirt  (widow’s  dress)  ;  in  the  background  her  son,  the  infant 
King  Charles  II.,  attended  by  his  nurses,  dwarfs,  and  a  “menina”  or  maid 
of  honour,  who  is  kneeling  and  offering  him  iced  water.  Painted  probably 
in  the  first  year  of  her  widowhood  (1665).  Canvas,  53  by  41  in. 

251  DEATH  OF  A  SAINT. 

A.  G.  Sandeman,  Esq.  Luigi  Vivarini  and  Giovanni  Bellini. 

The  corpse  lies  from  r.  to  1.,  partly  covered  bv  white  drapery ;  seven  monks 
grouped  around  in  prayer,  whilst  a  bishop  is  in  act  of  benediction  ;  in  the 
background  large  buildings;  four  monks  walking  about.  Panel,  54  by 
35  in. 

252  THE  VIRGIN  AND  CHILD. 

Cyril  Flower,  Esq.  Florentine  School. 

Three-quarter  length  figure  of  the  Virgin,  standing,  turned  to  1. ;  hands 
joined  ;  before  her  the  Infant  Christ  supported  by  an  angel  on  a  parapet  ; 
blue  sky.  Panel,  26  by  181  in. 
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253  ILLUSTEATION  OF  A  STOEY  IN  BOCCACCIO’S 

1 DECAMEBON.’ 

Frederick  E.  Leyland,  Esq.  Sandro  Botticelli. 

See  No.  212. 

In  the  foreground  a  pine  wood ;  in  the  centre  a  cavalier,  bending  over  a  lady, 
cuts  open  her  back  ;  pursuit  of  the  lady  seen  beyond ;  Nastagio  on  the  1. 
taking  flight;  the  horse  and  two  dogs  on  the  r. ;  open  sea  and  view  of  a 
town  in  the  background.  Panel,  32  by  55  in. 


254  ILLUSTEATION  OF  A  STOEY  IN  BOCCACCIO’S 

‘  DECAMEBON.’ 

Frederick  E.  Leyland,  Esq.  Sandro  Botticelli. 

See  No.  212. 

Two  tables,  standing  in  an  open  colonnade,  with  guests  feasting;  men  on  i\, 
women  on  1. ;  on  each  side  youths  attending.  Panel,  32  by  55  in. 
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CATALOGUE 


The  Numbers  follow  from  left  to  riijht,  the  first  Number  being  next  the  door. 

The  Portraits  are  described  under  four  sizes bust,”  the  head  and 
shoulders  ;  “  half  figure,”  to  the  waist ;  “  three-quarter  figure,”  to  the 
lenee  and  below ;  “  full  length,”  the  entire  figure. 

The  terms  “  to  right,”  “  to  left,”  and  “  on  right,”  “  on  left,”  in  all  descriptions, 
denote  the  right  and  left  of  tlio  spectator. 

The  following  abbreviations  are  used  : — b.  born,  rn.  married,  d.  died, 
r.  right,  l.  left. 

In  the  sizes  of  the  Paintings  the  height  is  always  placed  before  the  width. 

The  Works  are  Catalogued  under  the  names  given  to  them  by  the 
Contributors.  The  Academy  can  accept  no  responsibility  as  to 
their  authenticity. 


GALLERY  No.  I. 

OIL  PAINTINGS— 1-58. 

LENT  BY  PAINTER. 

1  Portrait  of  THOMAS  TEE SD ALE,  of  Malton. 

John  Marmaduke  Teesdale,  Esq.  Hugh  Robinson. 

A  nephew  of  the  artist,  represented,  in  a  green  coat,  flying  his  kite;  land¬ 
scape  background.  Canvas,  49  by  39  in. 

2  Portraits  of  LOED  and  LADY  MELBOUENE,  SIE  EALPH  MILBANKE, 

and  ME.  JOHN  MILBANKE. 

Earl  Cowper,  K.G.  George  Stubbs,  A.R.A. 

Sir  Peniston  Lamb,  2nd  Bart. ;  b.  1748 ;  created  Baron  Melbourne  1770,  and 
Viscount  Melbourne  1781 ;  d.  1828. 

Lady  Melbourne  (see  No.  138). 

Sir  Ralph  Milbanke,  5th  Bart.,  father  of  Lady  Melbourne;  d.  1818. 

Mr.  John  Milbanke,  2nd  son  of  Sir  Ralph. 

A  group  of  figures  in  a  landscape,  under  the  shade  of  a  large  tree  on  1. ; 
Lord  Melbourne  on  the  r.,  on  horseback,  in  cocked  hat,  blue  coat,  and 
breeches  and  boots.  Mr.  J.  Milbanke,  in  cocked  hat,  light  blue  coat,  and 
breeches  and  boots,  stands  in  the  centre,  leaning  against  a  grey  horse. 
Lady  Melbourne  on  1.,  in  a  pink  dress  and  light  shawl,  sits  in  a  carriage 
drawn  by  a  grey  pony.  Sir  R.  Milbanke,  in  cocked  hat,  light  brown  coat, 
and  breeches,  stands  leaning  on  the  carriage.  Painted  1770.  Canvas, 
38  by  58i  in. 
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3  A  DEAD  HARE. 

Mrs.  E.  M.  Ward.  James  Ward,  R.A. 

The  liare  hangs  by  the  hind  legs,  the  body  half  resting  on  the  ground ;  a  gun 
behind.  Canvas,  9  by  11  in. 

4  THE  STUDENT. 

F.  D.  Hardy,  Esq.  Sir  Augustus  W.  Callcott,  R.A. 

Small  half-length  figure  of  a  man  in  a  red  cap,  seated  to  r.  at  a  table.  Panel, 
6  by  4s  in. 

5  LANDSCAPE,  with  WATER-MILL. 

H.  Howard-Keeling,  Esq.  Patrick  Nasmyth. 

Stream  in  the  foreground,  with  water-mill  on  r.,  and  trees  in  background; 
distant  landscape,  with  church  on  1.  Canvas,  9  by  11  in. 


6  A  CRICKET  MATCH. 

The  Marylebone  Cricket  Club.  Francis  Hayman,  R.A. 

The  players  are  depicted  wearing  iockey  caps,  and  tight,  light-coloured  breeches  ; 
cover-point,  in  the  foreground,  has  blue  breeches;  the  two  umpires  wear 
cocked  hats  ;  two  spectators  are  lying  down  in  the  r.  foreground ;  the 
wickets  consist  of  two  sticks  with  forked  tops,  a  short  stick  lying  in 
the  fork  represents  the  bails;  the  bats  are  curved  at  the  eud  ;  wooded 
background. 

On  a  print  of  this  picture,  also  belonging  to  the  Marylebone  Club,  is  written 
in  ink,  “  The  lloyal  Academy  Club,  Marylebone  Fields  ”  (now  Regent’s 
Park).  Panel,  28  by  36  in. 

7  THE  CHILDREN  IN  THE  WOOD. 

J.  C.  Robinson,  Esq.  Thomas  Stothard,  R.A. 

Scene  from  the  well-known  ballad.  The  wicked  uncle,  in  a  red  dressing  gown, 
is  delivering  up  the  two  children  to  the  two  ruffians,  each  of  whom 
takes  a  child  on  the  saddle  in  iront  of  him  ;  distant  landscape  in  background. 
Canvas,  49  by  39  in. 

8  Portrait  of  MRS.  CHARLOTTE  HANBHRY. 

Lord  Bateman.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Charles  James  Parke,  Esq.,  of  Prestwold,  Leicestershire;  m.  1778 
William  Haubury,  Esq.,  of  Kelmarsh,  and  was  mother  of  1st  Lord  Bateman ; 
d.  1800. 

Three-quarter  figure,  seated  to  r. ;  powdered  hair  ;  pink  dress  lined  with  fur; 
curtain  background.  Canvas,  50  by  38  in. 
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9  Portrait  of  TRYPHENA,  COUNTESS  BATHURST. 

Earl  Bathurst.  Thomas  Gainsborough,  R.A. 

Daughter  of  Thomas  Scawen,  Esq.,  of  Maidwell ;  m.  1759,  as  his  2ml  wife, 
Henry,  2nd  Earl  Bathurst,  Lord  High  Chancellor. 

Bust,  three-quarter  profile  to  1. ;  powdered  hair,  dark  dress,  pearl  necklace. 
Canvas,  251  by  19  in.  (oval). 

10  LANDSCAPE. 

Henry  C.  Ames,  Esq.  George  Morland. 

A  cottage  in  a  wood,  with  an  old  woman  seated  at  the  open  door ;  in  the  fore¬ 
ground  an  old  man  seated,  a  child,  a  dog,  and  two  donkeys.  Signed  and 
dated,  on  a  wheelbarrow,  “  G.  M.  1790.”  Canvas,  174  by  23  in. 

11  Portrait  of  THOMAS  GROVE,  Esq.,  of  Feme,  Wilts. 

Sir  Thomas  F.  Grove,  Bart.  George  Romney. 

Master  of  foxhounds  in  Wiltshire  for  over  twenty  years. 

Three-quarter  figure,  seated  to  r.,  beneath  an  overhanging  tree;  hunting 
costume,  whip  in  r.  hand,  hat  in  1. ;  distant  landscap  Painted  1784. 
Canvas,  49  by  39  in. 

12  Portraits  of  MASTER  and  MISS  PROBY. 

The  Earl  op  Carysfort.  Sir  Joshua  Reynolds,  P.R.A. 

John  Joshua,  afterwards  1st  Earl  of  Carysfort  (see  No.  179). 

His  sister  Elizabeth,  afterwards  Mrs.  Storer  ;  d.  1792. 

Three-quarter  figures,  standing  to  r.,  nearly  full-face.  The  boy,  in  a  large 
black  hat  and  Vandyke  dress,  holds  a  book  in  his  1.  hand;  his  r.,  holding  a 
glove,  rests  on  a  column.  The  girl,  in  front  of  him,  is  carrying  some  flowers 
in  her  dress.  Painted  1765.  Canvas,  47  by  38  in. 

13  FLATFORD  MILL,  on  the  Stour. 

G.  D.  Leslie,  Esq.,  R.A.  John  Constable,  R.A. 

Lock  in  r.  foreground,  stream  and  mill  beyond,  in  the  middle  distance. 
Canvas,  13  by  17  in. 

14  DOMESTIC  HAPPINESS;  or,  THE  STATE  OF  INNOCENCE. 

Adam  Macrory,  Esq.  T.  Richmond,  after  George  Morland. 

This  picture  and  the  five  following  ones  form  a  series  to  illustrate  the  progress  of 
“Letitia”  from  innocence  to  depravity,  and  subsequent  penitence.  They 
were  painted  in  1786,  soon  after  Morland’s  marriage,  when  he  lived  in  High 
Street,  Marylebone.  The  first  of  the  set  was  lost,  and  has  been  reproduced, 
as  here  seen,  by  T.  Richmond,  from  the  print.  It  represents  a  father, 
mother,  and  two  daughters  seated  in  a  room  ;  the  father  is  reading,  and  the 
mother  and  elder  daughter  are  sewing.  Canvas,  17  by  131  iu. 
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15 

Adam  Macrory,  Esq. 


THE  ELOPEMENT. 


George  Morland. 

Here  the  eldest  daughter,  “  Letitia,”  is  eloping  from  the  farm-house  with  an 
officer  in  uniform ;  in  the  background  are  a  post-chaise  and  a  post-boy. 
Canvas,  17  by  131  in. 


16  THE  VIRTUOUS  PARENT. 

Adam  Macrory,  Esq.  George  Morland. 

Letitia  returns  to  her  home,  and  offers  presents  to  her  father,  who  declines 
them  with  a  gesture  of  his  hands ;  the  mother  and  sister  are  in  the  room, 
the  latter  playing  with  Letitia’s  watch-chain.  Canvas,  17  by  131  in. 

17  DRESSING  FOR  THE  MASQUERADE. 

Adam  Macrory,  Esq.  George  Morland. 

The  interior  of  a  richly  furnished  apartment ;  Letitia  is  preparing  for  the 
masquerade,  while  her  lover  sits  near  on  a  chair.  Canvas,  17  by  131  in. 


18 

Adam  Macrory,  Esq. 


THE  TAVERN  DOOR. 


George  Morland. 

Letitia  and  some  other  women  and  a  youth  are  standing  at  the  door  of  an 
inn.  Signed  “  G.  M.”  Canvas,  171  by  13  in. 


19 

Adam  Macrory,  Esq. 


THE  FAIR  PENITENT. 


George  Morland. 

Letitia  returns  to  her  home,  and  is  received  by  her  parents.  Canvas,  17  by 
131  in. 

20  Portrait  of  THE  1st  LORD  RIVERS. 

General  Pitt  Rivers.  Thomas  Gainsborough,  R.A. 

George  Pitt;  created  Baron  Rivers  1776;  d.  1803. 

Full  length,  standing  to  1.  in  a  landscape ;  in  uniform,  cocked  hat  in  1.  hand, 
the  r.  on  his  sword.  Painted  1769.  Canvas,  911  by  60  in. 

21  Portrait  of  THE  1st  BARON  OARYSFORT. 

The  Earl  of  Carysfort.  Sir  Joshua  Reynolds,  P.R.A. 

The  Right  Hon.  Sir  John  Proby ;  created  Baron  Carysfort  1752 ;  d.  1772. 

Three-quarter  figure,  standing,  three-quarter  profile  to  1. ;  wide  pointed  lace 
collar,  blue  mantle  over  1.  shoulder,  white  satin  doublet  and  hose  ;  r.  hand 
on  his  hip,  holding  plumed  hat;  cross-belt  and  sword;  landscape  back¬ 
ground.  Painted  1764.  Canvas,  49  by  39  in. 
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22  LANDSCAPE. 

Lord  Wimborne.  John  Crome,  called  Old  Crome. 

Sandy  bank,  with  patches  of  furze  and  a  clump  of  trees  on  the  top ;  distant 
cloudy  sky.  Canvas,  15£  by  20  in. 

23  Portrait  of  MRS.  GROVE,  of  Feme,  Wilts. 

Sir  Thomas  F.  Grove,  Bart.  George  Romney. 

Charlotte,  daughter  of  W.  Pilfold,  Esq.,  of  Effingham,  Sussex,  and  sister  of 
Admiral  Pilfold,  R.N.,  who  commanded  one  of  Nelson’s  ships  at  Trafalgar  ; 
m.  Thomas  Grove,  Esq.  (see  No.  11). 

Three-quarter  figure,  seated  to  r.  in  a  landscape ;  large  hat  and  feathers, 
white  dress  ;  hands  crossed  in  lap.  Canvas,  49  by  39  in. 


24  TRAVELLERS  AT  AN  INN. 

Stanley  Boulter,  Esq.  George  Morland. 

Night  scene :  two  men  on  horseback  at  an  inn  door ;  one,  leading  another 
horse,  is  talking  to  a  man  with  a  lantern  in  his  hand,  who  stands  at  the 
door;  the  other  is  letting  his  horse  drink  at  a  trough  at  the  foot  of  a 
sign-post ;  dark  overhanging  foliage.  Signed  and  dated,  “  G.  Morland, 
1792.”  Canvas,  18  by  24  in. 

25  Portrait  of  MRS.  WOODLEY. 

Walter  Ralph  Bankes,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure,  profile  to  1.;  white  figured  dress,  open  in  front;  dark  green 
mantle  over  r.  shoulder.  Canvas,  30  by  24  in.  (oval). 


26  Portrait  of  5th  EARL  COWPER. 

Earl  Cowper,  K.G.  Sir  Thomas  Lawrence,  P.R.A. 

Peter  Leopold  Louis  Francis  Nassau ;  b.  1778 ;  m.  Amelia,  daughter  of 
1st  Viscount  Melbourne  ;  d.  1837. 

Half  figure,  standing,  three-quarter  profile  to  r.,  leaning  his  1.  arm  against 
a  column ;  peer’s  robes.  Canvas,  49  by  39£  in. 


27  FOX  ADDRESSING  THE  HOUSE  OF  COMMONS  DURING  THE 
MINISTRY  OF  LORD  NORTH. 

Colonel  Alexander,  M.P.  Thomas  Gainsborough,  R.A. 

The  scene  shows  the  interior  of  the  old  House  of  Commons.  Fox,  on  the  1. 
of  the  Speaker,  in  a  blue  coat  and  knee-breeches,  is  in  the  act  of  addressing 
the  House.  Canvas,  20  by  29£  in. 
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28  Portrait  of  GEORGINA,  COUNTESS  BATHURST. 

Earl  Bathurst.  Sir  Thomas  Lawrence,  P.R.A. 

Daughter  of  Lord  George  Henry  Lennox  ;  m.  1789  Henry,  3rd  Earl  Bathurst ; 
d.  1841. 

Three-quarter  figure,  nearly  life-size,  seated,  full-face,  sewing ;  white  dress ; 
curtain  background  ;  landscape  in  r.  distance.  Canvas,  29  by  24  in. 


29  THE  POACHER. 

Alfred  Morgan,  Esq.  James  Northcote,  R.A. 

Bust  to  1.,  almost  full-face ;  brown  coat,  red  waistcoat ;  dark  background. 
Canvas,  28  by  24  in. 

SO  Portrait  of  MASTER  ANGERSTEIN  and  bis  Sister  JULIA. 

William  Angerstein,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

The  children  of  John  Julius  Angerstein,  Esq. ;  Miss  Angerstein  was  after¬ 
wards  Madame  de  Sahloukoff. 

Two  full-length  figures.  The  hoy  in  a  crimson  velvet  coat  and  breeches,  seated 
on  r.,  on  a  low  bench  in  front  of  his  sister,  also  seated,  in  a  white  dress 
and  pink  sash,  with  wide  green  hat ;  she  caresses  a  small  spaniel ;  clump  of 
trees  and  flowers  on  the  r.  ;  distant  landscape  on  1.  Canvas,  55  by  38  in. 

31  Portrait  of  MISS  TYLER. 

Lord  Bateman.  Thomas  Gainsborough,  R.A. 

Daughter  of  the  Rev.  Dr.  Tyler,  Rector  of  Shobdon. 

Half  figure,  seated  to  r.,  leaning  her  head  on  her  1.  hand,  and  looking  up  ; 
pink  figured  dress,  low  bodice ;  red  curtain  background.  Painted  1775. 
Canvas,  24  by  29  in. 

32  Portrait  of  MRS.  LUSHINGTON. 

R.  Kay,  Esq.  Sir  Thomas  Lawrence,  P.R.A. 

Half  figure,  seated,  nearly  full-face  ;  white  dress ;  sky  background.  Canvas, 
30  by  24$  in. 

33  Portrait  of  THE  HON.  MRS.  LANE  FOX. 

General  Pitt  Rivers.  George  Romney. 

Marcia  Lucy,  daughter  of  1st  Lord  Rivers  ;  m.  1789  James  Lane  Fox,  Esq., 
of  Bramham  Park  ;  d.  1822. 

Half  figure  to  r. ;  white  cap,  white  dress ;  red  curtain  background.  Canvas, 
26  by  24  in. 
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34  SLEEPING  CUPID. 

The  Earl  of  Carnarvon.  Sir  Joshua  Reynolds,  ILR.A. 

Nude  figure,  life-size,  asleep  on  a  cloud,  holding  an  arrow  in  his  r.  hand; 
head  resting  on  his  1.  Painted  1777.  Canvas,  29  by  24  in. 


35  NYMPH,  with  “  PAN”  PIPING  TO  HER. 

William  Angerstein,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Nude  female  figure,  nearly  life-size,  reclining  under  a  vine,  above  which  is 
hung  a  red  curtain ;  near  her  is  seated  a  boy  in  a  red  dress,  playing  a  pipe ; 
distant  landscape.  Canvas,  49  by  40  in. 


36  Portrait  of  LADY  HAMILTON. 

Mrs.  Harvey,  of  Ickwell-Bury.  George  Romney. 

Emma  Lyon  ;  her  mother  had  been  a  servant  in  the  family  of  Mr.  Harvey,  of 
Ickwell-Bury,  and  married  a  publican  in  the  neighbouring  village  of 
Southall,  Bedfordshire  ;  Bomney  first  saw  her  when  staying  at  Ickwell-Bury, 
and  painted  this  sketch  there;  she  was  afterwards  one  of  his  favourite 
models  ;  m.  1791  Sir  W.  Hamilton,  English  Ambassador  at  Naples,  and  was 
a  great  favourite  at  the  Neapolitan  Court  and  with  Lord  Nelson  ;  d.  1815. 

Half  figure  to  1.,  full-face,  leaning  her  head  on  both  hands  ;  light-coloured  scarf 
twisted  round  her  head,  light  dress  ;  arms  bare  to  the  elbow.  Canvas,  22 
by  19  in. 


37  Portrait  of  the  COUNTESS  OF  CARYSFORT. 

The  Earl  of  Carysfort.  John  Hoppner,  R.A. 

Elizabeth,  2nd  daughter  of  the  Right  Hon.  George  Grenville,  and  sister  of  the 
1st  Marquis  of  Buckingham  ;  m.  as  his  2nd  wife,  1787,  John  Joshua,  2nd 
Lord  Carysfort,  created  Earl  of  Carysfort,  1789  (see  No.  179)  ;  d.  1842. 
Half  figure  to  1.,  three-quarter  profile;  white  cap  and  white  dress;  dark 
background.  Canvas,  29  by  24  in. 


38  Portrait  of  MISS  TRYON,  aged  15. 

Mrs.  Magnay.  Thomas  Gainsborough,  R.A. 

Daughter  of  Lieut.-Gen.  Tryon,  sometime  Governor  of  New  York  ;  maid  of 
honour  to  Queen  Charlotte  from  1784  to  1799. 

Half  figure  to  L,  three-quarter  profile,  hands  crossed  in  front ;  white  cap, 
pink  bow,  white  and  pink  dress  trimmed  with  lace ;  dark  background. 
Canvas,  28  by  24  in. 
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39  Portrait  of  MRS.  LOCKE. 

William  Angerstein,  Esq.  Sir  Thomas  Lawrence,  P.R.A. 

Widow  of  William  Locke,  Esq.,  of  Norbury. 

Half  figure,  seated  in  a  red  chair,  full-face,  hands  crossed ;  large  white  cap, 
white  frill  round  her  neck,  black  dress  ;  bunch  of  flowers  in  front.  Panel, 
30  by  24j  in. 


40  Portrait  of  JOHN,  2nd  VISCOUNT  BATEMAN. 

Lord  Bateman.  Thomas  Gainsborough,  R.A. 

Succeeded  his  father,  William,  1st  Viscount,  1744;  d.  1802. 

Bust  to  1.  ;  long  hair;  blue  jacket,  white  collar;  light  brown  background. 
Signed  “  T.  G.”  Canvas,  20  by  15  in.  (oval). 


41  FAMILY  PORTRAITS. 

George  Lionel  Dashwood,  Esq.  Johann  Zoffany,  R.A. 

Twelve  small  full-length  figures,  some  seated  and  some  standing,  in  a  land¬ 
scape,  under  the  shade  of  a  large  tree.  They  comprise  (beginning  from  the  1.) 
portraits  of  General  Auriol,  Mr.  John  Auriol,  Mr.  Prinsep,  Mrs.  Dashwood, 
Mrs.  Prinsep,  Mr.  Dashwood,  and  Mr.  Auriol,  besides  five  native  attend¬ 
ants.  The  two  ladies  are  seated  at  a  tea-table,  and  Mr.  Dashwood  and 
Mr.  Auriol  are  playing  chess.  Painted  in  India,  about  1784.  Canvas, 
53  by  76  in. 

42  GOING  TO  MARKET. 

Lord  Bateman.  Thomas  Gainsborough,  R.A. 

Several  men  and  women  on  horseback  and  foot,  proceeding  along  a  road  to  r. ; 
one  of  the  horses  carries  panniers  filled  with  vegetables  ;  pond  in  foreground  ; 
cottage  and  figures  on  1. ;  two  beggars  seated  by  the  road  in  the  r.  fore¬ 
ground.  Canvas,  47  by  57  in. 

43  Portrait  of  LADY  ANN  ELIZABETH  RAWDON,  afterwards 

COUNTESS  OF  AILESBURY. 

The  Marquis  op  Ailesbury.  Thomas  Gainsborough,  R.A. 

Daughter  of  John,  1st  Earl  of  Moira,  and  sister  of  Francis,  2nd  Earl,  created 
Marquis  of  Hastings,  the  well-known  soldier  and  statesman;  m.  1788 
Thomas,  1st  Earl  of  Ailesbury ;  was  Lady  of  the  Bedchamber  to  Queen 
Charlotte ;  d.  1813. 

Three-quarter  figure,  standing  to  r.,  full-face,  resting  her  r.  elbow  on  a 
pedestal,  bands  crossed  ;  black  dress,  yellow  scarf  round  her  waist ;  red 
curtain  background;  inscribed  with  her  name  in  1.  corner.  Canvas,  61  by 
39  in. 
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44  Portrait  of  THE  PAINTER. 

Lord  Bateman.  John  Opie,  R.A. 

Historical  subject  and  portrait  painter;  the  son  of  a  village  carpenter  (see 
No.  53);  b.  near  Truro,  1761;  came  to  London,  1780;  elected  A.  11.  A.  1787, 
11. A.  17&8  ;  Professor  of  Painting  at  the  Academy,  1805  ;  d.  1807. 

Bust  to  1. ;  less  than  life-size  ;  brown  coat  and  hat,  white  collar  ;  dark  back¬ 
ground.  Canvas,  18  by  15)  in. 


45  TWO  DOGS. 

The  Earl  of  Carnarvon.  Albert  Cuyp  (attributed  to). 

A  greyhound  and  a  bulldog ;  a  man  lying  asleep  behind.  Signed  and  dated. 
Canvas,  40  by  45  in. 


46  CALM  OH  THE  MEDWAY. 

The  Earl  of  Durham.  Sir  Augustus  W.  Callcott,  R.A. 

In  the  r.  foreground  a  sailing  barge  laden  with  hay ;  several  figures  on  board, 
one  with  red  cap ;  in  the  middle  distance  a  man-of-war  ;  other  barges 
and  boats,  with  figures,  to  1. ;  the  bank  of  the  river  and  buildings  in 
the  distance.  Canvas,  62 i  by  102  in. 


47  Portrait  of  WILLIAM  PITT. 

Earl  Bathurst.  Thomas  Gainsborough,  R.A. 

2nd  son  of  William,  1st  Earl  of  Chatham;  b.  1754;  Chancellor  of  the 
Exchequer,  1782,  and  1st  Lord  of  the  Treasury,  1783;  continued  Prime 
Minister  till  1801 ;  again  Prime  Minister,  1804;  d.  1806. 

Three-quarter  figure,  standing  to  1.,  in  front  of  a  table,  on  which  is  an  ink- 
stand,  and  leaning  against  an  arm-chair,  over  the  arm  of  which  are  thrown 
his  robes;  blue  coat,  white  waistcoat;  in  his  r.  hand  he  holds  a  letter 
addressed  to  himself ;  red  curtain  background.  Canvas,  49£  by  39  in. 


48  Portrait  of  THE  PAINTER. 

Hulgrave  Phipps  Jackson,  Esq.  James  Ward,  R.A. 

Animal  painter;  b.  in  London,  1769;  began  life  as  an  engraver,  afterwards 
became  a  painter;  elected  A. R.A.  1807,  R.A.  1811;  d.  1859. 

Bust,  nearly  full-face  ;  light  brown  overcoat,  black  coat ;  light  brown  back¬ 
ground.  Painted  1834.  Canvas,  21  by  I65  in. 
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49  THE  CHESS-PLAYERS. 

Sir  William  E.  Welby-Gregory,  Francis  Cotes,  R.A. 

Bart.,  M.P. 

Portraits  of  AVilliam  E.  Welby,  Esq.,  of  Denton,  Co.  Lincoln,  M.P.  for  Grant¬ 
ham,  created  a  baronet  1801 ;  d.  1815  :  and  of  his  1st  wife,  Penelope,  3rd 
daughter  of  Sir  John  Glynne,  Bart.,  of  Hawarden  Castle,  Co.  Flint. 

Three-quarter  figures  ;  the  lady  in  a  white  dress  trimmed  with  green,  seated 
at  a  table,  leaning  her  r.  arm  on  a  chessboard  ;  the  gentleman  in  a  blue  coat 
and  breeches,  anddong  figured  waistcoat ;  red  curtain  and  wall  background. 
Canvas,  52  by  59  in. 


50  LANDSCAPE. 

R.  G.  Thomas,  Esq.  Thomas  Gainsborough,  R.A. 

Skirts  of  a  wood;  a  waggon  drawn  by  two  horses,  in  which  are  a  woman  and 
child,  proceeding  along  the  road  to  1. ;  followed  by  a  man  and  woman  on 
foot;  cattle  and  sheep  in  1.  foreground ;  distant  landscape  beyond.  Canvas, 
53  by  372  in- 


51  Portrait  of  JOHN  JULIUS  ANGERSTEIN,  Esq. 

William  Angerstein,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure  to  1.,  nearly  full-face,  seated;  1.  arm  resting  on  pedestal;  Yandyke 
dress;  dark  background.  Painted  1765.  Canvas,  35|  by  26|  in. 


52  BRITOMART,  from  SPENSER’S  ‘  PAERIE  QUEENE.’ 

J.  C.  Robinson,  Esq.  Thomas  Stothard,  R.A. 

Britomart  taking  off  her  helmet  and  revealing  her  sex. 

“  With  that,  her  glistring  helmet  she  unlaced  ; 

Which  doft,  her  golden  lockes,  that  were  upbound 
Still  in  a  knot,  unto  her  heeles  down  traced, 

And  like  a  silken  veile  in  compasse  round 
About  her  backe  and  all  her  body  wound.” 

Book  IV.  canto  i.  13. 

Painted  1786.  Canvas,  27  by  33  in. 


53  Portrait  of  THE  PAINTER’S  FATHER. 

Lord  Bateman.  John  Opie,  R.A. 

Half-length  figure  of  an  old  man  leaning  on  a  stick,  which  he  grasps  with  both 
hands ;  full-face ;  brown  coat ;  green  background.  Canvas,  30  by  24  in. 
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54  Portrait  of  LADY  CARYSPORT. 

The  Eael  of  Carysfort.  Sir  Joshua  Reynolds,  P.R.A. 

Elizabeth,  daughter  of  Sir  Wm.  Osborne,  Bart.;  m.  1774  John  Joshua,  2nd 
Baron  Carysfort,  created  Earl  of  Carysfort  1789  (see  No.  179)  ;  d.  1783. 
Three-quarter  figure,  seated  to  r.  on  a  sofa ;  three-quarter  profile,  hands 
clasped  ;  light  coloured  dress,  open  in  front,  figured  scarf  over  shoulder ;  red 
curtain  and  sky  background.  Fainted  1774.  Canvas,  36  by  271  in. 


55  THE  LADY’S  LAST  STAKE. 

Louis  Huth,  Esq.  William  Hogarth. 

Hogarth  himself  writes  as  follows  about  this  picture  : — “  While  I  was  making 
arrangements  (in  1759)  to  confine  myself  entirely  to  my  graver,  an  amiable 
nobleman  (Lord  Charlemont)  requested  that  before  I  bade  a  final  adieu  to 
the  pencil,  1  should  paint  him  one  picture,  the  subject  to  be  my  own  choice, 
and  the  reward — whatever  I  demanded.  The  story  I  pitched  upon,  was  a 
young  and  virtuous  married  lady,  who,  by  playing  at  cards  with  an  officer, 
loses  her  money,  watch,  and  jewels;  the  moment  when  he  offers  them 
back  in  return  for  her  honour,  and  she  is  wavering  at  his  suit,  was  my  point 
of  time.”  On  the  chimney-piece  near  which  the  lady  sits,  is  a  clock  with  a 
figure  of  Time  on  it,  and  the  motto  “Nunc”;  on  the  floor  is  a  letter  from 
her  husband  sending  her  the  half  of  a  500Z.  note,  which,  with  her  money, 
jewels,  and  a  miniature  of  her  husband,  she  has  lost  to  her  partner,  who  is 
holding  them  in  his  hat.  The  lady  is  a  portrait  of  Miss  Salusbury,  after¬ 
wards  Mrs.  Piozzi. 

Lord  Charlemont  gave  Hogarth  100Z.  for  the  picture.  In  a  letter  dated 
Jan.  29,  1760,  sending  him  the  money,  the  Earl  says:  “I  beg  you  would 
think  I  by  no  means  attempt  to  pay  you  according  to  your  merit,  but 
according  to  my  own  abilities.  Were  I  to  pay  your  deserts,  I  fear  I  should 
leave  myself  poor  indeed.  Imagine  that  you  have  made  me  a  present  of 
the  picture,  for  literally  as  such  I  take  it,  and  that  I  have  begged  your 
.  acceptance  of  the  enclosed  trifle.”  The  picture  was  exhibited  at  Spring 
Gardens  in  1761  under  the  title  of  “  Picquet,  or  Virtue  in  danger.”  It  was 
sold  at  Christie’s  in  1874  for  1585Z.  Canvas,  36  by  47  in. 

56  Portrait  of  BQISGEL1H  DE  CUCE,  Archbishop  of  Aix. 

The  Earl  of  Carnarvon.  Henry  Howard,  R.A. 

Jean  do  Dieu  Raymond  de  Boisgelin  de  Cuce  ;  b.  1732  at  Rennes,  in  Brittany; 
Bishop  of  Lavaur,  1765;  Archbishop  of  Aix,  1770;  elected  a  member  of 
the  Academie  Franjaise,  1776;  was  named  a  deputy  to  the  States  General 
in  1789,  and  took  a  prominent  part  in  its  proceedings;  was  soon  after 
obliged  to  quit  France  and  take  refuge  in  England;  returned  to  France 
1801 ;  was  made  Archbishop  of  Tours  1802,  and  Cardinal  1803 ;  d.  1804 ; 
was  the  author  of  several  works. 

Three-quarter  figure,  seated  to  1.  in  an  arm-chair ;  full-face  ;  episcopal  robes  ; 
book  in  his  r.  hand,  other  books  on  a  table  to  r. ;  dark  curtain  back¬ 
ground  ;  landscape  in  1.  distance.  Canvas,  49  by  40  in. 
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57  Portrait  of  THE  PAINTER’S  MOTHER. 

Lord  Bateman.  John  Opie,  R.A. 

Half  figure,  nearly  full-face;  black  hood  and  cloak;  dark  background. 
Canvas,  30  by  24  in. 

58  Portrait  of  KITTY  FISHER  (Sketch). 

The  Eael  of  Carysfort.  Sir  Joshua  Reynolds,  P.R.A. 

The  daughter  of  a  German ;  her  name  is  written  Fisscher  by  Sir  Joshua ; 
she  sat  to  him  several  times  from  1759  to  1767  ;  was  celebrated  for  her  wit 
and  beauty  ;  m.  1766  J.  Norris,  Esq. ;  d.  1771. 

Half  figure,  nearly  full-face ;  blue  dress  and  bonnet  with  blue  bow.  Canvas, 
291  by  231  in. 


GALLERY  No.  II. 
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59  THE  MERRY  COMRADE. 

H.  L.  Bischoffsheim,  Esq.  Franz  Hals. 

Bust,  life-size,  full-face ;  large  black  hat,  brown  coat ;  light  background. 
Signed  “  F.  H.”  (connected).  Canvas,  24  by  20  iD. 

60  LANDSCAPE,  with  FIGURES. 

Mrs.  Hope.  Jan  Wynants 

(figures  by  Wouvermans). 

In  the  r.  foreground  a  horseman,  on  a  grey  horse,  and  accompanied  by  a  dog, 
is  crossing  a  brook  ;  three  figures  resting  by  the  roadside,  and  two  other 
figures  in  the  distance ;  wooded  landscape.  Signed  “  J.  Wynants.”  Canvas, 
17  by  19  in. 


61  SOLDIERS  PLAYING  BACKGAMMON. 

Mrs.  Hope.  David  Teniers. 

Interior  of  a  room  ;  two  soldiers,  seated  at  a  table,  playing  backgammon,  and 
two  others  looking  on,  armour  lying  on  the  ground  on  r. ;  view  through  au 
open  doorway  on  r.  into  another  room,  in  which  are  other  groups.  Signed 
and  dated,  “  D.  Teniers  Ff.  a.d.  1647.”  Copper,  15J  by  20  in. 
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62  A  SEAPORT  AT  SUNSET. 

William  Angeestein,  Esq.  Claude  Lorraine. 

A  ruined  temple  and  quay,  on  which  are  figures  in  foreground ;  the  prow  of 
a  ship  seen  on  1. ;  a  high  round  tower  rising  out  of  the  water  in  the 
middle  distance.  Canvas,  311  by  391  in. 

63  FLOWER-PIECE. 

Chaeles  Butlee,  Esq.  Jan  Van  Os. 

Fruit  and  flowers  on  a  table,  with  a  vase :  a  bird’s  nest  with  eggs  on  r. 
Signed  “  J.  Van  Os  fecit.”  Panel,  374  by  28  in. 

64  Portrait  of  AN  OFFICER  OF  THE  COMMONWEALTH. 

Chaeles  Doane,  Esq.  William  Dobson. 

Bust  to  1. ;  bareheaded,  in  armour.  Canvas,  22  by  25  in. 


65  LANDSCAPE  AND  FIGURES. 

H.  Howaed-Keeling,  Esq.  Albert  Cuyp. 

In  the  foreground  two  figures,  cattle,  and  a  dog,  near  the  falls  of  a  river ;  on 
1.  two  men  and  donkeys  advancing  along  a  road  between  high  rocks  ;  river 
in  middle  distance,  and  hills  beyond.  Signed  “  A.  Cuyp.”  Panel,  174  by 
211  in. 


66  SOLDIERS  SMOKING. 

Mbs.  Hope.  David  Teniers. 

Interior  of  a  room ;  two  soldiers  seated  smoking,  and  two  others  standing, 
one  holding  a  halberd  ;  other  figures  seen  through  an  open  doorway  on  r. ; 
armour  lying  on  the  ground  on  r.  Signed  and  dated,  “  D.  Teniers  Ff. 
1647.”  Copper,  15  by  20  in. 


67  NYMPHS  AND  SATYRS. 

William  Angeestein,  Esq.  Sir  Anthony  Van  Dyck. 

Two  undraped  nymphs,  one  seated  on  a  red  mantle,  surprised  in  a  wood  by 
two  satyrs.  Canvas,  371  by  371  in. 


68  HEAD  OF  A  MAN. 

Eael  Cowpee,  K.G. 

Full-face  ;  black  cap  and  black  dress.  Panel,  14  by  11  in. 


Albert  Cuyp. 
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69 

H.  IT o w a ii n - K e k i, i n g ,  Esq. 


INTERIOR. 


PAINTER. 


David  Teniers. 


Interior  of  a  kitchen,  with  pots,  pans,  and  vegetables,  and  the  carcase  of  an 
ox  hanging  up ;  near  the  fireplace  are  a  man  and  a  woman.  Panel,  12£  by 
m  in." 


70 

Mrs.  Hope. 


SMOKING :  A  Candle-light  Effect. 


Gerard  Dou. 


Interior  of  a  room  ;  a  man  is  holding  a  lighted  cigar  to  the  nose  of  a  woman 
asleep  on  a  chair ;  another  man  is  lighting  his  pipe  at  a  candle  on  the 
table ;  at  the  open  door  on  1.  is  a  young  woman  with  a  light ;  on  the 
ground  is  a  lighted  lantern.  Panel,  111  by  8J  in.  (circular  top). 


71 

Mrs.  Hope. 


THE  STABLE  DOOR. 


Paul  Potter. 


To  the  r.  a  stable  with  thatched  roof,  and  near  it  an  overhanging  tree  ;  at  the 
open  door  stands  a  grey  horse,  with  a  man  behind ;  near  them  a  woman, 
with  an  infant  at  the  breast,  is  talking  to  a  man  who  is  helping  a  boy  on  to 
a  brown  horse ;  near  the  stable  door  is  a  brown  dog  scratching  himself, 
and  three  hens  and  a  cock ;  a  small  railing  and  tree  to  1. ;  cattle  and 
pasturage  in  the  distance.  Signed  and  dated,  “  Paulus  Potter  f.  1647.” 
Panel,  171  by  15  in. 

72  HEAD  or  A  MAN. 

Earl  Cowper,  K.G.  Rembrandt. 

Bust,  full-face  ;  dark  brown  dress  ;  dark  background.  Panel,  121  by  91  in. 

73  LANDSCAPE,  with  HORSEMEN,  &c. 

Hon.  R.  Baillie  Hamilton.  Philip  Wouverman. 

Groups  of  people  merry-making,  carousing,  dancing,  and  fighting  outside  a 
tavern  on  the  bank  of  a  river,  in  which  are  seeu  men  and  boys  bathing  out 
of  a  barge ;  a  tower  and  buildings  in  the  distance,  with  hills  beyond.  Signed 
“PELS.  W.”  (the  PELS  connected),  and  dated  “a0.  1653.”  Canvas,  27 
by  43)  in. 

74  Portrait  of  FRANCIS  DHQUESNOY,  called  IL  FIAMINGO. 

Earl  Cowper,  K.G.  Nicholas  Poussin. 

The  famous  sculptor;  b.  1594  at  Brussels;  was  a  great  friend  of  Nicholas 
Poussin;  is  said  to  have  been  poisoned  by  his  brother,  who  was  also  a 
sculptor,  at  Rome,  1646. 

Half  figure,  seated  to  r. ;  striped  coloured  doublet,  black  mantle,  large  white 
collar  ;  his  r.  hand  rests  on  his  hip,  in  his  1.  he  holds  a  sculptor’s  tool ;  ou 
a  table  beside  him  is  a  model  of  a  woman  with  a  child  in  her  arms.  Canvas, 
37  by  31  in. 
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75  Portraits  of  A  LADY  AND  GENTLEMAN. 

Mrs.  Hope.  Rembrandt. 

Small  lull-length  figures  ;  the  lady  dressed  in  black  silk,  with  large  white  ruff, 
and  richly  embroidered  stomacher,  is  seated  in  an  arm-chair,  near  which 
stands  the  gentleman,  also  attired  in  black,  with  a  large  black  hat  and  wide 
collar.  Signed  and  dated,  “Rembrandt  f.  1633.”  Canvas,  51  by  42  in. 

76  WORSHIP  OF  BAOOHUS. 

Earl  Cowper,  K.G.  David  Teniers. 

In  the  1.  foreground  is  a  covered  shed,  beneath  which  are  some  men  treading 
grapes  in  a  wine-vat ;  outside  the  shed  is  a  man  ‘emptying  a  basket  of 
grapes,  and  two  others  coopering  barrels ;  in  the  centre  a  peasant  is  giving 
the  owner  of  the  vineyard  a  cup  of  the  new-made  wine  to  taste,  while  near 
them  are  a  lady,  seated,  and  her  children,  and  a  man  rolling  barrels  ;  on  an 
eminence  on  the  r.  is  a  circular  temple,  beneath  which,  seated  on  a  tub,  is 
an  infant  Bacchus,  and  up  to  it  are  crowding  a  number  of  men  drinking, 
and  carrying  vine  branches  on  poles ;  below,  on  the  extreme  r.,  is  a  tavern, 
at  the  door  of  which  is  a  woman  supplying  the  men  with  drink,  of  which 
one  or  two  appear  to  have  had  more  than  enough.  Signed  “  Teniers  f.” 
Canvas,  551  by  105  in. 

77  SWANS,  PEA-FOWL,  &c. 

Mrs.  Hope.  Melchior  de  Hondecoeter. 

Two  swans,  two  pea-fowl,  some  ducks,  and  a  pigeon,  alive,  in  a  landscape. 
Canvas,  57  by  82  in. 

78  ELEANOR  SHERARD,  sat.  30. 

E.  Sherard  Kennedy,  Esq.  Cornelius  Janssen. 

Half  length,  less  than  life-size,  both  hands  showing,  seated  to  1.;  white  lace 
headdress,  and  wide  white  ruff ;  black  figured  dress,  with  white  gold- 
embroidered  under -sleeves,  gold  chain  and  belt.  In  the  top  r.-hand  corner 
hangs  a  lozenge-shaped  scutcheon  with  the  arms  obliterated ;  dark  back¬ 
ground.  Panel,  31  i  by  26  in. 

79  HEAD  OF  A  MAN, 

G.  A.  Burn,  Esq.  Unknown  (Spanish  School). 

Bust  to  1.,  three-quarter  face ;  black  dress,  pointed  lace  collar.  Panel,  15  by 
15  in. 


80  Portrait  of  A  BURGOMASTER. 

Sir  William  N.  Abdy,  Bart.  Gerard  Terburg. 

Small  full-length  figure,  standing;  broad-brimmed  conical  black  hat,  black 
cloak,  breeches,  and  shoes  ;  his  gloves  held  in  his  1.  hand.  Canvas,  27  by 
20  in.  J 
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81  BLEACHING  GROUND. 

The  Marquis  of  Ailesbury.  David  Teniers. 

A  composition  of  several  small  full-length  figures,  men  and  women,  engaged 
in  bleaching  operations.  In  the  1.  foreground  a  woman  is  drawing  water 
from  a  well ;  on  r.  is  a  covered  shed,  in  which  women  are  washing  clothes ; 
beyond  the  bleaching-ground  are  a  church  and  other  buildings.  Signed 
“  David  Teniers  f.” ;  it  also  bears  the  date  1663.  Canvas,  33  by  47  in. 

82  LANDSCAPE,  with  CATTLE  AND  SHEEP. 

Mrs.  Hope.  Paul  Potter. 

On  1.  a  bull,  seen  in  front,  stands  on  an  eminence  near  a  black  cow,  which  is 
lying  down  ;  in  the  middle  distance  are  two  sheep  lying  down,  and  a  yellow 
cow  browsing  between  two  willows ;  black  sky  and  scudding  clouds. 
Signed  and  dated,  “  Paulus  Potter  f.  1647.”  Panel,  18  by  141  in. 


83  A  HAWKING  PARTY. 

Mrs.  Hope.  Philip  Wouverman. 

A  hawking  party,  with  horses  and  dogs,  are  halting  in  front  of  a  public- 
house  ;  one  of  them  is  a  lady,  richly  dressed,  and  mounted  on  a  grey  horse  ; 
village  and  landscape  beyond.  Signed  “  PHLS.  W.”  (the  PELS  connected). 
Panel,  131  by  181  iu. 


84  DUTCH  FAIR. 

Mrs.  Hope.  Peter  Ghysels. 

An  open  place  in  a  town,  in  which  a  fair  is  going  on ;  in  the  foreground  are 
some  peasants  dancing,  and  numerous  groups,  variously  occupied,  are 
scattered  about ;  on  the  r.  is  seen  a  river,  with  distant  landscape  beyond. 
Signed  and  dated,  “  Peeter  Gheysels  inventor  et  pinsit  1687.”  Copper, 
24  by  33  in. 


85  LANDSCAPE,  with  PEASANTS. 

Hon.  E.  Baillie  Hamilton.  Philip  Wouverman. 

Men  and  horses  watering  at  a  river,  in  which  some  men  are  bathing  ;  distant 
landscape ;  cloudy  sky.  Signed  “  PHLS.  W.”  (the  PHLS  connected). 
Panel,  131  by  18  j  in. 

86  VIEW  OF  THE  PIAZZA  OF  ST.  MARK,  Venice. 

Lord  Bateman.  Canaletto. 

On  the  r.  the  Palace  of  the  Doges ;  St.  Mark’s,  and  the  clock  tower  beyond  ; 
on  the  1.,  the  Palazzo  Reale ;  numerous  figures.  Canvas,  57  by  88  in. 
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87  ARREST  OF  THE  DE  WITTS. 

Mbs.  Hope.  Bartholomew  van  der  Heist. 

John  de  Witt,  b.  1625,  and  Cornelius  de  Witt,  b.  1623,  two  eminent 
Dutch  statesmen  opposed  to  the  ambition  of  the  House  of  Orange  ;  John, 
the  most  famous  of  the  two  brothers,  was  named  Grand  Pensionary  of 
Holland,  1652;  made  peace  with  Cromwell,  1654;  and  afterwards,  at  the 
Restoration,  renewed  the  war  against  England  ;  subsequently,  in  1672,  on 
Lewis  XIY.  invading  Holland,  the  Dutch  restored  the  Stadtholderate  which 
De  Witt  had  induced  them  to  abolish  in  1667,  and  named  William  of 
Orange  Stadtholder  ;  at  the  same  time,  De  Witt  and  his  brother,  who  was 
burgomaster  of  their  native  town,  Dordrecht,  were  arrested,  and  afterwards 
massacred  by  the  mob  in  prison. 

'  Composition  of  eight  small  full-length  figures  in  a  landscape,  standing  near  a 
horse  and  waggon ;  trees  on  the  right ;  spire  of  a  church  in  the  distance. 
Panel,  351  by  561  in. 

88  Portrait  of  THE  PAINTER,  his  WIFE  and  CHILDREN. 

Charles  Butler,  Esq.  Jan  Steen. 

Steen  himself,  in  a  red  cap,  smoking  a  pipe,  and  his  wife,  asleep,  are  seated 
in  a  garden  at  a  table,  on  which  are  the  remains  of  a  repast ;  near  them, 
at  another  table,  are  two  children  blowing  soap-bubbles  ;  behind,  a  servant 
is  carrying  away  a  dish.  Signed  “  J.  Steen”  (the  J.  and  S.  connected). 
Canvas,  25  by  33  in. 


89  STILL  LIFE. 

H.  Howard- Keeling,  Esq.  Cornelius  de  Heem. 

Flowers  and  fruit  lying  in  a  dish  on  a  table  covered  with  blue  cloth.  Signed 
“  C.  de  Heem.”  Panel,  10J  by  141  in. 

90  Portraits  of  THOMAS  WENTWORTH,  1st  EARL  OF  CLEVELAND, 

his  WIFE  and  DAUGHTER. 

The  Earl  op  Strafford.  Sir  Anthony  Van  Dyck. 

Son  of  Henry,  3rd  Lord  AVentworth ;  b.  1591 ;  created  Earl  of  Cleveland  1625 
by  Charles  I.,  whose  cause  he  espoused  ;  was  captured  at  the  battle  of 
AVorcester,  and  imprisoned  in  the  Tower;  regained  his  honours  at  the 
Restoration  ;  m.,  as  his  1st  wife,  Anne,  daughter  of  Sir  John  Crofts,  of 
Saxmundliam,  the  lady  here  represented  ;  the  daughter  is  Anne,  afterwards 
Lady  Lovelace ;  d.  1667. 

Four  three-quarter  figures,  life-size ;  the  Earl  of  Cleveland,  in  black  dress, 
with  sword,  and  red  ribbon  round  his  neck,  stands  to  r. ;  the  countess,  in  a 
low  white  satin  dress,  seated  in  front  of  him;  at  her  side  stands  their 
daughter,  in  a  blue  dress,  caressing  a  dog  ;  behind  her  is  a  gentleman  in 
armour  ;  curtain  and  architectural  background ;  clouds  seen  in  the  dis¬ 
tance  to  1.  Canvas,  60  by  96a  in. 
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91  THE  TEMPLE  OF  MEROFRY.  . 

Lord  Bateman.  G.  Paolo  Panini. 

Group  of  classical  buildings ;  on  r.  a  circular  temple  and  women  carrying 
flowers  ;  Mercury  floating  in  the  air.  Canvas,  51  by  64J  in. 


92  VIEW  ON  THE  GRAND  CANAL,  Venice. 

Lord  Bateman.  Ganaletto. 

View,  looking  from  the  Salute,  seen  on  r.,  across  the  canal  to  the  Palace  of 
the  Doges  and  the  Riva  dei  Schiavoni;  numerous  boats  and  gondolas. 
Canvas,  57  by  88  in. 


93  INTERIOR. 

Mrs.  Hope.  Jan  van  der  Meer  (of  Delft). 

A  lady,  in  a  red  dress,  seated  at  a  table,  drinking  out  of  a  glass ;  near  her 
stands  a  gentleman  in  a  brown  cloak,  holding  a.  jug,  which  rests  on  the 
table ;  on  a  chair  are  a  guitar  and  some  music  books ;  other  books  on  the 
table.  Canvas,  263  by  30!  in. 


94  LANDSCAPE. 

H.  Howard-Keeling,  Esq.  David  Teniers. 

In  the  foreground,  two  men  conversing  near  a  high  cliff ;  on  the  r.  a  stream 
and  some  houses ;  wooded  landscape  beyond,  with  a  tower  rising  in  the 
middle  distance.  Panel,  9J  by  13  in. 


95  LANDSCAPE. 

H.  Howard-Keeling,  Esq.  Nicholas  Berghem. 

In  the  foreground  a  woman  driving  some  cattle  ;  high  rocks  on  the  1. ;  distant 
landscape  to  r.  Signed  “  Berghem.”  Panel,  10  by  11|  in. 


96  OIL  MILL. 

Earl  Cowper,  K.G.  David  Teniers. 

Interior  of  an  oil  mill ;  on  the  1.  the  figure  of  a  man  ;  on  the  r.  the  crushing 
vat ;  in  the  1.  foreground  are  some  barrels  on  which  stands  a  bottle  half¬ 
full  of  oil.  Signed  and  dated,  “D.  Teniers  F.  1633.”  Panel,  18|  by 
27  in. 
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97  GIRL,  with  GAME  AND  VEGETABLES. 

Mrs.  Hope.  Gerard  Dou. 

An  open  window,  at  which  stand  a  girl  and  a  boy,  the  former  holding  a  hare 
by  its  hind  legs  in  her  hand  ;  on  the  window  sill,  which  is  adorned  with  a 
relief,  are  a  metal  jug,  poultry,  vegetables,  and  a  basket  of  apples;  a  rich 
coloured  curtain  hangs  on  one  side  of  the  window,  and  on  the  other  are  hung 
a  bird-cage  and  a  lantern.  Panel,  20a  by  15  in. 

98  EXTERIOR  OF  A  COTTAGE  ALEHOUSE. 

Robert  W.  Monro,  Esq.  David  Teniers. 

A  woman  standing  in  the  doorway ;  on  the  1.,  in  front,  a  man  and  woman 
seated  at  a  table  ;  two  men  standing,  one  on  each  side  ;  a  dog  and  pig  in 
the  foreground  ;  two  trees  at  the  back  of  the  cottage ;  in  the  distance  to  r. 
a  church  amidst  trees.  Signed  “  D.  T.  F.”  (the  T  within  the  D).  Canvas, 
8|  by  7J  in. 

99  CORPS  DE  GARDE. 

Hon.  R.  Baillie  Hamilton.  David  Teniers. 

Interior  of  a  guard-room ;  in  the  foreground,  banners,  a  drum,  armour,  and 
other  accoutrements  ;  on  the  1.  a  youth  carrying  a  coat ;  through  the  arch¬ 
way  in  the  background  a  number  of  soldiers  at  a  table  playing  cards. 
Signed  “D.  Teniers  F.”  Canvas,  28  by  211  in. 


100  A  CHRISTENING. 

Mrs.  Hope.  Jan  Steen. 

Interior  of  a  room  ;  in  the  foreground,  on  the  1.,  is  the  mother  seated  near  the 
baby’s  cradle ;  she  is  talking  to  the  godmother  who,  dressed  in  a  black 
dress  with  red  sleeves,  holds  a  glass  in  her  hand ;  behind  them  are  a  boy 
playing  a  flute,  and  a  young  man  smoking  a  pipe  ;  near  the  mother  is 
another  child,  and  behind  her  is  a  man  with  a  glass  in  his  hand  ;  at  the  far 
end  of  a  room  are  several  people  eating  and  drinking  round  a  table ;  a 
servant-maid  is  bringing  in  the  cake ;  on  the  r.  a  boy  giving  a  child  some¬ 
thing  to  drink ;  near  the  cradle  is  a  dog  asleep  on  a  cushion.  Signed  “  J. 
Steen  ”  (J  and  S  connected).  Canvas,  33  by  39  in. 

101  COURTYARD  OF  A  WINE-HOUSE,  and  FIGURES. 

The  Earl  or  Strafford.  Peter  de  Hooghe. 

Two  men  seated  at  a  table  beneath  a  trellis-work ;  near  them  stands  a  woman 
in  a  blue  petticoat,  with  a  glass  in  her  hand ;  through  an  open  doorway,  at 
which  sits  a  girl  with  a  dog  on  her  lap,  is  seen  the  street,  and  a  house 
opposite;  above  the  doorway  is  an  inscription.  Signed  and  dated, 
“  P.  D.  H.,  1658.”  Panel,  261  by  22 h  in. 
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PAINTER. 


THE  ELUTE -PLAYER. 


Miss  Clara  Montalba.  Diego  Velasquez. 

Half-length  figure,  life-size,  of  a  man,  with  a  black  cloak  thrown  over  his 


shoulder,  playing  a  flute ;  greenish  background.  Canvas,  27  by  20j  in. 


103 

Mrs. 


Hope. 


ITALIAN  LANDSCAPE. 

Jan  Both  (figures  by  Andreas  Both). 


In  the  1.  foreground  a  stream  flowing  from  a  richly  wooded  hill ;  on  the  r.  a 
road,  on  which  are  numerous  figures  of  men  and  mules,  leads  away  into 
the  distance  ;  ojien  landscape  and  hills  beyond.  Signed  “  J.  Both  ”  (J  and 
B  connected).  Panel,  31  by  38  in. 


104 


A  LADY  OFFERING  WINE  TO  A  GENTLEMAN. 


Mrs.  Hope. 


Jan  Steen. 


A  lady  offering  a  glass  of  wine  to  a  gentleman  seated  at  a  table  near  a  fire¬ 
place  ;  near  him  is  an  old  woman  opening  oysters ;  behind  the  lady  stands 
a  man  in  a  red  cap  ;  in  the  foreground,  a  boy  is  pouring  wine  out  of  a 
bottle  into  a  flagon ;  a  dog  is  sniffing  at  a  half-peeled  lemon  on  a  chair ; 
through  an  open  door  on  the  1.  are  seen  two  gentlemen  playing  at 
tric-trac  ;  over  the  chimney-piece  is  a  figure  of  Fortune,  and  beneath  it 
the  inscription  “So  gewonnen  so  verteert  ” — “Lightly  come,  lightly  go,” 
and  the  signature  and  date,  “  J.  Steen  (J  and  S  connected),  1661.”  Canvas, 
31  by  40j"in. 

SEA-PIECE. 


105 

Mrs.  Hope. 


William  Vandevelde. 


An  agitated  sea ;  in  the  foreground  a  boat,  of  which  the  mainsail  is  being 
lowered ;  a  large  ship  on  the  r.  flying  the  Dutch  flag  ;  other  ships  in  the 
distance.  Signed  “  W.  V.  V.”  Canvas,  13  by  15f  in. 

106  COTTAGE  YARD  AND  FIGURES. 

Mrs.  Hope.  Adrian  van  Ostade. 

Interior  of  an  open  courtyard  behind  a  house ;  two  children  playing  with  a 
dog  in  the  foreground ;  beyond  them  an  old  woman  seated,  and  near  her 
two  other  children,  and  a  man  leaning  against  an  open  door ;  blue  sky,  and 
foliage.  Signed  and  dated,  “  A.  v.  Ostade  (A  and  Y  connected),  1673.” 
Canvas,  17 i  by  151  in. 

107  LADY  LOOKING  AT  A  MINIATURE. 

Mrs.  Hope.  Gabriel  Metsu. 

Interior  of  a  room ;  a  lady  in  a  blue  bodice  and  white  silk  dress  is  seated 
at  a  table,  holding  a  miniature  ;  near  her  a  page  pouring  water  into  a 
silver  basin ;  servant-maid  in  the  background.  Panel,  191  by  161  iu. 
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108  OFFICER  WRITING  ORDERS,  and  TRUMPETER. 

Mrs.  Hope.  Gerard.  Terburg. 

Interior  of  a  room ;  an  officer  writing  at  a  table  covered  with  a  rich  carpet ; 
near  him  stand  a  trumpeter  and  a  dog.  Signed  “  G.  Terburg  ”  (G  T  B 
connected).  Canvas,  21i  by  16£  in. 

109  TILLAGE  MERRY-MAKING. 

Mrs.  Hope.  Philip  Wouverman. 

Bank  of  a  river ;  in  the  foreground,  to  the  r.,  a  hunting  party  of  three  mounted 
figures  halting  in  front  of  a  public-house ;  one  of  them,  a  lady,  holds  up  a 
parasol ;  another  public-house  in  the  1.  foreground,  before  which  are  a 
number  of  country  people  dancing  and  carousing  ;  buildings  in  the  distance, 
on  the  opposite  bank  of  the  river.  Signed  “  PHLS.  W.”  (the  PHLS  con¬ 
nected).  Canvas,  231  by  331  in. 

110  SOLDIERS  DRINKING  AND  SMOKING. 

Mrs.  Hope.  Gerard  Terburg. 

Interior  of  a  room  ;  a  soldier,  in  breastplate  and  back-piece,  seated  at  a  tabic, 
near  a  large  fireplace,  drinking  ;  near  him  a  trumpeter,  also  seated,  blowing 
his  trumpet ;  behind  them  another  soldier,  with  a  pipe  in  his  1.  hand ; 
beside  |the  first  seated  figure  is  a  dog.  Signed  “  G.  T.  B.”  (connected) 
Panel,  24s  by  18s  iu. 


111  VILLAGE  CHURCH  AND  COTTAGE. 

Mrs.  Hope.  Jan  van  der  Heyde 

(figures  by  Adrian  Vandevelde). 

In  the  centre  a  church  and  cottage  ;  in  front  of  them  a  road  with  numerous 
figures.  Signed  “  V.  H.”  (connected).  Panel,  14  by  15s  in. 

112  Portrait  of  PHILIP,  4th  EARL  OF  PEMBROKE 

AND  MONTGOMERY,  K.G, 

The  Earl  of  Carnarvon.  Sir  Anthony  Van  Dyck. 

Chancellor  of  the  University  of  Oxford,  and  Lord  Chamberlain  to  Charles  I. ; 
d.  1655. 

Half-length  life-size  figure,  standing  in  front ;  black  dress,  lace  collar  and 
cuffs ;  at  his  side  hangs  his  key  of  office  ;  in  his  1.  hand  he  holds  the  staff ; 
he  also  wears  the  ribbon  and  star  of  the  Garter.  Inscribed,  in  the  1.  corner, 
with  his  name.  Canvas,  541  by  421  in. 
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113  A  CARD  PARTY. 

H.M.  The  Queen.  Peter  de  Hooghe. 

(From  Buckingham  Palace.) 

Interior  of  a  room ;  two  gentlemen  and  a  lady,  seated  near  a  large  window, 
playing  cards ;  near  the  lady  stands  another  gentleman,  in  a  large  hat, 
with  red  feathers,  smoking  a  pipe ;  through  an  open  door  on  the  1.  is 
seen  a  maid-servant  in  a  courtyard.  Signed  and  dated,  “  P.  D.  H.  1658.” 
Canvas,  30  by  251  in. 

114  A  COURTYARD,  witli  FIGURES. 

Mrs.  Hope.  Cornelius  Dusart. 

On  the  1.,  near  a  barn,  stands  a  donkey  laden  with  panniers ;  a  man  is  about  to 
put  a  bridle  on  it ;  in  front  of  them  are  an  old  woman  stooping  over  a  tub, 
and  a  child ;  on  the  ground  are  lying  some  vegetables ;  beyond,  a  cottage,  at 
the  open  door  of  which  stand  an  old  woman  and  another  woman  with  a 
child  in  her  arms  talking  to  two  men  seated  smoking  and  drinking;  on 
the  r.  is  a  child  near  a  pump ;  blue  sky  and  foliage.  Signed  and  dated, 
“  Cor.  Dusart  f.  1684.”  Canvas,  23  by  25  in. 

115  VILLAGE,  with  CHURCH. 

Mrs.  Hope.  Jan  van  der  Heyde 

(figures  by  Adrian  Vandevelde). 

A  street  in  a  village,  with  numerous  figures ;  on  a  slight  eminence  stands  a 
church,  with  a  windmill  beyond.  Signed  “V.  II.”  (connected).  Panel, 
13J  by  16  in. 


116  THE  MUSIC  LESSON. 

Mrs.  Hope.  Gerard  Terburg. 

A  lady,  in  a  crimson  jacket  trimmed  with  ermine,  and  a  white  satin  petti¬ 
coat,  seated  at  a  table,  playing  the  lute  ;  beside  her  stands  the  music- 
master,  beating  time  with  his  hand ;  a  violoncello  lies  on  the  table,  and  on 
a  chair  near  is  a  dog  asleep.  Signed  “  G.  T.  B.”  (connected).  Canvas, 
26  by  20  in. 

117  HERDSMAN  AND  COWS. 

Mrs.  Hope.  Albert  Cuyp. 

Five  cows  in  a  meadow,  by  the  side  of  a  river;  four  of  them  are  lying  down ; 
near  them  sits  the  herdsman  ;  two  boats  are  sailing  down  the  river  ;  trees 
and  buildings  on  the  distant  bank.  Signed  “  A  cuyp.”  Panel,  19  J  by  29  in. 

118  STREET  SCENE  IN  ITALY. 

H.  Howard-Keeling,  Esq.  Jan  Lingelbach. 

A  group  of  peasants,  seated  and  standing,  near  the  base  of  a  column,  listening 
to  a  man  playing  on  a  guitar.  Signed  “  Lingel  Bach.”  Canvas,  20  by  17  in. 
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119  OLD  WOMAN  PEELING  APPLES. 

Mrs.  Hope.  Nicholas  Maas. 

Interior  of  a  dark  room,  in  which  is  seated1  an  old  woman  peeling  apples  ; 
near  her  is  a  spinning-wheel,  and  on  the  window  sill  is  a  hook.  Canvas, 
22  by  19*  in. 


120  SEA-PIEOE. 

Mrs.  Hope.  William  Vandevelde. 

Agitated  sea ;  in  the  foreground  a  boat  with  a  brown  sail ;  on  the  r.  a  frigate  ; 
other  vessels;  cloudy  sky.  Signed  “  W.  Y.  V.”  Canvas,  13  by  16  in. 

121  OLD  MAN,  with  VIOLIN. 

Mrs.  Hope.  Frans  van  Mieris. 

An  old  man,  in  a  brown  hat  with  blue  feather,  is  standing  at  a  window-sill  ; 
in  front  of  him  a  table,  on  which  are  a  goblet  of  wine  and  some  crayfish  ; 

on  the  sill  is  a  violin ;  in  the  background  is  seen  a  woman  making 

out  the  reckoning;  inscribed  on  the  window-sill  “m.  dc.  lx.”  Panel,  111 
by  8*  in. 

122  SEA-PIEOE. 

H.  Ho ward-Keeling,  Esq.  William  Vandevelde. 

Agitated  sea ;  several  vessels,  among  them  a  man-of-war,  are  seen  on  the  r.  ; 
cloudy  sky.  Signed  “  W.  V.  Velde.”  Millboard,  91  by  13  in. 


123  LANDSCAPE,  with  COWS. 

Mrs.  Hope.  Paul  Potter. 

Four  cows  grouped  on  some  rising  ground  three  standing,  one  lying  down  ; 
near  them  the  trunk  of  a  tree  and  some  shrubs ;  church  and  houses  in  the 
r.  distance.  Signed  and  dated,  “  P.  Potter  1648.”  Panel,  12f  by  13  in. 


124  A  VILLAGE  FETE. 

Mrs.  Hope.  Jan  Steen. 

A  number  of  persons  drinking  and  dancing  on  a  terrace  outside  an,inn.;  in  the 
foreground  are  a  couple  dancing  to  a  violin  and  a  flute  played  "by  two  men 
on  the  r. ;  on  the  1.  are  a  number  of  persons  seated  round  a  table,  eating  ; 
one  of  them,  a  woman,  holds  a  child  on  her  lap ;  on  the  r.  a  man  and  woman 
seated,  and  a  boy  blowing  bubbles  ;  behind  a  balustrade  is  seen  a  man  with 
a  basket  on  his  head.  Signed  and  dated,  “  J.  Steen  (J  and  S  connected), 
1663.”  Canvas,  39  by  55  in. 
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125 

Mrs.  Hope. 


PAINTER. 


LADY  READING  A  LETTER. 


Gabriel  Metsu. 

Interior  of  a  room ;  lady  seated  at  a  window  on  1.  reading  a  letter ;  on  r.  a 
maid  drawing  a  green  curtain  in  front  of  a  sea-piece  which  hangs  on  the 
wall.  Signed,  on  a  letter  which  the  maid  holds  in  her  1.  hand,  “  Metsu.” 
Pane],  21  by  16  in. 

126  AN  INTERIOR. 

Mrs.  Hope.  Peter  de  Hooghe. 

A  gentleman  and  a  lady  seated  at  a  table,  near  an  open  window ;  another 
gentleman,  standing  near,  fills  her  glass,  and  behind  him  is  standing 
another  lady;  a  dog  is  asleep  in  the  foreground,  near  a  chair;  on  the 
wall  is  a  map  with  a  view  of  Amsterdam ;  through  the  open  door  of  the 
room  is  seen  a  view  into  another  room.  Signed  “  P.  D.  H.  ’  Canvas,  261 
by  23  in. 

127  GENTLEMAN  IN  BLACK;  DRESS,  WRITING. 

Mrs.  Hope.  Gabriel  Metsu. 

Interior  of  a  room ;  a  gentleman  in  black,  near  an  open  window,  writing  at  a 
table  covered  with  a  richly  embroidered  cloth ;  near  him,  behind  the 
window,  stands  a  globe.  Signed  “  G.  Metsu.”  Panel,  21  by  16  in. 

128  A  COTTAGE  DOORWAY :  Offering  a  Present. 

Mrs.  Hope.  Adrian  van  Ostade. 

An  old  country-woman,  leaning  on  the  hatch  of  a  doorway  overshadowed  by  a 
vine,  is  talking  to  an  old  man,  who  holds  his  hat  in  his  r.  hand,  and  is 
offering  her  a  piece  of  bread  with  his  left.  Panel,  Ilf  by  10  in. 


129 

The  Earl  of  Strafford. 


A  CALM  SEA. 


William  Vandevelde. 


Boats  in  the  foreground,  two  of  which  have  their  sails  hoisted  ;  man-of-war 
in  middle  distance  to  1. ;  buildings  in  the  extreme  distance.  Signed 
“W.  Y.  Y.”  Copper,  12J  by  15£  in. 


130 

Mrs.  Hope. 


LADY  WRITING. 


Gabriel  Metsu. 


Interior  of  a  room ;  a  lady  in  crimson  bodice  trimmed  with  ermine,  seated  at  a 
table  near  an  open  window,  writing  a  letter  ;  behind  stands  a  gentleman 
looking  over  her  shoulder ;  a  violoncello  rests  against  a  chair  ;  near  her  :is 
a  basket,  on  which  are  some  work  on  a  cushion  and  a  pair  of  scissors. 
Signed,  on  a  letter  on  the  table,  “  Gabriel  Metsu.”  Panel,  16  by  171  in. 


1881.  j 


[  29  ] 


GALLERY  No.  III. 


OIL  PAINTINGS— 131-181. 

LENT  BY  PAINTER. 

131  VIRGIN  AND  CHILD. 

Lord  Bateman.  Sassoferrato. 

The  Virgin,  in  blue  drapery,  with  her  hands  crossed  over  her  bosom,  is 
bending  over  the  Child,  lying  unclothed,  asleep  on  a  red  cushion,  under  a 
blue  canopy.  Canvas,  26  by  34  in. 


132  ASSUMPTION  OF  TEE  VIRGIN. 

Mrs.  Hope.  Sir  Anthony  Van  Dyck. 

The  Virgin,  in  white  drapery,  floats  in  the  clouds,  surrounded  by  ten  boy- 
angels  and  cherubs,  five  on  either  side ;  one  holds  a  cross,  another  a  crown 
of  thorns,  a  third  a  crown  of  roses,  and  a  fourth  a  scroll.  Canvas, 
471  by  39  in. 


133  Portraits  of  T.R.H.  THE  PRINCESSES  MART,  SOPHIA, 
and  AMELIA,  Daughters  of  George  EH. 

H.M.  The  Queen.  John  Singleton  Copley,  E.A. 

(From  Buckingham  Palace.) 

The  Princess  Mary ;  b.  1776 ;  m.  1816  her  cousin,  William  Frederick,  Duke  of 
Gloucester,  grandson  of  George  II.  ;  d.  1857.  In  a  yellow  dress  and  white 
petticoat,  holding  a  tambourine  in  her  1.  hand. 

The  Princess  Sophia;  b.  1777  ;  d.  1848.  In  a  pink  dress  and  wide-brimmed 
hat. 

The  Princess  Amelia  ;  b.  1783  ;  d.  1810.  In  a  white  frock,  and  blue  sash. 

They  are  represented  playing  in  a  garden  with  three  dogs ;  two  parrots  are 
perched  in  a  vine  above,  picking  at  the  grapes ;  a  view  of  Windsor  Castle 
in  the  distance.  Canvas,  102  by  71  in. 


134  Portrait  of  SIR  JOHN  BORLACE. 

Walter  Ralph  Bankes,  Esq.  Sir  Anthony  Van  Dyck. 

Father  of  Edmund  Borlace,  the  Irish  historian. 

Three-quarter  figure,  nearly  full-face,  leaning  against  a  column ;  long  hair, 
black  cloak,  wide  lace  collar  and  cuffs.  Canvas,  53  by  42  in. 
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135 

Earl  Cowper,  K.G. 


PAINTER. 


HOLY  FAMILY. 


Fra  Bartolommeo. 


The  Child,  undraped,  seated  on  a  red  cushion  on  a  bench,  is  playing  with  the 
infant  St.  John;  beside  them  stands  the  Virgin,  a  half-length  figure  half 
life-size,  in  a  long  green  veil  and  red  dress ;  on  either  side  of  her,  similar 
sized  figures  of  St.  Joseph  and  St.  Anne.  Panel,  24  by  19$  in. 


136  Portraits  of  THE  CHILDREN  OF  THE  1st  VISCOUNT 

MELBOURNE. 


Earl  Cowper,  K.G. 


Sir  Joshua  Reynolds,  P.E.A. 


Hon.  Peniston  Lamb;  b.  1770;  d.  1805. 

Hon.  William  Lamb;  b.  1779  ;  Secretary  for  Ireland  under  Canning,  1827  ; 
succeeded  his  father  as  2nd  Viscount  Melbourne,  1828 ;  Home  Secretary, 
1830  ;  Prime  Minister,  1834  and  1835-41 ;  d.  1848. 

Hon.  Frederick  Lamb ;  b.  1782 ;  entered  the  diplomatic  service  and  was 
ambassador  at  Vienna ;  created  Baron  Beau  vale,  1841 ;  succeeded  his 
brother  as  3rd  Viscount  Melbourne,  1848  ;  d.  1853. 

The  older  of  the  three  boys,  in  a  dark  coat  and  knee-breeches,  is  seated  on  a 
bench  on  1.,  holding  the  youngest,  a  baby,  whom  the  second  one  is  also 
supporting ;  landscape  background.  Engraved  under  the  title  of  “  The 
Affectionate  Brother.”  Canvas,  94  by  571  im 


137  Portraits  of  JOHN,  COUNT  OF  NASSAU,  his  WIFE,  SON, 
ancl  THREE  DAUGHTERS, 


Earl  Cowper,  K.G. 


Sir  Anthony  Van  Dyck. 


John  Junior,  Count  of  Nassau  Siegen  ;  b.  1585 ;  m.  Ernestina,  daughter  of 
Lamoralius,  Prince  of  Ligne ;  d.  1638. 

The  count,  on  the  1.,  in  a  dark  gold  embroidered  dress,  with  wide  pointed  lace 
collar  and  cuffs,  is  seated  on  a  raised  da'is,  with  a  dog  at  his  feet ;  beside 
him,  also  seated,  is  the  countess,  in  a  dark  dress,  and  with  a  dog  in  her  lap  ; 
the  boy,  in  a  red  dress,  stands  on  the  dais  leaning  against  his  mother ;  the 
three  daughters  stand  near  their  brother,  the  eldest,  in  white  satin,  holding 
a  rose  ;  the  two  others  behind  her,  one  in  a  yellow  dress,  the  other  in  a 
green  one ;  tapestry  and  landscape  background.  On  a  column  on  the  1. 
is  the  following  inscription : — “  Ioannes  Comes  de  Nassav  Catzen- 
ellenbogen  Viaenden  Dietz,”  &c.,  giving  the  name  and  titles  of  the 
count,  and  the  names  of  his  wife  and  children.  “Eques  aurei  Velleris 
Capitanus  generalis  equitatus  regii  in  Belgico  et  Caesareorum  exercituum 
mareschallus  generalis  cum  conjuge  Ernestina  Yolantha  principe  de  Ligne 
ex  qua.illi  hi  iiberi  sclt.  Clara  Maria  Ernestina  Lamberta  Alberta  et 
Franciscus  Ioannes  Nassaviae  ....  comites  nati  sunt.  Quorum  memoriae 
haec  tabula  dedicata  est  anno  Christl  clo.iocxxxiv.”  Canvas,  1171  by 
106  in. 
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138  Portrait  of  LADY  MELBOURNE  and  HON.  PENISTON  LAMB. 

Earl  Cowper,  K.G.  Sir  Joshua  Reynolds,  P.R.A. 

Elizabeth,  daughter  of  Sir  Ralph  Milbanke,  of  Halnaby  ;  m.  1769  Sir  Peniston 
Lamb,  created  1770  Baron  Melbourne,  and  1781  Viscount  Melbourne; 
d.  1818.  (See  also  No.  2.) 

Hon.  Peniston  Lamb,  her  eldest  son  (see  No.  136). 

Full-length  figure,  life-size,  of  Lady  Melbourne,  in  a  pink  dress,  seated  on  a 
chair,  caressing  her  son,  whom  she  has  just  taken  out  of  a  cradle  beside  her  ; 
distant  landscape  seen  through  a  window  on  1.  Painted  1771.  Engraved 
under  the  title  of  “  Maternal  Affection.”  Canvas,  93  by  57  in. 

139  Portrait  of  LADY  BORLAOE. 

Walter  Ralph  Bankes,  Esq.  Sir  Anthony  Van  Dyck. 

Wife  of  No.  134. 

Three-quarter  figure,  standing  to  1. ;  pearl  necklace,  low-cut  white  satin  dress, 
green  scarf  over  r.  shoulder ;  on  a  pedestal  to  1.  is  a  glass  with  flowers ; 
dark  background.  Canvas,  52j  by  41J-  in. 


140  EOCE  HOMO. 

Earl  Cowper,  K.G.  Correggio. 

Head  of  the  Saviour,  less  than  life-size,  crowned  with  thorns  ;  light  back¬ 
ground.  Panel,  11  by  9  in. 


141  VIRGIN  AND  CHILD. 

Earl  Cowper,  K.G.  Titian. 

Small  full-leDgth  figure  of  the  Virgin,  in  crimson  and  blue  drapery,  seated, 
caressing  the  Child  on  her  lap ;  green  curtain  background.  Signed 
“  Titianus.”  Panel,  15  by  12J  in. 

142  Portraits  of  T.R.H.  THE  PRINCESSES  AUGUSTA  ancl  CAROLINE 

MATILDA,  Daughters  of  Frederick,  Prince  of  Wales. 

H.M.  The  Queen.  Francis  Cotes,  R.A. 

(From  Buckingham  Palace.) 

Augusta;  m.  1764  William  Frederick,  Duke  of  Brunswick-Wolfenbiittel  ; 
was  the  mother  of  Queen  Caroline,  wife  of  George  IV. 

Caroline  Matilda  ;  m.  1766  Christian  XI.,  King  of  Denmark  ;  d.  1775. 

Two  full-length  figures ;  one  in  a  blue  dress  trimmed  with  lace,  seated  in 
front  of  a  music-stand,  holding  a  guitar  in  her  left  hand,  and  with  a  music- 
book  in  her  lap ;  the  other  in  a  white  and  pink  dress,  standing,  with  her 
r.  hand  on  the  chair,  and  a  roll  of  music  in  her  1. ;  behind  on  r.  an  organ. 
Canvas,  102  by  71  in. 
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143  Portrait  of  CHRISTIAN,  COUNTESS  OF  DEVONSHIRE. 

The  Marquis  of  Ailesbury.  Sir  Anthony  Van  Dyck. 

Daughter  of  Edward,  1st  Lord  Bruce  of  Kinlosse,  who  was  Master  of  the 
Rolls  a.d.  1604 ;  m.  William,  2nd  Earl  of  Devonshire. 

Full-length  figure,  standing  to  1. ;  black  satin  dress,  pearls  round  her  neck 
and  shoulders,  holding  a  fan  in  her  r.  hand ;  dark  background,  green 
curtain  on  1.  Inscribed  on  a  painted  piece  of  paper  attached  to  the 
background  by  four  seals,  “  Christian  Bruce,  Countesse  of  Devenshire, 
daughter  to  Edward  Lord  Bruce  and  sister  to  Thomas  Earle  of  Elgin. 
V.D.  pinx.”  Canvas,  83  by  51|  in. 


144  HEAD  OF  ST.  CECILIA. 

Lord  Bateman.  Guido. 

Life-size  bust  to  r.,  looking  up;  blue  and  white  drapery  ;  dark  background. 
Canvas,  32  by  24  in. 


145  Portrait  of  A  VIRTUOSO. 

The  Earl  of  Strafford.  Parmigiano. 

Half-length  life-size  figure  of  a  man,  in  a  four-cornered  black  cap  and  black 
fur-lined  robe,  seated  at  a  table,  holding  a  hook  in  his  1.  hand  ;  on  the  table 
are  a  small  bronze  figure  and  some  coins  ;  behind  him  is  a  bas-relief ;  land¬ 
scape  seen  through  an  open  window  in  the  background.  Panel,  35  by 
25  in. 


146  VENUS  AND  MARS. 

Lord  Wimborne.  Paolo  Veronese. 

Full-length  life-size  figures;  Venus  on  the  1.,  undraped,  is  leaning  her  1.  arm 
on  Mars,  who  is  seated  on  a  pedestal  beside  her  in  full  armour,  with  a  cloak 
over  his  r.  shoulder ;  one  cupid  on  the  1.  appears  to  he  putting  a  ribbon 
round  their  legs,  while  another  on  the  r.  is  keeping  back  Mars’  charger  with 
his  sword  ;  architectural  and  landscape  background.  Signed  on  the  base  of 
the  pedestal,  “  Pavlvs  Veronensis  F.”  Canvas,  79i  by  62i  in. 


147  VIRGIN  AND  CHILD. 

Earl  Cowper,  K.G.  Correggio. 

Two  heads,  less  than  life-size,  to  r. ;  the  Virgin,  in  red  drapery,  bending  over 
the  Child. 

Replica  of  a  portion  of  the  marriage  of  St.  Catherine,  in  the  Louvre.  Panel, 
17i  by  Hi  in. 
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148  VIRGIN  AND  CHILD. 

Earl  Cowper,  K.G.  Raphael 

Three-quarter  figure,  half  life-size,  of  the  Virgin,  iu  red  under-garment  and 
dark  blue  mantle  with  green  lining,  seated  to  r.  on  a  bench,  holding  the 
Child  in  her  lap  with  her  1.  hand  ;  in  the  r.  background  is  seen  Cronaca’s 
Tempietto,  at  San  Miniato,  near  Florence.  Panel,  23  by  17  in. 


149  HOLY  FAMILY. 

The  Earl  op  Strafford.  Titian. 

The  Virgin,  in  red  and  blue  drapery,  seated  under  a  tree,  with  the  Child  on  her 
lap ;  He  is  in  the  act  of  taking  a  scroll  from  the  infant  St.  John,  who  is 
being  brought  up  to  Him  by  St.  Elizabeth ;  behind  the  Virgin  is  seated 
St.  Joseph,  leaning  on  a  stick;  and  Zacharias  sits  on  the  r.,  pointing  to  an 
open  book  held  by  an  angel ;  mountainous  landscape  and  buildings  in  the 
background.  Canvas,  60  by  90  in. 

150  Portrait  of  THE  PAINTER. 

Earl  Cowper,  K.G.  Andrea  del  Sarto. 

Andrea  Vannucclii,  called  del  Sarto,  from  his  father  being  a  tailor  ;  b.  at 
Florence,  I486  ;  d.  of  the  plague  in  that  city,  1531. 

Half  figure,  life-size,  seated,  writing  a  letter  at  a  table  covered  with  a  striped 
cloth,  which  occupies  the  whole  foreground  of  the  picture  ;  black  four- 
cornered  cap,  black  full-sleeved  dress  showing  a  white  plaited  shirt ;  dark 
green  background.  On  the  letter  can  be  read  the  words  “.  .  .  .  Hicenbre. 
Mastro  Domenico  assai  mi  chamo  sod(disfat)to  verso  di  voi,  a  vendo 
mostro  propinquo  ingenio  per  dimostrarmi  qual  proprio  a  .  .  .  .  sono  tanto 
molto  obligato  1523  m.  Andr.”  Crowe  and  Cavalcaselle  think  the  person 
referred  to  in  this  inscription  may  be  Domenico  Conti,  the  friend  and  pupil 
to  whom  Andrea  bequeathed  all  his  drawings ;  and  also  that  this  is  perhaps 
Conti’s  likeness  and  not  Andrea’s.  Panel,  361  by  261  in. 

151  THE  RIALTO,  VENICE. 

H.  L.  Bischoffsheim,  Esq.  Canaletto, 

View  on  the  Grand  Canal,  with  numerous  gondolas  and  figures;  the  Pdalto 
on  the  1.  Canvas,  49  by  8I3  in. 

152  VIRGIN  AND  CHILD. 

Earl  Cowper,  K.G.  Raphael. 

Three-quarter  figure  of  the  Virgin,  half  life-size,  in  red  and  dark  blue  drapery, 
seated  to  1.,  holding  the  Child  on  a  cushion  on  her  lap  ;  He  is  grasping  her 
bodice  with  the  1.  hand  ;  blue  sky  background.  Inscribed  on  the  hem  of 
the  Virgin’s  robe  “  m.  d.  viii  r.  v.  p.”  Panel,  30s  by  22  in. 

D 


34 


WORKS  BY  THE  OLD  MASTERS. 


[1881. 


LENT  BY  PAINTER. 

153  Portrait  of  A  MAN. 

Eakl  Cowper,  K.G.  Andrea  del  Sarto. 

Half  figure,  nearly  life-size,  of  a  young  man,  standing  to  L,  nearly  full-face  ; 
round  black  bat,  black  dress  open  in  front  showing  shirt,  and  red  under¬ 
garment  ;  r.  hand  in  bosom,  1.  in  girdle;  greyish-green  background.  Panel, 
37  by  28  in. 

154  THE  MARRIAGE  FEAST  AND  MIRACLE  IN  CANA 

OP  GALILEE. 

The  Marquis  op  Ailesbury.  Murillo. 

The  Saviour  and  six  other  figures,  seated  at  a  table,  on  which  are  fruits  and 
cake,  in  a  hall ;  the  Saviour,  by  whom  sits  a  small  dog,  is  on  the  L,  in  the 
act  of  pointing  with  His  r.  hand  to  the  wine  jars  which  are  being  filled  by 
the  attendants,  one  of  whom  is  a  negro ;  other  attendants  are  waiting  on 
the  guests.  Composition  of  22  figures,  less  than  life-size.  Canvas,  70 
by  901  in. 


155  CUPID. 

Earl  Cowper,  K.G.  Annibale  Garacci. 

Half  figure,  life-size,  of  a  fair-haired  winged  boy,  full-face,  leaning  on  a  table 
on  which  are  some  arrows,  and  pulling  back  a  curtain.  Canvas,  19  by 
Hi  in. 


156  Portrait  of  A  LADY. 

The  Earl  of  Strappord.  Giorgione. 

Half  figure  of  a  young  woman,  standing  in  front,  full-face ;  red  low-cut  bodice 
and  skirt,  white  figured  sleeves  with  small  puffs,  brown  fur  tippet,  and 
striped  apron  ;  her  r.  hand  holds  a  book,  her  1.  rests  uiion  her  hip.  Canvas, 
38  by  30  in. 

157  THE  PRODIGAL  SON. 

Earl  Cowper,  K.G.  Guercino. 

The  prodigal  son,  clothed  in  rags,  kneels  at  the  feet  of  his  father,  who  is 
embracing  him  ;  above,  on  the  1.,  behind  a  column,  appear  two  other  full- 
length  figures,  looking  down.  Canvas,  88  by  581  in. 


HEAD  OF  A  MAN. 


Earl  Cowper,  K.G.  Giambattista  Moroni. 

Bust  to  1.,  looking  over  1.  shoulder ;  black  coat ;  light  background.  Canvas, 
16  by  15  in. 
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159  Portrait  of  A  LADY. 

Earl  Cowper,  K.G.  Andrea  del  Sarto. 

Supposed  to  be  Petrarch’s  Laura. 

Half  figure,  nearly  full  face,  seated  to  r.  behind  a  table,  holding  an  open  music- 
book  in  her  hands ;  on  the  table  are  two  other  books,  one  inscribed 
“  Petrarcha  ”  ;  red  dress  with  full  sleeves ;  architectural  and  landscape 
background.  Inscribed  on  the  cornice  of  the  architecture,  in  gold  letters, 
“meliora  .latent,”  and  on  the  table,  “  tu  .  dea  .  nostro  .  preses  . 
succurre  .  labori.”  Panel,  38  by  3  L  in. 

160  AL  TAR-PIE  OE. 

Earl  Cowper,  K.G.  Paolo  Veronese. 

The  Virgin  enthroned,  a  book  in  her  r.  hand,  and  holding  with  her  1.  the 
Child  standing  in  her  lap  ;  a  cherub  holds  her  veil ;  on  the  other  side  of  her 
is  St.  Joseph  ;  below  on  a  pedestal  stands  the  infant  St.  John  ;  on  the  r.  of 
him,  at  the  base  of  the  throne,  stands  St.  Jerome,  on  the  1.  St.  Francis  and 
St.  Barbara ;  architectural  background,  with  mosaics.  Replica  of  the 
picture  in  the  Academy  at  Venice.  Canvas,  94  by  57  in. 

161  Portrait  of  A  MAR. 

Earl  Cowper,  K.G.  Rembrandt. 

Half  figure  of  a  young  man,  standing  to  r.  behind  a  table  covered  with  a 
carpet,  on  which  are  two  books  ;  his  r.  hand  rests  on  the  table,  with  his 
1.  he  is  taking  down  a  red  cap  from  the  wall;  long  auburn  hair;  dark 
jacket  with  brown  sleeves  and  white  cuffs  to  elbow ;  dark  background. 
Signed  and  dated,  “  Rembrant  1644.”  Canvas,  441  by  42  in. 


162  Portrait  of  A  MAN. 

Lord  Wimborne.  Giambattista  Moroni. 

Half-figure  of  a  man  in  a  black  cap,  blue  fur-lined  dress,  and  white  ruff, 
seated  to  r.  behind  a  table,  holding  a  roll  of  paper  on  which  is  some  writing  ; 
on  the  table  are  some  books  and  papers,  one  of  which  is  inscribed, 
“  duritiem  mollitie  frangit  ” ;  dark  green  background.  Canvas,  37 
by  30  in. 

163  CLASSICAL  LANDSCAPE. 

Lord  Bateman.  Claude  Lorraine. 

A  river  in  the  middle  distance  crossed  by  a  bridge  ;  at  one  end  of  the  bridge 
a  high  round  tower,  at  the  other  a  fortified  castle  and  other  buildings ;  in 
the  foreground  are  a  shepherdess  and  satyr  dancing ;  two  other  shepherdesses 
and  a  shepherd  playing  to  them ;  near  this  group  on  the  r.  is  a  circular 
ruined  temple.  Canvas,  39  by  511  in. 
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164  GEOMETRY  AND  NAVIGATION. 

Hon.  E.  Baillie  Hamilton.  Paolo  Veronese. 

Full-length  figure,  more  than  life-size,  of  a  man  standing  to  1.,  in  classical 
costume,  leaniDg  on  a  ruined  pedestal,  and  holding  a  six-armed  cross  in  his 
r.  hand.  Canvas,  78  by  43  in. 

165  Portrait  of  MARSHAL  TURENNE. 

Earl  Cowper,  K.G.  Rembrandt. 

Henri  de  la  Tour  d’ Auvergne,  Vicomte  de  Turenne,  one  of  the  most  famous 
generals  of  modern  times  ;  b.  at  Sedan  1611 ;  became  a  marshal  of  France 
at  the  age  of  32  ;  killed  by  a  stray  bullet  at  the  battle  of  Salzbach,  1675. 

Life-size  figure  on  a  richly  caparisoned  grey  horse  galloping  to  1. ;  large  black 
hat  with  white  feather;  leather  jerkin,  richly  embroidered  sleeves ;  in  the 
background  are  a  wood  and  a  carriage  with  some  figures  in  it.  Painted 
1649,  when  Turenne  was  in  Holland.  Canvas,  113  by  94  in. 

166  ASTRONOMY  :  Allegorical  Figure. 

Hon.  E.  Baillie  Hamilton.  Paolo  Veronese. 

Full-length  figure,  more  than  life-size,  of  an  old  man  with  bare  shoulders  and 
arms,  leaning  on  a  pedestal,  and  holding  in  his  hands  an  astrolabe.  Canvas, 
791  by  43  in. 

167  ST.  JOHN  AT  PATMOS, 

The  Earl  of  Strafford.  Nicholas  Poussin. 

A  landscape  with  a  river  in  the  foreground;  ruined  buildings  and  hills 
beyond ;  on  this  side  of  the  river  St.  John  seated  among  some  ruins,  the 
angel  standing  by  him  holding  a  book  which  rests  on  the  knees  of  St.  John. 
Canvas,  38  by  501  in. 

168  CHRIST  AND  HIS  DISCIPLES  IN  THE  STORM. 

Mrs.  Hope.  Rembrandt. 

Also  called  “  The  Ship  of  St.  Peter.”  The  Saviour, "asleep  in  the  stern  of  the 
ship,  is  being  wakened  by  the  terrified  disciples  ;  in  the  bow,  over  which 
the  sea  is  breaking  heavily,  the  sailors  are  endeavouring  to  take  in  the  sail. 
Signed  and  dated,  on  the  rudder  of  the  ship,  “Rembrandt  ft.  1535.” 
Canvas,  63  by  50  in. 


169  Portrait  of  A  MAN. 

Earl  Cowper,  K.G.  Ferdinand  Bol. 

Half-length  figure  of  a  man  with  grey  hair,  seated  to  1.,  nearly  full-face ; 
black  skull-cap,  black  dress,  and  white  collar ;  dark  background.  Signed 
and  dated  “  Bol  fecit,  1659.”  Canvas,  23  by  221  in. 
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170  ST.  JOSEPH  AND  THE  BOY  CHRIST. 

The  Earl  op  Strafford.  Murillo. 

Figures  larger  than  life  ;  St.  Joseph,  in  a  violet  robe  and  brown  mantle,  holds 
a  lily  in  bis  1.  hand  and  guides  with  his  r.  the  Boy  Christ,  in  a  purple  robe ; 
above  are  floating  boy-angels.  Canvas,  86£  by  62  in. 


171  Portrait  of  VISCOUNT  LIGONIER. 

General  Pitt  Rivers.  Thomas  Gainsborough,  R.A. 

Edward,  succeeded  his  uncle  as  2nd  Viscount,  1770 ;  m.  Penelope,  daughter 
of  1st  Lord  Rivers;  d.  1782. 

Full-length,  standing,  leaning  against  his  grey  charger;  in  uniform,  holding 
his  cocked  hat  in  his  r.  hand,  his  1.  on  the  hilt  of  his  sword  ;  landscape 
background.  Painted  1771.  Canvas,  92  by  60?  in. 


172  THE  WOOD  GATHERERS. 

The  Earl  of  Carnarvon.  Thomas  Gainsborough,  R.A. 

Half  life-size  full-length  figure  of  a  young  girl  carrying  in  her  arms  a  fair 
flaxen-haired  child  ;  at  her  side  a  little  boy  sits  holding  in  his  lap  some  dry 
sticks;  wooded  and  hilly  landscape.  Canvas,  57£  by  46j  in. 

173  ETLGARRAN  CASTLE,  on  the  Twywey. 

H.  L.  Bischoffsheim,  Esq.  Joseph  M.  W.  Turner,  R.A. 

In  the  foreground  a  river  flowing  between  rocky  heights,  on  which,  to  the  r., 
is  the  castle;  men  bathing  in  the  river;  cloudy  sky.  Painted  1799. 
Canvas,  36  by  47*  in. 

174  Portrait  of  SIR  GEORGE  B.  PRESCOTT,  Bart. 

Henry  Spicer,  Esq.  George  Romney. 

2nd  Baronet;  b.  1775;  d.  1850. 

Bust  to  r.,  wig;  dark  blue  coat.  Canvas,  29  by  23  in. 

175  Portrait  of  MRS.  BANKES,  of  Kingston  Lacy. 

Walter  Ralph  Bankes,  Esq.  George  Romney. 

Frances,  daughter  of  William  Woodley,  Esq.  ;  m.  Henry  Bankes,  Esq.,  1784. 

Full-length  figure  in  a  landscape,  three-quarter  profile  to  r.,  leaning  against 
a  pedestal  covered  with  a  crimson  cloth,  upon  which  her  r.  arm  rests  ;  white 
dress,  edged  with  gold,  open  in  front ;  short  sleeves  ;  landscape  background  ; 
cloudy  sky.  Canvas,  92$  by  57  in. 
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176  Portrait  of  THOMAS  ERSKENE,  EARL  OE  KELLIE. 

The  Fife  Court  House  Commissioners.  Sir  David  Wilkie,  R.A. 

B.  about  1745  ;  was  Consul  at  Gothenburg  ;  received  from  the  King  of  Sweden 
a  commandery  of  the  Order  of  Gustavus  Yasa  ;  succeeded  as  9th  Earl  in 
17  99  ;  elected  a  representative  peer  for  Scotland  in  1801 ;  Lord  Lieutenant 
of  Fife  1824;  d.  1828-29. 

Full-length,  seated  in  front,  in  his  robes,  with  a  green  ribbon  across  his 
chest ;  his  1.  hand  rests  on  a  book  which  lies  open  on  a  table  to  r.  ;  a  large 
dog  sits  in  front  of  the  table,  on  which  are  his  hat  and  a  double  candle¬ 
stick  ;  upon  the  leaves  of  another  book  is  inscribed,  “  David  Wilkie, 
London,  1828.”  Canvas,  93  by  66  in. 


177  Portrait  of  VISCOUNTESS  LIGONIER. 

General  Pitt  Rivers.  Thomas  Gainsborough,  R.A. 

Penelope,  daughter  of  George  Pitt,  Esq.,  created  Baron  Rivers :  m.,  first, 
Edward,  2nd  Viscount  Ligonier  (see  No.  171);  second,  1784,  Captain 
Smith. 

Full-length,  standing  to  1.,  leaning  with  her  head  on  her  1.  hand  against  a 
pedestal,  upon  which  is  a  small  bronze  female  figure ;  her  r.  hand,  which 
rests  upon  her  hip,  holds  a  crayon;  white  dress,  open  in  front,  wide 
sleeves  to  the  elbow  ;  grey  and  gold  sash  ;  upon  a  chair  to  r.  are  portfolios, 
drawings,  &c. ;  red  curtain  background ;  landscape  seen  through  open 
window  on  1.  Painted  1771.  Canvas,  92|  by  61  in. 


178  THE  LAKE  AT  TABLEY. 

Lord  de  Tablet.  Joseph  M.  W.  Turner,  R.A. 

In  the  foreground  the  lake,  with  a  large  round  tower  in  the  middle,  close  to 
which  are  two  small  sailing  boats ;  three  other  boats  are  sailing,  and  two 
men  in  a  rowing  boat  are  talking  to  another  who  is  sculling  a  small  boat ;  in 
the  distance  is  the  bouse,  with  woods  on  the  1. ;  cloudy  sky.  Painted  1809. 
Canvas,  36  by  47J  in. 


179  Portrait  of  THE  2nd  BARON  0ARYSE0RT. 

The  Earl  of  Carysfort.  Sir  Joshua  Reynolds,  P.R.  A. 

John  Joshua  ;  b.  1751 ;  created  Earl  of  Carysfort,  1789  ;  d.  1828. 

Life-size,  three-quarter  figure,  to  1. ;  crimson  velvet  coat,  with  lace  ruffles, 
ribbon,  and  star  ;  in  the  1.  hand  he  holds  a  paper  ;  dark  background,  with 
foliage.  Painted  1777-81.  Canvas,  36  by  27  in.j 
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180  Portrait  of  LADY  ELIZABETH  HERBERT,  afterwards  COUNTESS 

OF  CARNARVON,  and  CHILD. 

The  Eakl  of  Carnakvon.  Sir  Joshua  Reynolds,  P.R.A. 

Elizabeth  Alicia,  daughter  of  Charles,  1st  Earl  of  Egremont;  m.  1771 
Henry  Herbert,  Esq.,  created  Lord  Porchester  1780,  and  Earl  of  Carnarvon 
1793 ;  d.  1826.  The  child  is  Henry  George,  afterwards  2nd  Earl ;  b.  1772 ; 

1  d.  1833. 

Life-size  full-length  figures  in  a  landscape.  Lady  Elizabeth  is  seated,  in  white 
dress  open  in  front,  with  a  brown  scarf  over  her  shoulders,  on  a  low  seat, 
resting  her  r.  arm  on  the  hack  of  the  seat.  The  child,  also  seated,  undraped, 
is  looking  up  in  her  face,  and  holding  her  chin  in  his  1.  hand ;  trees  on 
each  side  through  which  is  seen  the  sky.  Painted  1775-7.  Canvas,  55  by 
44J  in. 

181  Portraits  of  COLONEL  ACLAND  AND  LORD  SYDNEY 

shooting  Red  Deer. 

The  Earl  of  Carnarvon.  Sir  Joshua  Reynolds,  P.R.A. 

Thomas  Townshend  ;  b.  1732-3 ;  created  Baron  Sydney  1783,  and  Viscount 
Sydney  1789 ;  d.  1800. 

John  Dyke  Acland,  eldest  son  of  Sir  Thomas  Acland,  7th  Baronet ;  d.  1778. 

Two  full-length  life-size  figures  under  some  overhanging  trees,  both  to  r. ;  one 
has  drawn  the  arrow  to  the  head,  the  other  is  beginning  to  do  so ;  the 
foremost  in  green  coat  edged  with  gold,  and  breeches  of  the  same  colour, 
has  a  scarf  round  his  waist ;  the  other  is  in  a  red  dress  ;  behind  them  on 
the  ground  are  a  stag,  a  heron,  and  two  partridges ;  landscape  in  the 
distance. 

In  Leslie  and  Taylor’s  ‘  Life  of  Reynolds,’  it  is  recorded  that  these  two 
gentlemen  were  fast  friends,  and  wished  to  have  their  intimacy  com¬ 
memorated  on  canvas,  but  that  they  quarrelled  before  the  picture  was 
finished,  and  each  declined  to  payr  for  it.  Painted  1770.  Canvas,  93  by 

71  in. 
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182  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  Piero  della  Francesca. 

Bust  of  tile  Virgin,  less  than  life-size,  fair  hair,  red  robe  ;  the  Child  grasps  her 
bodice  with  his  r.  hand  and  caresses  her  chin  with  his  1.  Panel,  18  by 
14  in. 

183  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  Baldassare  Peruzzi. 

Half-length  figure  of  the  Virgin,  beneath  a  portico ;  long,  fair  hair  falling 
over  her  r.  shoulder ;  dark  drapery  ;  she  is  holding  the  Child,  a  small  half- 
length  figure,  on  her  lap ;  in  His  r.  hand  is  a  pink,  in  His  left  a  crystal 
globe;  buildings  and  mountainous  landscape  in  background.  Panel,  23 J  by 
18  in. 

184  VIRGIN  AND  CHILD, 

Charles  Butler,  Esq.  Pinturicchio. 

Small  full-length  figure  of  the  Virgin  enthroned,  in  red  under-garment  and 
dark  blue  mantle ;  the  Child,  seated  on  a  red  cushion  on  her  lap,  holds  the 
jewelled  clasp  of  her  mantle  in  His  1.  hand;  on  either  side  of  the  richly 
decorated  throne  is  seen  a  landscape  with  buildings,  and  on  the  1.  figures  on 
foot  and  horseback  proceeding  along  a  road.  Panel,  34  by  25  in. 

185  VIRGIN  AND  CHILD, 

Charles  Butler,  Esq.  Sienese  School. 

Small  half-length  figure  of  the  Virgin,  in  a  red  under-garment  and  blue 
mantle,  standing  behind  a  balustrade,  on  which  lies  an  open  book,  with 
her  1.  hand  resting  on  it ;  her  r.  grasps  the  Child,  who  is  standing  on  the 
balustrade,  with  His  1.  hand  in  the  Virgin’s  girdle.  Panel,  24  by  20  in. 


186  Portrait  of  THE  PAINTER, 

Earl  Cowper,  K.G.  Masaccio. 

Tommaso  Guidi,  b.  1402  ;  called  di  San  Giovanni  from  his  birthplace  in  the  Val 
d’Arno,  and  Masaccio  (Tommasaccio — slovenly  Thomas)  from  his  inatten¬ 
tion  to  everything  else  but  his  art;  painted  the  famous  frescoes  in  the 
Brancacci  Chapel  at  Florence ;  d.,  it  was  suspected,  of  poison,  at  Rome, 
1427. 

Bust,  half  life-size,  to  1. ;  long,  fair  hair;  round,  black  cap,  red  garment  ; 
green  background.  Panel,  lb  by  101  in. 
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187  VIRGIN  AND  CHILD,  with  TWO  ANGELS. 

Andkew  T.  Taylor,  Esq.  Matteo  di  Giovanni  da  Siena. 

Small  half-length  figure  of  the  Virgin,  in  red  and  blue  drapery,  holding 
the  Child  on  her  lap  with  her  1.  hand,  and  in  her  r.  the  model  of  a  house  ; 
behind  them  are  two  angels  supporting  a  scroll,  on  which  is  inscribed 
“  Ougnuno  aiti  aquessta  divotione  che  prencipiata  a  onor  de  Maria  sc  volete 
da  dio  beneditione  ” ;  gold  background.  Panel,  23  by  17£  in. 


188  A  PLETA. 

Sir  William  N.  Abdy,  Bart.  Andrea  Mantegna. 

The  dead  body  of  the  Saviour  represented  seated  on  a  ruined  marble  throne, 
on  either  side  of  him  Isaiah  and  St.  Jerome  seated ;  ruins  and  hilly  land¬ 
scape  with  wild  beasts  in  background.  Signed  “  Andreas  Mantiuea.’’ 
Panel,  27  by  34  in. 


189  ST.  JEROME. 

Charles  Botler,  Esq.  Garofalo. 

Small  fall-length  figure  in  red  mantle  lined  with  green,  holding  a  cross  and 
a  stone  in  his  1.  hand ;  landscape  background.  Panel,  44  by  18s  in. 

190  A  BISHOP,  and  FOUR  FEMALE  SAINTS. 

Charles  Butler,  Esq.  Domenico  Ghirlandaio. 

Small  full-length  figure  of  a  bishop  enthroned,  and  on  either  side  of  him 
saints ;  on  the  1.  standing  figures  of  St.  Lucy  and  St.  Catherine,  on  the 
r.  St.  Margaret  and  St.  Apollonia  ;  the  sky  and  the  tops  of  trees  seen  above 
the  architectural  background.  Panel,  47  by  45  in. 

191  HEAD  OF  THE  SAVIOUR. 

Andreas  Holtz,  Esq,  Quentin  Matsys. 

Crowned  with  thorns  ;  the  drops  of  blood  falling  down  His  face  ;  inscribed  on 
the  dark  background,  “  Ecce  Homo.”  Panel,  12  by  8  in. 


192  Portrait  of  THE  PAINTER. 

Sir  William  N.  Abdy,  Bart.  Francesco  Francia. 

Fiancescodi  Marco  RaiboliDi,  known  as  “  il  Francia”  ;  b.  at  Bologna,  1450  ; 
began  life  as  a  goldsmith,  and  continued  to  follow  that  profession  as  well  as 
painting,  signing  himself  aurifex ,  or  “  jeweller,”  on  his  paintings,  and  pictov, 
or  “  painter,”  on  his  jewellery  ;  d.1518. 

Bust,  to  1.,  standing  behind  a  balustrade,  and  holding  a  ring  in  his  1.  hand  ; 
long,  fair  hair,  black  cap,  grey  dress  ;  rocks  and  water  in  background. 
Panel,  13j  by  9f  in. 
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198  FOUR  FIGURES  OF  SAINTS :  St.  Christopher,  St.  Francis, 

St.  Antony,  and  St.  Jerome. 

Charles  Butler,  Esq.  Early  Flemish  School. 

Four  small  full-length  figures  in  separate  frames,  each  standing  in  a  landscape. 
St.  Christopher,  as  a  giant,  wading  through  a  river,  with  the  Infant  Jesus 
on  his  shoulders ;  in  the  background  is  a  small  figure  of  a  hermit  with  a 
lantern,  at  the  entrance  of  a  cave,  another  form  under  which  the  saint  is 
sometimes  represented.  St.  Francis,  as  a  monk,  in  prayer,  displaying 
the  stigmata.  St.  Antony,  as  an  abbot,  with  a  staff  in  his  1.  hand,  a 
rosary  in  his  r.,  and  a  pig  by  his  side.  St.  Jerome,  in  a  cardinal’s  robes, 
reading  a  book  held  in  his  1.  hand,  and  with  the  pastoral  staff  in  his  r.,  and 
the  lion  at  his  feet.  Panel,  each  13  by  81  in. 


194  Portrait  of  SIR  THOMAS  MORE. 

Mrs.  Henry  Huth.  Hans  Holbein. 

Only  son  of  Sir  John  More  ;  b.  1480  ;  entered  Parliament,  1504  ;  Speaker  of 
the  House  of  Commons,  1523  ;  Chancellor,  1529 ;  was  high  in  the  favour  of 
Henry  VIII.,  until  bis  refusal  to  approve  the  king’s  marriage  with  Anne 
Boleyn,  when  he  fell  into  disgrace,  was  imprisoned,  charged  with  high 
treason  for  denying  the  king’s  supremacy,  and  beheaded  on  Tower  Hill, 
July  15,  1535. 

Half  figure,  nearly  life-size,  three-quarter  profile  to  r. ;  black  cap,  black  fur- 
trimmed  gown,  crimson  sleeves,  collar  SS.  ;  paper  in  r.  hand ;  green 
curtain  background.  Dated  m.d.xxvii.  Panel,  29  by  23§  in. 

195  DESCENT  PROM  THE  CROSS. 

Earl  Cowper,  K.G.  Scbool  of  Micbel  Angelo. 

The  dead  body  of  the  Saviour  at  the  foot  of  the  cross,  supported  against  the 
knees  of  the  Virgin,  and  each  arm  held  up  by  an  angel.  Panel,  34  by  27  in. 


196  THE  ADORATION  OF  THE  MAGI. 

H.M.  The  Queen.  Lucas  van  Leyden, 

(From  Buckingham  Palace.) 

The  Virgin,  in  blue  drapery,  seated  with  the  Child  in  her  lap  ;  He  is  bending 
forward  towards  one  of  the  kings  kneeling  before  Him  with  an  offering  in 
his  hand  ;  behind  this  king  stands  another,  a  negro,  and  on  the  other  side  of 
the  Virgin  stands  a  third,  with  two  armed  retainers  near  him,  while 
immediately  behind  her  is  St.  Joseph,  in  red  and  blue  drapery ;  in  the  back¬ 
ground  are  a  cow  and  a  donkey;  and  through  the  arched  doorway  is  seen 
the  courtyard  of  a  castle  with  mounted  horsemen,  and  high  hills  towering 
beyond  it;  above,  in  the  sky,  three  angels  adoring.  Signed  with  the 
painter’s  monogram,  “  L.”  Panel,  113  by  5E|  in. 
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197  Portrait  of  A  MAN. 

Earl  Cowper,  K.G.  School  of  Perugino. 

Half  figure,  life-size,  seated  to  1.  at  a  table,  on  -which  are  some  papers ;  black 
cap,  black  robe ;  both  hands  holding  a  book  ;  landscape  background.  Panel, 
264-  by  21  in. 

198  ADORATION  OF  THE  SHEPHERDS. 

Earl  Cowper,  K.G.  Carlo  Dclci. 

The  Virgin,  in  red  and  blue  drapery,  seated,  holding  in  her  lap  the  Child, 
whose  1.  foot  an  aged  shepherd  is  kneeling  on  the  ground  to  kiss ;  St. 
Joseph,  seated  on  the  1.,  is  bending  forward  and  gazing  at  the  Child  ;  on 
the  r.  is  a  shepherd  carrying  a  lamb  on  his  shoulders;  angels  hover  in  the 
sky  above.  Canvas,  35  by  274  in. 

199  VIRGIN  AND  CHILD,  and  ST.  JOHN. 

Charles  Butler,  Esq.  Early  Italian  School. 

The  Virgin  seated,  holding  the  Child  on  her  lap  ;  on  one  side  of  her,  St.  John  ; 
on  the  other,  St.  Onophrius ;  landscape  background.  Inscribed  on  the  base  of 

~  E 

the  seat,  “hoc  opus  f.f  johakes  atonius  ad  honore  beatie  m 
virginis.”  Panel,  57  by  47  in. 

200  Portrait  of  GIOVANNI  EENTIVOGLIO,  OP  BOLOGNA. 

Sir  William  N.  Abdy,  Bart.  Francesco  Francia. 

B.  1439 ;  became  head  of  the  Republic  of  Bologna,  1462 ;  was  a  great  patron 
of  artists  and  men  of  letters ;  was  driven  from  Bologna  by  Pope  Julius  II., 
1506 ;  d.  1508. 

Bust,  three-quarter  profile  to  1. ;  part  of  the  1.  hand  showing ;  black  cap, 
black  dress;  dark  background,  with  open  window  on  1.,  through  which  is 
seen  a  landscape.  Panel,  17J  by  14  in. 

201  Portrait  of  A  LADY. 

Mrs.  Herbert  Blackburne.  Hans  Holbein. 

Half  figure,  three-quarter  profile  to  1. ;  close  white  cap,  black  dress  with  red 
under  sleeves,  richly  embroidered  belt ;  holds  a  pink  in  r.  hand,  and  a 
rosary  of  red  beads  with  jewelled  clasp  in  her  1.  ;  dark  brown  background. 
Panel,  144  by  10  in. 

202  THE  INFANT  MOSES  BROUGHT  TO  PHARAOH’S  PALACE. 

Charles  Butler,  Esq.  Bonifazio  Veneziano. 

On  1.  Moses  in  a  cradle  ;  near  it  are  three  women,  two  kneeling  and  one  stand¬ 
ing,  while  a  fourth  is  stepping  out  from  behind  a  curtain ;  in  the  centre 
Pharaoh  approaches  the  cradle,  led  by  his  daughter,  and  followed  by  four 
attendants,  one  a  woman;  three  other  figures  are  coming  up  some  steps  on 
r.,  while  in  the  extreme  r.  comer  two  women  are  coming  from  behind  a 
curtain ;  the  scene  is  laid  in  a  large  hall,  with  a  distant  landscape  seen  on 
the  r.  Panel,  10  by  40  in. 
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203  VIRGIN  AND  CHILD. 

Sib  William  N.  Abdy,  Baiit.  Lucas  Cranach. 

The  Virgin,  in  red  and  green  drapery,  with  a  transparent  veil  over  her  head, 
and  long  i'air  hair  hanging  over  her  shoulders,  is  seated,  holding  the  Child 
with  both  hands  ;  He  is  in  the  act  of  putting  some  food  into  His  mouth  with 
His  r.  hand.  Panel,  30|  by  22j  in. 


204  Portrait  of  A  MAN. 

Earl  Cowfer,  K.G.  Francis  Pourbus  the  Elder. 

Half-length  figure  standing  to  r.,  his  r.  hand  resting  on  a  table,  his  1.  on  his 
hip ;  black  coat,  high  white  ruff ;  in  the  l.-hand  top  corner  is  a  coat  of 
arms,  and  above  it,  and  carried  along  to  the  opposite  corner,  the  inscription, 
“  an.  dni.  1573.  iBTATis  suiE  25.”  Signed  “P.  Povrbus.”  Panel,  42  by 
30  in. 


205  Portrait  of  A  MAN. 

Hon.  R.  Baillie  Hamilton.  Sebastian  del  Piombo. 

Half-length  figure,  in  a  black  cap  and  black  dress,  standing  with  his  back 
to  the  spectator,  and  looking  over  his  r.  shoulder ;  his  r.  hand  holds  some 
books  on  a  table,  on  which  also  are  some  other  books ;  architectural  back¬ 
ground.  Panel,  42g  by  37^  in. 


206  MALATESTA  DI  RIMINI  AND  HIS  MISTRESS  RECEIVING 
THE  POPE’S  LEGATE. 

Sir  William  N.  Abdy,  Bart.  Giorgione. 

Pandolfo  Malatesta  IV.,  Lord  of  Rimini,  notorious  for  his  cruelty  and  de¬ 
baucheries  ;  he  married  Violante,  daughter  of  Giovanni  Bentivoglio,  of 
Bologna ;  during  his  reign  Rimini  was  taken  by  Caesar  Borgia  in  1499 ; 
Pandolfo,  however,  recovered  it  in  1503,  and  sold  it  to  the  Venetians. 

Pandolfo  and  his  mistress  are  seated  near  a  grove  of  trees  on  stone  benches  or 
gravestones,  he  with  his  r.  hand  on  her  1.  shoulder ;  both  of  them  are  look¬ 
ing  at  the  legate,  who  is  standing  by,  pointing  to  a  skull  which  he  holds  in 
his  r.  hand,  and  addressing  them  probably  with  the  words  which  are  inscribed 
on  a  sarcophagus  close  by :  “  Stultum  est  in  illo  statu  vivere,  in  quo  non 
audet  mori ;  ”  the  legate  is  dressed  as  a  pilgrim,  with  wallet  at  his  girdle, 
a  shell  on  his  r.  shoulder,  and  the  cross-keys  and  papal  tiara  on  his  1.  ;  in 
the  background  is  a  castle  on  a  hill,  and  other  buildings,  and  beyond  again 
are  blue  hills.  Panel,  21  by  33  in. 
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207  HOLY  FAMILY. 

Earl  Cowper,  K.G.  Fra  Bartolomeo. 

The  Virgin  seated,  in  red  and  blue  drapery,  holds  in  her  lap  the  Child,  who  is 
in  the  act  of  giving  the  cross  to  the  infant  St.  John  ;  St.  Joseph  is  seated 
on  the  1.,  beneath  a  palm  tree  ;  in  the  foreground,  at  the  foot  of  the  Virgin, 
lies  a  pomegranate  ;  landscape  background,  with  buildings  and  blue  hills 
beyond.  Panel,  51  by  42  in. 

208  MAGDALENE. 

Captain  Dawes.  Carlo  Dolci. 

Half  figure,  with  long  hair  falling  over  her  shoulders,  and  red  drapery,  seated 
with  clasped  hands  at  a  table,  on  which  is  a  skull  and  a  pot  of  ointment. 
Panel,  24  by  19s  in. 


209  Portrait  of  A  WARRIOR. 

Earl  Cowper,  K.G.  Unknown  (Italian  School). 

Full-length  life-size  figure,  bareheaded,  in  a  close-fitting  black  dress,  standing, 
leaning  on  a  halberd;  his  spear  and  breastplate  rest  against  a  tree  near 
him,  and  on  the  ground  are  his  helmet  and  gauntlets  ;  in  the  distance  is 
seen  a  fortified  town  attacked  by  a  besieging  army.  Canvas,  83  by  42J  in. 

210  Portraits  of  THE  PRINCESSES  ISABELLA  CLARA  EUGENIA, 

and  CATHERINE,  of  Spain,  Daughters  of  Philip  II.  and  his  third 
wife,  Elizabeth  of  Valois. 

H.M.  The  Queen.  Sir  Antonio  More. 

(From  Buckingham  Palace.) 

Isabella  Clara  Eugenia,  b.  1566,  was  a  great  favourite  of  her  father,  who 
made  several  unsuccessful  efforts  to  obtain  for  her  the  crown  of  France ; 
Brantome  says  of  her  that  she  was  “  line  princesse  de  gentil  esprit,  qua 
faisait  toutes  les  affaires  du  roi  son  pere  et  y  etait  fort  rompue ;  aussi  l’y 
nourrissait-il  fort  ” ;  Philip  called  her  on  his  deathbed  “  le  miroir  et  la 
lumiere  de  ses  yeux”;  m.  1597  the  Archduke  Albert,  and  became 
sovereign  of  the  Low  Countries ;  at  the  famous  siege  of  Ostend  she  is  said 
to  have  taken  an  oath  not  to  change  her  linen  till  she  was  mistress  of  that 
place ;  as  the  siege  lasted  three  years,  three  months,  and  three  days,  it  is 
not  surprising  that  her  linen  at  the  end  of  that  time  should  have  been  of  the 
colour  known  from  that  circumstance  as  the  “couleur  Isabelle  ” ;  d.  1633. 

Two  full-length  figures,  standing,  on  either  side  of  a  red  velvet  covered  table, 
on  which  lies  a  small  dog  on  a  cushion  ;  the  elder  of  the  two  princesses 
holds  a  parrot  on  the  forefinger  of  her  1.  hand ;  both  are  dressed  alike,  in 
long  stiff'  dresses,  richly  embroidered.  Beneath  the  portrait  of  the  Princess 
Isabella  is  the  inscription,  “  Isabella  Clara  Eugenia  filia  Philippi  II.  regis 
Hispaniarum  abatis  suse  vi  anno  do.  1571  and  under  that  of  her  sister, 
“  Catharina  filia  Philippi  II.  regis  Hispaniarum  abatis  suab  v.”  Canvas, 
54|  by  54£  in. 
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211  THE  PALACE  OF  CIRCE. 

Lord  Bateman.  G.  Paolo  Panini. 

On  the  1.  a  hall  in  which  are  Ulysses  and  Circe  with  Mercury  floating  above ; 
in  the  foreground  the  companions  of  Ulysses  changed  into  pigs  ;  on  the  r. 
attendants  of  Circe.  Canvas,  49|  by  62  in. 

212  Portrait  of  LADY  APSLEY  AND  CHILD. 

Earl  Bathurst.  Federigo  Zucchero. 

Full-length  figures ;  Lady  Apsley,  in  a  richly  embroidered  dress,  is  standing 
to  1.,  with  her  r.  arm  round  the  child,  who  is  standing  on  a  high-backed 
arm-chair,  and  holding  a  bunch  of  cherries  in  its  1.  hand  ;  dark  curtain  back¬ 
ground.  Canvas,  73|  by  44  in. 

213  Portraits  of  THE  PRINCESSES  BARBARA,  HELENA,  and 
JOHANNA,  DAUGHTERS  OF  KING  FERDINAND  OF  AUSTRIA. 

Earl  Cowper,  K.G.  Titian. 

Titian  painted  this  picture  on  his  way  from  Augsburg  to  Venice  in  1548.  In 
a  letter  to  King  Ferdinand,  dated  “from  Innspruck,  20th  Oct.  1548,”  he 
says,  “  The  portraits  of  the  serene  daughters  of  your  Majesty  will  be  done 
in  two  days,  and  I  shall  take  them  to  Venice,  whence — having  finished 
them  with  all  diligence — I  shall  send  them  quickly  to  your  Majesty.  As 
soon  as  your  Majesty  has  seen  them,  I  am  convinced  I  shall  receive  much 
greater  favours  than  those  which  have  been  previously  done  me,  and  so  I 
recommend  myself  humbly  to  your  Majesty.  Your  Majesty’s  faithful 
servant,  Titiano.” — Cf.  Crowe  and  Cavalcaselle’s  ‘Life  of  Titian,’  ii.  190. 

Three  full-length  figures  of  children,  less  than  life-size ;  two  seated,  Bar¬ 
bara  to  the  r.  in  white  silk  damask,  Helena  at  her  side  to  the  1.  holding  a 
bird  in  her  r.  hand  ;  the  third,  Johanna,  is  lying  in  a  cradle,  on  the  bottom 
of  which  are  the  arms  of  Austria.  Canvas,  49  by  44  in. 

214  Portrait  of  VITTORIA  COLONNA,  MARCHIONESS  OF  PESCARA. 

Princess  Sapieha.  Sebastian  del  Piombo. 

Daughter  of  Fabricius  Colonna  and  Anne  of  Montefeltro;  b.  1490;  m.  1507 
Ferdinand  FranQois  d’ Avalos,  Marquis  of  Pescara;  after  the  death  of  her 
husband,  from  wounds  received  at  the  battle  of  Pavia,  devoted  herself  to 
literary  pursuits ;  d.  at  Rome  1547. 

Half  length,  life-size,  to  1.,  standing  behind  a  table  on  which  are  some  books, 
to  one  of  which,  lying  open,  she  is  pointing  with  her  1.  hand  ;  red  damask 
dress  ;  dark  green  background ;  buildings  and  landscape  seen  through  open 
window  on  1.  Panel,  37!  by  28  in. 


215  Portrait  of  A  MAN. 

Sir  William  N.  Abdy,  Bart.  Dosso  Dossi. 

Three-quarter  figure,  life-size,  standing  to  1. ;  bareheaded,  in  armour,  with  a 
richly  embroidered  skirt ;  his  r.  arm  rests  on  the  muzzle  of  a  cannon,  his 
1.  hand  on  the  hilt  of  his  sword.  Panel,  50  by  39  in. 
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216  HOLY  FAMILY. 

Col.  Alexander,  M.P.  Correggio. 

Small  three-quarter  figure  of  the  Virgin,  iu  red  drapery,  seated,  holding  the  Child 
with  her  1.  hand,  and  baring  her  breast  with  her  r. ;  the  Child  is  turning 
round  to  take  with  His  1.  hand  some  fruit  offered  Him  by  the  infant 
St.  John  ;  landscape  background,  lleplica  of  the  picture  at  St.  Petersburg. 
Panel,  14  by  121  in. 


217  Portrait  of  A  VENETIAN  NOBLE. 

Charles  Doane,  Esq.  Tintoretto. 

Bust  to  1. ;  black  cloak  trimmed  with  grey  fur  ;  dark  background.  Canvas, 
18£  by  15  in. 


218  EOOE  HOMO. 

Hon.  R.  Baillie  Hamilton.  Murillo. 

Half-length  figure  of  the  Saviour,  partially  draped  in  a  red  cloth,  His  wrists 
bound  together  with  cords,  the  reed  in  His  r.  hand,  and  the  crown  of  thorns 
on  His  head.  Panel,  33  by  29  in. 


219  SCENE  FROM  THE  HISTORY  OF  JOSEPH. 

Earl  Cowper,  K.G.  Andrea  del  Sarto. 

The  sale  of  Joseph  to  Potiphar.  The  courtyard  of  a  house,  with  numerous 
figures,  some  on  horseback.  Panel,  23  by  20  in. 


220  SCENE  FROM  THE  HISTORY  OF  JOSEPH. 

Earl  Cowper,  K.G.  Andrea  del  Sarto. 

Benjamin  brought  before  Joseph.  On  the  1.  Joseph  is  seated  on  a  raised 
throne,  his  brethren  kneel  in  front  of  him  in  imploring  attitudes ;  on  the 
r.  are  other  figures,  one  of  whom  holds  a  banner  on  which  is  inscribed 
“Ecce  Salvator  Mundi.”  Panel,  131  by  56  in. 


221  SCENE  FROM  THE  HISTORY  OF  JOSEPH. 

Earl  Cowper,  K.G.  Andrea  del  Sarto. 

The  chief  baker  taken  out  to  execution,  and  the  chief  butler  with  Joseph. 
Panel,  23  by  20  in. 
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222  THE  VIRGIN  AND  CHILD,  and  FOUR  SAINTS. 

G.  Richmond,  Esq.,  R.A.  Early  Venetian  (Scliool  of  Murano). 

The  Virgin,  in  blue  and  red  embroidered  drapery,  enthroned  beneath  a  richly 
decorated  canopy,  and  clasping  her  hands  in  adoration  over  the  Child,  who 
is  lying  on  her  knees  with  an  apple  in  His  1.  hand-,  and  the  r.  raised  in  the 
act  of  blessing  the  donor,  a  small  kneeling  figure  of  a  woman  on  the  1. ; 
on  the  1.  St.  Jerome  and  St.  Leonard,  and  on  the  r.  St.  John  the  Baptist  and 

St.  Francis.  Inscribed,  “  opvs  .  nicolai  .  m  .  antonii  .  de  (ancona)  .  m  . 
cccclxxii.”  Fresco,  61  by  79|  in. 

223  THE  PRESENTATION  OF  ST.  JOHN  THE  BAPTIST  TO 

ZACHARIAS. 

Liverpool  Royal  Institution.  Giotto  di  Bondone. 

(Roscoe  Collection.) 

A  group  of  three  holy  women,  one  of  whom  presses  the  child  to  her  bosom. 
This  and  No.  226  are  fragments  of  a  fresco  from  the  Church  of  Sta.  Maria  del 
Carmine  at  Florence.  The  frescoes  were  sawn  from  the  wall  in  1770,  the 
year  before  the  church  was  destroyed  by  fire.  Fresco,  20  by  20J  in. 

224  ST.  BERNARDINO  PREACHING  IN  THE  CATHEDRAL 

AT  FLORENCE. 

Liverpool  Royal  Institution.  Francesco  di  Pesello, 

(Roscoe  Collection.)  called  Pesellino. 

The  saint  is  represented  preaching  in  a  pulpit ;  among  the  crowd  of  hearers, 
the  male  portion  of  whom  are  separated  from  the  female  by  an  olive-green 
curtain,  are  said  to  be  portraits  of  Cosmo  de’  Medici,  his  son  Piero,  and  his 
grandsons  Lorenzo  and  Giuliano.  Panel,  11§  by  30  in. 

225  THE  VIRGIN  AND  ST.  JOSEPH  REMONSTRATING  WITH  THE 
YOUTHFUL  SAVIOUR  ON  HIS  RETURN  FROM  THE  TEMPLE, 

Liverpool  Royal  Institution.  Simone  di  Martino, 

(Roscoe  Collection.)  called  Simone  Memmi. 

The  Virgin  is  seated,  St.  Joseph  and  the  Saviour  are  standing;  gold  back¬ 
ground.  Inscribed,  “  symon  de  senis  me  pinxit  sub  a°.  d . xlii.” 

Panel,  194  by  13  in. 


226  THE  DAUGHTER  OF  HERODIAS  RECEIVING  THE  HEAD 
OF  ST.  JOHN  THE  BAPTIST. 

Liverpool  Royal  Institution.  Giotto  di  Bondone. 

(Roscoe  Collection.) 

See  No.  223.  Fresco,  15  by  13j  in. 


1881.] 


GALLERY  No.  IV. 


49 


LENT  BY  PAINTER. 

227  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  Cima  da  Conegliano. 

Half-length  figure  of  the  Virgin,  in  red  and  blue  drapery,  standing  behind  a 
balustrade  on  which  lies  an  open  book,  and  holding  the  Child,  who  clings 
round  her  neck;  behind  the  Virgin  is  a  vase  of  flowers  in  a  niche;  archi¬ 
tectural  background,  landscape  seen  through  open  window  on  1.  Panel,  33 
by  21j|  in. 


228  PILATE  WASHING  HIS  HANDS  AFTER  HAVING  SENTENCED 

CHRIST. 


Liverpool  Royal  Institution.  Michael  Wohlgemuth. 

(Roscoe  Collection.) 

On  the  1.  Pilate,  seated  on  a  throne,  round  which  are  a  crowd  of  Jews  and 
soldiers,  is  washing  his  hands  in  a  golden  ewer  ;  besides  this  principal  scene 
there  are  representations  in  the  background  of  the  “  Ecce  Homo,”  the 
Flagellation,  and  the  Crowning  with  Thorns.  Panel,  42  by  20  in. 


229  DEPOSITION. 

Hon.  Mrs.  Meynell  Ingram.  Albert  Diirer. 

The  dead  body  of  the  Saviour  is  being  lifted  down  from  the  cross  by  Joseph 
of  Arimathiea  and  two  others ;  at  the  foot  of  the  cross  are  the  Virgin 
sinking  into  the  arms  of  St.  John,  and  three  other  holy  women ;  gold 
background.  Panel,  29  by  181  in. 


230  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  Early  Italian  School. 

Small  full-length  figure  of  the  Virgin,  in  dark  blue  and  gold  drapery,  seated 
on  a  cushion,  holding  to  her  breast  the  Child,  also  richly  clad  ;  four  angels 
hovering  near  ;  gold  background.  Panel,  30  by  20  in.  (arched  top). 


231  THE  DEPOSITION. 

Liverpool  Royal  Institution.  Michael  Wohlgemuth. 

(Roscoe  Collection.) 

The  dead  body  of  the  Saviour  lying  on  the  ground,  supported  in  the  arms  of 
St.  John  ;  the  Virgin  with  clasped  hands  kneels  beside  him,  and  three  other 
holy  women  behind  ;  Joseph  of  Arimathasa  and  another  stand  by  ;  land¬ 
scape  background,  with  representations  of  the  Ascension  and  the  Resurrec¬ 
tion.  Panel,  41  by  20  in. 

e 
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232  VIRGIN  AND  CHILD, 

Sir  Frederick  Leighton,  P.R.A.  Bartolomeo  Vivarini. 

Half-length  figure  of  the  Virgin,  in  red  and  hlue  drapery,  standing  to  1., 
holding  the  Child  in  her  r.  arm;  brown  curtain  and  gold  background. 
Panel,  oil  by  21§  in. 


233  ST.  JEROME, 

Charles  Butler,  Esq.  Andrea  da  Salerno. 

Small  full-length  figure,  in  white  drapery,  kneeling  at  the  foot  of  some  rocks 

near  a  pool  of  water,  adoring  a  crucifix ;  beside  the  water  a  lion  and 

serpent  fighting.  Panel,  161  by  10  in. 

234  VIRGIN  AND  CHILD, 

Charles  Butler,  Esq.  Cima  da  Conegliano. 

Small  three-quarter  figure  of  the  Virgin,  in  red  and  blue  drapery,  seated  to  1., 
holding  the  Child  on  her  lap  with  her  1.  hand,  and  an  open  book  in  her  r. ; 
the  Child’s  hand  is  raised  in  the  act  of  blessing ;  dark  background ;  buildiDgs 
seen  through  an  open  window  on  1.  Panel,  16  by  14  in. 


GALLERY  No.  Y. 

FLAXMAN  DRAWINGS— 1-152. 


With  the  exception  of  two  portraits  of  himself  and  his  wife,  all  the  Drawings 
in  this  Gallery  are  by  John  Flaxman,  E.A.  His  design  for  tire  Shield  of  Achilles 
is  represented  by  Stothard’s  drawing  of  it,  the  Academy  not  having  been  able  to 
procure  the  loan  of  the  original. 

The  quotations  to  the  designs  from  Hesiod’s  Works  and  Days  and  Theogony, 
Homer’s  Iliad  and  Odyssey,  and  YEschylus’  Tragedies,  are  from  Elton’s,  Pope’s,  and 
Potter’s  translations,  as  given  in  the  series  of  engraved  designs. 

Designs  for  Classical  Subjects. 

LENT  BY  ARTIST. 

1  GEdipus  conducted  by  his  Daughter  Antigone  to  the  Temple  op 
the  Furies.  Sophocles,  CEdipus  Coloneus.  Black  chalk. 

Sampson  Hodgkinson,  Esq.  John  Flaxman,  E.A. 

S  Alcestis  about  to  preserve  her  Husband’s  Life.  Euripides, 
Alcesiis.  Black  chalk. 

Sampson  Hodgkinson,  Esq. 


John  Flaxman,  E.A. 
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3  The  Death  of  Hector.  Compare  24  (2)  a,  and  27  (2)  b.  Black  chalk. 
Sampson  Hodgkinson,  Esq.  John  Flaxman,  E.A. 

These  three  designs  and  Nos.  140,  141,  and  142  were  commissions  Flaxman 
received,  when  quite  a  boy,  from  Mr.  Crutchley,  of  Sunning  Hill  Park. 


Designs  from  the  ‘  Pilgrim's  Progress’ 

4  Christian  received  by  Discretion,  Prudence,  Piety,  and  Charity 

at  the  House  Beautiful.  Signed  and  dated,  “  J.  Flaxman  f.  June 
1792.”  Pen  and  ink. 

And  many  of  them  meeting  him  at  the  threshold  of  the  house, 
said,  “  Come  in,  thou  blessed  of  the  Lord.” 

William  Eussell,  Esq.  John  Flaxman,  E.A. 

5  Christian  assaulted  by  Guilt,  Mistrust,  and  Faintheart,  and 

their  Master,  the  King  of  the  Bottomless  Pit.  Signed  and 
dated,  “  J.  Flaxman  f.  June  1792.”  Pen  and  ink. 

These  three  villains  set  upon  me,  and  I  beginning  like  a  Christian 
to  resist,  they  gave  but  a  call,  and  in  came  their  master.  I  would 
(as  the  saying  is)  have  given  my  life  for  a  penny,  but  that  as  God 
would  have  it,  I  was  clothed  in  armour  of  proof. 

William  Eussell,  Esq.  John  Flaxman,  E.A. 

3  Christian  at  the  Cross  saluted  by  the  three  Shining  Ones. 

Signed  and  dated,  “  J.  Flaxman  f.  June  1792.”  Pen  and  ink. 

Behold  three  Shining  Ones  came  to  him  and  saluted  him  with, 

“  Peace  be  to  thee.” 

William  Eussell,  Esq.  John  Flaxman,  E.A. 

7  Christian  and  Hopeful  visited  by  the  Giant  Despair  in 

Doubting  Castle.  Signed  and  dated,  “  J.  Flaxman  f.  June  1792.” 
Pen  and  ink. 

At  this  they  trembled  greatly,  and  I  think  that  Christian 
fell  into  a  swoon. 

William  Eussell,  Esq.  John  Flaxman,  E.A. 

Sketches  for  Various  Subjects. 

8  Oedipus  and  his  Two  Daughters.  Pen  and  ink,  washed. 

The  virgins  trembled, 

And  clinging  fearful  round  their  father’s  knees. — (Ed.  Col.) 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  E.A. 

9  The  Storm.  Composition  of  seven  figures.  Pen  and  ink. 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman, ^E. A. 


Designs  from  Hesiod. 

10  Pandora  shown  to  the  Gods.  Pen  and  ink. 

On  men  and  gods  in  that  same  moment  seized 
The  ravishment  of  wonder  when  they  saw. — Hesiod. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  E.A. 
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11  (1)  Studies  for  The  Brethren  of  Saturn  delivered  ;  and  other 
Subjects.  Pen  and  ink. 

The  brethren  of  his  father  too  he  loos’d. — Hesiod. 


(2)  Judgment  of  Paris.  Study  for  No.  47  (1).  Pen,  ink,  and  pencil. 
John  R.  Clayton,  Esq.  Jolm  Flaxman,  R.A. 


Designs  from  Hesiod. 

12  (1)  Pandora  attired.  Compare  (3),  Nos.  15  (2)  and  17.  Pen  and 

ink. 

Adored  Persuasion  and  the  Graces  young 

Her  slender  limbs  with  golden  jewels  hung. — Hesiod. 

(2)  Study  for  the  Brazen  Age.  Pen  and  ink. 

They  by  each  other’s  hands  inglorious  fell, 

In  freezing  darkness  plunged,  the  house  of  Hell. — Hesiod. 

(3)  Pandora  attired.  Compare  (1),  Nos.  15  (2)  and  17.  Pen  and 

ink. 

John  R.  Clayton,  Esq.  John  Flaxman,  R.A. 

13  (1)  The  Pleiades.  Pen  and  ink. 

When,  Atlas-born,  the  Pleiad  stars  arise. — Hesiod. 

(2)  Pandora  opening  the  Vase.  Pen  and  ink. 

She  lifts  the  lid — she  scatters  ills  in  air. — Hesiod. 

(3)  Typhaon,  Echidna,  Geryon.  Pen  and  ink. 

Echidna,  the  untamable  of  soul. 

Above,  a  nymph  with  beauty-blooming  cheeks. — Hesiod. 

Arthur  Denman,  Esq.  John  Flaxman,  R.A. 

14  Pandora  brought  to  Earth.  Pen  and  ink. 

He  bade  Heaven’s  messenger  convey  thro’  air 
To  Epimetheus’  hands. — Hesiod. 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  R.A. 

15  (1)  Pen  and  ink. 

(2)  Pandora  attired.  Compare  Nos.  12  (1)  and  (3)  and  17.  Pen 

and  ink. 

(3)  Study  for  the  Iron  Age.  Pen  and  ink. 

For  spoil  they  wait, 

And  lay  their  mutual  cities  desolate. — Hesiod. 

John  R.  Clayton,  Esq.  John  Flaxman,  R.A. 
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16  (1)  Silver  Age.  Pen  and  ink. 

Nor  would  they  serve  the  gods. — Hesiod. 

(2)  Golden  Age.  Pen  and  ink. 

An  age  of  gold, 

Like  gods  they  lived  with  calm  untroubled  mind. — Ilcsiod. 

Executors  op  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  R.A. 

17  Pandora  attired.  Compare  Nos.  12  (1)  and  (3),  and  15  (2).  Pen 

and  ink. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  R.A. 


Sketches  for  Various  Subjects. 

18  Groups  of  Children  by  a  Fountain.  Pen  and  ink. 

John  R.  Clayton,  Esq.  John  Flaxman,  R.A. 

19  Six  Sketches  for  various  Subjects.  Pen  and  ink,  washed. 

John  R.  Clayton,  Esq.  John  Flaxman,  R.A. 

20  Study  from  Life,  made  at  Rome.  Pen  and  ink,  washed. 

John  R.  Clayton,  Esq.  John  Flaxman,  R.A. 


Sketches  and  Designs  from  the  Iliad  and  Odyssey. 

21  (1)  The  Departure  of  Eriseis  from  the  Tent  of  Achilles. 

Sketch  for  No.  36  (2).  Pen  and  ink. 

(2)  Thetis  calling  Briareus  to  the  Assistance  of  Jupiter. 

Sketch  for  No.  36  (3).  Pen  and  ink. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  R.A. 

22  Minerva  repressing  the  Fury  of  Achilles.  Compare  No.  36  (1). 

Pen  and  ink. 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  R.A. 

23  Portion  of  the  Design  for  the  Hours  taking  the  Horses  from 

Juno’s  Car.  Compare  Nos.  21  (2)  b,  and  41  (3).  Pen  and  ink. 
William  Russell,  Esq.  John  Flaxman,  R.A. 
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24  (1)  a.  Hector’s  Body  dragged  at  the  Car  op  Achilles.  Sketch 

for  No.  4G  (3).  Pen  and  ink. 

b.  The  Bones  op  Hector  collected.  Pen  and  ink. 

The  snowy  hones  his  friends  and  brothers  place 
(With  tears  collected)  in  a  golden  vase. — 1 1 .  xxiv.  1005. 

c.  Achilles  contending  with  the  Rivers.  Compare  Nos.  26 

(1)  b  and  31  (1)  b.  Pencil. 

He  said,  and  on  the  chief  descends  amain, 

Increas’d  with  gore  and  swelling  with  the  slain. — II.  xxi.  379. 

(2)  a.  Hector’s  Body  on  the  Bed  op  State.  Pen  and  ink.  Com¬ 
pare  No.  27  (2)  b. 

They  weep  and  place  him  on  the  bed  of  state. — U.  xxiv. 

b.  The  Hours  taking  the  Horses  from  Juno’s  Car.  Compare 
Nos.  23  and  41  (3).  Pen  and  ink. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  E.A. 

25  (1)  a.  Andromache  fainting  on  the  Wall.  Sketch  for  No.  46  (2). 

Pen  and  ink. 

b.  Sleep  escaping  prom  the  Wrath  of  Jupiter.  Compare 
Nos.  25  (2)  b  and  43  (1).  Pen  and  ink  and  pencil. 

Great  Jove,  awaking,  shook  the  bless’d  abodes 

With  rising  wrath,  and  tumbled  gods  on  gods. — II.  xiv. 

(2)  a.  The  Descent  of  Discord,  First  thought  for  No.  42  (1). 
Pen  and  ink. 

b.  Sleep  escaping  from  the  Wrath  of  Jupiter.  Compare 
Nos.  25  (1)  b  and  43  (1).  Pen  and  ink. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  E.A. 

26  (1)  a.  The  Fight  for  the  Body  of  Patroclus.  Compare  Nos. 

44  (2)  and  (3).  Pen  and  ink. 

h.  Achilles  contending  with  the  Rivers.  Slight  sketch. 
Compare  Nos.  24  (1)  c  and  31  (1)  b.  Pencil. 

rc.  Yenus  watching  the  Body  of  Hector.  Sketch.  Compare 
Nos.  33  (1)  and  (2),  and  58  (2).  Pen  and  ink. 

(2)  a.  Thetis  ordering  the  Nereides  to  descend  into  the  Sea. 
Sketch  for  No.  45  (1).  Pen  and  ink. 

b.  Ditto. 

F.  T.  Palgrave,  Esq. 


John  Flaxman,  E.A. 
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27  (1)  Juno  commanding  the  Sun  to  Set.  Sketch  for  No.  45  (2). 
Pen  and  ink. 

b.  The  Gods  descending  to  Battle.  Sketch  for  No.  46  (1). 
Pen  and  ink. 

(2)  a.  Pallas  subduing  the  Winds.  Pencil  sketch.  Compare 
No.  34. 

b.  Hectob’s  Body  on  the  Bed  of  State.  Compare  No.  24  (2)  a. 
Pen  and  ink. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  E.A. 


28  (1)  a.  Minerva  repressing  the  Fury  of  Achilles.  Compare  Nos. 
22  and  36  (1).  Pen  and  ink. 

b.  Ditto. 


(2)  a.  Ditto. 

b.  Apollo  descending  to  Battle.  Compare  Nos.  27  (1)  c  and 
46  (1).  Pen  and  ink. 

(3)  a.  Minerva  repressing  the  Fury  of  Achilles.  Compare  No. 

36  (1).  Pen  and  ink. 

b.  Ditto.  The  most  like  the  engraving. 

George  Wallis,  Esq.  John  Flaxman,  E.A. 

29  (1)  a.  Diomed  and  Ulysses  returning  with  the  Spoils  of 
Rhesus.  Compare  (2)  a  and  b,  and  Nos.  30  (1  )  '_a  and 
57  (1).  Pen  and  ink. 

Scarce  had  he  spoke,  when  lo !  the  chiefs  appear. — II.  x.  636. 


b.  The  Funeral  Pile  of  Patroclus.  Compare  33  (3).  Pen 
and  ink. 


(2)  a.  Diomed  and  Ulysses  returning  with  the  Spoils  of 
Rhesus.  Compare  (1)  a  and  30  (1)  a.  Pen  and  ink. 

b.  Ditto. 

c.  The  Ghost  of  Patroclus  appearing  to  Achilles.  See 

Nos.  30  (1)  c  and  (2)  c  and  58  (1).  Pencil. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  E.A. 
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30  (1)  a.  Diomi:i>  and  Ulysses  returning  with:  the  Spoils  op 

Rhesus.  Compare  No.  29  (1)  a  and  (2)  a  and  b.  Pen  and 
ink. 

b.  Iris  descending  to  Priam.  Not  engraved.  Pen  and  ink. 

c.  The  Ghost  op  Patroclus  appearing  to  Achilles.  Compare 

(2)  c  and  No.  29  (2)  c  and  58  (1).  Pen  and  ink. 

(2)  a.  Iris  advises  Priam  to  obtain  the  Body  op  Hector. 
Compare  No.  47  (2).  Pen  and  ink. 

b.  Ditto. 

c.  The  Ghost  of  Patroclus  appearing  to  Achilles.  Compare 

(1)  a,  Nos.  29  (2)  c  and  58  (1).  Pencil. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  E.A. 

31  (1)  «.  Andromache  fainting  on  the  Wall.  Four  sketches. 

Compare  Nos.  25  (1)  a  and  46  (2).  Pen  and  ink. 

b.  Achilles  contending  with  the  Rivers.  See  also  Nos.  24 
(1)  c  and  26  (1)  b.  Pen  and  ink. 

(2)  a.  The  Judgment  op  Paris.  First  thought  for  No.  47  (1). 
Pen  and  ink. 

b.  The  Funeral  of  Hector.  Pen  and  ink. 

P.  T.  Palgrave,  Esq.  John  Plaxman,  E.A. 

32  Ulysses  giving  Wine  to  Polyphemus.  First  thought  for  No.  51  (1). 

Pen  and  ink. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  E.A. 

33  (1)  Venus  watching  the  Body  of  Hector.  Compare  Nos.  26  (1)  c 

and  58  (2).  Pen  and  ink. 

(2)  Ditto. 

(3)  The  Funeral  Pile  of  Patroclus.  Compare  No.  29  (1)  b. 

Pen  and  ink. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  E.A. 

34  Pallas  subduing  the  Winds.  Compare  No.  27  (2)  a.  Pen  and  ink, 

Back  to  their  caves  she  bade  the  winds  to  fly, 

And  hush’d  the  blustering  brethren  of  the  sky. — Odyssey,  v.  384. 

William  Eussell,  Esq.  John  Flaxman,  E.A. 
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35  The  Embassy  to  Achilles.  Pen  and  ink. 

Princes,  all  hail ! — Iliad,  ix.  2G0. 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  E.A. 


36  (1)  Minerva  repressing  the  Fury  of  Achilles.  Pen  and  ink. 

While  half  unsheath’d  appear’d  the  glitt’ring  blade 
Minerva  swilt  descended  from  above. — II.  i.  260. 

(2)  The  Departdre  of  Briseis  from  the  Tent  of  Achilles.  Pen 

and  ink. 

Patroclus  now  th’  unwilling  beauty  brought ; 

She,  in  soft  sorrows,  and  in  pensive  thought, 

Pass’d  silent,  as  the  heralds  held  her  hand, 

And  oft  look’d  back  slow  moving  o’er  the  strand. — U.  i.  430. 

(3)  Thetis  calling  Briareus  to  the  Assistance  of  Jdpiter.  Pen 

and  ink. 

Then,  call’d  by  thee,  the  monster  Titan  came, 

(Whom  gods  Briareus,  men  iEgean  name). — II.  i.  322. 

Royal  Academy.  John  Flaxman,  R.A. 


37  (1)  Thetis  entreating  Jupiter  to  honour  Achilles.  Pen  and 
ink. 

Thus  Thetis  spoke  ;  but  Jove  in  silence  held 

The  sacred  counsels  of  his  breast  conceal’d. — H.  i.  662. 

(2)  Jupiter  sending  the  Evil  Dream  to  Agamemnon.  Pen  and 
ink. 


Fly  hence,  deluding  dream,  and  light  as  air 
To  Agamemnon’s  ample  tent  repair. — II.  ii.  9. 

Royal  Academy.  •  John  Flaxman,  R.A. 

38  (1)  Venus  disguised  inviting  Helen  to  the  Chamber  of  Paris. 
Pen  and  ink. 

The  goddess  softly  shook  her  silken  vest.— 77.  iii.  479. 

(2)  Venus  presenting  Helen  to  Paris.  Pen  and  ink. 

Full  in  her  Paris’  sight,  the  Queen  of  Love 

Had  placed  the  beauteous  progeny  of  Jove. — II.  iii.  530. 

John  Flaxman,  R.A. 


Royal  Academy. 
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89  (1)  The  Council  op  the  Gods.  First  idea  for  (3),  differing  com¬ 
pletely  from  the  engraved  design.  Pen  and  ink. 

Immortal  Hebe,  fresh  with  bloom  divine, 

The  golden  goblet  crowns  with  purple  wine. — 77.  iv.  4. 

(2)  and  (3)  Ditto. 

Royal  Academy.  John  Flaxman,  E.A. 


40  (1)  Venus,  wounded  in  the  hand,  conducted  by  Ibis  to  Maes. 

Pen  and  ink. 

To  Mars  who  sat  remote  they  bent  their  way. — II.  v.  445. 

(2)  Otus  and  Ephialtes  holding  Mass  captive.  Pen  and  ink. 

Otus  and  Ephialtes  held  the  chain. — II.  v.  478. 

(3)  Biomed  casting  his  Spear  against  Mabs.  Pen  and  ink. 

Now  rushing  fierce,  in  equal  arms  appear 

The  daring  Greek,  the  dreadful  god  of  war. — 77.  v.  1042. 

Royal  Academy.  John  Flaxman,  E.A. 


41  (1)  Hector  chiding  Paris.  Pen  and  ink. 

Him  thus  inactive,  with  an  ardent  look, 

The  prince  beheld,  and  high  resenting  spoke. — II.  vi.  404. 

(2)  Juno  and  Minerva  going  to  assist  the  Greeks;  with  alter¬ 

native  design  for  figures  of  Juno  and  Minerva.  Pen  and  ink. 

Saturnia  lends  the  lash  ;  the  coursers  fly. — II.  viii.  476. 

(3)  The  Hours  taking  the  Horses  from  Juno’s  Cab.  Pen  and 

ink. 

The  Hours  unloos’d  them,  panting  as  they  stood. — II.  viii.  53  6. 

Royal  Academy.  John  Flaxman,  E.A. 

42  (1)  The  Descent  of  Discord.  Pen  and  ink. 

When  baleful  Iris,  sent  by  Jove’s  command, 

The  torch  of  discord  blazing  in  her  hand. — 77.  xi.  5. 

(2)  PoLYDAMUS  ADVISING  HECTOR  TO  RETIRE  PROM  THE  TRENCHES. 

Pen  and  ink. 

Back  from  the  trenches  let  your  steeds  be  led. — 77.  xii.  88. 

(3)  Neptune  rising  prom  the  Sea.  Pen  and  ink. 

He  sits  superior,  and  the  chariot  flies.—/!,  xiii.  41. 

John  Flaxman,  E.A. 


Royal  Academy. 
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43  (1)  Sleep  escaping  from  the  Wrath  of  Jupiter.  First  idea  for 
(2),  differing  completely  from  the  engraved  design.  Pen  and 
ink. 

But  gentle  Night,  to  whom  I  fled  for  aid, 

(The  friend  of  earth  and  heaven)  her  wings  displayed. — H.  xiv.  294. 

(2)  Ditto. 

(3)  Ajax  defending  the  Greek  Ships  against  the  Trojans.  Pen 

and  ink. 

Full  twelve,  the  boldest,  in  a  moment  fell, 

Sent  by  great  Ajax  to  the  shades  of  hell. — II.  xv.  904. 

Royal  Academy.  John  Flaxman,  R.A. 


44  (1)  Sleep  and  Death  conveying  the  Body  of  Sarpedon  to  Lycia. 
Pen  and  ink. 

Then  Sleep  and  Death,  two  twins  of  winged  race, 

Of  matchless  swiftness,  but  of  silent  pace, 

Receiv’d  Sarpedon,  at  the  god’s  command, 

And  in  a  moment  reach’d  the  Lycian  land. — II.  xvi.  831. 


(2)  The  Fight  for  the  Body  of  Patroclus.  Pen  and  ink. 

....  The  Trojans  seize  the  slain. — II.  xvii.  325. 

(3)  Ditto. 

Royal  Academy.  John  Flaxman,  E.A. 


45  (1)  Thetis  ordering  the  Nereids  to  descend  into  the  Sea.  Pen 
and  ink. 

Ye  sister  Nereids!  to  your  deeps' descend. —  II.  xvii.  177. 


(2)  Juno  commanding  the  Sun  to  set.  Pen  and  ink. 

In  ocean’s  waves  th’  unwilling  light  of  day 

Quench’d  his  red  orb,  at  Juno’s  high  command. — U.  xviii.  285. 


(3)  Thetis  bringing  the  Armour  to  Achilles.  Pen  and  ink. 

Th’  immortal  arms  the  goddess  mother  bears 
Swift  to  her  son  ;  her  son  she  finds  in  tears 
Stretch’d  o’er  Patroclus’  corpse  .  .  .  — II.  xix.  450. 


Royal  Academy. 


John  Flaxman,  R.A. 
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46  (1)  The  Gods  descending  to  Battle.  Pen  and  ink. 

In  aid  of  Troy,  Latona,  Phcebus,  came, 

Mars  fiery-helm’d,  the  laughter-loving  dame, 

Xanthus,  whose  streams  in  golden  currents  flow, 

And  the  chaste  huntress  of  the  silver  bow. — LI.  xx.  51. 

(2)  Andromache  fainting  on  the  Wall.  Pen  and  ink. 

Around  a  train  of  weeping  sisters  stands, 

To  raise  her  sinking  with  assistant  hands. — II.  xxii.  605. 

(3)  Hector’s  Body  dragged  at  the  Car  of  Achilles.  Pen  and 

ink. 


The  chariot  flies,  and  Hector  trails  behind. — II.  xxiv.  24. 

Royal  Academy.  John  Flaxman,  R.A. 

47  (1)  The  Judgment  of  Paris.  Pen  and  ink. 

E’er  since  that  day  implacable  to  Troy. — II.  xxiv.  38. 

(2)  Iris  advises  Priam  to  obtain  the  Body  of  Hector.  As 

engraved  in  reverse.  Pen  and  ink. 

Before  the  King  Jove’s  messenger  appears. — II.  xxiv.  207. 

Royal  Academy.  John  Flaxman,  R.A. 

48  (1)  The  Descent  of  Minerva  to  Ithaca.  Pen  and  ink. 

From  high  Olympus  prone  her  flight  she  bends, 

And  in  the  realm  of  Ithaca  descends. —  Odyssey ,  i.  132. 

(2)  Penelope  surprised  by  the  Suitors.  First  idea,  differing 

completely  from  the  engraved  design.  Pen  and  ink. 

We  saw,  as  unperceived  we  took  our  stand. 

The  backward  labours  of  her  faithless  hand.— Od.  ii.  123. 

(3)  Telehachus  in  Search  of  his  Father.  Pen  and  ink. 

Telemachus  already  pres-sM  the  shore  ; 

Not  first,  the  power  of  wisdom  march’d  before. —  Od.  iii.  15. 

Royal  Academy.  John  Flaxman,  R.A. 

49  (1)  Nestor’s  Sacrifice.  Pen  and  ink. 

The  king  himself  initiates  to  the  power. —  Od.  iii.  564. 

(2)  Penelope’s  Dream.  Pen  and  ink. 

Close  to  her  head  the  pleasing  vision  stands, 

And  thus  performs  Minerva’s  high  commands. — Od.  iv.  1050. 
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(3)  Mercury’s  Message  to  Calypso.  Pen  and  ink. 

God  of  the  golden  wand  !  on  what  behest 

Arriv’st  thou  here,  an  unexpected  guest? — Od.  v.  111. 

Royal  Academy.  John  Flaxman,  E.A. 

50  (1)  Leucothea  preserving  Ulysses.  Pen  and  ink. 

All  radiant  on  the  raft  the  goddess  stood. — Od.  v.  429. 

(2)  Ulysses  on  the  Hearth,  presenting  himself  to  Alclnous 

and  Arete.  Pen  and  ink. 

And  humbled  in  the  ashes  took  his  place. 

Silence  ensu’d. — Od.  vii.  207. 

(3)  Ulysses  weeps  at  the  Song  of  Demodocus.  Pen  and  ink. 

Conceal’d  he  griev’d ;  the  king  observ’d  alone 
The  silent  tear. — Od.  viii.  583. 

Royal  Academy.  .  John  Flaxman,  E.A. 

51  (1)  Ulysses  giving  Wine  to  Polyphemus.  Pen  and  ink. 

More  !  give  me  more  !  he  cried,  the  boon  be  thine, 

Whoe’er  thou  art,  that  bear’st  celestial  wine  \—0d.  ix.  419. 

(2)  Ulysses  at  the  Table  of  Circe.  Pen  and  ink. 

Why  sits  Ulysses  silent  and  apart, 

Some  hoard  of  grief  close  harbour’d  at  his  heart  ? — Od.  x.  445. 

(3)  Ulysses  terrified  by  the  Ghosts.  Pen  and  ink. 

But  swarms  of  spectres  rose  from  deepest  hell, 

With  bloodless  visage,  and  with  hideous  yell. 

They  scream,  they  shriek  ;  sad  groans  and  dismal  sounds 

Stun  my  scar’d  ears,  and  pierce  hell’s  utmost  bounds. —  Od.  xi.  779. 

Royal  Academy.  John  Flaxman,  E.A. 

52  (1)  Morning.  Pen  and  ink. 

Here  the  gay  morn  resides  in  radiant  bow’rs, 

Here  keeps  her  revels  with  the  dancing  Hours. — Od.  xii.  2. 

(2)  Scylla.  Pen  and  ink. 

When  lo  !  fierce  Scylla  stoop’d  to  seize  her  prey, 

Stretch’d  her  dire  jaws,  and  swept  six  men  away. — Od.  xii.  294. 

(3)  Lampetia  complaining  to  Apollo.  Pen  and  ink. 

Meantime  Lampetia  mounts  th’  aerial  way, 

And  kindles  into  rage  the  god  of  day. —  Od.  xii.  443. 

Royal  Academy.  John  Flaxman,  E.A. 
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53  (1)  Ulysses  asleep,  laid  on  his  own  Coast  by  the  Phasacian 
Sailors.  Differing  completely  from  the  engraYecl  design. 
Pen  and  ink. 

And  gently  plac’d  him  on  the  rocky  shore. —  Od.  xiii.  137. 

(2)  Ulysses  conversing  with  Eumzeus.  Pen  and  ink. 

Enough  of  woes  already  have  I  known. —  Od.  xiv.  45. 

(3)  Apollo  and  Diana  discharging  their  Arrows.  Pen  and 

ink. 

They  bend  the  silver  bow  with  tender  skill, 

And,  void  of  pain,  the  silent  arrows  kill. — Od.  xv.  450. 

Royal  Academy.  John.  Flaxman,  R.A. 


54  (1)  Minerva  restoring  Ulysses  to  his  own  Shape.  Pen  and  ink. 

She  said,  and  o’er  him  waves  her  wand  of  gold.— Od.  xvi.  186. 

(2)  Ulysses  and  his  Dog.  Pen  and  ink. 

Takes  a  last  look,  and  having  seen  him,  dies ; 

So  clos’d  for  ever  faithful  Argus’  eyes. —  Od.  xvii.  399. 

(S)  Ulysses  preparing  to  fight  with  Irus.  Pen  and  ink. 

Then  pale  with  fear,  and  sickening  with  the  sight, 

They  dragg’d  th’  unwilling  Irus  to  the  fight. — Od.  xviii.  86. 

Royal  Academy.  John  Flaxman,  R.A. 


55  (1)  Euryclea  discovers  Ulysses.  Pen  and  ink. 

Deep  o’er  his  knee  inseam’d  remain’d  the  scar ; 

Which,  noted  token  of  the  woodland  war, 

When  Euryclea  found,  th’  ablution  ceas’d. — Od.  xix.  544. 

(2)  The  Harpies  going  to  seize  the  Daughters  of  Pandarus. 

Pen  and  ink. 

Wing’d  harpies  snatch’d  the  unguarded  charge  away. —  Od.  xx.  92. 

(3)  Penelope  carrying  the  Bow  of  Ulysses  to  the  Suitors.  Pen 

and  ink. 

To  the  proud  suitors  bears  in  pensive  state 

Th’  unbended  bow  and  arrows  wing’d  with  fate. — Od.  xxi.  61. 


Royal  Academy. 


John  Flaxman,  R.A. 
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56  (1)  Ulysses  killing  the  Suitors.  Pen  and  ink. 

Haste  and  return.  Ulysses  made  reply, 

While  yet  th’  auxiliar  shafts  this  hand  supply. — Od.  xxii.  122. 

(2)  The  Meeting  of  Ulysses  and  Penelope.  Pen  and  ink. 

At  length,  recov’ring,  to  his  arms  she  flew. — Od.  xxiii.  213. 

(3)  Mercury  conducting  the  Souls  of  the  Suitors  to  the  Infernal 

Regions.  Pen  and  ink. 

Cyllenius  now  to  Pluto’s  dreary  reign 

Conveys  the  dead,  a  lamentable  train. —  Od.  xxiv.  1. 

Royal  Academy.  John  Flaxman,  R.A, 

57  (1)  Ulysses  and  Diomed  carrying  off  the  Horses  of  Rhesus. 

Pen  and  ink. 

(2)  Dolon  arrested  as  a  Spy  by  Ulysses  and  Diomed.  Compare 

No.  142.  Pen  and  ink. 

The  panting  warriors  seize  him  as  he  stauds, 

And  with  unmanly  tears  he  life  demands. — 11.  x.  455. 

(3)  Hercules  dragging  Cerberus.  Pen  and  ink. 

Royal  Academy.  John  Flaxman,  R.A. 

53  (1)  The  Ghost  of  Patroclus  appearing  to  Achilles.  Compare 
Nos.  29  (2)  c  and  30  (1)  c  and  (2)  c.  Pen  and  ink. 

He  said,  and  with  his  longing  arms  essay’d 
In  vain  to  grasp  the  visionary  shade. 

Like  a  thin  smoke,  he  sees  the  spirit  fly. — II.  xxiii.  115. 

(2)  Venus  watching  the  Body  of  Hector.  Compare  Nos.  26  (1)  c 

and  33  a.  Pen  and  ink. 

Celestial  Venus  hovered  o’er  his  head, 

And  roseate  unguents  heavenly  fragrance  shed. — II.  xxiii.  115. 

(3)  Priam  asking  Achilles  for  the  Body  of  Hector.  Pen  and  ink. 

....  the  king  his  entry  made, 

And  prostrate  now  before  Achilles  laid, 

Sudden  (a  venerable  sight!)  appears. —  II.  xxiv.  37. 

Royal  Academy.  John  Flaxman,  R.A. 

59  Portrait  of  Mrs.  Mathew.  Black  clialk. 

The  Rev.  H.  Mathew,  the  husband  of  this  lady,  first  noticed  Flaxman  as  a 
hoy  in  his  father’s  shop  in  New  Street,  Covent  Garden.  Smith  in  his 
*  Life  of  Nollekens’  says  that  Mrs.  Mathew  used  to  read  Homer  to  Flaxman 
while  he  made  designs  on  the  same  table  as  she  was  reading. ; 

Sampson  Hodgkinson,  Esq.  John  Flaxman,  R.A. 
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Sketches,  chiefly  for  Beligious  Subjects. 

60  “  To  comfort  and  help  the  weak-hearted.”  Pen  and  ink.  Signed 

and  dated,  “  J.  F.,  180G.” 

F.  T.  Palgeave,  Esq.  John  Elaxman,  E.A. 

61  Twelve  Figure  Sketches.  No.  3,  a  Portrait  of  Lavinia  Banks, 

wife  of  Thomas  Banks,  Ii.A.,  the  sculptor,  playing  the  harp. 
Pencil,  pen  and  ink,  and  pen  and  ink  washed. 

F.  T.  Palgeave,  Esq.  John  Elaxman,  E.A. 

62  Study  for  Saturn  and  his  Children.  First  thought,  differing 

completely  from  the  engraved  design. 

Did  Saturn  huge 
Devour. — Hesiod. 

Executors  of  C.  S.  Bale,  Esq.  John  Elaxman,  It. A. 

63  Three  Figure  Groups.  No.  (3)  a  Study  for  one  of  the  Acts 

of  Mercy.  Pen  and  ink,  washed. 

F.  T.  Palgrave,  Esq.  John  Elaxman,  E  A. 

64  “  Lead  us  not  into  Temptation.”  Pen  and  ink,  washed. 

Executors  of  the  late  C.  8.  Bale,  Esq.  John  Elaxman,  E.A. 

65  Illustration  from  the  Supplicants  (?)  Pen  and  ink,  washed. 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  E.A. 

66  Twelve  Figure  Sketches.  Three  of  them  Illustrations  of  the 

‘  Pilgrim’s  Progress.’  No.  (2)  is  Study  for  “  To  raise  up  them 
that  fall.”  Pencil,  and  pen  and  ink. 

F.  T.  Palgeave,  Esq.  John  Elaxman,  E.A. 

67  Figure  Sketch.  Inscribed,  “  A  Lady  upon  parting  recommending 

her  two  children  to  the  Guardian  Angel.”  Signed  “  J.  Flaxman.” 
Pen  and  ink. 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  E.A. 

63  “  Get  thee  behind  me,  Satan.”  Pen  and  ink,  washed. 

Executors  of  the  late  0.  S.  Bale,  Esq.  John  Flaxman,  E.A. 


69  Spirits  ascending  to  the  Sun.  Pen  and  ink,  washed. 

C.  L.  Clare,  Esq.  John  Elaxman,  E.A. 
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Designs  for  the  Acts  of  Mercy. 

70  “  Instruct  the  Ignorant.”  Pen  and  ink,  wasted. 

Arthur  Denman,  Esq.  John  Flaxman,  R.A. 

71  “Yisit  the  Sick.”  Pen  and  ink,  washed. 

William  Russell,  Esq.  John  Flaxman,  R.A. 

72  “  Clothe  the  Naked.”  Pen  and  ink,  washed. 

William  Russell,  Esq.  John  Flaxman,  R.A. 

Designs  for  the  Knight  of  the  Blazing  Cross. 

73  Frontispiece  and  Six  Sketches.  Pen  and  ink. 

Arthur  Denman,  Esq.  John  Flaxman,  R.A. 

74  Five  Sketches.  Pen  and  ink. 

Arthur  Denman,  Esq.  John  Flaxman,  R.A. 

75  Seven  Sketches.  Pen  and  ink. 

Arthur  Denman,  Esq.  John  Flaxman,  R.A. 

76  The  Shield  op  Achilles.  Drawn,  from  Flaxman’s  design,  by 

Thomas  Stothard,  R.A.,  at  Flaxman’s  request. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  R.A., 

after  John  Flaxman,  R.A. 

77  Two  Studies  for  the  Shield  of  Achilles.  Pen  and  ink. 

John  R.  Clayton,  Esq.  John  Flaxman,  R.A. 

78  Two  Studies  for  the  Shield  of  Achilles.  Pen  and  ink. 

John  R.  Clayton,  Esq.  John  Flaxman,  R.A. 

Portraits. 

79  Portrait  of  Mrs.  Flaxman.  Anne  Denman,  married  to  Flaxman 

in  1787.  Chalk.  Executed  at  Rome  in  1791.  See  also  Nos.  82  and  185. 

John  R.  Clayton,  Esq.  Marianna  Tonelli. 

80  Medallion  Portrait  of  the  Artist.  In  terra-cotta.  Inscribed 

round  the  rim  of  the  medallion :  “  Plane  sui  ipsius  effigiem  fecit 
Joannes  Flaxman  Junior,  artifex  statuarium  (sic)  et  c  tela  tor.  Alum¬ 
nus  ex  Academia  Regale  (sic)  anno  aetatis  suae  xxiv.  a.d.  1778.” 

South  Kensington  Museum.  John  Flaxman,  R.A. 
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81  Porte  ait  of  John  Flaxman,  R.A.  By  his  niece. 

A.  Anderdon  Weston,  Esq.  Miss  Denman. 

82  Portraits  of  Mrs.  Flaxman.  See  also  Nos.  79  and  185.  Two 

sketches  in  pencil  and  indian  ink. 

Professor  Sidney  Colyin.  John  Flaxman,  R.A. 

83  Four  Portraits  of  the  Misses  Turner  ;  friends  of  Flaxman. 

Pencil. 

Arthur  Denman,  Esq.  John  Flaxman,  R.A. 

84  Study  of  a  Boy’s  Head.  Pen  and  ink. 

Professor  Sidney  Colyin.  John  Flaxman,  R.A. 

Sketches  for  various  Subjects,  chiefly  Classical. 

85  The  Birth  of  Pandora.  Compare  Nos.  12  (1)  and  (5)  and  15  (2) 

Pen  and  ink,  washed  background. 

Rt.  Hon.  W.  E.  Gladstone,  M.P.  John  Flaxman,  R.A. 

86  The  Parting  of  Antigone  and  Polynices.  Pen  and  ink,  washed. 

Now  farewell  for  ever. 

For  living  you  shall  ne’er  again  behold  me.  —  CEdipus  Coloneus. 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  R.A. 

87  Laodamia  forcibly  separated  ey  her  Eelatives  from  the  Wooden 

Statue  of  her  dead  Husband.  Pen  and  ink,  washed. 

Frederick  Shallfield,  Esq.  John  Flaxman,  R.A. 

88  Two  Figure  Sketches.  Pen  and  ink,  washed. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  R.A. 

89  Three  Figure  Sketches.  Pen  and  ink,  washed. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  R.A. 

90  Nine  Sketches  illustrating  the  Happy  Shipwreck.  Pen  and 

ink,  and  pen  and  ink  washed. 

E.  T.  Palgrave,  Esq.  John  Flaxman,  R.A. 


91  The  Lost  Pleiad.  Pen  and  ink,  washed. 
Arthur  Denman,  Esq. 


John  Flaxman,  R.A 
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92  Penelope  leaving  her  Father.  Pen  and  ink,  washed. 

Ulysses  departing  from  Lacedaemon  for  Ithaca  with  his  wife 
Penelope,  her  father  Icarius  followed  the  car,  entreating  his 
daughter  not  to  leave  him.  Ulysses  offered  her  the  choice  of 
returning  with  her  father  or  going  with  him.  She  answered 
nothing,  hut  covered  her  face  with  her  veil. — Pausanias  in 
Laconia. 

Frederick  Smallfield,  Esq.  John  Flaxman,  E.A. 

93  Mrs.  Watson,  Nurse  and  Child.  Pen  and  ink. 

Arthur  Denman,  Esq.  John  Flaxman,  E.A. 

94  Sketch  of  a  Family  Group.  Pen  and  ink,  washed.  Inscribed  by 

the  artist,  “  from  nature.” 

George  Wallis,  Esq.  John  Flaxman,  E.A. 

95  Two  Figures,  Dante  and  Beatrice.  Pen  and  ink,  washed. 

Signed  and  dated,  “  J.  Flaxman,  July  1792.” 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  E.A. 

96  Oberon  and  Puck.  Pen  and  ink,  washed. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  E.A. 

97  Vision  of  Richard  III.  Pen  and  ink,  washed. 

William  Eussell,  Esq.  John  Flaxman,  E.A. 

9S  Judgment  of  Paris.  Variation  of  No.  47  (1).  Pen  and  ink,  washed. 
Signed  “  John  Flaxman.” 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  E.A. 

99  The  Chimes.  Sepia. 

C.  L.  Clare,  Esq.  John  Flaxman,  E.A. 

100  Tiresias.  Sepia. 

The  holy  prophet,  see !  they  lead  him  hither. — (Edipus  Tijrcmnus. 

Arthur  Denman,  Esq.  John  Flaxman,  E.A. 

101  Sketches  for  Prometheus  visited  by  the  Ocean  Nymphs,  see 

No.  Ill,  and  the  Death  of  Agamemnon,  see  No.  126.  Pencil, 
and  pen  and  ink. 

F.  T.  Palgrave,  Esq. 


John  Flaxman,  E.A. 
f  2 
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102  Finished  Drawings  op  Classic  Armour  and  Armed  Figures. 

William  Russell,  Esq.  John  Flaxman,  R.A. 

103  The  Ghost  op  Clytemnestra  arousing  the  Furies.  Variation 

of  No.  131. 

William  Russell,  Esq.  John  Flaxman,  R.A. 

104  (1)  The  Return  op  Agamemnon  after  the  Fall  op  Troy. 

Sketch  for  No.  125. 

(2) 

(3)  Vision  op  Helen  appearing  to  Menelaus.  Sketch  for 

No.  124. 

(4)  The  Rising  of  Aurora.  Sketch  for  No.  134. 

F.  T.  Palgraye,  Esq.  John  Flaxman,  R.A. 

105  Orestes  pursufd  by  the  Furies.  Compare  No.  130.  Pen  and 

ink,  washed. 

Mrs.  Westmacott.  John  Flaxman,  R.A. 

10G  (1)  Sketches  for  various  Subjects.  Pencil,  and  pen  and  ink. 

(2)  Sketches  for  the  Ghost  of  Clytemnestra  arousing  the 
Furies.  Variation  of  Nos.  103  and  131. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  R.A. 

107  Orestes  imploring  the  Aid  of  Apollo.  Compare  No.  130. 
Royal  Academy.  John  Flaxman,  R.A. 

103  Finish  id  Drawing  of  Classic  Armour  and  Armed  Figures. 
Pen  and  ink,  washed. 

William  Russell,  Esq.  John  Flaxman,  R.A. 


Designs  from  JEscliylus. 

109  Sketch  for  the  Frontispiece  of  the  Engraved  Drawings. 
Pen  and  ink. 

Chas.  Leigh  Clare,  Esq. 


John  Flaxman,  R.A. 
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110  Prometheus  chained  to  the  Rock.  Pen  and  ink. 

Strength. — Strike,  nail  them  fast,  drive  them  into  the  rock. 

Prometheus  Chain’d. 

C.  L.  Clare,  Esq.  John  Flaxman,  E.A. 

111  Prometheus  visited  by  the  Ocean  Nymphs.  Pen  and  ink. 

The  air 

Pants  to  the  soft  beat  of  light-moving  wings. 

Prometheus  Chain’d. 

C.  L.  Clare,  Esq.  John  Flaxman,  E.A. 

112  Prometheus  visited  by  Oceanus.  Ten  and  ink. 

Far  distant,  thro’  the  vast  expanse  of  air, 

To  thee,  Prometheus,  on  this  swift-wing’d  steed, 

Whose  neck  unreined  obeys  my  will,  I  come. 

Prometheus  Chain’d. 

C.  L.  Clare,  Esq.  John  Flaxman,  R.A. 

113  The  Visions  of  Io.  Pen  and  ink. 

Still,  when  retired  to  rest,  air-bodied  forms 

Visit  my  slumbers  nightly  soothing  me. — Prometheus  Chain’d. 

C.  L.  Clare,  Esq.  John  Flaxman,  E.A. 

114  The  Storm.  Pen  and  ink. 

Th’  impetuous  storm 

Rolls  all  its  terrible  fury  on  my  head. — Prometheus  Chain’d. 

C.  L.  Clare,  Esq.  John  Flaxman,  E.A. 

115  Invocation  by  the  Daughters  of  Danaus.  Pen  and  ink. 

Protector  of  the  suppliant,  gracious  Jove, 

Look  with  an  eye  of  pity  on  this  train. — Supplicants. 

C.  L.  Clare,  Esq.  John  Flaxman,  E.A. 

116  The  Gods  sent  by  Jupiter  to  punish  Men.  Pen  and  ink. 

He  arms  each  god  for  punishment, 

And  from  his  high  and  holy  throne 

Sends  all  his  awful  judgments  down. — Supplicants. 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  E.A. 

117  Counsel  given  by  Danaus  to  his  Daughters.  Ten  and  ink. 

Danaus. —  Best  sit  together,  virgins, 

Around  this  altar  sacred  to  the  gods 
Presiding  o’er  the  games. — Supplicants. 


C.  L.  Clare,  Esq. 


John  Flaxman,  E.A. 
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118  Pelasgus  stopping  the  Herald.  Pen  and  ink. 

Pelasgus. — Whence  these  outrageous  deeds  ? — Supplicants. 

0.  L.  Clare,  Esq.  John  Flaxman,  E.A. 

119  Address  to  Venus.  Pen  and  ink. 

Bound  thee,  where’er  thou  lead’st  the  way 
Joyful  the  frolic  Cupids  rove. — Supplicants. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A. 

120  Oath  oe  the  Seven  Chiees.  Pen  and  ink. 

Seven  valiant  chiefs 

Slew  on  the  black  orb’d  shield  the  victim  bull, 

And  dipping  in  the  gore  their  furious  hands. 

In  solemn  oath  attest  the  god  of  war. — Seven  against  Thebes. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A. 

121  Mars  invoked  by  the  Theban  Women.  Pen  and  ink. 

Look  down,  look  down ; 

0  save  thine  own  ; 

Nor  leave  us  to  the  foe  a  prey. 

Seven  against  Thebes. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A. 

122  Lament  over  the  Death  oe  Polynices  and  Eteocles.  Pen 

and  ink. 

With  what  a  ruthless  and  destructive  rage 
The  furies  hurl  their  vengeful  shafts  around, 

Aud  desolate  the  house  of  (Edipus  ! — Seven  against  Thebes. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A. 

123  Tidings  heard  op  the  Fall  oe  Troy.  Pen  and  ink. 

Sound  high  the  strain,  th’  according  notes  prolong, 

Till  conquest  listens  to  the  raptur’d  song. — Agamemnon. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A. 

124  Vision  op  Helen  appearing  to  Menelaus.  Pen  and  ink. 

His  eager  arms 
The  fleeting  form  beguiles, 

On  Sleep’s  quick  pinions  passing  light. — -Agamemnon. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A. 

125  Return  oe  Agamemnon  after  the  Fall  oe  Troy.  Pen  and  ink. 

My  royal  lord,  by  whose  victorious  hand 
The  tow’rs  of  Troy  are  fallen. — Agamemnon. 

John  Flaxman,  B.A. 


C.  L.  Clare,  Esq. 
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126  Lament  oyer  the  Death  of  Agamemnon.  Pen  and  ink. 

My  king,  my  royal  lord,  what  words  can  show 
My  grief? — Agamemnon. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A, 

127  Procession  of  Trojan  Women  Mourning.  Pen  and  ink. 

Orestes.  They  bring 

Oblations  to  my  father’s  shade, 

To  sooth  the  mighty  dead. — Choephorce. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A. 

128  Orestes  showing  Embroidery  to  Electra.  Pen  and  ink. 

Orestes. — This  tissue,  view  it. — Choephorce. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A. 

129  Phcebe  brings  Gifts  at  the  Birth  of  Piicebus.  Pen  and  ink. 

To  Phoebus  at  his  birth 

Rich  gifts,  in  honour  of  the  day,  she  brought. — Furies. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A. 

130  Orestes  imploring  the  aid  of  Apollo.  Pen  and  ink. 

Orestes. — ’Tis  not  unknown  to  thee,  royal  Apollo, 

That  I  have  done  no  deed  of  base  injustice. — Furies. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A. 

131  The  Ghost  of  Clytemnestra  arousing  the  Furies.  Pen  and 

ink. 


Awake,  arise,  rouse  her  as  I  rouse  thee. — Furies'. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A. 

132  The  Furies  pursuing  their  Yictim.  Pen  and  ink. 

When,  mantled  in  these  sable-shaded  stoles, 

With  blood  besprinkled  feet  we  urge  the  chase, 

Sinks  darkling  to  infernal  shades. — Furies. 

C.  L.  Clare,  Esq.  John  Flaxman,  B.A. 

133  Apollo  dismissing  the  Furies.  Pen  and  ink. 

Go  to  those  sacred  flames,  they  will  conduct  you. — Furies. 


C.  L.  Clare,  Esq. 


John  Flaxman,  B.A. 
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134  The  Rise  op  Aurora.  Pen  and  ink. 

The  morn,  all  beauteous  to  behold, 

Drawn  by  white  steeds  bounds  o’er  th’  enlighten’d  earth. — The  Persians. 

C.  L.  Clare,  Esq.  John  Flaxman,  RA. 

135  Atossa’s  Dream.  Pen  and  ink. 

Atossa.  Down  my  son 

Fell  from  the  seat,  and  instant  at  his  side, 

His  father  stands,  Darius. —  The  Persians. 

C.  L.  Clare,  Esq.  John  Elaxman,  R.A. 

136  The  Defeat  of  the  Persians.  Pen  and  ink. 

Whilst  broken  rocks  whirl’d  with  tempestuous  force 
And  storms  of  arrows  crush’d  them. —  The  Persians. 

C.  L.  Clare,  Esq.  John  Flaxman,  R.A. 

137  (1)  Sketch  for  Orestes  killing  Clytemnestea. 

(2)  Sketch  for  Clytemnestea  killing  Agamemnon. 

(3)  Atossa’s  Dream.  First  Thought  for  No.  135. 

(4)  The  Defeat  of  the  Persians.  First  Thought  for  No.  136. 

Pen  and  ink. 

F.  T.  Palgraye,  Esq.  John  Flaxman,  R.A. 

Sketches  for  various  Subjects. 

138  (1)  Death.  Pen  and  ink. 

(2)  A  Girl  skipping  to  amuse  a  Child.  Pen  and  ink,  washed. 
A.  Anderdon  Weston,  Esq.  John  Flaxman,  R.A. 

139  The  Skipping  Girls.  Two  sketches.  Pen  and  ink,  washed. 

A.  Anderdon  Weston,  Esq.  John  Flaxman,  R.A. 


Early  Designs  (See  also  Nos.  1,  2,  3). 

140  Alcestis’  Release  from  the  Infernal  Regions,  and  her 
Restoration  to  her  Husband  by  Hercules.  Euripides, 
Alcestis. 


Sampson  Hodgkinson,  Esq. 


John  Flaxman,  R.A. 
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141  Alexander  taking  the  Cup  from  Philip.  Black  clialk. 

Sampson  Hodgkinson,  Esq.  John  Elaxman,  R.A. 

142  Dolon  arrested  as  a  Spy  by  Diomedes  and  Ulysses.  Black 

chalk.  Compare  No.  57. 

Sampson  Hodgkinson,  Esq.  John  Flaxman,  R.A. 


143  The  Last  Judgment.  Two  sketches.  From  a  bas-relief  on  a 

facade  of  the  cathedral  at  Orvieto.  Pencil. 

Professor  Sidney  Colvin.  John  Flaxman,  R.A. 

144  Two  Drawings,  subjects  unknown.  Pen  and  ink. 

William  Russell,  Esq.  John  Flaxman,  R.A. 


Designs  for  Monuments. 

145  Two  Designs  for  a  Monument  to  the  Duke  of  Dorset.  Pen 

and  ink. 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  R.A. 

146  Five  Sketches.  The  top  one  called  “Love  following  Fortune.” 

The  one  on  r.  “  Resignation,”  from  a  bas-relief.  Pen  and  ink, 
washed. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  R.A. 

147  Four  Sketch  Designs  for  Monuments.  Pen  and  ink,  washed. 

F.  T.  Palgrave,  Esq.  John  Flaxman,  R.A. 

148  Design  for  a  Monument.  Pen  and  ink,  washed. 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  R.A. 

149  Two  Designs  for  Monuments.  Pen  and  ink,  and  pencil. 

William  Russell,  Esq.  John  Flaxman,  R.A. 

150  Figure  Sketch.  Pen  and  ink,  and  pencil. 

Executors  of  the  late  C.  S.  Bale,  Esq.  John  Flaxman,  R.A. 

151  Design  for  a  piece  of  Plate  to  John  Kemble.  Pen  and  ink, 

and  pencil. 

William  Russell,  Esq. 


John  Flaxman,  R.A. 
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152  Two  Designs  for  Monuments.  Pen  and  ink,  washed.  One  signed 
“  J.  F.”  (connected). 


F,  T.  Palgrave,  Esq. 


John  Flaxman,  R.A. 


The  descriptions  of  the  following  drawings  have  been  taken  in  the 
main  from  Professor  Sidney  Colvin’s  work. 

153  (1)  Portrait  of  Flaxman,  by  himself,  at  the  age  of  27.  Signed 

and  dated,  “  J.  Flaxman,  1782.”  See  also  Nos.  80,  81,  and 

185. 

(2)  A  Roman  Mother  leaning  against  a  Wall,  cutting  her 

Child’s  Hair. 

(3)  Two  Roman  Mothers,  each  carrying  a  Child. 

(4)  Two  seated  Women  and  a  Boy  standing. 

(5)  and  (6)  Studies  of  a  Roman  Mother  and  Child. 

(7)  Group  of  Five  Figures. 

(8)  Roman  Girls  leaning  about  a  Pedestal. 

(9)  A  Male  and  a  Female  Figure  conversing. 

University  College,  London.  John  Flaxman,  R.A. 

154  (1)  A  Mother  with  a  Baby  on  her  Lap  caressing  another 

rolling  on  the  Floor. 

(2)  Four  small  Boys  climbing  upon  their  Father. 

(3)  Two  Boys  playing  at  some  Game  on  the  Ground. 

(4)  and  (5)  Small  Group  of  Figures. 

(6)  First  Sketch  for  the  Figure  of  Raphael,  exhibited  1826. 

(7)  A  Girl  Settling  her  Shoe,  with  a  little  Child  standing 

at  her  Knees. 

(8)  A  Girl  lifting  two  Children  off  a  Chair. 

(9)  Small  Group. 

(10)  Two  small  Figures  leaning  in  a  Doorway. 

(11)  Family  Group. 
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(12)  “  Walking  Alone.”  So  inscribed  in  another  copy. 

(13)  Two  seated  Women,  with  a  Child  climbing  on  one  of 

THEM. 

University  College,  London.  Jolin  Flaxman,  E.A. 

155  (1)  Study  of  Men  and  Boys  arming  themselves. 

(2)  Composition  of  Angels  welcoming  an  ascending  Figure  ; 

possibly  first  idea  of  “  Thy  Kingdom  come.” 

(3)  Study,  “And  finally  to  beat  down  Satan  under  our 

feet.” 

(4)  Descent  of  the  Angels.  From  the  Book  of  Enoch. 

(5)  and  (6)  Domestic  Group.  From  life. 

(7)  Conjunction,  Trine,  and  Opposition.  An  astrological  fancy. 

(8)  “  Thou  shalt  not  steal.”  A  robber  arrested  in  the  act  of 

snatching  a  necklace  from  a  woman’s  throat. 

(9)  “  Thou  shalt  do  no  Murder.”  A  man  who  has  his  victim 

down  and  his  sword  lifted,  and  an  angel  staying  his  hand. 

University  College,  London.  Jolin  Flaxman,  E.A. 

156  (1)  The  Going  forth  of  the  Angel  of  Pestilence. 

(2)  Ladies  at  a  Table.  Inscribed,  “  A  Family  Party.” 

(3)  A  Little  Boy  riding  on  his  Brother.  Inscribed,  “Boys, 

from  Nature.” 

(4)  A  Tumult  on  the  Church  Steps. 

(5)  Boys  and  a  Buffalo. 

(6)  A  Woman  and  a  Child  in  Grief. 

(7)  The  Maries  at  the  Sepulchre.  Compare  No.  158  (3). 

(8)  A  Girl  playing  with  a  Child. 

(9)  A  Young  Man  Playing  with  a  Child;  its  head  between  his 

feet. 
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(10)  A  Descent  of  the  Angels. 

(11)  and  (12)  Study  foe  the  Second  Paet  of  the  ‘Pilgrim’s 

Progress.’  Giant  Slaygood  has  got  Mr.  Feeble-mind  down, 
and  is  rifling  him,  when  Gaius  and  Greatheart  come  up. 

(13)  “  Giving  the  Law.” 

(14)  Domestic  Group. 

(15)  Study  for  “  Little  Children,  love  one  another.” 

University  College,  London.  John  Flaxman,  E.A. 

157  (1)  Study  for  “Deliver  us  from  Evil.” 

(2)  A  young  Girl  beside  an  old  Man  with  a  Crutch. 

(3)  Seated  Man  in  a  Cloak. 

(4)  and  (5)  Family  Groups. 

(6)  Group  of  Boys  round  a  Table  ;  a  lady  (Mrs.  Tulk),  hold¬ 

ing  a  hahy,  stands  near. 

(7)  “  Blessed  is  he  that  considereth  the  Poor.” 

(8)  Family  Group. 

(9)  A  Prophet  dictating  to  a  Scribe. 

(10)  Children  about  the  Knees  of  their  Father  (Mr.  Tulk). 

(11)  Family  Group. 

University  College,  London.  John  Flaxman,  E.A. 

158  (1)  Study  for  “  Instruct  the  ignorant.”  Compare  Nos.  70  and 

161  (1). 

(2)  The  Flight  into  Egypt. 

(3)  The  Maries  at  the  Sepulchre.  Compare  No.  156  (7). 

(4)  Cloaked  Figures. 

(5)  Beggar  Family,  outside  a  door,  at  which  appears  the  intend¬ 

ing  almsgiver. 

(6)  Angels  round  the  Cradle  of  Christ. 
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(7)  Cloaked  Figure. 

(8)  Forlorn  Mother,  witli  three  children  grouped  about  her;  at 

an  open  door  a  lady  and  her  daughter . 

(9)  The  Angel  of  Pestilence. 

(10)  Roman  Mother  and  Child. 

(11)  Roman  Mother  and  Children. 

159  (1)  Study  of  cloaked  Figures. 

(2)  and  (3)  Studies  of  a  cloaked  Figure. 

(4)  and  (5)  Studies  of  a  nude  Figure. 

(6)  Study  of  a  cloaked  Figure.  • 

(7)  and  (8)  Studies  of  a  nude  Figure. 

(9)  Study  of  Hands. 

(10)  and  (11)  Studies  of  cloaked  Figures. 

University  College,  London.  John  Flax  man,  R.A. 

160  (1)  Two  cloaked  Male  Figures. 

(2)  and  (3)  Cloaked  Female  Figures. 

(4),  (5)  and  (6)  Studies  of  Action.  Small  figures. 

(7)  Two  Studies  of  Drapery  in  Motion.  A  girl  shaking  a  cloak 

out  of  a  window. 

(8)  and  (9)  Studies  of  a  Woman  walking. 

(10)  and  (11)  Studies  of  Action  without  Drapery. 

(12)  A  Man  swinging  his  Cloak  over  his  Shoulder,  and  another 

with  his  Cloak  on,  walking. 

(13)  One  seated  and  one  standing  cloaked  Figure. 

University  College,  London,  John  Flaxman,  R.A. 
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161  (1)  Study  foe  “  Instruct  the  Ignorant.”  Compare  Nos.  70  and 
158  (1). 

(2)  Figure  Study. 

(3)  Woman  and  Children  on  a  Doorstep. 

(4)  Figure  Study. 

(5)  Woman  and  Children  on  a  Doorstep. 

(6)  A  Charioteer  stopping  his  Horses  ;  a  young  Man  and 

Woman  running  off.  Sepia. 

(7)  Apparently  the  Plague  of  the  First-born. 

(8)  and  (9)  Figure  Studies. 

University  College,  London.  Jolm  Flaxman,  E.A. 

163  (1)  The  Council  of  Jupiter,  Minerva,  and  Mercury.  Study. 

Meantime  Telemachus,  the  blooming  heir 
Of  sea-girt  Ithaca,  demands  my  care. —  Od.  i.  110. 

(2)  Pandora  attired.  Compare  Nos.  12,  15,  and  17. 

(3)  TTuphtekttts  bringing  Pandora  to  Jupiter  and  Mercury. 

(4)  Pandora  brought  to  Epimetheus.  Sketch  for  the  engraved 

design. 

But  lie  received,  and  knew  too  late, 

The  insidious  gift. — Hesiod. 

(5)  A  Figure  resembling  Pandora  between  two  Men. 

(6)  The  Prayer  of  Chryses.  Design  from  the  Iliad,  not 

engraved. 

(7)  A  Study  for  Jupiter. 

(8)  Study  for  The  Council  of  Jupiter,  Minerva,  and  Mercury. 

Compare  No.  (1). 

(9)  The  Cyclops  and  the  Followers  of  Ulysses.  Design  from 

the  Odyssey,  not  engraved. 

(10)  Phemius  singing  to  the  Suitors.  Sketch  for  the  engraving. 

At  length  compos’d  he  joined  the  suitors’  throng, 

Hush’d  in  attention  to  the  warbled  song.- — Od.  i.  420. 

(11)  The  Sirens.  Sketch  for  the  engraved  design. 

University  College,  London.  John  Flaxman,  E.A. 
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163  (1)  Study  of  Drapery. 
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(2),  (3)  and  (4)  Studies  op  the  nude  Male  Figure. 

(5),  (6)  and  (7)  Studies  of  Drapery. 

(8)  and  (9)  Studies  of  the  nude  Male  Figure. 


University  College,  London. 


John  Flaxman,  E.A. 


164  (1)  Study  of  a  cloaked  Figure. 

(2)  and  (3)  Studies  of  the  Nude. 

(4)  and  (5)  Studies  of  a  cloaked  Figure. 

(6)  Study  of  cloaked  Figures. 

(7)  Two  Groups  in  outline,  one  of  Boys,  one  of  Girls. 

(8)  and  (9)  Studies  of  a  cloaked  Figure. 

(10)  Study  of  cloaked  Figures. 

(11)  and  (12)  Studies  of  the  Nude. 

University  College,  London.  John  Flaxman,  E.A. 

165  (1)  Seated  cloaked  Figure. 

(2)  The  Setting  Out.  From  the  ‘  Pilgrim’s  Progress.’ 


So  they  went  on  together,  and  Mercy  began  to  weep. 


(3)  The  Reception  in  the  Interpreter’s  House.  From  the 
‘  Pilgrim’s  Progress.’ 


They  stroked  them  over  the  faces  with  their  hand. 


(4)  “Feed  the  Hungry.”  Design  as  engraved  in  the  Acts  of 

Mercy. 

(5)  Learning  to  Ride. 

(6)  Group  of  Figures. 

(7)  Roman  Mother  and  Children. 
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(8)  The  Assault  of  the  Two  Villainous-looking  Ones.  From 

the  Second  Part  of  ‘  Pilgrim’s  Progress.’ 

But  by  that  they  got  within  sight  of  them  the  women  were 
in  a  very  great  scuffle. 

(9)  Mercy  and  Mrs.  Timorous  finding  Christiana  preparing 

to  start.  From  the  Second  Part  of  ‘  Pilgrim’s  Progress.’ 

But,  behold  they  found  the  good  woman  preparing  to  depart 
from  her  house. 

University  College,  London.  John  Flaxman,  E.A. 

166  (1)  Group  of  Ocean  and  River  Gods.  Design  from  the  Hesiod. 
(2)  and  (3)  Groups  in  Flaxman’s  Roman  Manner. 

(4)  Small  Classical  Subject. 

(5)  Two  Women,  a  Friar,  and  another  Figure  mourning  over 

a  dead  Body. 

(6)  Domestic  Group. 

(7)  Small  Classical  Subject. 

(8) ,  (9)  and  (10)  Domestic  Groups. 

(11)  Group  of  cloaked  Figures  seated  and  reclining. 

(12)  and  (13)  Studies  of  a  draped  Female  Figure. 

University  College,  London.  John  Flaxman,  11. A. 


167  (1),  (2)  and  (3)  Studies  of  Children. 

(4)  Sketch  for  one  of  the  Acts  of  Mercy. 

(5)  and  (6)  Studies  of  Children. 

(7)  Sketch  for  “Clothe  the  Naked.”  Compare  No.  72. 

(8)  Sketch  for  “  Instruct  the  Ignorant.”  Compare  No.  70. 

(9) ,  (10)  and  (11)  Family  Groups. 
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(12)  Sketch  for  “Instruct  the  Ignorant.”  Compare  No.  70. 

(13)  One  of  the  Circus  Scenes  noted  by  Flaxman  in  1802. 

(14)  and  (15)  Studies  of  Children. 

University  College,  London.  John  Flaxman,  E.A. 

168  (1)  Study  of  a  reclining  Female  Figure,  fartially  drafed. 

(2)  Study  of  two  Figures,  one  cloaked. 

(3) ,  (4)  and  (5)  Family  Groups. 

(6)  Study  of  Children. 

(7)  and  (8)  Family  Groups. 

(9)  Combat  of  two  nude  Figures. 

(10)  Study  of  a  Woman  with  two  Babies  in  her  Lap. 

(11)  Study  of  a  Boy  with  a  little  Child  between  his  Knees. 

(12)  Sketch  of  a  seated  Figure. 

(13)  Sketch  for  a  Procession  of  several  Figures. 

(14)  and  (15)  Milton  Subjects. 

University  College,  London.  John  Flaxman,  R.A. 

169  (1)  Group  of  four  Men  seated  on  the  Ground,  with  a  Dog. 

(2)  A  young  Man  and  Girl  crossing  in  the  Dance. 

(3)  Classical  Group. 

(4)  Group  of  several  Figures. 

(5)  Two  young  Women  playing  Chess  ;  a  third  looking  on. 

Inscribed  “  A.  F.,  Maria  F.,  and  Maria  Denman.” 

(6)  Mrs.  Flaxman  writing,  and  a  Model  standing  by. 

(7)  Two  Girls  who  have  made  a  Cradle  with  their  Arms  for 

a  Baby,  walking  away  from  a  reading  Lady. 

G 
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(9)  Two  Studies  of  Mrs.  Flaxman  seated  and  reading. 


(10)  A  Boy  and  Girl. 

(11)  Two  draped  Female  Figures. 


University  College,  London. 


John  Flaxman,  E.A. 


170  (1)  First  Sketch  for  a  Candelabrum. 

(2)  and  (3)  Small  outline  Figure  Studies. 

(4)  and  (5)  Studies  of  the  Italian  Cloak. 

(6)  Mystical  Subject. 

(7)  Study  of  Racers. 

(8)  Study  of  Grown-up  Figures  with  Children. 

(9)  Sepia  Drawing  of  a  Gothic  Female  Statue. 

(10)  and  (11)  Small  Outline  Figure  Studies. 

(12)  Figures  about  a  Doorway. 

(13)  Family  Group  listening  to  the  Instructions  of  Angels. 

Study  for  “  Thy  will  be  done.” 

(14)  Children  nestled  about  a  Man. 

(15)  A  Dungeon  Fancy. 

(16)  A  Man  in  a  Cloak  asleep  on  the  Plinth  of  a  Building. 

(17)  Design  for  a  Monument  of  Victory. 

(18)  Woman  sitting  in  a  Doorway  and  a  Boy  helping  his  Sister 

down  the  Steps. 

(19)  A  Design  from  tee  mystical  Book  of  Enoch. 

University  College,  London.  John  Flaxman,  E.A. 
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171  (1),  (2)  and  (3)  Family  Groups. 

(4)  Three  Women  bending  over  a  Baby. 

(5)  Study  op  Three  Figures  kneeling  and  reclining. 

(6)  Angels  descending  to  the  Daughters  op  Men.  Study  from 

the  Book  of  Enoch. 

(7)  A  Woman  holding  a  Child  on  her  Shoulder. 

(8)  Two  Women  holding  up  a  Child. 

(9)  Small  Study  op  three  Figures  on  some  Steps. 

(10)  Group  op  four  nude  Figures. 

(11)  Study  op  Children. 

(12)  and  (13)  Family  Groups. 

University  College,  London.  John  Flaxman,  R.A. 


172  (1),  (2),  (3),  (4)  and  (5)  Figure  Studies.  (2)  inscribed,  “  Talc 
of  Mystery.”  (3)  inscribed,  “  Midnight  Assassin,  Circus.” 

(6)  The  Reliever  attempts  to  take  the  two  Ill-favoured 

Ones.  Study  for  an  Illustration  for  the  Second  Part  of 
the  ‘  Pilgrim’s  Progress.’ 

(7)  and  (8)  A  Knight  lifting  up  a  Slab  to  find  Treasure. 

(9)  Study  for  an  Illustration  op  the  Second  Part  op  the 
‘  Pilgrim’s  Progress.’  Same  subject  as  No.  (6). 

(10)  Study  of  nude  Figures  fighting. 

(11)  A  Demon  Dance. 

(12)  Three  Men  trying  to  tear  a  Child  prom  its  Mother. 

(13)  Figure  Study.  Inscribed,  “  Tale  of  Mystery.” 

University  College,  London.  John  Elaxman,  R  A 

G  2 
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173  (1)  and  (2)  Groups  of  Female  Figures. 

(3)  Group  of  Figures  ;  Girl  looking  out  of  a  Window. 

(4)  Recumbent  Figure. 

(5)  Design  for  a  Tomb. 

(G)  and  (7)  Family  Groups. 

(8)  Group  of  Figures,  two  playing  Chess.  See  No.  169  (5). 

(9)  Family  Group. 

(10)  Seated  Female  Figure. 

(11)  Study  of  a  Figure  on  Horseback. 

(12)  and  (13)  Studies  of  Female  Figures. 

(14)  Study  of  nude  Male  Figures. 

(15)  “Thread  my  Needle.” 

(16)  A  Mother  and  Child. 

(17)  Family  Group. 

University  College,  London.  John  Flaxman,  R.A. 

174  (1)  Quasi-gyhnastic  Group  about  a  Rail. 

(2)  Woman  playing  with  a  Child. 

(3)  Family  Group. 

(4)  Girl  leaning  across  a  Chair  on  which  a  Baby  sits. 

(5)  Woman  reading,  and  holding  a  Baby  with  her  left 

Hand. 

(6)  “  Little  Children,  love  one  another.” 

(7)  and  (8)  Studies  of  Children. 
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(9)  Dance  of  Girls. 


(10)  Girl  holding  a  Child  on  her  Lap. 


(11)  Family  Group. 


University  College,  London. 


John  Flaxman,  E.A. 


175  (1)  Study  of  the  Nude. 


(2)  and  (3)  Studies  of  a  cloaked  Figure. 

(4),  (5),  (6)  and  (7)  Studies  of  the  Nude. 
(8)  and  (9)  Studies  of  a  cloaked  Figure. 


University  College,  London. 


John  Flaxman,  R.A. 


176  (1)  A  Girl  shaking  out  a  Cloak  against  the  Wind. 

(2),’ (3),  (4),  (5),  (6)  and  (7)  Studies  of  Action  without  Drapery. 
(8),  (9),  (10),  (ll)|and  (12)  Studies  of  Cloak  Drapery. 

(13)  A  Girl  as  in  (1),  and  two  Male  Figures. 

(14)  and  (15)  Studies  of  Cloak  Drapery. 

University  College,  London.  John  Flaxman,  E.A. 

177  (1)  Female  Figure. 

(2)  Female  Figure  carrying  a  Child. 

(3)  Female  Figure. 

(4)  Male  and  Female  Figure.  Classical  Subject. 

(5)  Group  of  Four  Figures. 

(6)  and  (7)  Groups  of  seated  Figures. 

(8)  Three  Figures  standing. 

(9)  Doris  bearing  a  Letter  over  the  Sea  escorted  by  her 

Nymphs.  Illustration  of  Milton’s  Latin  Elegy  to  the  memory 
of  Thomas  Young. 
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(10)  Figure  holding  a  Book. 

(11)  Figure  ascending  a  Step. 

(12)  Group  op  Female  Figures  and  Children. 

(13)  Four  Figures  standing. 

(14)  Group  of  Figures  seated. 

(15)  Three  Female  Figures,  Mercury  above. 

16)  Three  seated  Figures. 

(17)  Two  Figures. 

(18)  Group  of  several  Figures. 

(19)  Woman  holding  a  Child,  another  Woman  kissing  it. 

University  College,  London.  John  Flaxman,  B.A. 

178  (1)  Italian  Group  in  a  Doorway. 

(2)  and  (3)  Mystical  Subjects  from  Enoch. 

(4)  An  Outdoor  Group. 

(5)  A  Group  of  Children. 

(6)  Christian  at  the  Door  of  toe  House  Beautiful.  Compare 

No.  4. 

(7)  Pharaoh  drowned. 

(8)  and  (9)  Study  of  draped  Figures. 

(10)  Pyramid  of  Mother  and  Babies. 

(11)  and  (12)  Designs  from  ‘Paradise  Lost.’ 

University  College,  London.  John  Flaxman,  B.A. 

179  (1)  Study  of  the  Male  nude  Figure. 

(2)  Study  of  a  draped  Figure. 

(3)  Study  of  draped  Figures. 
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(4),  (5)  and  (6)  Studies  of  the  Male  nude  Figure. 

(7)  and  (8)  Studies  of  draped  Figures. 

University  College,  London.  Jolm  Tlaxman,  R.A. 


180  (1)  Study  of  a  Girl  kneeling  before  three  Boys. 

(2)  Study  of  cloaked  Figure  sitting. 

(3)  Study  of  cloaked  Figure  kneeling  and  holding  a  nude 

Child. 

(4)  Study  of  a  nude  Woman  turning  to  swing  her  Child 

round. 

(5)  Group  of  Boys  about  a  Rail. 

(6)  A  Boy  standing  with  a  Cloak  on  iiis  Arm  and  a  cloaked 

Figure  reclining. 

(7)  Three  Studies  similar  to  No.  (4). 

(8)  Study  of  cloaked  Figures. 

(9)  Two  cloaked  Figures  sitting.  Compare  No.  95. 

University  College,  London.  John  Flaxman,  R.A. 

181  (1)  One  Girl  seated  on  a  Step  above  another  and  doing  her 

Hair. 

(2)  A  Woman  and  Child,  and  four  cloaked  Figures. 

(3)  Study  of  a  Girl  and  two  Children. 

(4)  Study  of  a  seated  Male  Figure. 

(5)  Study  of  a  Thrower. 

(6)  “  Cloths  the  Naked.”  Compare  No.  72. 

(7)  Studies  of  the  Male  Figure. 

(8)  Group  of  four  Figures. 
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(9)  Two  Angels  flying  with  the  Soul  of  a  Mortal. 

(10)  Little  Girl  lifting  a  Child,  another  Figure  in  a  Doorway. 

(11)  Group  of  five  Male  Figures,  two  holding  up  some  Drapery. 

University  College,  London.  John  Flaxman,  E.A. 

182  (1)  A  seated  Female  Figure,  in  long  Drapery,  mourning. 

(2)  Figure  of  a  Man  with  a  Child  on  his  Shoulders. 

(3)  Figure  of  a  Girl  with  a  Child  on  her  Shoulders. 

(4)  Study  of  a  draped  Female  Figure. 

(5)  Study  of  a  cloaked  Male  Figure. 

(6)  Draped  Female  Figure  going  down  a  Step. 

(7)  Study  of  three  Figures. 

(8)  A  Flight  of  Angels  in  the  Clouds. 

(9)  A  single  Figure  haranguing  a  Group. 

(10)  Female  Figure  and  two  Children. 

(11)  Female  Figure,  seated,  holding  a  Child. 

University  College,  London.  John  Flaxman,  E.A. 

183  (1),  (2)  ancl  (3)  Groups  of  Children. 

(4)  “  Religion  comforting  the  Mourner.”  Sketch  for  a  Monu¬ 

ment. 

(5)  A  Female  Figure  holding  up  a  Yase. 

(6)  A  Female  Figure. 

(7)  Casting  sharp  Stones  on  the  rebel  Angels. 

(8)  and  (9)  A  Girl  stooping  to  kiss  a  Child. 

University  College,  London.  John  Flaxman,  It. A. 
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184  (1)  A  Schoolmaster  and  Three  Boys,  with  the  Books  of  Homer, 
Cicero,  and  the  New  Testament.  Study  for  a  Monument. 

(2)  The  departed  Spirit  uplifted  by  Angels.  Study  for  tho 

Monument  of  Miss  Cranwell  in  Chichester  Cathedral. 

(3)  “  Resignation.”  Study  for  the  Baring  Monument  in  Michel- 

dever  Church.  Compare  No.  146. 

(4) ,  (5)  and  (6)  Studies  for  the  Monument  to  Lord  Mansfield 

in  Westminster  Abbey. 

(7)  Study  for  a  Monument. 

(8)  The  Maries  at  the  Sepulchre.  Compare  Nos.  156  (7)  and 

158  (3). 

(9)  “  Thy  Will  be  done.” 

University  College,  London.  John  Flaxman,  R.A. 


185  (1)  Portrait  of  his  Wife. 

(2)  Portrait  of  Flaxman.  These  two  oil  sketches  belonged  to 
Flaxman  himself,  and  hung  on  his  walls  till  his  death.  See 
also  Nos.  79,  80,  81,  82,  and  153. 

Sir  Theodore  Martin.  George  Henry  Harlow. 
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OIL  PAINTINGS— 1-52. 


LENT  BY  PAINTER. 

1  “  WIND,” 

M.  Phiffs  Jackson,  Esq.  James  Ward,  E.A. 

So  called  from  being  intended  by  the  artist  to  illustrate  the  effect  of  a 
boisterous  gale. 

In  the  foreground,  an  old  white  horse  stands  with  his  feet  firmly  planted  in 
resistance  to  the  wind,  the  effect  of  which  is  seen  on  his  mane  and  tail  and 
the  trees  behind  him  ;  in  the  middle  distance,  on  the  1.,  is  a  cow.  Signed 
and  dated,  “J.  WARD  11. A.  1838”  (the  JWARD  connected).  Panel, 
11£  by  13  in. 


2  Portrait  of  LADY  WRAY. 

William  Lee,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Wife  of  Sir  Cecil  Wray,  of  Sommer  Castle,  Lincoln. 

Bust,  full  face ;  pink,  fur-lined  cloak,  white  dress,  figured  with  gold  ;  land¬ 
scape  background  ;  within  an  oval.  Painted  1767.  Canvas,  29  by  24  in. 
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3  LARD  SCAPE  AND  FIGURES. 

A.  R.  Boughton  Knight,  Esq.  Sir  Augustus  W.  Callcott,  R.A. 

Woman  with  pitcher  on  her  head,  standing,  and  man  seated  at  the  foot 
of  a  rocky,  wooded  slope  on  r.,  down  which  flows  a  stream,  which  is  crossed 
by  a  bridge  on  1. ;  water  and  distant  landscape  beyond.  Canvas,  36  by 
27  in. 


4  Portrait  of  LIEUT.-GEN,  SIR  ARCHIBALD  CAMPBELL,  K.B. 

General  J.  Studholme  Brownrigg.  George  Romney. 

Governor  and  Commander-in-Chief  on  the  coast  of  Coromandel,  East  Indies, 
in  1787. 

Three-quarter  figure,  standing  to  1.,  in  uniform,  his  cocked  hat  in  his  hand, 
which  rests  upon  a  stick ;  in  the  1.  distance  is  a  view  of  Fort  George, 
Madras.  Canvas,  60  by  48  in. 


5  LANDSCAPE  AND  FIGURES. 

The  Venerable  Archdeacon  Burney.  George  Morland. 

Bank  of  a  river,  which  winds  away  to  the  r. ;  in  the  foreground  two  men,  one 
in  a  boat,  drying  their  nets ;  beyond  them  trees  and  a  cottage ;  cloudy 
sky.  Signed  “  G.  Morland.”  Canvas,  111  by  141  in. 

6  Portrait  of  MISS  CLARGES. 

William  Lee,  Esq.  Thomas  Gainsborough,  R.A. 

Daughter  of  Sir  Thomas  Clarges. 

Bust  to  1.,  nearly  full  face ;  r.  hand  showing  ;  white  dress,  gold-figured  scarf, 
bunch  of  roses  at  breast,  strings  of  pearls  round  neck ;  dark  background. 
Canvas,  29  by  24  in.  (oval). 

7  RIVER  VIEW. 

T.  Woolner,  Esq.,  R.A.  Sir  Augustus  W.  Callcott,  R.A. 

An  old  cottage,  overshadowed  by  thick-foliaged  trees,  close  to  the  edge  of  a 
river ;  from  it  projects  an  outhouse,  supported  by  piles  in  the  water ;  close 
by  is  a  man  in  a  boat ;  cloudy  sky.  Canvas,  26  by  30  in. 

8  BOYS  FISHING. 

T.  Woolner,  Esq.,  R.A.  John  Sell  Cotman. 

Stream  in  the  foreground  ;  rocky,  wooded  bank  beyond  ;  two  boys,  seated  on  a 
rocky  ledge  on  the  r.,  fishing;  blue  sky,  white  fleecy  clouds.  Panel,  13j 
by  17  in. 
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9  Portrait  of  ANNE,  MARCHIONESS  TOWNSHEND. 

Sik  Graham  Montgomery,  Bart.  George  Romney. 

Daughter  of  Sir  William  Montgomery,  Bart. ;  m.  1773  George,  4tli  Viscount 
Townshend.  (See  No.  50.) 

Three-quarter  figure,  seated  to  r. ;  white  dress  with  blue  sash,  black  lace  scarf ; 
leans  on  a  stone  pedestal,  on  which  is  a  book  ;  1.  hand  to  face  ;  foliage 
background  ;  distant  landscape  on  1.  Canvas,  57  by  45a  in. 

10  BOYS  PISHING. 

Miss  Swinburne.  William  Mulready,  R.A. 

Three  boys,  one  in  a  red  cap,  seated  in  a  boat,  and  fishing  in  the  bend  of  a 
river,  crossed  in  the  r.  distance  by  a  bridge,  over  which  is  passing  a  waggon 
with  two  horses ;  cloudy  sky.  Canvas,  29  by  39  in. 

11  A  WOMAN  MILKING. 

Mrs.  Morrison.  James  Ward,  R.A. 

Interior  of  a  shed,  in  which  a  woman  in  a  blue  and  red  dress  is  milking  a 
cow  ;  a  dog  lies  at  the  entrance  of  the  shed,  and  a  calf  is  seen  looking 
over  a  paling  to  1. ;  landscape  beyond.  Signed  “  J.  WARD  It. A.”  (the 
JWAltD  connected).  Panel,  18s  by  26  in. 

12  Portrait  of  THE  PAINTER’S  WIPE. 

Robert  Loder,  Esq.,  M.P.  Thomas  Gainsborough,  R.A. 

Margaret  Burr,  sister  of  a  young  man  employed  by  Mr.  John  Gainsborough, 
the  jiainter’s  father  ;  was  remarkable  for  her  beauty  ;  d.  1798. 

Bust,  three-quarter  face  to  r. ;  lace  cap,  pink  and  white  drapery ;  dark  back¬ 
ground.  Canvas,  28  by  23  in.  (oval). 

13  Portrait  of  MRS.  MONTAGU  BURGOYNE. 

Madame  du  Quaire.  George  Romney. 

Elizabeth,  daughter  of  Eliab  Harvey,  Esq.,  of  Claybury  Hall,  Essex  ;  m. 
Montagu,  2nd  son  of  Sir  ltoger  Burgoyne,  Bart. ;  d.  1836. 

Half  figure,  seated  to  r.,  leaning  head  on  r.  hand  ;  white  dress,  blue  sash  ; 
sky  background.  Canvas,  29)  by  24  in. 

14  SEA-PIECE. 

James  Price,  Esq.  John  Sell  Cotman. 

Agitated  sea ;  in  the  foreground  a  boat  sailing  away  from  the  spectator  ;  on 
the  r.  is  seen  the  coast,  with  tower  and  buildings ;  high  cliffs  behind  ;  black 
clouds,  with  a  break  on  the  r.,  through  which  a  gleam  of  sunshine  falls 
right  across  the  boat.  Canvas,  43  by  54)  in. 
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15  Portrait  of  the  HON.  MRS.  STANHOPE. 

The  Earl  of  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

Miss  Elizabeth  Falconer ;  m.  Hon.  Henry  Fitzroy  Stanhope,  2nd  son  of  the 
2nd  Earl  of  Harrington  ;  was  one  of  the  fashionable  beauties  of  the  day. 
Three-quarter  figure,  seated  to  h,  her  r.  elbow  resting  on  her  knee,  the  hand 
raised  to  the  face  ;  white  dress  ;  landscape  background  ;  moon  seen  rising 
on  the  1.  Painted  1782.  Engraved  under  the  title  of  “  Melancholy.” 
Canvas,  41  by  331  in. 


16  Portrait  of  JOHN,  4th  DUKE  OF  BEDFORD. 

The  Duke  of  Marlborough,  K.G.  Thomas  Gainsborough,  R.A. 

Second  son  of  2nd  Duke  ;  b.  1710  ;  succeeded  his  brother  1732  ;  Lord  Lieutenant 
of  Ireland  1756  ;  Lord  Privy  Seal  1761 ;  signed  Treaty  of  Fontainebleau  as 
Minister  Plenipotentiary  to  France  1762  ;  Lord  President  of  the  Council 
1763  ;  d.  1771. 

Bust,  full  face;  dressed  in  red,  with  star  and  blue  ribbon;  dark  back¬ 
ground.  Signed  “  Gainsborough.”  Canvas,  29£  by  24j  in. 


17  Portrait  of  RICHARD  BRINSLEY  SHERIDAN. 

Horace  N.  Pym,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

The  celebrated  statesman,  wit,  and  dramatist;  b.  1751;  d.  1816. 

Half  figure,  seated  to  1. ;  wig,  brown  coat  and  waistcoat,  lace  ruffles ; 
head  slightly  inclined  forward,  1.  hand  raised  to  chest;  dark  background. 
Canvas,  291  by  24  £  in. 


18  LANDSCAPE. 

James  Price,  Esq.  Thomas  Gainsborough,  R.A. 

In  the  foreground,  three  cows  and  a  goat  crossing  a  stream,  followed  by  a 
man  ;  on  the  r.  a  boy  stands  talking  to  a  girl  who  is  seated  ;  overhanging 
trees  and  rocks  ;  hilly  landscape  in  the  distance.  Canvas,  47|  by  57J  in. 


19  Portrait  of  LADY  MENDIP. 

The  Earl  of  Mormanton.  Thomas  Gainsborough,  R.A. 

Wife  of  AYelbore  Ellis,  created  Lord  Mendip. 

Bust,  to  r.,  head  turned  over  r.  shoulder;  grey  hair,  brushed  back;  lace  cap., 
black  cloak,  with  lace  at  the  neck;  dark  background.  Canvas,  28  by 
23  in.  (oval). 
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20  A  BULL. 

Rev.  John  Daubuz.  Sir  Edwin  H.  Landseer,  E.A. 

Red  and  white  bull,  standing  in  a  meadow,  looking  to  1.;  pollard  willow 
in  r.  foreground ;  distant  landscape  beyond  ;  cloudy  sky.  Signed  “  E.  L.” 
Canvas,  22J  by  271  in. 

21  THE  FISHERMAN'S  FAREWELL. 

Mbs.  Morkison.  William  Collins,  R.A. 

Exterior  of  a  cottage  half-way  up  a  cliff  by  the  seaside  ;  on  the  platform  out¬ 
side  it  a  group  of  figures,  one  of  whom,  a  fisherman,  is  holding  up  a  child 
in  his  arms  and  kissing  it ;  calm  sea  on  1.,  over  which  the  moon  is  rising; 
from  behind  clouds ;  on  the  r.  are  high  rocks,  and  clouds  lit  up  by  the 
evening  sun.  Canvas,  32  in.  by  42  in. 


22  Portrait  of  LADY  LEMON. 

Lieut. -Col.  Trimayne.  George  Romney. 

Daughter  of  James  Buller,  Esq.  of  Morval,  Cornwall ;  m.  Sir  William  Lemon. 
(See  No.  257.) 

Three-quarter  figure,  seated  almost  in  front ;  her  hands  clasped  on  her  lap  ; 
head  turned  to  r. ;  white  dress,  blue  sash  ;  landscape  background.  Canvas, 
50  by  391  in. 


23  THE  SOLDIER’S  GRAVE. 

E,  G.  Millns,  Esq.  Sir  David  Wilkie,  E.A. 

Interior  of  a  church  ;  figures  gathered  round  a  coffin.  Signed  and  dated, 
“  D.  AVilkie,  1813.”  Panel,  71  by  6  in.  (semicircular  top). 


24  TREES  AND  BUILDINGS. 

A.  R.  Boughton  Knight,  Esq.  George  Vincent. 

Wooded  foreground,  with  cattle  and  figures  near  a  gate;  cottage  beyond  it; 
water  on  the  1. ;  distant  landscape  beyond ;  cloudy  sky.  Canvas,  24  by 
19  in. 


25  THE  FRUIT -SELLER. 

William  Lee,  Esq.  George  Morland. 

A  girl,  in  a  large  straw  hat,  seated  beneath  an  overhanging  tree,  at  a  stall, 
on  which  is  a  bottle  and  fruit,  and  a  label  with  “  spice  nuts  ”  printed  on 
it ;  beside  her  stands  an  officer  in  uniform,  offering  her  a  purse ;  land¬ 
scape  in  the  distance.  Canvas,  171  by  13)  in. 
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26  GIPSIES. 

Walter  Gilbey,  Esq.  George  Morland. 

A  woman  holding  a  child,  seated  in  the  foreground,  in  a  wooded  dell ;  on  1.  of 
her  a  man  and  dog  asleep ;  on  r.  another  man  holds  a  pot  over  a  fire. 
Signed  and  dated,  “  G.  Morland,  1791.”  Canvas,  24s  by  29j  in. 


27  Portrait  group  of  WALTER  VANE,  ESQ.,  his  2nd  WIPE 
and  DAUGHTER,  and  his  ELDEST  SOU. 

Sir  Henry  Yane,  Bart.  William  Hogarth. 

Walter  Yane,  Esq.,  3rd  son  of  Lionel  Yane,  Esq.,  of  Lacy  Newton,  Durham ; 
m.  as  his  2nd  wife  Mary  Anne,  daughter  of  Godfrey  Woodward,  Esq. ; 
d.  1775.  His  eldest,  and  only  son  by  his  first  wife,  Lionel  Wright  Fletcher 
Vane,  b.  1723,  was  created  a  Baronet  in  1786,  and  d.  1806. 

Mr.  Vane  and  his  wife,  seated  on  a  terrace  in  a  garden,  with  a  table  in  front 
of  them,  on  which  is  some  fruit ;  she  is  taking  a  baby  from  the  nurse,  and 
the  boy  is  coming  towards  them  on  the  r.,  holding  a  duckling  in  his  hand. 
Inscribed  with  the  names  of  the  persons  represented.  Canvas,  24  by  29  in. 


28  A  LADY. 

Sir  George  Philips,  Bart.  Sir  Joshua  Reynolds,  P.R.A., 

Three-quarter  figure,  in  a  white  dress,  seated  to  1.,  sketching  on  a  circular 
board  held  in  front  of  her  by  a  winged  boy  ;  architectural  and  sky  back¬ 
ground.  Canvas,  50  by  39  in. 


29  LANDSCAPE,  with  FIGURES. 

James  Price,  Esq.  Sir  Augustus  W.  Callcott,  R.A. 

Man  on  horseback,  with  his  back  to  the  spectator,  standing  talking  to  a 
woman,  also  mounted,  with  a  baby  in  her  arms,  and  leading  a  horse ;  church 
on  1. ;  distant  landscape.  Panel,  12J  by  18  in. 


30  THE  UNPAID  BILL ;  or,  THE  DOCTOR  REPROVING  HIS 
SON’S  PRODIGALITY. 

A.  R.  Boughton  Knight,  Esq.  Joseph  M.  W.  Turner,  R.A. 

Interior  of  a  laboratory,  with  a  number  of  bottles,  instruments,  and  utensils 
on  shelves  ;  the  doctor,  seated  at  a  table  near  a  window,  is  holding  a  paper 
in  his  hand,  and  addressing  his  son,  who  stands  by  with  his  back  turned  ; 
near  the  latter,  close  to  an  open  door,  sits  his  mother.  Painted  1808. 
Panel,  24  by  31j  in. 
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31  AN  OLD  MAN  TEASING  A  GIRL. 

Lieut.-Col.  Tremayne.  Sir  David  Wilkie,  R.A. 

Interior  of  a  room ;  the  old  man  is  capering  about  the  room  with  the  girl’s 
ca]j  upon  his  head,  which  she  is  trying  to  take  away  from  him  ;  on  the  1.  is 
a  chest  of  drawers,  a  looking-glass,  and  candlestick.  Panel,  17^  by  14  in. 


32  STRADA  NOMENTANA. 

F.  Clare  Ford,  Esq.  Richard  Wilson,  R.A. 

Ruined  building  on  the  1. ;  goatherd  and  goats  on  high  ground  overlooking  a 
valley;  hills  beyond.  Canvas,  17  by  13j  iD. 


33  Portrait  of  LADY  ELIZABETH  HAMILTON,  afterwards 
COUNTESS  OF  DERBY. 

The  Earl  of  Norbianton.  Sir  Joshua  Reynolds,  P.R.A. 

Only  daughter  of  James,  6th  Duke  of  Hamilton  and  Brandon;  m.  1774 
Edward,  12th  Earl  of  Derby;  d.  1797. 

Small  full-length  figure  of  a  child,  seated  in  front,  holding  some  flowers  in 
her  lap  ;  pink  dress,  trimmed  with  lace  ;  landscape  background.  Canvas, 
46  by  31j  in. 


34  THE  CARD  PLAYERS. 

J.  Walter,  Esq.,  M.P.  Sir  David  Wilkie,  R.A. 

Interior  of  a  cottage  ;  four  men  seated  at  a  table  playing  cards;  one  of  them 
is  showing  his  hand  to  another  man  in  a  coal-beaver’s  hat,  who  stands 
behind  him  ;  a  woman  with  a  child  in  her  arms  looks  on  ;  under  the  chair 
of  one  of  the  men  is  a  bulldog  asleep.  Painted  1808.  Panel,  21  by  30  in. 

35  AN  OLD  SOLDIER. 

A.  R.  Boughton  Enight,  Esq.  Sir  David  Wilkie,  R.A. 

Small  half-length  figure  of  a  man,  holding  in  his  r.  hand  a  sheathed  claymore, 
the  point  of  which  rests  on  a  table  in  front  of  him  ;  on  the  table  are  a  bottle, 
a  jug,  and  a  wine-glass.  Signed  and  dated,  “D.  Wilkie,  1819.”  Panel, 
14  by  11£  in. 

36  VELLA  ADRIANA,  Part  of  Mecaenas’  Villa. 

F.  Clare  Ford,  Esq.  Richard  Wilson,  R.A. 

Ruined  building,  in  the  courtyard  of  which  are  a  male  and  female  figure ; 
distant  landscape  on  the  1.  Canvas,  17 j  by  13£  in. 
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37  Portrait  of  JEMIMA,  COUNTESS  CORNWALLIS. 

The  Earl  of  St.  Germans.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Colonel  James  Jones;  m.  1768  Charles,  2nd  Earl  Cornwallis; 
d.  1779.  (See  No.  174.) 

Three-quarter  figure,  seated  to  r.  ;  white  dress;  by  her  side  stands  a  boy  in  a 
red  jacket ;  distant  landscape  on  r.  Painted  1770.  Canvas,  491  by 
391  in. 


38  MRS.  MOODY. 

W.  S.  Stirling  Crawfurd,  Esq.  George  Romney. 

Three-quarter  figure  to  r.,  with  a  dog  in  her  lap  ;  white  dress,  pink  sash  and 
bows ;  landscape  background.  Canvas,  49  by  39  in. 


39  VAL  D'ARRIA,  near  Rome. 

F.  Clare  Ford,  Esq.  Richard  Wilson,  R.A. 

A  road  leads  away  beneath  an  avenue  of  trees  to  some  houses  in  the  1.  distance  ; 
on  the  r.  of  the  road  is  a  quarry,  at  the  side  of  which  are  two  figures ;  blue 
sky  seen  through  the  trees.  Canvas,  18J  by  281  in. 


40  Portrait  of  LADY  HARRIET  ACLAND. 

Sir  Thomas  Dyke  Acland,  Sir  Joshua  Reynolds,  P.R.A. 

Bart.,  M.P. 

Daughter  of  Stephen,  1st  Earl  of  Uchester ;  m.  Colonel  John  Dyke  Acland. 
(See  No.  43.)  A  romantic  story  is  told  in  Creasy’s  ‘  Decisive  Battles  of  the 
World  ’  of  how  she  followed  her  husband,  who  had  been  wounded  and  taken 
prisoner  at  the  battle  of  Saratoga,  crossing  the  Hudson  under  fire  at  night. 

Three-quarter  figure,  seated  to  r.,  leaning  her  r.  arm  on  the  pedestal  of  a 
column ;  white,  gold-figured  dress ;  landscape  background.  Painted 
1771-2.  Canvas,  481  by  391  in. 


41  AUTUMNAL  MORNING. 

Mrs.  Morrison.  Joseph  M.  W.  Turner,  R.A. 

River  in  the  foreground,  winding  away  to  the  right;  buildings  on  the  farther 
bank,  and  landscape  beyond  ;  in  the  1.  foreground  are  a  boy  and  some 
sheep;  on  the  r.  two  groups  of  trees,  between  which  is  a  classical  ruin 
with  an  arched  roof;  in  front  of  the  group  of  trees  nearest  the  centre 
is  an  altar,  inscribed  with  the  name  “  Thomson,”  and  on  the  top  of  it  a  lyre, 
which  a  female  figure  is  crowning,  while  other  female  figures  dance  round ; 
on  the  extreme  r.,  in  front  of  the  ruin,  are  some  other  figures  with  harvest 
implements.  Canvas,  66  by  119  in. 
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42  THE  PIPING  BOY. 

John  M.  Teesdale,  Esq.  Hugh  Robinson. 

Small  full-length  figure  of  a  boy,  reclining  to  1.  under  a  tree,  playing  a 
shepherd’s  pipe.  Painted  about  1782.  Canvas,  39  by  49  in. 

43  Portrait  of  COLONEL  JOHN  DYKE  ACLAND. 

Sir  Thomas  Dyke  Acland,  Sir  Joshua  Reynolds,  P.R.A. 

Bart,  M.P. 

Eldest  son  of  Sir  Thomas  Acland,  7th  Bart,  (see  No.  246);  served  in  the 
American  War;  d.  1778.  Painted  by  Sir  Joshua  with  Lord  Sydney  in 
the  well-known  picture  of  “The  Archers.”  For  a  portrait  of  his  wife,  see 
No.  40. 

Three-quarter  figure,  standing,  leaning  his  r.  arm  on  a  pedestal,  three-quarter 
profile  to  1. ;  dressed  in  red ;  his  left  hand  grasps  the  hilt  of  a  sword ; 
architectural  and  landscape  background.  Canvas,  48  i  by  49  j  in. 

44  Portraits  of  JANE,  DUCHESS  OF  GORDON,  and  her  SON  GEORGE, 
MARQUIS  OF  HUNTLY. 

Sir  Herbert  Eustace  Maxwell,  Bart.,  M.P.  George  Romney. 

Daughter  of  Sir  William  Maxwell,  Bart. ;  m.  1767  Alexander,  4th  Duke  of 
Gordon  ;  d.  1812.  George,  her  son,  b.  1770;  succeeded  his  father  as  5th 
and  last  Duke,  1827 ;  d.  1836. 

Three-quarter  figure,  seated  to  1. ;  her  1.  arm  leaning  on  a  table  ;  holds  in 
her  r.  hand  a  drawing  ;  the  boy  stands  behind  her,  with  his  1.  hand  on  the 
back  of  her  chair;  landscape  in  the  1.  background.  Canvas,  49  by  40  in. 

45  LAKE  OP  NEMI  or  ALBANO. 

F.  Clare  Ford,  Esq.  Richard  Wilson,  E.A. 

The  lake  occupies  the  r. ;  on  the  high  ground  to  the  1.  above  the  lake  are  a 
castle  and  other  buildings;  two  figures  in  the  foreground;  hills  in  the 
distance  ;  cloudy  sky.  Canvas,  20  by  28  in. 

46  Portraits  of  CAROLINE,  DUCHESS  OF  MARLBOROUGH,  and  her 
DAUGHTER,  LADY  CAROLINE  SPENCER-CHURCHILL. 

The  Duke  of  Marlborough,  KG.  Sir  Joshua  Reynolds,  P.E.A. 

Only  daughter  of  Johu,  4th  Duke  of  Bedford  (see  No.  16);  m.  1762  George, 
4th  Duke  of  Marlborough ;  d.  1811.  Her  daughter,  Lady  Caroline,  m.  1792 
Henry,  2nd  Yiscount  Clifden ;  d.  1813. 

Three-quarter  figure  seated  to  1.,  in  red  and  blue  drapery,  looking  towards 
the  spectator,  and  holding  the  child,  which  is  standing  up  and  stretching 
its  arms  towards  her,  on  her  lap ;  landscape  background.  Canvas, 
49  by  39  J-  in. 
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47 

Miss  Constable. 


PAINTER. 


COTTAGE  IN  A  CORNFIELD. 


John  Constable,  R.A. 

A  cottage,  standing  in  the  middle  of  a  cornfield  ;  in  the  foreground  is  a  gate, 
near  which  stands  a  donkey;  trees  on  the  r.  Canvas,  242  by  20  in. 


48  LANDSCAPE. 

Rev.  St.  A.  H.  Molesworth-St.  Aubyn. 


Richard  Wilson,  R.A. 


Banks  of  a  river  ;  in  the  r.  foreground,  near  a  tree,  two  figures  ;  on  the  farther 
side  of  the  river  is  seen  a  house,  embowered  in  trees ;  a  boat  is  sailing 
down  the  stream.  Canvas,  22  by  35  in. 

49  Portrait  of  THE  PAINTER’S  DAUGHTER. 

Robert  Lodeb,  Esq.,  M.P.  Thomas  Gainsborough,  R.A. 

Mary,  Gainsborough’s  younger  daughter ;  m.  Johann  Christian  Fischer,  the 
celebrated  hautboy  player. 

Bust  to  1.,  seated ;  she  is  playing  a  guitar,  which  is  slightly  sketched  in. 
Canvas,  30  by  26s  in. 

50  Portrait  of  GEORGE,  1st  MARQUIS  TOWNSHEND. 

Sib  Graham  Montgomery,  Bart.  George  Romney. 

Son  of  Charles,  3rd  Viscount  Townshend ;  b.  1724 ;  was  present  at  the  battles 
of  Dettingen,  Fontenoy,  and  Culloden,  and  at  the  siege  of  Quebec ;  made  a 
field-marshal ;  created  a  marquis  1786 ;  d.  1807.  For  a  portrait  of  his 
wife,  see  No.  9. 

Three-quarter  figure,  standing  to  r.,  in  uniform  ;  1.  hand  on  the  hilt  of  his 
sword  ;  sky  background.  Canvas,  57  by  451  in. 


51 

Miss  Constable. 


GILLINGHAM  MILL. 


John  Constable,  R.A. 


Water  in  the  r.  foreground  ;  bank  and  trees  on  the  1. ;  the  mill  beyond;  two 
figures  under  the  porch,  one  grinding  a  scythe.  Canvas,  25  by  201  in. 

52  GILLINGHAM  MILL. 

Lewis  Fry,  Esq.,  M.P.  John  Constable,  R.A. 

Water  and  mill  in  the  r.  foreground  ;  girl  washing  clothes  in  the  stream,  and 
man  looking  out  of  the  porch ;  meadow  landscape,  with  cattle  in  the  1. 
distance.  Canvas,  20  by  24  in. 
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53  THE  CAVALIER. 

Sir  Francis  Eliott-Drake,  Bart.  Albert  Cuyp. 

In  the  foreground  is  a  man  in  a  red  coat  mounted  on  a  grey  horse;  a  retainer 
is  holding  the  horse’s  head  and  adjusting  the  r.  stirrup  ;  behind,  on  the  1.,  is 
a  mounted  attendant ;  on  the  r.  are  two  dogs,  a  building  is  seen  imme¬ 
diately  behind  them ;  and  on  the  r.,  in  the  distance,  is  a  landscape  with 
shepherds  and  sheep.  Signed  “  A.  cuyp.”  Canvas,  41  by  58  in. 


54  LAUD  SO  APE,  with  HOLY  FAMILY. 

J.  Walter,  Esq.,  M.P.  Philip  Wouverman. 

The  Virgin,  St.  ADne,  and  the  Infant  Christ  holding  a  dove,  in  the  foreground ; 
on  the  1.,  inside  a  cottage,  St.  Joseph  and  two  angels ;  on  the  r.  two 
other  angels  with  an  ass  ;  an  extensive  landscape  behind  them.  Signed 
“  PHLS.  W.”  (the  PHLS  connected).  Canvas  24*  by  19  in. 


55  MARRIAGE  FEAST  AT  OAHA. 

J.  Walter,  Esq.,  M.P.  Jan  Steen. 

In  a  large  vestibule  looking  upon  a  garden  a  number  of  guests  are  seated  at  a 
table  on  a  raised  platform.  Our  Lord  appears  to  be  speaking  to  a  youno- 
man  who  is  pouring  out  water,  while  several  persons  around  look  with 
astonishment ;  on  the  1.  is  an  attendant  examining  a  glass  filled  with  wine ; 
below  the  platform,  on  the  1.,  is  a  group  of  four  persons,  who  appear  to  be 
tasting  the  wine  ;  seated  on  the  steps  is  an  old  man  with  a  glass  in  his  hand, 
and  his  face  turned  towards  an  old  woman ;  near  him  is  a  dwarf  with  a 
large  wine  flagon ;  on  a  raised  gallery  to  r.  are  some  musicians.  Signed 
with  a  monogram.  Panel,  25  by  32  in. 


56  A  DHTOH  INTERIOR,  with  a  DEAD  FIG. 

The  Eev.  P.  J.  Aldrich-Blake.  C.  Lelienberg. 

Interior  of  a  kitchen ;  on  the  r.  the  carcase  of  a  pig  hung  on  a  ladder,  its  head 
lies  on  the  floor  in  a  tub  ;  larse  casement  window  on  the  1.  Canvas,  27  by 
23*  in. 
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57  THE  EERRY-BOAT. 

J.  Walter,  Esq.,  M.P.  Adam  Pynacker. 

Wooded  bank  of  a  stream,  with  boats  and  figures  in  the  foreground  and 
trees  to  r. ;  meadows  in  the  middle  distance ;  mountains  beyond.  Signed 
“  A.  Pynacker  ”  (the  A  and  P  connected).  Canvas,  25  by  29  in. 

58  VIEW  OF  A  TOWN. 

Lewis  Fry,  Esq.,  M.P.  Jan  van  der  Heyde 

(figures  by  Adrian  van  de  Yelde). 

House  and  figures  in  the  foreground,  and  large  building  with  belfry  beyond ; 
in  the  1.  distance  are  seen  other  buildings  and  the  spire  of  a  church ;  blue  sky, 
flecked  with  white  clouds.  Signed  and  dated,  “  J.  Y.  D.  Heyde,  A0  1667.” 
Panel,  18  by  15  in. 


59  SKITTLE-PLAYERS. 

Lieut.-Col.  Henry  Cornwall  Legh.  David  Teniers. 

Some  cottages  are  seen  on  the  r.,  in  front  of  them  are  a  party  of  boors  playing 
skittles ;  on  the  1.  is  a  stream,  beyond  which  are  some  trees  and  the 
buildings  of  a  town.  Signed  “  D.  Teniers.”  Panel,  18  by  23  in. 

60  Portrait  of  A  MAN. 

The  Earl  of  Caledon.  Michael  Janse  Mierevelt. 

Half  figure,  nearly  full-face,  standing  to  r. ;  bareheaded,  black  dress  and 
cloak,  high  white  ruff ;  he  holds  his  gloves  in  his  r.  hand,  the  1.  hand  on 
hip;  dark  background.  Inscribed  on  a  pilaster,  “iEtatis  suaj  54,  anno 
1617.”  Panel,  47  by  35  in. 


01  FOWLS. 

R.  G.  Millns,  Esq.  Melchior  de  Hondecoeter. 

A  cock,  standing  up,  two  hens  lying  down  ;  landscape  background.  Canvas, 
32j  by  25  in. 


62  LANDSCAPE  AND  FIGURES. 

J.  Walter,  Esq.,  M.P.  Mindert  Hobbema 

(figures  by  Adrian  van  de  Yelde). 

In  the  foreground,  a  piece  of  water,  into  which  a  woman  is  dragging  a  cow  ; 
rising  ground  on  either  side,  with  lofty  trees  to  r. ;  in  the  middle  distance 
is  a  watermill.  Signed  and  dated,  “M.  Hobbema  f.  1667.”  Canvas,  40 
by  52  in. 
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63  THE  PAINTER’S  DAUGHTER. 

Mrs.  Morrison.  Rembrandt. 


Half-length  figure  seen  in  front,  seated  in  an  arm-chair,  in  a  white-furred 
robe;  dark  background.  Signed  “  Rembrandt  f.”  Canvas,  39  by  34  in. 


64  DEAD  GAME. 

Sir  Francis  Eliott-Drake,  Bart.  Joan  Amand  Wink. 

A  deer,  a  pheasant,  a  duck,  and  other  game  lying  at  the  foot  of  a  tree,  against 
which  are  placed  a  game  bag,  a  gun,  and  a  basket  of  fruit ;  landscape  in 
the  r.  distance.  Signed  and  dated  “Join  Amand  Wink  pinx.  Mouachii 
1786.”  Canvas,  50  by  73  in. 

65  POULTRY, 

J.  Walter,  Esq.,  M.P.  Melchior  de  Hondeeoeter. 

At  the  foot  of  a  tree,  acock,  a  hen,  some  chickens,  and  a  turkey ;  a  pigeon  flying 
down  towards  them ;  two  small  birds  on  the  branches ;  distant  landscape 
on  1.  Signed  “  M.  D.  Hondekoeter.”  Canvas,  38  by  34j  in. 


66  LANDSCAPE. 

The  Earl  of  Strafford.  Jan  Both. 

A  mountain  pathway,  along  which  are  proceeding  two  groups  of  peasants,  with 
cattle  and  donkeys  ;  one  of  these  groups  is  near  some  high  trees  on  r. ; 
stream  in  the  middle  distance,  with  mountains  on  either  side  ;  evening  sky. 
Canvas,  43  by  44  in. 


67  Portrait  of  A  WOMAN. 

The  Earl  of  Caledon.  Michael  Janse  Mierevelt. 

Three-quarter  figure,  seated  to  1.,  nearly  full  face  ;  white  cap  and  large  white 
ruff,  black  dress  trimmed  with  brown  fur  ;  ring  on  forefinger  of  r.  hand. 
Inscribed  on  a  pilaster  “iEtatis  Suaj  50,  Anno  1617.”  Panel,  47  by  35  in. 


68  LANDSCAPE. 

G.  L.  Basset,  Esq.  Jan  Both. 

Pathway  on  r.,  along  which  are  proceeding  two  men,  one  mounted,  driving  some 
sheep ;  three  other  figures  in  the  foreground  ;  trees  and  rocks  on  the  1.  ; 
plain  in  the  middle  distance,  with  hills  beyond,  behind  which  is  seen  the 
light  of  the  setting  sun.  Signed  “  J.  Both  fee.”  (the  J  and  B  connected). 
Canvas,  21  by  31  in. 

c 
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69  LANDSCAPE. 

Sie  George  Philips,  Bart.  Paul  Potter. 

Stream  in  the  foreground,  which  stretches  away  into  the  middle  distance ;  on 
the  r.  a  road,  along  which  two  men  are  walking  ;  houses  beyond  them  ;  in 
the  1.  foreground  some  cottages,  in  front  of  which  are  two  cows,  one  lying 
down,  the  other  grazing ;  sunlit  sky,  flecked  with  light  clouds.  Signed  and 
dated,"  P.  Potter  f.  1646.”  Panel,  18  by  241  iD. 

70  PEASANTS  AT  A  COTTAGE  DOOR. 

J.  Walter,  Esq.,  M.P.  Isaac  van  Ostade. 

Exterior  of  a  thatched  cottage  overhung  with  trees,  outside  which  is  seated  a 
woman  with  a  child,  talking  to  a  man  ;  another  man  is  seen  leaning  over 
the  door.  Signed  and  dated,  “  Isack  v.  Ostade  1649.”  Panel,  18  by  15  in. 

71  LANDSCAPE. 

G.  L.  Basset,  Esq.  Jan  Wynants. 

Water  in  the  r.  foreground ;  seated  on  the  road  near  it  is  a  woman  with  a 
baby  in  her  lap;  near  her  stands  a  man  ;  other  figures  beyond  ;  trees  and 
rocks ;  cloudy  sky.  Panel,  121  hy  10J  in. 


72  THE  PRINCESS  OF  ORANGE  (?),  with  A  GOAT. 

Lewis  Fry,  Esq.,  M.P.  Albert  Cuyp. 

In  the  foreground  a  girl  holding  a  goat  by  a  ribbon  round  its  neck  ;  ruined 
building  behind  ;  hilly  landscape  in  the  distance.  Panel,  161  by  131  in. 


73  ^  SKATING  SCENE  IN  HOLLAND. 

Arthur  Wyatt-Edgell,  Esq.  Aart  van  der  Neer. 

Frozen  river,  with  various  groups  skating  and  playing  games  ;  on  the  r.  bank 
■  is  a  windmill,  with  buildings  of  a  town  beyond ;  to  the  1.  cottages. 

[  Signed  “AY”  (connected)  “  iD  N  ”  (connected).  Canvas,  27  by  38  J  in. 

74  CAVALRY  ATTACKING  A  CARRIAGE. 

The  Earl  of  Kilmorey.  Ant.  Frans  van  der  Meulen. 

In  the  foreground,  on  an  eminence,  a  carriage  drawn  by  two  horses,  with  a 
coachman  in  red  on  the  bos,  is  being  stopped  by  three  horsemen ;  in  the 
middle  distance,  to  the  r.,  are  seen  some  waggons,  which  are  also  being 
attacked.  Signed  “  A.  F.  Y.  Meulen.”  Canvas,  22  by  29  in. 
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75  Portrait  of  SIR  JOHN  ACLAND. 

Sik  Thomas  Dyke  Acland,  Bart,  M.P.  Van  Dyck. 

Son  of  Sir  Arthur  Acland  ;  was  distinguished  for  his  zealous  devotion  to  the 
cause  of  Charles  I. ;  created  a  baronet,  1644 ;  d.  1647. 

Half  figure,  standing  in  front,  three-quarter  face  to  r. ;  black  dress ;  r.  hand 
held  to  his  chest ;  curtain  and  architectural  background.  Inscribed 
“Sir  John  Acland,  Bart.,  1644.”  (Compare  date  of  Van  Dyck’s  death.) 
Canvas,  51  by  40  in. 


76  LANDSCAPE. 

Lady  Williams.  Mindert  Hobbema. 

Stream  and  water-mill  on  the  1. ;  in  the  foreground  a  man  and  woman  and 
some  cattle  ;  high  clumps  of  trees,  through  which  is  seen  a  cottage  in  the 
middle  distance  ;  cloudy  sky.  Panel,  28s  by  38  in. 

77  A  YOUNG  LION. 

The  Earl  of  Normanton.  Rubens. 

Life-size  figure  of  a  young  lion  lying  to  1.,  on  rocky  ground,  and  rolling  in 
play;  dark  background.  Canvas,  44  by  78  in. 


78  LANDSCAPE,  FIGURES,  and  CATTLE. 

George  Williams,  Esq.  Hendrik  Mommers. 

In  the  foreground,  group  of  three  figures  and  cattle  on  the  high  bank  of  a 
river,  which  is  seen  on  the  r. ;  hilly  landscape  beyond ;  two  old  trees  in  the 
1.  corner.  Canvas,  42  by  57  in. 

79  ANNE,  COUNTESS  OF  SOUTHESK  (?) 

John  M.  Teesdale,  Esq.  Sir  Peter  Lely. 

Daughter  of  William,  2nd  Duke  of  Hamilton;  m.  Robert,  3rd  Earl  oi 
Southesk ;  was  one  of  the  beauties  of  the  court  of  Charles  II.,  and  is  fre¬ 
quently  mentioned  in  Grammont’s  ‘  Memoirs.’ 

Three-quarter  figure  standing  in  front,  in  white  and  yellow  drapery ;  curtain 
background  ;  pillar  on  r.  Canvas,  49  by  40  in. 

80  LANDSCAPE. 

G.  W.  Blathwayt,  Esq.  Mindert  Hobbema. 

Trees  on  the  1.,  beneath  which  are  seen  two  cottages  ;  another  cottage  on  the 
r. ;  in  the  1.  foreground  are  three  figures,  and  others  are  seen  coming  along 
a  road  which  winds  through  the  centre  of  the  picture ;  blue  sky,  flecked 
with  clouds.  Signed  and  dated,  “M.  Hobbema,  1665.”  Panel,-  30  by 
42i  in. 


20 


WORKS  BY  THE  OLD  MASTERS. 


[1882. 


LENT  BY  PAINTER. 

81  SCHEVENINGEN :  Sea-piece. 

Toe  Earl  of  Caledon.  William  van  ds  Velde 

(figures  by  Adrian  van  do  Velde). 

In  the  foreground  and  on  the  r.  is  the  shore,  covered  with  numerous  figures ; 
beyond  the  sand-hills,  on  the  r.,  rises  the  tower  of  the  church  of  Scheven- 
ingen ;  sea  on  the  1.,  with  boats ;  cloudy  shy.  Signed  and  dated,  “  W.  V. 
Velde  1653V  Canvas,  29£  by  41  in. 


82  LANDSCAPE. 

The  Earl  of  Kilmorey.  Jan  Both. 

Mountain  stream  in  the  foreground  ;  rocks  covered  with  shrubs  on  either 
side  ;  on  the  1.  three  tall  trees,  at  the  foot  of  which  are  seated  two  figures ; 
hilly  landscape  in  the  distance.  Signed  “  Both.”  Canvas,  20  by  24  in. 


83  A  RAM. 

J.  Walter,  Esq.,  M.P.  Adrian  van  de  Velde. 

A  ram,  lying  at  the  foot  of  the  stump  of  an  old  tree  ;  near  it,  a  sheep  browsing ; 
hilly  landscape  in  the  distance;  blue  sky.  Signed  “A.V.V.”  Panel, 
bi  by  4|  in. 


84  TEMPTATION  OP  ST.  ANTONY. 

Alfred  Buckley,  Esq.  David  Teniers. 

St.  Antony,  in  a  cave,  seated  at  a  ledge  of  rock,  on  which  are  some  books 
and  a  skull,  and  surrounded  by  fantastic  human  and  animal  figures.  Panel, 
11 J  by  10  in. 


85  LE  CHAPEAU  ROUGE. 

Samuel  Sandars,  Esq.  David  Teniers. 

Interior  of  an  alehouse  ;  three  men  seated  at  a  small  table,  two  of  them 
playing  cribbage ;  two  other  men  looking  on ;  on  the  chair  of  the  man  on 
the  1.  is  hung  a  red  cap  ;  in  the  back  part  of  the  room  is  a  man  asleep  ou 
a  bench ;  beyond  him  is  a  man  talking  to  a  woman  at  an  open  door ;  and 
on  the  r.  are  some  other  men  seated  and  standing  at  a  fireplace.  Signed, 
near  a  dog  lying  in  the  foreground,  “  D.  Teniers  fee.”  On  a  piece  of 
paper  hung  on  the  wall  to  the  1.,  is  the  figure  of  au  owl  on  a  perch,  and  the 
date  “  A0  1658.”  Panel,  18£  by  26|  in. 
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83  A  MAN  FEEDING  A  HOESE. 

Lewis  Fry,  Esq.,  M.P.  Albert  Cuyp. 

On  the  r.  is  seen  the  wall  of  a  house,  outside  which  a  man  is  feeding  a  horse 
out  of  a  trough;  beside  him  stand  a  boy  and  a  dog;  in  the  1.  middle 
distance  are  a  shepherd  and  two  cows  ;  distant  landscape  beyond.  Signed 
“  A.  cuyp.”  Panel,  19  by  25  in. 

87  Portrait  of  TEE  PAINTEE. 

*S.  K.  Mainwaring,  Esq.  a  Frank  Hals. 

B.  1584,  at  Antwerp,  where  he  commenced  his  artistic  career,  but  soon  re¬ 
moved  to  his  ancestral  city,  Haarlem,  and  there  passed  a  long  and  arduous 
career,  divided  between  painting  and  good  living ;  d.  1666. 

Half  length,  seated  to  r.,  full  face ;  his  r.  arm  rests  on  the  back  of  a  chair, 
and  in  his  hand  is  a  paint  brush ;  large  broad-brimmed  black  hat,  black 
dress,  large  white  collar ;  dark  background,  column  to  r.  Signed  and  dated, 
*'  P.  H.  1635.”  Canvas,  39  by  32  in.  _ ^ 

88  A  KEEMESSE. 

H.M.  The  Queen.  David.  Tenierr. 

(From  Buckingham  Palace.) 

Exterior  of  a  village  inn;  groups  of  peasants  dancing  and  merry-making; 
a  man  stands  on  a  tub  playing ;  in  front  of  him  a  group  of  four 
peasants,  dancing,  and  an  old  man  leaning  on  a  stick  looking  on  ;  on  the 
1.  are  some  men  and  women  seated  round  a  table  ;  in  the  r.  distance  are 
seen  other  groups  and  a  village  church.  Signed  and  dated,  “  David 
Teniers  F.,  A°  1649.”  Canvas,  3  L  by  35  in. 


89  LE  BONNET  EOUGE. 

The  Earl  of  Strafford.  David  Teniers, 

Interior  of  a  room  ;  an  old  man  seated  in  the  foreground  lighting  his  pipe 
on  the  back  of  his  chair  hangs  a  red  cap ;  near  him,  two  other  men,  also 
seated,  near  an  old  barrel,  on  which  is  a  glass  of  beer ;  at  the  farther  end 
of  the  room  are  two  men,  playing  cards,  and  three  others  warming  them¬ 
selves  at  a  fire ;  at  the  r.  hand  top  corner  is  a  woman,  looking  in  through  a 
window.  Signed  “  D.  Teniers,  F.”  On  a  piece  of  paper  on  the  wall,  on 
which  is  drawn  the  bust  of  a  man  holding  a  glass,  is  the  date  “  1644.” 
Panel,  14|  by  22  iu. 

80  -  CATTLE -PIECE. 

The  Earl  of  Kilmorey.  Albert  Cuyp. 

In  the  foreground,  three  cows  in  a  meadow,  a  girl  milking  one  of  them:  in 
the  distance  is  seen  the  town  of  Dordrecht.  Signed  “  A.  cuyp.”  Panel, 
23  by  28£  in. 
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J.  Walter,  Esq.,  M.P. 


THE  NATIVITY. 


PAINTER. 


Adrian  van  Ostade. 


Interior  of  a  cottage ;  the  Babe  lies  in  a  cradle,  and  the  mother  is  seated  on 
the  1. ;  round  are  peasants  kneeling  and  standing  in-  attitudes  of  adoration ; 
donkey  in  the  background  ;  open  doorway  behind.  Signed  and  dated,  “  A.  v. 
Ostade,  1667  ”  (the  A  and  v  connected).  Canvas,  18  by  16  in. 


92 


LADY  POURING  OUT  WINE. 


J.  Walter,  Esq.,  M.P. 


Gabriel  Metsu. 


Lady,  in  a  red  bodice,  pouring  wine  out  of  a  flagon  into  a  glass ;  a  gentleman, 
in  a  broad-brimmed  black  hat,  seated  beside  her ;  behind,  an  old  woman 
holding  a  tray ;  half-length  figures.  Panel,  13  by  10a  in. 


93 

The  Earl  op  Kilmorey. 


CARD-PLAYERS, 


David.  Teniers. 


Interior  of  a  room ;  two  men,  one  in  a  red  cap,  seated  at  a  table  playing 
cards ;  another,  also  seated,  grasps  a  mug  in  his  r.  hand ;  two  others  are 
standing  looking  on ;  on  the  r.,  at  the  farther  end  of  the  room,  are  two 
men  near  a  fireplace.  Signed  “  D.  Teniers,  f.”  Panel,  13  by  18§  in. 


94 

Alpred  Buckley,  Esq. 


SEA-PIECE. 


William  van  de  Velde. 


Calm  sea ;  in  the  r.  foreground  two  fishing-boats  ;  on  the  1.  a  boat  aground, 
with  a  man  in  it,  and  other  figures  near  ;  in  the  distance  beyond  them  is  a 
man-of-war  firing  a  salute  ;  on  the  horizon  are  seen  the  buildings  of  a  town. 
Signed  and  dated,  “  W.  V.  Velde  1659.”  Canvas,  17  by  20  in. 


95 


PORTRAIT  OF  AN  OLD  SOLDIER. 


Major  Gore-Booth. 


Ferdinand  Bol. 


Bust  to  1.,  head  turned  away  over  1.  shoulder ;  plumed  hat,  black  cloak ;  chain 
round  his  neck  ;  grey  background.  Canvas,  29  by  24§  in. 


96 

J.  Walter,  Esq;,  M.P. 


THE  MILKMAID. 


Nicholas  Maas. 


Courtyard  of  a  house  ;  girl  in  red  bodice  and  petticoat,  and  large  straw  hat ; 
she  has  put  down  her  pail  and  jug,  and  slung  her  yoke  round  her  shoul¬ 
ders,  and  is  in  the  act  of  ringing  the  bell  of  a  house ;  a  dog  is  trying  to 
drink  out  of  the  pail ;  in  the  1.  distance  are  seen  some  houses ;  cloudy  sky. 
Signed  “  N.  MAES.”  Panel,  22J  by  161  in. 
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97  HALT  OF  TRAVELLERS. 

Lewis  Fey,  Esq.,  M.P.  Philip  Wouverman. 

A  number  of  travellers  halting  beneath  a  ragged  tent  near  a  house ;  outside  the 
tent  is  a  trumpeter  on  horseback,  talking  to  a  man  who  stands  by  him  with 
a  glass  in  his  hand ;  on  rising  ground  to  the  1.  is  seen  the  tower  of  a 
castle;  hills  in  the  distance.  Signed  “  PIILS.  W.”  (the  PHLS  connected). 
Panel,  12£  by  14j  in. 


98  MAH  WITH  WINE-GLASS. 

J.  Walter,  Esq.,  M.P.  Ary  de  Vos. 

Half-length  figure  of  a  man,  seated  in  front,  holding  in  both  hands  a  glass, 
out  of  which  hangs  some  lemon-peel;  dark  background.  Panel,  5J  by 
in.  (oval). 


99  HEAD  OF  A  MAN. 

Alfred  Buckley,  Esq.  Rembrandt  van  Rhyn. 

Sketch  of  a  man’s  head  ;  brown  cap ;  dark  background.  Panel,  9  by  7  in. 


100  MAN  WITH  A  GLASS  OF  BEER. 

J.  Walter,  Esq.,  M.P.  Ary  de  Vos. 

Half-length  figure  of  a  man,  in  a  brown  hat,  holding  a  glass  of  beer  in  his  r. 
hand ;  brown  background.  Copper,  51  by  4f  in.  (oval). 


101  HOLY  FAMILY  (?) 

A.  R.  Boughton  Knight,  Esq.  Rembrandt. 

Interior  of  a  large  room  ;  child  asleep  in  a  cradle,  with  two  women  seated  near 
it,  one  of  whom  holds  a  rope  tied  to  the  cradle,  while  the  other  reads  from 
a  book  ;  on  the  left  are  the  stairs,  leading  to  the  upper  part  of  the  house  ; 
the  three  figures  are  strongly  illumined  by  the  light  of  a  candle.  Panel, 
24  by  30j  in. 


102  Portrait  of  THE  FAINTER. 

The  Earl  of  Caledon.  Rembrandt. 

B.  at  Leyden  1607  ;  d.  at  Amsterdam  1669. 

Bust  to  r.,  nearly  life-size,  with  cap  on  head;  dark  background.  Signed 
“  Rembrandt.”  Panel,  23  by  17 J  in. 
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103  GIRL  PEELING  APPLES. 

J.  Walter,  Esq.,  M.P.  Nicholas  Maas. 

Interior  of  a  room  ;  full-length  figure  of  a  girl  in  brown  bodice  and  red  sleeves, 
seated  in  front  near  a  table,  on  which  is  a  basket  of  apples;  by  her  side  is 
a  pail.  Panel,  21!  by  17!  in. 

104  CAVALIERS  AND  CATTLE. 

Tiie  Earl  of  Kilhouey.  Paul  Potter. 

On  the  1.  two  cavaliers  on  horseback  near  a  house,  out  of  the  window  of  which 
a  man  is  bolding  a  wine-glass ;  two  cows  on  the  r. ;  distant  landscape ; 
cloudy  sky.  Signed  and  dated,  “  Paulus  Potter  f.  1650.”  Panel,  10!  by 
15  in. 


105  OLD  WOMAN  PEELING  TURNIPS. 

Lewis  Fry,  Esq.,  M.F.  David  Teniers. 

Interior  of  a  cottage  ;  in  the  centre,  a  woman  seated  peeling  turnips  ;  on  the  1. 
various  utensils  piled  together  ;  on  the  r.,  in  the  background,  two  men  and  a 
woman  near  a  fireplace.  Signed  “  D.  Teniers  F.”  Panel,  14!  by  22  in. 


106  LANDSCAPE  AND  CATTLE. 

The  Earl  of  Strafforp.  Nicholas  Berghem. 

In  the  foreground,  two  cows  and  some  sheep,  two  shepherds,  one  on  horseback, 
and  a  peasant  girl ;  a  similar  group  in  the  middle  distance;  mountains  in  the 
background ;  evening  sky.  Signed  “Berchem.”  Panel,  14  by  18  in. 


107  Portrait  of  A  GENTLEMAN. 

Lewis  Fry,  Esq.,  M.P.  Frank  Hals. 

Said  to  be  the  painter  himself.  (See  No.  87.) 

Bust  to  r.,  full  face ;  r.  hand  on  bis  chest ;  large  broad-brimmed  hat,  large 
white  collar ;  dark  grey  background.  Canvas,  30!  by  24!  in. 


108  LANDSCAPE  AND  FIGURES. 

Lieut.-Col.  Henry  Cornwall  Legh.  Philip  Wouverman. 

On  the  1.  horsemen  crossing  a  brook  ;  on  the  r.  three  women  and  a  boy  ;  hilly 
landscape  beyond ;  cloudy  sky.  Signed  “  PHLS.  W.”  (the  PHLS  con¬ 
nected).  Panel,  16  by  21  in. 
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109  SPORTSMAN  AND  LADY. 

Lewis  Fax,  Esq.,  M.P.  Gonzales  Coques. 

A  young  gentleman  in  a  grey  coat,  and  a  lady  in  a  white  satin  robe  and  red 
skirt,  are  walking  across  the  foreground  ;  he  carries  his  hat  in  his  r.  hand, 
and  a  gun,  to  which  is  tied  a  hare,  on  his  shoulder  ;  his  1.  hand  rests  on 
a  basket  of  fruit  which  is  carried  by  the  lady  ;  two  greyhounds  stand  near 
them  ;  flat  landscape  in  the  distance  ;  cloudy  sky.  Panel,  15  by  18  in. 


110  Portrait  of  THE  PAINTER. 

J.  Walter,  Esq.,  M.P.  Frans  van  Mieris. 

B.  at  Delft  1635;  was  the  favourite  scholar  of  Gerard  Dow;  d.  at  Leyden 

1681. 

Small  half  figure,  seen  in  profile  to  r.,  the  head  turned  towards  the  spec¬ 
tator;  the  r.  arm  is  leaning  on  a  balustrade,  on  which  a  book  and  a 
drawing  are  placed ;  he  holds  a  palette  and  brushes,  and  an  easel  stands 
behind;  dark  background.  Inscribed  on  the  balustrade  “  Aitat  32,  Anno 
1667,”  and  signed  “  F.  van  Mieris  f.”  Panel,  by  6  in. 


Ill  LANDSCAPE. 

E.  G.  Millns,  Esq.  Jan  Wynants. 

On  the  r.,  in  the  foreground,  an  old  trunk  of  a  tree,  and  a  road  leading  into  a 
wood;  distant  landscape  on  the  1.;  blue  sky,  with  some  clouds.  Signed 
“  J.  Wynants.”  Panel,  8  by  10  in. 


112  BULL  AND  COWS. 

J.  Walter,  Esq.,  M.P.  Paul  Potter. 

Two  cows  and  a  bull  ;  one  cow  lying  on  the  ground,  the  other  standing  and 
turned  towards  the  bull,  which  is  behind;  trunk  of  a  tree  on  the  r. ; 
distant  landscape  on  1.  Sigued  and  dated,  “  Paulus  Potter  f.  1647.” 
Panel,  10  by  142  in. 


113  A  MAN  WITH  A  JUG. 

J.  Walter,  Esq.,  M.P.  David  Teniers. 

Interior  of  a  room  ;  half-length  figure  of  a  peasant,  seated  to  r.  at  a  table, 
smiling,  and  holding  a  jug  in  Ids  arms;  behind  him  another  peasant. 
Signed  “D.  Teniers.”  Panel,  62  by  5f  in. 
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114  A  BOOR  AND  HIS  WIFE  IN  AN  ARBOIJR. 

H.M.  The  Queen.  Adrian  van  Ostade. 

(From  Buckingham  Palace.) 

The  woman  is  seated  to  1.  at  a  table,  holding  a  wine-glass  in  her  r.  hand,  and 
turning  away  from  the  man,  who  holds  a  jug  in  his  1.  hand  and  is  placing 
his  r.  on  her  shoulder  ;  two  other  figures  in  front  of  a  house  in  the  back¬ 
ground.  Panel,  9  by  7J  in. 


115  LANDSCAPE  AND  CHATEAU. 

J.  Walter,  Ebq.,  M.P.  Jan  van  der  Heyde. 

In  the  foreground  is  a  bridge  over  a  stream ;  trees  and  houses  in  the 
middle  distance,  close  to  a  road  on  which  are  some  figures ;  behind,  on  a  hill, 
is  a  castle  ;  on  the  r.,  mountains  in  the  distance ;  cloudy  sky.  Signed 
“  J.  Y.  Heyde.”  Copper,  8  by  9  in. 

116  MAN  LOOKING  OUT  OF  WINDOW. 

J.  Walter,  Esq.,  M.P.  Adrian  van  Ostade. 

Half-length  figure  of  a  man  in  a  red  cap,  with  brown  sleeves,  leaning  out  of  a 
window,  looking  down  ;  r.  arm  and  1.  hand  on  the  window  sill.  Signed 
“  A.  v.  Ostade  ”  (the  A  and  v  connected).  Panel,  9  by  7J  in. 

117  CHRIST  AND  MARY  MAGDALENE  AT  THE  TOMB. 

H.M.  The  Queen.  Rembrandt. 

(From  Buckingham  Palace.) 

Christ  as  a  gardener ;  on  the  r.  is  the  sepulchre,  to  which  lead  four  steps ; 
two  angels  are  sitting  on  the  side  of  the  tomb  ;  Mary  Magdalene,  clad  in  a 
white  garment  and  red  mantle,  is  kneeling  on  the  steps,  her  vase  of  ointment 
before  her ;  she  is  turning  round  to  Christ  who  stands  behind  her,  dressed 
in  white,  with  a  broad  straw  hat,  and  holding  in  His  r.  hand  a  spade ;  on 
the  1.  two  figures  descending  the  hill ;  view  of  Jerusalem  in  the  back¬ 
ground;  morning  sky.  Signed  and  dated  “  Rembrandt  f.  1638.”  Panel, 
23£  by  191  in. 

118  CATTLE,  with  FIGURES. 

Rev.  St.  A.  H.  Moleswortii-St.  Aubyn.  Paul  Potter. 

In  the  foreground,  a  group  of  cows ;  a  peasant  girl  milking,  and  two  boys  ; 
distant  landscape  to  1. ;  evening  sky.  Signed  “  Paulus  Potter  f.”  Panel, 
34  by  531  in. 

119  A  FISHING-BQAT. 

J.  Walter,  Esq.,  M.P.  William  van  de  Velde. 

Fishing-boat  in  full  sail,  going  away  from  the  spectator;  other  ships  seen  in 
the  distance ;  cloudy  sky.  Signed  “  W.  Y.  V.”  Panel,  7i  by  5|  in. 
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A  SCHOOLMASTER  AND  SCHOLARS. 


Alfred  Buckley,  Esq.  Adrian  van  Ostade. 

Interior  of  a  schoolroom  ;  the  schoolmaster  seated  at  a  table,  at  which  are 
two  boys  ;  two  other  boys  on  the  r.,  at  a  low  bench  ;  a  boy  and  a  girl 
seated  under  a  window ;  other  figures  in  the  background.  Signed  and 
dated,  “  A.  v.  Ostade  1G66.”  Panel,  9  by  7  in. 


121  LANDSCAPE  AND  CHATEAU. 

J.  Walter,  Esq.,  M.P.  Jan  van  der  Heyde. 

Sloping  ground,  with  the  buildings  of  the  chateau  extending  along  the  top ; 
figures  and  cattle  in  the  foreground ;  cloudy  sky.  Copper,  8  by  9  in. 


122  LANDSCAPE,  with  FIGURES. 

R.  G.  Millns,  Esq.  Jan  Wynants. 

High  ground  and  trees  on  the  1. ;  in  the  foreground  a  peasant  seated  by  the 
side  of  a  road,  along  which  is  advancing  another  peasant  with  a  dog ; 
distant  landscape  to  r.  Signed  “  J.  W.”  Panel,  8  by  101  in. 

123  Portrait  of  A  MAN. 

J.  Walter,  Esq.,  M.P.  Frank  Hals. 

Small  half  figure,  seated  to  r.,  with  his  r.  arm  on  the  back  of  a  chair ;  black 
sugar-loaf  hat;  black  coat;  brown  background.  Panel,  101  by  81  in. 


124  CAVALIERS,  with  HORSES. 

The  Earl  of  Kilmorey.  Albert  Cuyp. 

In  the  foreground  are  seen  two  dismounted  cavaliers  standing  by  their 
horses,  one  of  which,  a  grey,  is  unsaddled ;  near  them  lies  a  dog ;  from 
an  inn,  the  thatched  roof  of  which  is  seen  on  the  1.,  overshadowed  by 
some  trees,  projects  a  pole,  from  which  hangs  a  sign  of  a  cock,  with  the 
inscription  underneath,  “  zu  den  haen  ” ;  on  the  r.  some  rocky  hills  rise 
abruptly,  at  the  foot  of  which  are  a  shepherd  and  some  sheep;  in  the 
distance  is  seen  a  river ;  sunny  sky.  Signed  “  A  cuyp.”  Panel,  23  by 
19  in. 
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LENT  BY  PAJNTER. 

125  TIME  CLIPPING  THE  WINGS  OF  LOVE. 

The  Duke  op  Marlborough,  K.G.  Van  Dyck. 

Small  full-length  winged  figure  of  an  old  man,  holding  Cupid  on  his  knee,  and 
clipping  his  wings  ;  Time’s  scythe,  a  skull,  and  a  quiver  on  the  ground. 
Canvas,  69  by  44  in. 

126  Portraits  of  LORD  JOHN  and  LORD  BERNARD  STUART, 

Sons  of  Esme,  3rd  Duke  of  Richmond  and  Lennox. 

The  Earl  of  Darnley.  Van  Dyck. 

Lord  John  Stuart,  4th  son  of  Esme,  3rd  Duke  of  Richmond  and  Lennox ; 
commanded  the  Light  Horse  on  the  King’s  side  in  the  Civil  War;  was 
killed  March  29, 1644,  at  Clinton  Down. 

Lord  Bernard  Stuart,  elder  brother  of  the  above ;  commanded  the  King’s 
Horse  Guards  at  Naseby,  and  at  Raw  ton  Heath,  Chester,  where  he  was 
killed  Sept.  26,  1645. 

Two  full-length  figures  of  young  men,  bareheaded ;  the  one  on  the  r.  in  white 
satin  doublet,  blue  cloak  lined  with  white,  and  blue  hose  ;  the  one  on  the 
1.  in  yellow  doublet  and  crimson  hose ;  dark  background.  Canvas,  93  by 
57  in. 


127  Portrait  of  PHILIP  IV.  OP  SPAIN. 

John  Chapman  Walker,  Esq.  Diego  Velasquez. 

B.  1598 ;  succeeded  his  father,  1621 ;  was  a  great  patron  of  art,  ana  the  friend 
of  Van  Dyck  and  Velasquez,  who  is  said  to  have  painted  twenty-three 
portraits  of  him ;  d.  1665. 

Bust,  nearly  full  face ;  black  doublet  with  white  collar ;  dark  background. 
Canvas,  29  by  24  in. 

128  VILLAGE  PETE. 

Lord  Penrhyn.  David  Teniers. 

A  village  green  ;  on  the  r.  is  a  man  standing  on  a  tub  playing  the  bagpipes, 
to  the  sound  of  which  a  man  and  woman  are  dancing;  other  men  and 
women,  standing  and  seated,  looking  on  ;  in  the  centre,  a  man  in  a  red 
cap,  with  a  pipe  in  his  hand  ;  near  him  is  a  goat ;  an  old  woman  looks  out 
of  an  upper  window  of  one  of  the  cottages  ;  on  lower  ground  on  the  1.  are 
some  other  groups,  and  beyond  them  is  a  wooded  landscape  and  the  spire 
of  a  church.  Canvas,  52j  by  70  in. 
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129  “CHARITY.” 


PAINTER. 


The  Earl  op  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 


Large  life-size  female  figure,  in  red  drapery,  carrying  a  child ;  two  other 
children  are  clinging  to  her  ;  cloudy  background.  Painted  1770.  Canvas, 
83  by  33  in. 

This  picture  and  No.  132  formed  portions  of  the  design  for  the  west  window 
of  the  chapel  of  New  College,  Oxford ;  the  centre  portion  containing  a 
representation  of  the  Nativity,  and  the  seven  divisions  below  figures  of 
Faith,  Hope,  Charity,  Temperance,  Justice,  Fortitude  (see  No.  132),  and 
Prudence.  Mrs.  Sheridan  is  said  to  have  sat  for  the  figure  of  Charity. 

130  TWO  MUSICIANS. 


Rev.  N.  Egerton  Leigh. 


Spanish  School. 


Half  figure  of  a  man  in  brown,  playing  a  guitar  and  singing  ;  behind 
him  another  figure  of  a  man  playing  a  shepherd’s  pipe;  on  a  table  on 
the  r.  is  a  flask  of  wine,  a  wine-glass,  and  a  pasty.  Canvas,  38  by 
291  in. 


131  THE  DEATH  OF  DIDO. 

H.M.  The  Queen.  Sir  Joshua  Reynolds,  P.R.A. 

(From  Buckingham  Palace.) 

Dido  lies  on  some  drapery  placed  on  a  funeral  pile,  her  right  arm  extended  ; 
her  sister  bends  over  her  with  extended  arms ;  in  the  r.  distance  is  a  galley 
on  the  sea ;  on  the  1.  the  half- figure  of  Iris  is  seen  emerging  from  a  cloud. 
Painted  1781.  Canvas,  57  by  93  in. 


132  “FORTITUDE.” 

The  Earl  op  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

Full-length  female  figure,  clad  in  crimson  and  white  drapery,  with  a  plumed 
helmet;  at  her  feet  lies  a  lion.  Painted  1779.  Canvas,  83  by  33  in. 

(See  No.  129).  Lady  Dudley  and  Ward  is  said  to  have  sat  for  this  figure. 


133  READING  BOY. 

Robert  Fox,  Esq.  Unknown. 

Half-length  figure  of  a  boy,  seated,  reading  a  book  at  a  table,  and  resting  his 
head,  round  which  is  wound  a  white  cloth,  on  his  hand ;  dark  background. 
Canvas,  26  by  19J  in. 
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134  CAVALIER  AND  GREY  HORSE. 

H.M.  The  Queen. 

(From  Buckingham  Palace.) 

A  cavalier,  wearing  a  cuirass,  is  standing  in  front  of  his  charger,  and  fastening 
a  blue  ribbon  to  its  head  ;  beside  him  lies  a  dog ;  in  the  distance,  at  the  foot 
of  a  steep  hill,  is  seen  an  encampment,  with  numerous  figures  mounted  and 
on  foot.  Signed  “  A.  cuyp.”  Canvas,  45s  by  58  in. 

135  THE  IMMACULATE  CONCEPTION. 

Samuel  Sandars,  Esq.  Murillo. 

The  Virgin,  in  blue  and  white  drapery,  is  standing  in  the  clouds,  with  a 
crescent  moon  beneath  her,  and  groups  of  little  angels  above  and  below, 
some  of  them  holding  emblems.  Canvas,  80  by  64J  in. 

136  A  MAN  ON  A  GREY  HORSE. 

Sir  Thomas  Dyke  Acland,  Babt.,  M.P.  Van  Dyck. 

Small  full-length  figure  of  a  man  on  a  grey  horse,  coming  towards  the  spectator ; 
in  his  r.  hand  he  holds  a  baton.  Canvas,  421  by  30  in. 

137  HOLY  FAMILY. 

Loed  Penehyn.  Palma  Vecehio. 

The  Virgin  is  seated  beneath  a  tree  with  the  Child  on  her  lap  ;  on  her  r.  are 
St.  Jerome  with  his  lion,  and  St.'  Margaret;  on  her  1.  St.  Barbara  and 
St.  Bernardino  of  Siena;  the  latter  is  kneeling,  and  presenting  to  the  Infant 
Christ  his  emblem  (IHS)  ;  on  high  ground  to  the  1.  is  a  castle ;  on  the  r. 
background  is  a  hilly  landscape  and  a  glimpse  of  the  sea.  Canvas,  43  by 
62  iD. 


Albert  Cuyp. 


138  EVENING. 

G.  E.  Beiscoe  Eyke,  Esq.  Gaspar  Poussin. 

In  the  1.  foreground  is  seen  a  river,  and  two  men  in  a  boat,  fishing ;  on  the  r. 
is  an  old  tree,  and  rocks  covered  with  shrubs ;  beyond  the  river  is  a  thinly- 
wooded  plain  ;  high  hills  in  the  distance.  Canvas,  28  by  49£  in. 

139  FEMALE  FIGURE. 

Mbs.  Moeeison.  Leonardo  da  Vinci. 

Half-length  female  figure,  nearly  nude,  crowned  with  a  wreath  of  flowers,  and 
holding  a  bunch  of  flowers  in  her  r.  hand,  while  with  her  1.  she  grasps  a 
scarf  that  covers  the  lower  part  of  her  body.  Panel,  26  by  21  in. 
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140  Portrait  of  A  GENTLEMAN. 

The  National  Gallery  of  Ireland.  Tintoretto. 

Three-quarter  figure  standing  to  1.  at  a  table  ;  black  dress  lined  with  brown  fur  ; 
dark  background.  Inscribed  “  1555.  HUtatis  29.”  Canvas,  45  by  31  i  in. 

141  THE  TRIUMPH  OF  PAN. 

Mrs.  Morrison.  Nicholas  Poussin. 

On  the  r.  is  a  nymph  beating  a  tambourine ;  near  her  another  nymph,  who  is 
attended  by  a  boy,  places  a  crown  on  the  terminal  statue  of  Pan,  whose 
face  is  covered  with  a  mask  ;  in  front  of  these  are  two  drunken  satyrs  ;  in 
the  centre,  a  Dymph  grasps  by  the  horns  Pan  who  is  lying  on  the  ground, 
while  behind  her  is  another  nymph  bearing  a  deer  on  her  shoulders ;  and  on 
the  left,  riding  a  goat,  is  a  third  nymph  caressed  by  a  satyr,  and  taking  grapes 
and  flowers  from  a  basket  which  a  kneeling  satyr  presents  to  her  ;  another 
satyr  behind  is  blowing  a  long  trumpet ;  in  the  foreground  are  several 
objects  connected  with  the  worship  of  Bacchus ;  in  the  middle  distance  are 
some  trees,  and  behind  a  hilly  landscape.  Canvas,  52  by  57  in. 

This  picture,  formerly  in  the  Earl  of  Ashburnham’s  collection,  is  one  of  three 
famous  pictures  painted  by  Poussin  for  the  Due  de  Montmorenci.  Of  the 
other  two,  one  (Nymphs  Dancing)  is  in  the  National  Gallery ;  the  other 
(the  Triumph  of  Bacchus)  belongs  to  the  Earl  of  Carlisle. 

142  LAND  STORM. 

F.  Clare  Ford,  Esq.  Gaspar  Poussin. 

The  banks  of  a  stream  in  the  foreground ;  to  the  r.  is  seen  a  man  urging  a  boat 
against  the  wind  and  current ;  three  other  figures  in  the  foreground ;  in  the 
middle  distance  are  some  buildings,  and  some  high  hills  beyond.  Canvas 
29  by  38  in. 

143  ISRAELITES’  DEPARTURE  OtJT  OF  EGYPT. 

The  Earl  of  Caledon.  Bassano. 

Groups  of  men  and  women  in  the  foreground  engaged  in  various  homely- 
occupations ;  on  the  1.  a  man  on  horseback  wearing  a  turban ;  dark  sky\ 
Canvas,  45£  by  64  in. 


144  HOLY  FAMILY. 

Lord  Penrhyn.  Pierino  del  Vaga. 

The  Virgin,  seated,  with  the  Child  in  her  lap,  and  holding  a  book  in  her  r. 
hand ;  He  is  in  the  act  of  blessing  the  little  St.  John,  whose  head  only  is 
visible ;  beside  the  Virgin  is  St.  Joseph,  leaning  his  head  on  his  1.  hand  ■ 
half-length  figures  ;  curtain  and  landscape  background.  Panel,  44  by  35  in! 
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145  LANDSCAPE  AND  FIGURES. 

Alfred  Buckley,  Esq.  Claude  Lorraine 

(figures  by  Filippo  Lauri). 

On  the  1.  are  seen  a  round  tower  and  other  buildings,  in  front  of  which  is 
a  group,  intended  to  represent  the  Flight  into  Egypt;  in  the  r.  foreground, 
near  a  clump  of  trees,  are  some  shepherds  and  shepherdesses ;  cattle  and 
goats  are  browsing  in  the  foreground,  and  on  the  r.  is  seen  a  viaduct,  across 
which  some  camels  are  passing;  in  the  distance  is  a  wide-spreading  land¬ 
scape,  beyond  which  rise  lofty  hills ;  clear  sky,  lit  up  by  the  setting  sun. 
Canvas,  39  by  51  in. 


146  VENUS  AND  ADONIS. 

The  Earl  of  Noumanton.  Titian. 

Venus,  seated,  endeavours  to  detain  Adonis  from  the  chase ;  he  grasps  a 
spear  in  his  r.  hand,  and  with  his  1.  holds  three  dogs  in  a  leash ;  on  the 
r.,  above,  Jupiter  in  the  clouds;  trees  on  the  1.,  with  a  figure  of  Cupid 
asleep  ;  hilly  and  wooded  landscape  in  the  distance.  Canvas,  62  by  79  in. 


147  THE  CHASE  OF  DIANA. 

The  Earl  of  Strafford.  Domenichino. 

Group  of  Diana  and  her  nymphs,  with  dogs,  in  the  foreground,  chasing  a  stag, 
which  has  entered  some  water  on  the  1. ;  beyond  is  a  wild,  rocky  gorge, 
through  which  flows  a  stream  ;  on  a  high  wooded  cliff  to  the  1.  are  some 
other  figures.  Canvas,  63  by  83  in. 


148  DIVES  AND  LAZARUS. 

The  Earl  of  Caledon.  Bassano. 

On  the  r.  is  seen  Dives,  seated,  feasting  at  table,  with  several  attendants 
round  him  ;  in  front  of  him  lies  Lazarus,  with  the  dogs  licking  him  ;  on 
the  1.  is  seen  a  kitchen,  with  numerous  female  servants  engaged  in  various 
occupations.  Canvas,  451  by  64  in. 


149  THE  PILGRIMAGE  OF  ST.  PAULA. 

The  Earl  of  Portarlington.  Claude, 

In  the  immediate  foreground  is  a  quay,  on  which  are  seen  the  saint  and  her 
companions  about  to  enter  a  boat ;  to  the  r.  is  a  clump  of  trees,  and  on  the  1. 
a  portion  of  a  classical  temple ;  on  the  sea  are  numerous  galleys ;  in  the 
distance  is  seen  a  round  tower ;  high  hills  and  buildings  on  the  r. ;  clear 
sky,  lit  up  by  the  sun,  which  is  low  in  the  horizon.  Inscribed  “nob. 
romam  sf  paiola . ”  Canvas,  391  by  521  in. 
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150  HOLY  FAMILY. 

James  S.  Budgett,  Esq.  Ridolfo  Ghirlandaio. 

The  Virgin,  seated,  in  a  landscape  ;  on  her  lap  the  Infant  Jesus,  who  is  giving 
His  hand  to  the  little  St.  John;  in  the  background,  on  the  1.,  is  seen 
St.  Joseph  asleep,  leaning  against  a  donkey  ;  gilt  nimbus  round  the  heads; 
hilly  background.  Panel,  431  by  34  in. 

151  A  LADY  OF  THE  MALLPIERI  FAMILY  and  HER  SON. 

A.  R.  Boughton  Knight,  Esq.  Giorgione. 

The  Malipieriwere  a  noble  Venetian  family  ;  one  of  them,  Pasquale,  succeeded 
the  unfortunate  Foscari  as  Doge. 

Half-length  figure  of  a  lady,  in  a  dark-green  square-cut  dress,  with  slashed 
sleeves ;  by  her  side  stands  the  boy,  she  has  her  r.  hand  on  his  shoulder 
and  her  1.  grasps  his  r.  arm  ;  architectural  background.  Canvas,  391 
by  34  in. 


152  VIEW  OF  TIVOLI. 

Lady  Williams.  Gaspar  Poussin. 

t  In  the  foreground  the  Teverone,  flowing  beneath  a  wooded,  rocky  height, 
on  the  top  of  which  are  seen  the  buildings  of  Tivoli  and  the  Temple  of  the 
Sibyl ;  in  the  foreground  are  some  figures.  Canvas,  29  by  38  in. 

153  VENETIAN  LADY  PLAYING  A  GUITAR. 

T.  Woolnee,  Esq.,  R.A.  Paolo  Veronese. 

Half-length  figure  of  a  lady,  in  a  low-cut,  richly  ornamented  dress,  with 
full  sleeves ;  round  her  neck  is  a  pearl  necklace ;  she  also  has  pearls 
in  her  fair  hair ;  behind  her  head  is  a  curtain,  and  to  the  1.  is  seen  a  rocky 
landscape.  Panel,  36  by  31-J  in. 

154  Portrait  of  MARIA  RUFF  ALIN  A  AS  ST.  HELENA. 

A.  R.  Boughton  Knight,  Esq.  Parmigiano. 

Bust,  life-size,  seen  in  front,  showing  the  r.  hand,  which  is  clasped  to 
the  bosom  ;  round  her  head  an  aureole ;  dark  background.  Panel,  37  by 
28£  in. 

155  Portrait  of  A  MAN. 

G.  L.  Basset,  Esq.  Pordenone. 

Half-length  figure  standing  to  r.,  three-quarter  face ;  black  cloak,  with  fur 
collar,  black  cap  ;  greyish  background.  Canvas,  39  by  32j  in. 
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LA  FOENAEINA. 

The  Duke  oe  Marlborough,  K.G.  Sebastian  del  Piombo. 

The  mistress  of  Raphael,  represented  as  St.  Dorothy. 

Half-length  figure,  to  1.,  her  face  turned  towards  the  spectator;  from  her 
shoulder  falls  a  crimson  velvet  mantle,  trimmed  with  grey  fur,  which  she 
grasps  with  her  r.  hand  ;  her  1.  rests  on  a  basket  containing  fruit,  which, 
with  flowers,  form  the  distinctive  emblems  of  St.  Dorothy;  through  an 
open  window,  on  the  1.,  is  seen  a  mountainous  landscape,  with  buildings 
and  blue  sky.  Panel,  30  by  23£  in. 

157  HEAD  or  A  DOGE. 

Mrs.  Charles  Fox.  Titian  (?) 

Bust;  three-quarter  face  to  r.,  with  the  Doge’s  cap  of  office  on  his  head  ;  dark 
background.  Panel,  18  by  15  in. 

158  OLD  WOMAN  AND  BOY. 

G.  W.  Blathwayt,  Esq.  Murillo. 

An  old  woman,  in  a  red  petticoat,  seated  in  the  foreground,  eating  from  a  dish, 
and  looking  up  at  a  boy  on  the  1.,  who  is  laughing  and  pointing  at  her ;  by 
her  side  sits  a  dog;  landscape  background.  Whole-length  figures,  less  than 
life  size.  Canvas,  57  by  41  in. 

159  Portrait  of  A  MAN. 

George  P.  Boyce,  Esq.  Unknown. 

Bust,  three-quarter  face  to  r.,  of  an  elderly  man,  with  long  grey  hair;  black 
dress,  large  white  collar ;  dark  background.  Canvas,  17  by  13  in. 

160  Portrait  of  FEEEY  GAEONDELET  AND  HIS  SEOEETAEY. 

The  Duke  op  Grafton.  Raphael. 

Third  son  of  Jean  Carondelet ;  b.  atMalines  1473  ;  was  elected  Cbanoine  and 
Grand  Archidiacre  of  the  Chapter  of  Besan§on  in  1504  ;  imbibed  a  great 
love  for  the  fine  arts  at  the  court  of  the  Archduchess  Margaret,  Regent  of 
the  Netherlands ;  in  1510  was  sent  on  a  mission  to  Rome  by  the  Emperor 
Maximilian  I.,  and  while  there  enjoyed  the  friendship  of  Pope  Julius  II.,  and, 
it  is  said,  of  Raphael  and  Michel  Angelo  ;  in  1512  he  left  Rome  for  Viterbo, 
where  he  remained  till  1520,  and  then  went  to  the  abbey  of  Montbenoit,  of 
which  the  Pope  had  made  him  superior  in  1511 ;  there  he  died  in  1528. 

Half-length  figure  of  Carondelet,  in  a  dark,  fur-trimmed  cloak ;  seated  at  a  table, 
beneath  a  covered  colonnade,  holding  in  his  1.  hand  a  letter  addressed  to  him¬ 
self  at  Rome ;  behind  him  is  seen  the  head  of  an  attendant ;  on  his  1.  sits  his 
secretary, writing,  at  the  same  table;  in  the  r.  distance  are  a  landscape  and 
buildings.  A  portion  of  an  inscription — “  nosce  opoktuxitatem,”  which 
is  said  to  have  been  Carondelet’s  motto,  can  be  read  on  the  building  behind 
him.  Panel,  431  by  34  in. 
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161  Portrait  of  A  MAN. 

Loud  Penrhyn.  Alonzo  Cano. 

Full-length  figure,  standing  in  front,  clad  in  black;  holding  a  stick  in  his  r. 
hand  and  his  hat  in  his  1. ;  curtain  in  the  background.  Canvas,  72  by 
401  in. 

162  HOLY  PAMILY. 

Mrs.  Morrison.  Rubens, 

Three-quarter  figure  of  the  Virgin,  seated  near  an  archway,  beneath  a 
curtain;  on  a  cushion  on  her  lap  is  the  Infant  Jesus,  behind  whom,  on 
the  r.,  stands  St.  Joseph  ;  on  the  1.  a  little  angel  presents  a  basket  of 
fruit ;  in  the  1.  distance  a  landscape  with  trees,  lit  up  by  the  setting  sun. 
Canvas,  48  by  G4  in. 


163  MAN  ON  A  GREY  HORSE. 

The  Earl  of  Portarlington.  Rubens. 

Small  full-length  figure  of  a  man  riding  a  grey  horse,  coming  towards  the 
spectator  ;  he  holds  a  baton  in  his  r.  hand  ;  in  the  distance  is  seen  a  town,, 
by  which  flows  a  river.  Canvas,  54  by  39j  in. 


164  QUEEN  HENRIETTA  MARIA, 

The  Duke  of  Grafton.  Van  Dyck.. 

Daughter  of  Henrv  IV.  of  France  and  Maria  de’  Medici ;  b.  1609  ;  m.  Charles 
I.,  1625  ;  d.  1669. 

Full  length,  standing  to  1,  near  a  table,  on  which  are  a  crown  and  a  vase  of 
flowers;  low-cut  white  satin  dress;  pearl  necklace;  architectural  back¬ 
ground,  and  landscape  seen  through  casement  on  the  r.  Canvas,  77  by  45  in. 


165  A  MONK. 

The  Earl  of  Portarlington.  Unknown.. 

Three-quarter  figure  of  a  monk  in  dark  robes,  seated  to  1.,  holding  a  skull  m 
his  r.  band  ;  dark  background.  Canvas,  44  by  34  in. 

166  THE  PLIGHT  INTO  EGYPT. 

The  Earl  of  Strafford.  Murillo, 

In  the  centre  the  Virgin,  seated  beneath  a  tree  and  looking  dowD,  with  the 
Child  on  her  lap;  on  the  r.  appears  St.  Joseph  leading  a  donkey;  on  the 
1.  are  two  little  angels;  others  appear  above;  hilly  landscape  on  L 
Canvas,  59  by  59  in. 
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167  GIRL  AND  GOLDFINCH. 

George  Williams,  Esq.  John  Opie,  R.A. 

Small  three-quarter  figure  of  a  girl,  seated  at  a  table,  on  which  is  a  cage  with 
a  goldfinch  in  it.  Canvas,  29  £  by  24  in. 

168  GIRL,  with  LAMB. 

E.  Clare  Eord,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Portrait  of  Miss  Searle. 

Three-quarter  figure  of  a  girl  seated,  with  bare  shoulders,  clasping  a 
lamb  in  her  arms ;  dark  background ;  foliage  in  the  left  top  corner. 
Painted  1773.  Canvas,  29  by  24  in. 

169  MRS.,  afterwards  LADY,  MORRIS,  and  CHILD. 

General  C.  Morris.  George  Romney. 

Henrietta,  daughter  of  Sir  Philip  Musgrave,  Bart. ;  m.  1774  John  Morris, 
Esq.,  created  a  Baronet  1806  ;  d.  1812. 

Three-quarter  figure  seated  to  r.,  face  turned  towards  the  spectator,  in  red  and 
green  drapery,  holding  the  child  who  stands  on  her  lap ;  grey  background. 
Painted  1777.  Canvas,  35$  by  27|  in. 


170  Portrait  of  CATHARINE,  LADY  ROUSE-BOUGHTQN. 

Sir  Charles  Henry  Rouse-Boughton,  Bart.  George  Romney. 

Only  daughter  of  William  Pearce  Hall,  Esq.,  of  Downton  Hall,  Salop ;  m. 

1782  Sir  Charles  William  Rouse-Boughton,  Bart. 

Full  length,  standing  to  1.,  leaning  on  a  balustrade,  face  turned  towards  the 
spectator,  resting  her  chin  on  her  1.  hand ;  white  dress,  blue  sash ;  trees 
behind  her.  Canvas,  88  by  59£  in. 


171  Portrait  of  MISS  FORBES  of  Culloden. 

William  Lee,  Esq.  George  Romney. 

Sarah  Louisa,  daughter  of  Arthur  Forbes,  Esq.,  of  Culloden ;  m.  1798  Hugh 
Robert  Duff,  Esq.  ;  d.  1829. 

Half  figure,  seated  to  r.,  nearly  full  face ;  white  dress,  blue  sash,  neither  hand 
visible  ;  dark  background.  Canvas,  29  by  24  in. 

172  THE  COTTAGE  DOOR. 

Rev.  John  Daubuz.  Thomas  Gainsborough,  R.A. 

A  woman,  with  a  baby  in  her  arms  and  five  children  round  her,  standing  at 
the  door  of  a  cottage  overhung  by  large  trees ;  close  to  them,  on  the  1.,  is  a 
stream  crossed  by  a  rustic  bridge.  Canvas,  57i  by  46  in. 


1882.] 


GALLERY  No.  Ill 


37 


LENT  BY  PAINTER. 

173  A.  MOYSEY,  Esq. 

Henby  G.  Moysey,  Esq.  Thomas  Gainsborough,  R.A. 

B.  1743 ;  M.P.  for  Bath  1774 ;  Deputy-Remembrancer  of  the  Court  of 
Exchequer;  d.  1831. 

Full  length,  standing  nearly  in  front ;  claret  coloured  coat,  waistcoat,  and 
breeches;  holds  his  hat  in  his  1.  hand,  and  his  stick  in  his  r.  over  his  r. 
shoulder;  landscape  background.  Canvas,  901  by  55 %  in. 


174  Portrait  of  CHARLES,  2nd  EARL,  afterwards  1st  MARQUESS 

CORNWALLIS. 

The  Eael  of  St.  Germans.  Sir  Joshua  Reynolds,  P.R.A. 

B.  1738  ;  succeeded  his  father  as  2nd  Earl  1762  ;  distinguished  himself  in  the 
American  war,  but  was  compelled  to  surrender  to  the  combined  French  and 
American  army,  1781;  Governor-General  of  India,  1786;  and  conducted 
the  war  against  Tippoo  Saib;  created  a  marquis  1792;  Lord  Lieutenant 
of  Ireland  1799  ;  resumed  the  government  of  India  1805,  but  died  the  same 
year  at  Ghazepoor. 

Three-quarter  figure,  seated  to  r.,  in  uniform,  holding  his  cocked  hat  in  his 
r.  hand;  sky  background.  Painted  1782.  Canvas,  49£  by  39  in. 


175  POPE’S  VILLA. 

Mrs.  Morrison.  Joseph  M.  W.  Turner,  R.A. 

Trees  in  the  1.  foreground,  in  front  of  which  are  three  figures  conversing ;  near 
them  are  a  shepherd  and  shepherdess  and  some  sheep  ;  to  the  r.  are  some 
more  sheep ;  on  r.  two  fishermen  in  a  boat ;  the  river  occupies  the  middle 
foreground;  beyond  are  buildings  and  trees.  Signed  “  J.  M.  W.  Turner, 
R.A.”  Canvas,  36  by  471  in. 


176  LADY  SMYTH  and  her  CHILDREN. 

W.  S.  Stirling  Crawford,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Charlotte,  daughter  of  Sir  Francis  Blake  Delaval;  m.  Sir  Robert  Smyth, 
M.P. 

Three-quarter  figure,  seated ;  hat  and  feathers,  white  dress,  black  lace  man¬ 
tilla;  right  hand  gloved,  lelt  raised  to  chin  ;  the  two  little  girls  are  hold¬ 
ing  their  brother  on  their  shoulders  ;  landscape  background.  Painted  1787. 
Canvas,  55  by  43  in. 
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177  THE  COTTAGE  DOOR. 

The  Earl  of  Norhanton.  Thomas  Gainsborough,  R.A. 

Thatched  cottage,  overhung  by  trees,  on  the  r. ;  at  the  door  stands  a  young 
woman,  with  an  old  one  looking  over  her  shoulder ;  seated  on  the  steps 
outside  the  door  is  a  girl,  with  a  child  on  her  lap ;  near  her  another 
child  is  eating  out  of  a  bowl ;  beside  them  sits  another  girl;  beyond  the 
steps,  in  the  centre,  are  five  children,  two  of  them  wrestling,  and  a  dog 
barking  at  them  ;  approaching  the  cottage,  on  the  1.,  is  a  man  carrying 
a  fagot;  distant  landscape  beyond.  Canvas,  47  by  58  in. 

178  Portrait  of  ROBERT  SHAFTO,  Esq.,  of  Benwell. 

€ol.  A.  W.  Adair.  Sir  Joshua  Reynolds,  P.R.A. 

M.P.  for  Durham  county,  and  afterwards  for  the  borough  of  Taunton,  for 
several  years  ;  d.  1797. 

Half  figure,  standing  to  1 ,  three-quarter  face ;  grey  suit ;  three-cornered 
hat  in  his  r.  hand,  1.  in  the  pocket  of  his  waistcoat ;  landscape  background. 
Canvas,  50  by  39j  in. 

179  SEA  COAST  :  Hastings. 

Sir  Alexander  Acland  Hood,  Bart.  Joseph  M.  W.  Turner,  R.A. 

In  the  foreground  the  beach,  on  which,  to  the  r.,  are  numerous  figures  of 
fishermen  and  women  ;  fish  lying  on  the  sand  ;  on  the  1.  a  cart  and  horse, 
and  near  it  two  men,  one  leaning  on  a  spade ;  beyond  are  two  fishing-boats, 
■close  to  the  shore;  other  shipping  in  the  distance.  Signed  and  dated, 
“  J.  M.  W.  Turner,  E.A.,  1810.”  Canvas,  35  by  47  in. 

180  Portrait  of  LADY  BEAUCHAMP,  afterwards  MARCHIONESS 

OF  HERTFORD. 

Hon.  Mrs.  Meynell  Ingram.  Sir  Joshua  Reynolds,  P.R.A. 

Isabella  Anne,  daughter  of  Charles  Ingram,  10th  Viscount  Irvine ;  m.  1776 
Francis,  Viscount  Beauchamp,  who  succeeded  his  father  as  2nd  Marquis  of 
Hertford,  1796  ;  d.  1836. 

Full  length,  standing  to  L,  in  a  garden  at  the  foot  of  a  flight  of  steps  ;  yellow 
skirt,  with  white  dress  over  it,  yellow  scarf  on  her  shoulders,  high  head¬ 
dress  and  white  feathers;  holds  a  feather  fan  in  her  r.  hand;  landscape 
background.  Canvas,  93  by  57  in. 

181  THE  LOOK. 

Mrs.  Morrison.  John  Constable,  R.A. 

In  the  foreground  is  a  lock,  overhung  by  large  trees,  and  in  it  a  barge  with 
a  man  and  child ;  another  man  is  opening  the  lock  gate,  and  on  the 
farther  side  are  a  hoy,  horse,  and  dog ;  distant  landscape,  in  the  midst  of 
which  rises  a  church  tower  ;  cloudy  sky.  Painted  1825.  Canvas,  56  by 
47i  in. 
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182  Portrait  of  DR.  CHARLES  BURNEY. 

The  Yen.  Archdeacon  Burney.  Sir  Thomas  Lawrence,  P.R.A. 

Son  of  Dr.  Burney,  the  author  of  the  ‘  History  of  Music,’  and  brother  of 
Madame  D’Arblay ;  b.  1757  ;  was  a  distinguished  classical  scholar  and 
critic ;  d.  1817. 

Bust,  nearly  full  face  ;  dark  coat;  dark  background.  Canvas,  30  by  24 £  in. 

183  MRS.  MATHEW. 

W.  S.  Stirling  Crawfurd,  Esq.  Sir  Joshua  Reynolds,  F.R.A. 

Wife  of  the  Rev.  Henry  Mathew,  minister  of  Percy  Chapel,  Charlotte  Street, 
Bloomsbury  ;  was  a  great  friend  and  patroness  of  art,  and  the  first  to  notice 
and  encourage  Flaxman. 

Full  length,  to  1.;  light-coloured  dress  cut  low;  1.  hand  on  her  hip;  dog 
running  beside  and  looking  up  at  her;  immediately  behind  her  rises  a  tree  ; 
water  and  wooded  landscape  in  background.  Painted  1777.  Canvas,  92 
by  56  in. 


184  LANDSCAPE. 

Sir  George  Philips,  Bart.  Sir  Joshua  Reynolds,  P.R.A. 

Dark  clumps  of  trees  in  the  foreground,  through  which  is  seen  a  distant  land¬ 
scape;  a  round  tower  rises  on  the  1.  Canvas,  24  by  291  in. 


185  THE  PIPING  BOY. 

Sir  George  Philips,  Bart.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure  of  a  boy  with  long  fair  hair,  standing  to  r.,  with  his  head  turned 
over  his  r.  shoulder  towards  the  spectator,  and  playing  a  shepherd’s  pipe  ; 
behind  him  is  seen  the  head  of  a  dog ;  foliage  and  sky  background. 
Canvas,  33  by  21£  in. 
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186  ADORATION  OF  THE  SHEPHERDS. 

A.  R.  Boughton  Knight,  Esq.  Andrea  Mantegna. 

The  Virgin,  surrounded  by  cherubim,  kneeling  in  adoration  over  the  Infant 
Christ,  who  lies  on  the  end  of  her  robe  at  her  feet ;  near  her  sits 
St.  Joseph  asleep;  on  the  r.  are  two  shepherds;  behind  them  a  man  and 
a  woman  are  seen  crossing  a  bridge  which  spans  a  stream  running  through 
the  centre  of  the  picture  ;  two  angels  addressing  the  shepherds  on  the  rocks 
high  up  on  the  r. ;  behind  St.  Joseph  and  the  Virgin  is  a  wooden  building  ; 
in  the  r.  distance  stretches  a  wide  landscape.  Panel,  15  by  211  in. 


187  THE  VIRGIN  AND  CHILD,  and  ANGELS. 

Colonel  Alcock.  Domenico  Ghirlandaio. 

The  Virgin,  seated  on  a  balustrade,  bends  over  the  Child,  who  is  resting 
asleep  on  her  arm ;  on  either  side  an  angel  in  adoration  ;  landscape  back¬ 
ground  ;  on  the  balustrade  which  runs  across  the  foreground  are  the  words 
“  Ave  gra  . . .  plena.”  Half-length  figures.  Panel,  87  in.  (circular). 


188  THE  VIRGIN  AND  ST.  JOSEPH  IN  ADORATION. 

F.  R.  Leyland,  Esq.  Lorenzo  Costa. 

Half-length  figures  of  the  Virgin  on  the  r.  and  St.  Joseph  on  the  1.,  bending  in 
adoration  over  the  Infant  Christ  lying  at  full  length  on  a  white  sheet  between 
them  ;  through  an  open  casement  window,  which  occupies  the  middle  of  the 
picture,  is  a  view  over  a  landscape,  with  buildings  in  the  foreground  and  the 
sea  beyond.  Panel,  24  by  31  \  in. 


189  ADORATION  OF  THE  MAGI. 

Lewis  Fry,  Esq.,  M.P.  Rogier  van  der  Weyden. 

On  the  r.  the  Virgin,  seated  under  a  colonnade,  with  the  Child  on  her  lap ; 
behind  a  table,  on  which  are  some  offerings,  stands  St.  Joseph ;  one  of  the 
magi  is  kneeling  in  adoration;  behind  him  stand  the  other  magi  and  a 
fourth  person ;  landscape  in  the  1.  distance.  Panel,  18  by  15£  in. 
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190  CHRIST  CARRYING  THE  CROSS. 

Sir  F.  Leighton,  P.R.A.  Berna  da  Siena. 

Small  full-length  figure  of  Christ,  clothed  in  red,  hearing  the  cross;  behind 
Him  kneels  a  monk  in  adoration  ;  gold  background.  Panel,  12  by  8£  in. 

The  kneeling  figure  is  said  to  be  a  portrait  of  Fra  Giordano  di  Itivalta, 
founder  of  the  order  of  the  Great  Cross. 

191  VIRGIN  AND  CHILD,  with  SAINTS. 

Sir  F.  Leighton,  P.R.A.  Sano  di  Pietro  da  Siena. 

Half-length  figure  of  the  Virgin  holding  the  Child  on  her  r.  arm;  in  His 
r.  hand  He  holds  a  goldfinch,  and  in  His  1.  two  pomegranates ;  on  the  r.  is 
St.  Bernardino  of  Siena,  on  the  1.  St.  John  the  Baptist;  above  is  a  half¬ 
figure  of  God  the  Father  in  the  act  of  blessing,  and  four  heads  of  angels  on 
either  side  in  adoration  ;  gold  background.  Panel,  27  by  19  in.  (arched  top). 

192  LUCRE  TIA. 

F.  R.  Leyland,  Esq.  Lucas  Cranach. 

Half-length  female  figure,  nude  to  the  waist  in  front,  standing  grasping  a  dagger 
in  her  r.  hand,  which  she  is  about  to  plunge  into  her  body  ;  her  1.  hand  holds 
a  crimson  velvet  mantle ;  through  an  open  window  on  the  1.  is  seen  a  land¬ 
scape,  through  which  flows  a  river  with  buildings  on  either  side  ;  on  a 
steep  crag  overhanging  the  river  is  perched  a  castle.  Signed  with  the 
painter’s  monogram  (a  dragon),  and  dated  1529.  Panel,  28£  by  20  in. 

193  ADORATION  OP  THE  MAGI. 

H.  R.  Hughes,  Esq.  Quentin  Matsys. 

The  Virgin  seated  on  the  1.  with  the  Child  in  her  lap;  in  front  of  them 
kneels  an  aged  wise  man  in  adoration ;  behind  are  grouped  two  other 
magi  and  numerous  figures  in  attitudes  expressive  of  praise  and  worship  ; 
in  the  distance  are  seen  some  blue  mountains.  Half-length  figures.  Pane), 
39  by  30s  in. 


194  ST.  GEORGE  AND  THE  DRAGON. 

F.  R.  Leyland,  Esq.  Carlo  Crivelli. 

St.  George,  on  a  rearing  steed,  is  in  the  act  of  smiting  with  his  sword  the 
dragon,  whom  he  has  already  transfixed  with  his  spear ;  on  a  height  to  the 
1.  is  a  castle  ;  trees  to  the  r. ;  gold  sky.  Panel,  36  by  18j  in. 

195  ATALANTA’S  RACE. 

James  S.  Budgett,  Esq.  Sandro  Botticelli- 

Hilly  landscape,  with  groups  of  trees  and  rocks.  In  the  foreground  are 
depicted  various  incidents  in  the  story  of  Atalanta.  Panel,  15  by  60  in. 


42 


WORKS  BY  THE  OLD  MASTERS. 


[1882. 


LENT  BY  PAINTER. 

196  VIRGIN  AND  CHILD,  and  ST.  JOHN. 

James  Young,  Esq.  Sandro  Botticelli. 

Three-quarter  figure,  nearly  life-size,  of  the  Virgin,  seated,  holding  the  Child 
on  a  balustrade;  on  the  r.  is  a  kneeling  figure  of  the  infant  St.  John 
held  by  an  angel ;  another  angel  on  the  1.  holds  a  music  book  ;  landscape 
seen  through  open  windows.  Panel,  46  in.  (circular). 


197  ST.  PETER  AND  ST,  PAUL. 

F.  E.  Leyland,  Esq.  Carlo  Crivelli. 

Small  full-length  figures  ;  St.  Paul  on  the  1.  with  a  book  and  sword ;  St.  Peter 
on  the  r.  with  a  book  and  two  keys  ;  gold  background.  Panel,  35  by  18  in. 


198  CHRIST  MOCKED. 

C.  Magniac,  Esq.,  M.P.  Holbein  (?) 

Christ  in  the  centre,  robed  in  a  white  mantle,  and  standing  between  two 
soldiers,  one  of  whom  is  placing  a  crown  of  thorns  on  His  head ;  in  the 
foreground  two  Jews ;  on  the  head-dress  of  one  of  them  is  the  Crescent  and 
a  monogram.  Panel,  30  by  24  in. 


199  Portrait  of  CARDINALE  BERNARD  DIVIZIO  DA  BIBBEENA. 

A.  E.  Boughton  Knight,  Esq.  Ascribed  to  Raphael. 

B.  1470;  attached  himself  to  the  service  of  Giovanni  de’  Medici,  afterwards 
Pope  Leo  X.,  who  created  him  a  cardinal  in  1513  ;  was  a  great  patron  of 
art  and  letters,  and  wrote  some  works  himself,  of  which  the  best  known  is 
a  comedy,  entitled  ‘  Calandria’;  d.  1520. 

Half-length  figure,  in  cardinal’s  robes,  seated  at  a  desk  and  writing  in  a 
book  ;  before  him  a  balustrade,  on  which  he  is  resting  another  book  ;  on  the 
r.,  above,  is  a  shelf  with  an  hour-glass  ;  through  an  open  window  on  the  l.is 
seen  a  kneeling  figure  of  St.  Jerome  with  his  lion,  and  a  cardinal’s  hat  in 
front  of  him  ;  distant  landscape  beyond.  Panel,  32  by  29a  in. 


200  VIRGIN  AND  CHILD. 

Rev.  W.  H.  Wayne.  Andrea  Salaino. 

The  Virgin  seated  in  fiont,  holding  the  Child,  who  is  kneeling  on  her  lap,  to 
her  breast;  dark  background.  Panel,  34  by  18a  in. 
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201  ADORATION  OF  THE  MAGI. 

Sir  George  Philips,  Bart.  Tintoretto. 

On  thel.  the  Virgin,  seated,  with  the  Child  on  her  lap  ;  St.  Joseph  standing 
behind  and  bending  over  them ;  one  of  the  wise  men  kneels  in  adoration 
in  front ;  behind  him  are  seen  others  with  a  camel ;  architectural  back¬ 
ground,  with  landscape  seen  in  the  r.  distance.  Panel,  7  by  10*  in. 


202  HOLY  FAMILY. 

Lord  Penrhyn.  Garofalo. 

On  the  r.,  the  Virgin  kneeling  in  adoration  over  the  Infant  Christ  asleep  at 
her  feet ;  behind  her  stands  St.  Joseph  ;  on  the  1.  is  an  angel  kneeling,  and 
presenting  a  crown  of  thorns  ;  above,  in  the  clouds,  are  seen  a  number  of 
angels,  holding  emblems  of  the  Passion ;  a  balustrade  and  columns  behind 
the  figures,  and  in  the  background  a  view  of  a  fortified  town.  Panel,  18  by 
12*  in. 


203  VIRGIN  AND  CHILD,  and  ST.  JOHN. 

Robert  Fox,  Esq.  Unknown. 

Three-quarter  figure  of  the  Virgin,  seated,  holding  on  her  lap  the  Child,  who 
is  beuding  forward  and  caressing  the  Infant  St.  John.  Inscribed  on  the 
capital  of  a  column  in  the  top  1.  corner,  “  gas  francia  bononre  f.a.d. 
mci  •  ”  Panel,  30  by  22*  in. 


204  “  CHARITY.” 

Sir  Frederick  Leighton,  P.R.A,  Andrea  Schiavone. 

A  nude  female  figure,  in  a  reclining  attitude,  suckling  a  child  ;  on  the 
1.  a  wood,  with  three  figures  blowing  musical  instruments.  Panel,  41*  by 
35  in. 


205  HOLY  FAMILY. 

F.  Clare  Ford,  Esq.  Bartolomeo  Biscaino. 

The  Virgin  kneels,  and  embraces  the  Infant  Christ,  who  is  looking  up  at 
her  and  putting  His  arms  round  her  neck ;  behind  stands  St.  Joseph ; 
on  the  1.  is  St.  John  holding  a  cross  in  his  1.  hand,  and  his  r.  arm 
stretched  out ;  buildings  and  landscape  in  the  background.  Panel,  23*  by 
16  in. 
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206  SACRIFICE  OF  ISAAC. 

Lieut.-Col.  Henry  Cornwall  Legh.  Andrea  del  Sarto, 

Isaac  kneels  on  the  altar,  with  his  hands  bound  behind  his  back ;  over  him 
stands  Abraham,  grasping  the  knife  in  his  outstretched  hand,  and  turning  his 
head  round  to  a  little  angel  in  the  sky,  who  is  touching  him  on  the  shoulders  ; 
on  the  r.  are  seen  two  men  and  a  donkey  ;  landscape  and  buildings  in  the 
distance.  The  principal  figures  life-size.  Unfinished.  Panel,  68^  by  53£  in. 


207  HEAD  OF  AN  ANGEL. 

G.  Croker  Fox,  Esq.  Correggio. 

The  face  turned  up  to  the  1.  Fresco,  14£  by  13  in. 

A  portion  of  a  destroyed  fresco  painting  at  Parma. 

208  PETER  DENYING  CHRIST. 

Rev.  John  Daubuz.  Salvator  Rosa. 

Interior  of  a  room ;  on  the  1.  a  fireplace ;  opposite  it  St.  Peter,  surrounded  by 
soldiers,  and  with  the  maidservant  at  his  feet.  Full-length  figures,  less  than 
life-size.  Transferred  from  panel  to  canvas,  461  by  65  in. 


209  THE  PIAZZA  NAVONA,  ROME. 

The  National  Gallery  of  Ireland.  Giovanni  Paolo  Panini. 

The  scene  represents  the  Piazza  on  the  occasion  of  a  fete  given  there  on  Nov. 
30,  1728,  by  the  French  Ambassador,  the  Cardinal  de  Polignac,  to  celebrate 
the  birth  of  the  Dauphin,  son  of  Louis  XV.  Panini  himself  designed  and 
arranged  the  fete,  and  painted  the  picture  for  the  cardinal,  whose  portrait  is 
introduced  standing  in  the  centre.  In  a  group  in  the  background  may 
be  recognised  portraits  of  the  first  Pretender  and  his  two  young  sons. 
Signed  and  dated,  “  J.  P.  Panini  Komre  1731.”  Canvas,  43  by  97  in. 


210  Portrait  of  A  LADY. 

Sib  Henry  Yane,  Bart.  Unknown. 

Bust,  less  than  life-size,  full  face ;  white  lace  head-dress  and  broad  collar,  dark 
dress,  with  light  embroidery  in  front.  Panel,  22  by  16J  in. 
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211  HEPHUSTUS  AND  THETIS. 

Sib  Frederick  Leighton,  P.R.A.  Paris  Bordone. 

Thetis  bearing  off  the  newly-forged  arms  for  her  son  Achilles.  See  Homer’s 
Iliad,  xviii. 

On  the  1.  Hephaestus  ;  opposite  him  is  Thetis  in  armour,  with  a  shield  at 
her  back,  and  holding  a  sword  in  her  1.  hand ;  she  is  turning  towards 
Hephaestus,  who  is  placing  his  r.  hand  on  her  arm ;  clouds  behind ;  forge 
on  the  1.  Signed  “  o.  paridis  bordono.”  Canvas,  55  by  50  in. 


212  AN  OLD  LADY. 

Lewis  Fry,  Esq.,  M.P.  Lucas  Cranach. 

Small-sized  bust  of  an  old  woman  seen  in  front,  full  face,  fantastically 
dressed,  and  wearing  a  conical  hat ;  in  her  r.  hand  she  holds  a  paper ;  dark 
background.  Panel,  19  by  lGi  in. 


213  SAMSON  DESTROYING  THE  PALACE  OF  THE  PHILISTINES. 

J.  Walter,  Esq.,  M.P.  Johann  Victor  Plazer. 

Interior  of  a  large  hall ;  in  the  centre  appears  Samson  between  two  falling 
columns  ;  the  arches  of  the  building  are  falling  to  the  ground ;  numerous 
figures.  Signed  “J.  V.  Plazer.”  Copper,  29£  by  37  in. 


214  ADORATION  OF  THE  SHEPHERDS. 

Captain  Dawson.  Lambert  Lombard. 

The  Virgin  in  the  act  of  lifting  the  veil  off  the  Child,  who  lies  in  a  cradle  in 
front  of  her ;  on  His  1.  kneels  St.  Joseph,  bending  in  adoration  ;  behind 
the  Infant  Christ  is  a  group  of  three  angels ;  on  the  r.  is  the  figure  of  a 
little  angel  with  clasped  hands ;  four  figures  of  angels  are  grouped  behind ; 
landscape  and  buildings  in  the  background.  Panel,  41  by  30s  in. 


215  Portrait  of  A  MAN. 

E.  H.  Fahey,  Esq.  Gerard  Terburg. 

Small  three-quarter  figure  of  a  man,  standing  to  1.,  near  a  table,  on  which  are 
his  hat  and  snuff-box  ;  black  dress,  white  falling  collar ;  r.  hand  raised  to 
chest.  Signed  GTB.  (connected).  Canvas,  15  by  12  in. 
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216  Portrait  of  A  LADY. 

Mrs.  Charles  Fox.  Hans  Holbein. 

Small  half-length,  seen  nearly  in  front ;  black  dress,  white  cap,  hands  clasped. 
Panel,  7  by  6j  in. 


217  A  SKETCH. 

The  Duke  oe  Graeton.  Rubens. 

In  the  foreground,  Neptune  on  his  car,  drawn  by  sea-horses,  and  followed  by 
nymphs  ;  in  the  middle  distance  are  antique  galleys  ;  in  the  clouds  appear 
the  wind-gods.  Panel,  18  by  24  J  in. 


218  Portrait  of  ANNE  OP  DENMARK,  QUEEN  OF  JAMES  I. 

Sir  PIenry  Yane,  Bart.  Mark  Gerard. 

Daughter  of  Frederick  II.,  King  of  Denmark;  b.  1575  ;  m.  1590,  James  YI. 
of  Scotland  and  I.  of  England ;  d.  1619. 

[  Bust,  full  face,  standing ;  lace  collar  and  head-dress,  gold  embroidered  dress ; 
dark  background.  Inscribed  “  Anne  Queen  of  James.”  Panel,  21  by  17  in. 


219  VISION  OF  ST.  ANTONY, 

John  Chapman  Walker,  Esq.  Alonzo  Cano. 

On  the  r.  is  the  saint  kneeling,  holding  the  Infant  Christ  in  his  arms;  oppo¬ 
site  him  in  the  clouds  appears  the  Virgin  ;  on  the  1.  below,  two  angel  hoys, 
and  near  them  a  lily  and  a  hook,  the  emblems  of  the  saint.  Canvas,  53J 
by  43  in. 


220  THE  RAISING  OF  THE  GROSS. 

Alfred  Buckley,  Esq.  Rubens. 

A  triptych.  In  the  centre  the  cross,  with  Christ  on  it,  is  raised  by  seven  men ; 
in  the  background,  on  a  declivity,  Roman  soldiers  and  the  two  thieves,  one 
on  the  cross.  On  the  r.  wing  soldiers  on  horseback,  and  the  two  thieves  led 
to  crucifixion.  On  the  1.  wdng  St.  Mary  and  St.  Joseph,  and  five  other 
figures ;  rock  in  the  background.  Panel,  the  centre,  26  by  20  in.,  the 
wings,  each  26  by  10j  in. 

Original  sketch  for  the  altar-piece  in  Antwerp  Cathedral. 
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221  SKETCH. 

Sir  W.  W.  Wynn,  Bart.  Rubens. 

Group  of  dignitaries  of  the  Church  kneeling  to  1. ;  other  ecclesiastics  behind 
them  ;  and  two  angels  in  the  clouds :  the  scene  appears  between  two 
columns.  Panel,  26  by  18  in. 

222  Portrait  of  THOMAS  CROMWELL,  EARL  OF  ESSEX. 

The  Countess  of  Caledon.  Hans  Holbein. 

Son  of  Walter  Cromwell,  a  blacksmith;  Secretary  to  Cardinal  Wolsey ; 
Chancellor'of  the  Exchequer;  Visitor-General  of  Monasteries  1565;  created 
Earl  of  Essex  1539,  and  Lord  Chamberlain ;  arrested  for  treason  January  10, 
1540;  and  beheaded  on  Tower  Hill  July  20. 

Bust,  three-quarter  face  to  1. ;  black  cap  and  robe,  fur  tippet ;  on  table 
to  r.  a  richly-bound  book,  pen,  and  papers  bearing  his  address  ;  Latin 
eulogy  on  a  scroll  above.  Panel,  30  by  241  in. 

223  COWS. 

G.  W.  Blathwayt,  Esq.  Albert  Cuyp. 

In  the  foreground,  to  the  r.,  the  bank  of  a  river,  with  five  cows  on  it ;  some 
boats  beyond ;  the  opposite  bank  is  seen  on  the  1. ;  cloudy  sky.  Panel,  18 J 
by  221  in. 


224  PEASANTS  PLAYING  BOWLS. 

Lady  Williams.  Jan  Steen. 

A  meadow,  with  houses  and  a  wood  beyond ;  in  the  centre  are  a  group 
of  peasants  playiDg  bowls ;  others  are  looking  on ;  on  the  1.  a  woman, 
sitting  on  the  ground  with  a  child  on  her  lap,  is  buying  nuts ;  near  her  a 
man  dressed  in  black  ;  other  figures  scattered  about ;  cloudy  sky.  Signed 
“  J.  Steen.”  Panel,  26  by  33  in. 

225  FLOWER-PIECE. 

Alexander  Curle,  Esq.  Jan  van  Os. 

A  large  vase  of  flowers  on  a  marble  balustrade.  Signed  “  Van  Oss,  fee.” 
Canvas,  22s  by  19  in. 

226  THE  PIPING  HERDSMAN. 

John  Chapman  Walker,  Esq.  Claude  Lorraine. 

The  bank  of  a  river  in  the  foreground,  on  which  is  a  shepherd  stated,  with 
cows  and  goats  near  him  ;  river  in  the  middle  distance  ;  buildings  and  hills 
beyond  ;  clear  evening  sky.  Panel,  11  by  13s  in. 
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227  Portrait  of  THOMAS  KILLIGREW. 

G.  W.  Blathwayt,  Esq.  William  Sheppard. 

B.  1611 ;  page  of  honour  to  Charles  I. ;  accompanied  Charles  II.  ill  his  exile, 
and  was  made  groom  of  the  bedchamber  after  the  Restoration  ;  ambassador 
at  Vienna,  1651 ;  wrote  several  plays ;  d.  1682. 

Three-quarter  figure,  seated  to  r.  in  an  arm-chair,  looking  towards  the 
spectator,  and  leaning  his  head  on  his  1.  hand  ;  white  satin  robe,  blue 
mantle,  black  hat ;  the  r.  hand  holds  a  paper,  and  rests  on  a  table;  on  the 
r.,  above  the  table,  an  oval  portrait  of  Charles  I. ;  at  his  feet  a  dog, [on  whose 
collar  is  inscribed  Killigrew’s  name.  Canvas,  49  by  39  in. 

228  A  BOY’S  HEAD. 

Rev.  John  Daubuz.  Jean  Baptiste  Greuze. 

Bust  to  r.,  less  than  life-size;  fair  hair,  red  waistcoat,  and  green  coat ;  light- 
greyish  background.  Panel,  151  by  121  in. 

229  THE  MISERIES  OF  WAR. 

Xiord  Penrhyn.  Philip  Wouverman. 

In  the  foreground,  soldiers  on  horseback,  with  the  inhabitants  of  a  town  as 
prisoners;  on  the  1.  a  herd  of  cattle  are  being  driven  towards  the  fore¬ 
ground  ;  burning  buildings  in  the  distance.  Signed  “  PHLS.  W.”  (the 
PELS  connected).  Canvas,  23  by  32  in. 

23C  LANDSCAPE,  with  CATTLE.1 

Alfred  Buckley,  Esq.  Adrian  van  de  Velde. 

In  the  foreground,  a  pool,  with  two  cows  drinking,  a  shepherd  sitting  down, 
and  a  shepherdess  on  horseback,  a  goat,  and  some  sheep ;  high  trees 
on  the  1. ;  to  the  r.  distant  mountains.  Signed  and  dated,  “A.  V.  Velde 
1667.”  Canvas,  111  by  151  in. 


231  THE  SCALDED  FINGER. 

Xiewis  Fry,  Esq.,  M.P.  Peter  van  Slingelandt. 

Interior  of  a  kitchen  ;  in  the  foreground,  utensils  are  scattered  about ;  on  the 
1.  a  boy  and  a  girl  holding  a  vessel.  Panel,  lli  by  14  in. 

232  INTERIOR  OF  A  CHURCH. 

J.  Walter,  Esq.,  M.P.  Emmanuel  de  Witte. 

View  of  the  nave  taken  from  a  side  aisle ;  monuments  and  hatchments  on  the 
pillars ;  numerous  figures ;  on  the  r.  a  man  engaged  in  digging  a  grave. 
Canvas,  29 J  by  261  in. 
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233  MOONLIGHT  SCENE  IN  HOLLAND. 

The  Earl  op  St.  Germans.  Aart  van  der  Neer. 

River  in  the  r.  foreground  ;  a  church  on  the  ].,  and  other  buildings  on  the  r. ; 
high  trees  on  both  sides;  some  figures  in  the  foreground;  cloudy  sky,  with  a 
full  moon  in  the  centre.  Canvas,  20£  by  27  in. 


234  REMBRANDT’S  COOK. 

A.  R.  Boughton  Knight,  Esq.  Rembrandt. 

Half-length  figure  of  a  man,  full  face ;  left  hand  on  his  chin ;  a  knife  in  his 
r.  hand;  greyish  background.  Signed  and  dated,  “Rembrandt  f.  1661.” 
Canvas,  34  by  29J  in. 

235  LANDSCAPE,  with  WATERFALL. 

J.  Walter,  Esq.,  M.P.  Jacob  van  RuysdaeL 

On  the  1.  a  river,  with  rocky  banks ;  fir-trees  in  the  centre  and  to  the  1. ;  on 
the  r.  a  large  tree ;  in  the  centre,  above  the  bank,  a  water-mill ;  other  houses 
in  the  distance ;  cloudy  sky.  Signed  “  J.  V.  Ruysdael.”  Canvas,  39£  by 
34  in. 

236  Portrait  of  A  LADY. 

Henry  Fanner,  Esq.  Joseph  Michael  Wright. 

Bust,  full  face  ;  grey  hair;  black  dress,  high-standing  ruff,  pearl  chain  round 
her  neck,  jewelled  ornament  in  front.  Panel,  25£  by  20£  in. 


237  ARCHITECTURE  AND  FIGURES. 

Lieut.-Col.  Tremayne.  Antoine  Watteau. 

A  procession  passing  under  a  ruined  arch  towards  the  background ;  in  the 
foreground,  on  the  r.,  a  lady  in  crimson,  on  horseback,  and  a  man  carrying 
a  drum  on  his  back ;  on  the  1.  people  taking  leave  of  one  another.  Canvas, 
21£  by  27£  in. 

238  A  BURGOMASTER  AND  HIS  DAUGHTER. 

Lord  Penrhyn.  Jan  Steen. 

In  the  centre,  the  burgomaster  seen  in  front,  seated  on  the  steps  leading  to  his 
house  ;  the  daughter  is  walking  away  from  him  on  1. ;  on  the  r.  a  woman 
and  a  boy  begging ;  beyond  them,  a  canal  crossed  by  a  bridge  ;  trees,  houses, 
and  the  spire  of  a  church  in  the  background.  Signed  and  dated,  “  J.  Steen, 
1655.”  Canvas,  32  by  27  in. 
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239  LANDSCAPE,  with  CATTLE 

Lewis  Fey,  Esq.,  M.P.  Jacob  van  Ruysdael. 

A  meadow  in  front  of  a  wood,  with  sheep ;  on  the  r.  a  bank,  with  two  cows 
near ;  three  figures.  Signed  “  J.  v.  Ruysdael.”  Panel,  141  by  151  in. 


240  VIEW  OF  AN  ITALIAN  PALACE. 

J.  Waltek,  Esq.,  M.P.  Jan  Weenix. 

In  the  r.  foreground  an  arched  colonnade  ;  on  1.  the  sea-shore,  with  cliffs  in  the 
distance;  numerous  figures  under  the  colonnade,  a  youth  and  two  dogs 
occupy  the  foreground  ;  evening  sky.  Signed  “  Weenix  f.”  Canvas,  34 
by  281  in. 


241  THE  PAINTER  AS  A  BEGGAR. 

Rev.  John  Daubuz.  Jan  Steen. 

A  market-place ;  in  the  centre,  an  old  woman  selling  fruit  to  a  woman  in 
blue ;  on  the  r.  a  beggar,  taking  off  his  hat ;  before  him  a  dog  ;  on  the  1.  two 
youths  standing;  other  figures  in  the  background.  Signed  “J  Steen.” 
Panel,  16  by  19  in. 


1882.]  [  51  ] 


GALLERY  No.  Y. 

OIL  PAINTINGS — 242-275. 

LENT  BY  PAINTER. 

242  CHAELES  I.,  with  his  CHILDEEN. 

S.  K.  Mainwaring,  Esq.  Thomas  Stothard,  K.A. 

Full-length  figure  of  the  king,  seated,  with  his  son  on  his  knee  and  his 
daughter  kneeling  beside  him  ;  on  the  1.  is  the  figure  of  an  armed  sentinel ; 
two  others  on  r.  Canvas,  76  by  59*  in. 


243  THE  TEIAL  OF  QUEEN  CATHEEENE. 

Mrs.  Morrison.  George  Henry  Harlow. 

The  scene  is  that  described  in  the  second  act  of  Shakespeare’s  ‘  Henry  VIII.’ 
In  the  foreground  is  the  queen  addressing  her  judges,  Cardinals  Wolsey 
and  Campeggio ;  in  the  background,  seated  on  a  raised  throne,  is  seen  the 
king ;  numerous  figures  on  r.  and  1.  Panel,  63  by  86  in. 

This  picture  is  also  known  as  “  The  Kemble  Family  ”  from  the  principal 
personages  represented  being  portraits  of  that  family. 


244  GEOEGE,  2nd  EAEL  OF  MACCLESFIELD. 

The  Earl  of  Macclesfield.  William  Hogarth. 

Only  son  of  Thomas,  1st  Earl ;  b.  1697  ;  took  an  active  part  in  the  passing  of 
the  bill  for  the  Reform  of  the  Calendar ;  President  of  the  Royal  Society, 
1752-64;  d.  1764. 

Three-quarter  figure,  seated  in  front  near  a  table;  wig,  brown  coat  and 
breeches,  richly  figured  waistcoat  and  cuffs  ;  1.  hand  rests  on  his  thigh  ;  r. 
hand  on  the  table ;  curtain  and  architectural  background.  Canvas,  49  by 
39  in. 


245  CLOYELLT. 

Sir  George  Philips,  Bart.  William  Collins,  E.A. 

Beach  in  the  foreground,  on  which  are  the  figures  of  a  man,  a  boy,  and  a  girl, 
the  latter  mounted  on  a  pony,  beside  which  stands  another  pony  ;  near  them 
are  a  boy  with  a  fish-basket,  and  a  dog ;  on  the  1.  is  seen  the  village,  rising 
up  the  steep  side  of  a  cliff ;  on  the  r.  open  sea  and  boats.  Canvas,  34  by 
48  in. 
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246  Portrait  of  SIR  THOMAS  ACLAND. 

Sib  Thomas  Dyke  Acland, 

Bart.,  M.P.  Sir  Joshua  Reynolds,  P.R.A. 

Seventh  baronet;  d.  1785. 

Three-quarter  figure,  seated  to  r.,  in  hunting  costume,  whip  in  r.  hand, 
the  1.  laid  on  the  head  of  a  dog ;  landscape  background.  Painted  1768  (?). 
Canvas,  494  by  394  in. 

247  Portrait  of  LADY  HAMILTON. 

The  Rev.  Canon  Phillpotts.  George  Romney. 

Emma  Lyon ;  a  favourite  model  of  Bomney’s ;  m.  1791  Sir  W.  Hamilton, 
English  ambassador  at  Naples,  and  was  a  great  favourite  at  the  Neapolitan 
Court  and  with  Lord  Nelson  ;  d.  1815. 

Small  full-length  figure,  reclining  beneath  a  tree,  in  red  and  blue  drapery, 
holding  a  shepherd’s  pipe  in  her  hand  ;  her  head  turned  over  her  1.  shoulder 
towards  the  spectator ;  1.  arm  and  shoulder  bare ;  distant  landscape  to  1. 
Canvas,  464  by  58  in. 

248  WILLIAM  JONES,  Esq. 

The  Earl  of  Macclesfield.  William  Hogarth. 

A  well-known  mathematician ;  father  of  Sir  William  Jones,  the  celebrated 
Orientalist. 

Three-quarter  figure,  seated  to  r.,  nearly  full  face,  in  brown  velvet  coat,  and 
wig,  holding  a  three-cornered  hat  in  his  1.  hand ;  dark  background.  Painted 
1740.  Canvas,  49  by  39  in. 

249  LANDSCAPE. 

James  Price,  Esq.  Richard  Wilson,  B.A. 

A  river  in  the  foreground,  overhung  on  r.  by  a  steep  cliff,  on  the  summit  of 
which  is  a  ruined  building ;  on  the  bank  in  the  immediate  foreground  is  a 
boy  lying  down  and  fishing ;  a  woman  and  child  and  another  boy  are  near 
him  ;  meadows  in  the  distance ;  hills  beyond  ;  evening  sky.  Canvas,  394 
by  494  in. 

250  A  SCENE  FROM  ‘  OOMUS.’ 

Mrs.  Morrison.  William  Hilton,  R.A. 

The  scene  represented  is  that  in  which  Una  is  bound  by  Comus  and  his 
train.  Una  is  seated  in  the  centre,  and  beside  her  stands  Comus  holding 
up  a  glass  of  wine ;  on  either  side  are  figures  of  male  and  female 
Bacchanals,  dancing  and  striking  cymbals  ;  in  the  background,  on  the  r., 
are  seen  her  brothers  hastening  to  her  rescue,  one  of  them  in  the  act  of 
drawing  his  sword.  Canvas,  61  by  93  in. 
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251  Portrait  of  A  BOY. 

G.  E.  Briscoe  Eyre,  Esq.  George  Romney. 

Small  full-length  figure,  dressed  in  brown,  with  white  collar,  standing  to  r.,  iu 
a  landscape;  long  fair  hair;  hat  held  in  1.  hand.  .  Canvas,  50  by  39  in. 


252  A  SULTRY  DAY :  Bay  of  Naples. 

James  Price,  Esq.  William  Collins,  R.A. 

Beach  in  foreground,  and  the  figures  of  a  man  and  woman  asleep  under 
the  bows  of  a  fishing-boat ;  child  and  dog  near  them ;  beyond  stretches 
the  bay,  across  which  the  sun  is  shining.  Signed  and  dated,  “  W.  Collins, 
1843.”  Canvas,  28  by  36  in. 


253  Portrait  of  JOHN,  VISCOUNT  EHM0REY. 

The  Earl  of  Kilmorey.  Thomas  Gainsborough,  R.A. 

B.  1710 ;  succeeded  his  brother  as  10th  Viscount  1768  ;  d.  1791. 

Full  length,  standing  in  front,  in  a  landscape ;  wig,  blue  coat  and  breeches, 
red  waistcoat,  bordered  with  gold ;  he  leans  on  a  stick,  which  he  holds  in 
his  r.  hand,  and  carries  his  hat  under  his  1.  arm.  Canvas,  91  by  60  in. 


254  Portrait  of  MRS.  BAKER. 

Rev.  Sir  Talbot  H.  B.  Baker,  Bart.  Thomas  Gainsborough,  R.A. 

Daughter  of  James  Clitherow,  Esq.,  of  Boston  House,  co.  Middlesex ;  m. 

Peter  William  Baker,  Esq.,  of  Banston,  co.  Dorset. 

Full-length,  standing  in  a  landscape  to  r.,  looking  over  her  1.  shoulder;  light- 
coloured  dress,  cut  low ;  light  scarf  over  her  shoulders ;  rocks  on  the  1. 
Canvas,  87  i  by  59  in. 


255  SCHOOL. 

John  Graham,  Esq.  Sir  David  Wilkie,  R.A. 

The  interior  of  a  large  room  ;  on  the  r.,  seated  at  a  high  desk,  is  the  school¬ 
master  ;  close  beside  him  are  a  group  of  children,  boys  and  girls,  playing  at 
cat’s-cradle ;  some  other  boys  and  girls  are  standing  in  front  of  the  desk, 
reading  ;  beyond  them,  on  the  1.,  are  other  boys,  seated  at  a  desk,  writing. 
Painted  1841.  Panel,  40  by  63  in. 
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256  Portrait  of  THE  HON.  THOMAS  NEEDHAM. 

Tub  Earl  of  Kilmorky.  Thomas  Gainsborough,  R.A. 

Eldest  son  of  John,  Yiscount  Kilmorey  (see  No.  253)  ;  b.  1744 ;  d.  1773. 

Full-length,  standing  in  front,  in  a  landscape,  in  the  uniform  of  the 
Grenadier  Guards;  holds  a  pike  in  his  1.  hand  ;  his  r.  hand  in  the  pocket 
of  his  waistcoat.  Canvas,  91  by  60  in. 

257  SIR  WILLIAM  LEMON,  Bart.,  of  Oarclew. 

Lieut.-Col.  Tremayne.  George  Romney. 

M.P.  for  Cornwall ;  created  a  baronet  1774 ;  d.  1824. 

Half-length,  standing  in  front,  leaning  his  r.  elbow  on  a  rock ;  wig,  blue 
coat,  with  brass  buttons  ;  landscape  background.  Canvas,  49  by  39  in. 

258  SEA-PIECE. 

The  Earl  of  Caledon.  Sir  Augustus  W.  Callcott,  R.A. 

Beach  in  the  foreground,  and  groups  of  figures,  on  foot  and  on  horseback, 
on  the  1. ;  vessel  unloading,  with  cart  and  three  horses  on  the  r. ;  sea  beyond  ; 
in  the  middle  distance  some  buildings.  Panel,  29 J  by  42  in. 

259  LANDSCAPE. 

Rev.  F.  K.  Harford.  William  Hogarth. 

Skirts  of  a  wood  ;  figures  of  a  man  and  woman  in  the  foreground ;  high  up 
a  hill,  on  the  r.,  is  seen  a  cottage,  with  some  smoke  rising  from  it ;  other 
buildngs  in  the  middle  distance. 

On  the  back  of  this  picture  is  some  writing,  to  the  effect  that  it  was  bought 

of  Mrs.  Hogarth,  January  4th,  1781,  and  avowed  by  her  to  be  the  only 

landscape  that  Hogarth  ever  painted.  Canvas,  on  panel,  7J  by  IO5  in. 

260  LANDSCAPE. 

Rev.  W.  H.  Wayne.  Richard  Wilson,  R.A. 

Lake  in  the  foreground,  enclosed  by  an  amphitheatre  of  hills ;  on  the  shore  in 
the  immediate  foreground  is  a  shepherd  with  some  cattle ;  clumps  of  trees 
rise  on  either  side ;  in  the  distance  are  seen  some  buildings,  with  hills 
beyond.  Canvas,  16  by  23J  in. 

261  SKETCH  OF  BOY’S  HEAD. 

F.  W.  Newton,  Esq.  Thomas  Gainsborough,  R.A. 

Bust  of  a  boy  to  1.,  looking  up,  in  a  red  waistcoat,  and  holding  a  palette  and 
brushes  in  his  hand ;  brown  background.  Canvas,  22J  by  20  in. 
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262  LANDSCAPE,  near  Dedham. 

W.  Menelaus,  Esq.  John  Constable,  R.A. 

Stream  in  the  foreground,  crossed  hy  a  rail  and  posts ;  wooded  landscape 
beyond.  Canvas,  24  by  191  in. 


263  Portrait  of  MISS  KNIGHT. 

Sib  Francis  Eliott-Drake,  Bart.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure,  seated  in  front  at  a  table ;  head  turned  over  her  1.  shoulder ;  low- 
cut  dress,  blue,  fur-trimmed  cloak  ;  hands  in  ermine  muff.  Canvas,  291  by 
24J  in. 


264  BUILDING  WESTMINSTER  BRIDGE. 

The  Duke  of  Grafton.  Canaletto. 

Looking  up  stream  towards  Westminster;  the  Abbey  seen  in  the  centre,  and 
on  the  1.  the  bridge  halfway  across  the  river ;  Lambeth  Palace  beyond ; 
the  wooden  erection  on  the  r.  is  probably  the  water-tower  of  the  York- 
buildings  Company,  the  first  company  formed  in  London  at  the  end  of  the 
17th  century  for  the  supply  of  water  from  the  Thames,  it  was  an  octagonal 
building  of  great  height,  and  stood  at  the  bottom  of  Buckingham-street, 
Strand.  Canvas,  19  by  32  in. 


265  LANDSCAPE. 

Lord  Penrhyn.  Thomas  Gainsborough,  R.A. 

Skirts  of  a  wood ;  a  waggon  drawn  by  two  horses,  in  which  are  a  woman  and 
child,  proceeding  along  the  road  to  1.,  followed  by  a  man  and  woman  on 
foot ;  donkeys  and  dog  in  the  1.  foreground ;  sheep  and  shepherd  beyond. 
Canvas,  54  by  74  in. 


266  Portrait  of  MISS  FREEMAN,  afterwards  THE  HON.  MRS.  YORKE. 

The  Countess  of  Caledon.  Sir  Joshua  Reynolds,  P.R.A. 

Catherine,  daughter  of  William  Freeman,  Esq.,  of  Aspeden,  Herts;  m.  1755, 
Charles  Yorke,  2nd  son  of  the  1st  Earl  of  Hardwicke. 

Half  figure,  seated  to  r.,  nearly  full  face ;  low-cut  blue  dress,  with  pearls 
on  it ;  pearls  round  her  neck  and  in  her  hair ;  a  veil  is  fastened  to  her  r. 
shoulder  and  floats  behind ;  in  her  1.  hand  she  holds  a  rose,  and  other 
flowers  are  on  a  table  on  which  her  1.  arm  rests.  Painted  1755.  Canvas, 
431  by  35s  in. 
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267  HUNTING  SCENE. 

John  Page-Darby,  Esq.  George  Morland. 

In  the  immediate  foreground  the  hounds  are  breaking  up  the  fox ;  the  hunts¬ 
man  has  dismounted ;  other  figures  on  horseback  stand  round  ;  on  the  r. 
is  a  man  in  a  smock ;  behind  them  rises  rocky  ground,  surmounted  by 
trees ;  distant  landscape  to  1.,  with  other  sportsmen  and  hounds  coming  up ; 
cloudy  sky.  Canvas,  54  by  73  in. 

268  Portrait  of  QUEEN  CHARLOTTE. 

H.M.  The  Queen.  Johann  Zoffany. 

(From  Buckingham  Palace.) 

Charlotte  Sophia,  2nd  daughter  of  Charles  Louis  Frederick,  Duke  of  Mecklen- 
burg-Strelitz ;  b.  1744;  in.  George  III.  1761;  d.  1818. 

Three-quarter  figure,  seated  to  1. ;  blue  dress,  trimmed  with  lace ;  pearl 
necklace,  high  head-dress  ;  leans  r.  arm  on  table,  on  which  stands  a  vase 
of  flowers  ;  architectural  and  curtain  background.  Canvas,  64  by  54  in. 

269  Portrait  of  MRS.  BONFOY. 

The  Earl  of  St.  Germans.  Sir  Joshua  Reynolds,  P.R.A. 

Anne,  daughter  of  Richard  Eliot,  Esq.,  of  Port  Eliot ;  m.  Captain  Bonfoy, 
R.N. 

Half  figure,  standing  in  front,  three-quarter  face  t«  1. ;  blue  dress,  cut  low, 
with  pink  bows,  a  pink  veil  over  the  r.  shoulder;  her  r.  hand,  holding  up 
her  dress,  rests  on  her  hip;  foliage  background ;  the  sea  is  seen  on  the  r. 
Painted  1754.  Canvas,  49  by  39  j  in. 

270  WRECKERS. 

Walter  Gilbey,  Esq.  George  Morland. 

Beach  at  the  foot  of  a  rocky  slope ;  in  the  foreground  are  various  figures ;  one 
man  is  driving  a  horse  and  cart,  while  another  pushes  behind  ;  two  boys  on 
another  horse  watch  a  ship  which  is  going  to  pieces  on  the  rocks  ;  others 
haul  in  wreck  ;  in  the  distance  other  figures ;  open  sea  to  1.  Signed  on  a 
box,  which  two  men  are  carrying,  “  G.  Morland  pinxj  ”  Canvas,  58  by 
80  in. 


271  Portrait  of  FELICE  DE’  GIARDINI. 

John  Chapman  Walker,  Esq.  Thomas  Gainsborough,  R.A. 

An  eminent  violinist;  b.  at  Turin  1716 ;  came  to  England  about  1750,  and 
was  at  one  time  manager  of  the  Italian  Opera;  d.  in  Russia  1796. 

Half  length,  seated  to  1. ;  wig,  red  coat,  lace  rutiles ;  r.  baud  in  breast  of  coat ; 
brown  background.  Canvas,  28j  by  24£  in. 
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272  REVIEW  OF  VOLUNTEERS  IN  THE  COURTYARD  OF 

DUDLEY  CASTLE. 

James  S.  Bouene,  Esq.  Thomas  Phillips,  R.A. 

The  scerie  represents  a  review  of  the  old  Dudley  Volunteers  about  the  begin¬ 
ning  of  the  present  century,  on  the  occasion  of  the  coming  of  age  of  the 
4th  Viscount  Dudley,  afterwards  created  Earl  Dudley.  It  takes  place  in 
the  courtyard  of  the  castle ;  the  rising  ground  on  the  r.,  surmounted  by 
a  tower,  is  crowded  with  spectators  ;  the  cavalry  and  infantry  are  marching 
past;  a  band  plays  in  the  centre;  on  the  r.  is  the  staff;  groups  of 
spectators  scattered  about.  Panel,  201  by  33  in. 

273  A  THUNDERSTORM. 

Edwabd  Cock,  Esq.  George  Morland. 

A  road  runs  at  the  foot  of  a  bank,  surmounted  by  trees ;  along  it  are  proceed¬ 
ing  two  men  on  horseback,  followed  by  a  dog ;  black  clouds  overhead ; 
lightning,  and  strong  effect  of  light  in  the  distance,  to  1.  Canvas,  27  by 
35*  in. 


274  HEAD  OF  A  BOY. 

E.  E.  Leggatt,  Esq;  John  Opie,  R.A. 

Bust  to  r. ;  brown  jacket,  white  collar ;  dark  background.  Canvas,  12*  by 
10  in. 


275  THE  GRAHAM  FAMILY. 

Tee  Eabl  of  Norm  anton.  WiUiam  Hogarth. 

Interior  of  a  room ;  on  the  r.  is  seated  a  boy,  playing  on  a  musical-box ;  next 
to  him  is  a  girl  holding  out  her  dress  with  both  hands  and  dancing ;  and 
beyond  her  again,  on  the  1.,  is  another  girl,  holding  a  baby  by  its  1.  arm  ;  a 
cat  is  looking  over  the  boy’s  chair ;  and  from  the  ceiling  is  hanging  a  cage, 
with  a  goldfinch  in  it.  Four  full-length  figures,  less  than  life-size.  Canvas, 
63*  by  71  in. 
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PLAN  OF  THE  GALLERIES. 


CATALOGUE 


The  Numbers  follow  from  left  to  right ,  the  first  Number  being  next  the  door. 

The  Portraits  are  described  under  four  sizes : — “  bust,”  the  head  and 
shoulders  ;  “  half  figure ,”  to  the  waist ;  “  three-quarter  figure,”  to  the 
knee  and  below;  “ full  length,”  the  entire  figure. 

The  terms  “  to  right,”  “  to  left,”  and  “  on  right,”  “  on  left,”  in  all  descriptions, 
denote  the  right  and  left  of  the  spectator. 

The  following  abbreviations  are  used : — b.  born,  m.  married,  d.  died, 
r.  right,  l.  left. 

In  the  sizes  of  the  Paintings  the  height  is  always  placed  before  the  width. 


The  Works  are  Catalogued  under  the  names  given  to  them  by  the 
Contributors.  The  Academy  can  accept  no  responsibility  as  to 
their  authenticity. 


GALLERY  No.  I. 

OIL  PAINTINGS— 1-42. 


LENT  BY  PAINTER. 

1  THE  MEAL  IN  THE  WOOD :  Wood-cutters  in  Windsor  Forest. 

James  Bland,  Esq.  John  Linnell. 

A  clearing  in  the  forest  strewn  with  trunks  of  trees  ;  in  the  1.  foreground  a 
group  of  men  seated,  eating ;  other  figures  at  work  ;  a  wooded  glade  in  the 
distance.  Signed  “  J.  Linnell  f.”  Canvas,  30  by  43  in. 

2  SIR  THOMAS  BARING,  Bart. 

Eabl  op  Nobthbbook.  John  LinneU. 

B.  1772;  succeeded  his  father  as  2nd  Bart.,  1810;  was  in  the  East  India 
Company’s  service  from  1790  to  1801 ;  M.P.  for  Wycombe  and  Hampshire  ; 
d.  1848. 

Small  full-length  figure,  nearly  full-face,  seated  to  1.  in  an  arm-chair  at  a  table 
on  which  are  some  books  and  an  ink-stand ;  on  the  floor  is  a  box  filled 
with  documents.  Signed  and  dated,  “John  Linnell  f.  1842.”  Canvas, 
44  by  36  in. 
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WORKS  BY  THE  OLD  MASTERS. 


[1883. 


LENT  BY 


THE  SAND-PITS. 


J.  Broughton  Bugdale,  Esq. 


PAINTER. 


John  Linnell. 


A  hollow  in  the  side  of  a  sandy  hill ;  in  the  foreground  a  hoy  followed  by  a 
child  is  driving  a  donkey  ;  on  a  mound  to  the  1.  a  group  of  figures  are 
watching  some  cattle  drinking  in  a  pool ;  other  figures  beyond ;  wooded 
landscape  in  1.  distance.  Signed  and  dated,  “  J.  Linnell,  1856.”  Canvas, 
35  by  48  in. 


4 

Wakefield  Christy,  Esq. 


THE  SERE  LEAF. 


John  Linnell. 


The  middle  of  a  wood  ;  in  the  foreground,  near  some  pools  of  water,  are  two 
men,  one  tying  up  a  faggot,  the  other  carrying  one  on  his  head  ;  some 
children  at  play  under  a  tree  on  the  1.  ;  horse  and  cart  and  other  figures 
on  the  r.  ;  donkey  on  1. ;  distant  landscape  darkened  by  a  mist.  Signed 
and  dated,  “  J.  Linnell,  1852-3.”  Canvas,  28  by  35  in. 


INQUIRING  THE  WAY. 


Mrs.  A.  J.  Brunton. 


John  Linnell. 


Wooded  slope  in  the  foreground  ;  a  woman  with  a  child  in  her  lap  seated  by 
the  side  of  a  road  ;  near  her  a  donkey  and  a  boy  ;  two  men  on  the  r.,  one 
pointing  across  the  plain  in  the  distance.  Signed  and  dated,  “  J.  Linnell, 
1852  &  1855.”  Canvas,  28  by  36  in. 
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Thomas  Jessop,  Esq. 


BARLEY  HARVEST. 


John  Linnell. 

Men  loading  a  waggon  in  the  foreground ;  an  empty  waggon  coming  along 
the  field  to  the  r. ;  woody  background ;  cloudy  sunset  sky.  Signed  and 
dated,  “  J.  Linnell  f.  1852.”  Canvas,  36  by  43  in. 


THE  TIMBER  WAGGON. 


David  Price,  Esq. 


John  Linnell. 


In  a  dell  surrounded  by  trees  a  number  of  men  are  loading  a  waggon  with 
timber ;  wooded  height  beyond  ;  distant  landscape  seen  through  trees  to  r. 
Signed  and  dated,  “  J.  Linnell,  1852.”  Canvas,  34  by  56  in. 


THE  EVE  OF  THE  DELUGE. 


3 

Angus  Holden,  Esq.  John  Linnell. 

On  a  rocky  height  to  r.  is  seen  the  ark,  with  birds  and  animals  flocking  into 
it ;  in  the  foreground  is  a  group  of  seven  figures ;  another  figure,  followed 
by  two  greyhounds,  approaches  from  the  1.  ;  beyond  a  rocky  gorge  in  the 
foreground  is  seen  a  distant  view ;  stormy  sky,  lit  up  by  the  setting  sun. 
Signed  and  dated,  “  J.  Linnell,  1848.”  Canvas,  59  by  88  in. 


1883.] 


GALLERY  No.  I. 


7 


LENT  BY 


PAINTER. 


9 


THE  LAST  GLEAM  BEFORE  THE  STORM. 


Henry  Mason,  Esq. 


John  Linnell. 


A  thinly-wooded  slope  on  the  r.,  at  the  bottom  of  which  is  a  pool,  and  near 
it  a  gipsy  tent ;  a  boy  driving  cattle  in  the  foreground  ;  on  a  hill  above 
the  pool,  in  the  middle  distance,  is  a  windmill ;  stormy  sky,  lit  up  on  tho 
1.  by  a  gleam  of  sunshine.  Signed  and  dated,  “J.  Linnell  f.  1847.” 
Canvas,  35  by  50  in. 
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UNDER  THE  HAWTHORN  TREE. 


James  Taylor,  Esq. 


John  Linnell. 


In  the  foreground,  large  trees  meeting  overhead ;  beneath  them,  on  the  1., 
are  three  figures,  two  seated  and  one  standing,  listening  to  a  shepherd-boy 
playing  on  a  pipe,  a  flock  of  sheep  behind  him ;  thickly-wooded  slope  in 
the  middle  distance  ;  distant  landscape  on  r.  Canvas,  36  by  54  in. 


BAYSWATER  IN  1814. 


11 

C.  P.  Matthews,  Esq.  John  Linnell. 

The  title  given  by  the  artist  was  “  The  Bird-Catchers.” 

At  the  foot  of  some  trees  in  the  foreground,  on  the  top  of  a  low  hill,  a  boy, 
standing  between  a  donkey  and  a  white  dog,  talks  to  a  girl,  seated,  with 
a  child  on  her  lap ;  other  children  sit  near  ;  below  them  is  a  pool,  and  trees 
and  buildings  beyond  ;  a  wooded  slope  rises  in  the  distance.  Signed  and 
dated,  “  J.  Linnell,  1814.  Ret.  ’59.”  Canvas,  37  by  51  in. 


12 

George  Gurney,  Esq. 


THE  WOODLANDS. 


John  Linnell. 

Path  in  a  wood ;  in  the  foreground  a  man  leading  a  donkey,  a  child  beside 
it ;  figure  of  a  boy  with  goats  on  the  r. ;  other  goats  on  the  1. ;  sheep  in 
the  r.  middle  distance ;  thick  foliage  trees  beyond  ;  distant  landscape  on  1. 
Painted  1868.  Panel,  27  by  38  in. 
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OPENING  THE  GATE  :  Hampstead  Heath. 


David  Price,  Esq. 


John  Linnell. 


In  the  foreground  a  boy  and  girl  opening  a  gate,  through  which  a  drove  of 
cattle  are  passing ;  an  old  pollard  oak  on  the  r. ;  distant  view  beyond  and 
to  1. ;  thick  foliage  trees  on  the  1.  Signed  and  dated,  “  J.  Linnell,  1850.” 
Canvas,  27  by  35§  in. 


14  LANDSCAPE,  with  a  Haystack. 

Jane,  Countess  op  Caledon. 


John  Linnell. 


A  level  plain  ;  in  the  foreground  are  a  boy  and  some  cows  ;  on  the  r.  a  pond, 
beyond  which  are  some  haystacks ;  cottages  and  low  hills  in  the  distance  ; 
cloudy  sky.  Panel,  18  by  23  in. 
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WORKS  BY  THE  OLD  MASTERS. 


[1883. 


LENTIBY 

15 


PAINTER. 

“  Many  a  youth  and  many  a  maid, 

Dancing  in  the  chequered  shade.” 

L' Allegro. 


Richard  Newsham,  Esq.  John  Linnell. 

In  the  foreground  a  man  and  woman  are  dancing  under  the  shade  of  some 
large  trees  which  meet  overhead ;  a  man  leaning  against  a  tree  plays  on  the 
pipes,  and  a  shepherd  leaning  on  his  crook,  and  other  figures  lying  down, 
watch  the  dancers ;  wooded  landscape  in  the  distance.  Signed  and  dated, 
“  J.  Linnell,  1849.”  Panel,  17  by  24  in. 

16  Portrait  of  THOMAS  CARLYLE. 

The  Linnell  Family.  John  Linnell. 

The  celebrated  author ;  b.  1795 ;  d.  1881. 

Small  three-quarter  length,  seated  to  1.,  resting  both  hands  on  a  stick ;  brown 
coat,  cloak  over  his  1.  arm;  landscape  background.  Signed  and  dated, 
“  J.  Linnell  1844  F.”  Canvas,  29£  by  24j  in. 


17  SHEPHERD  TENDING  HIS  PLOCK. 

Louis  Huth,  Esq.  John  Linnell. 

In  the  foreground  a  shepherd-boy  leans  on  his  stick,  watching  his  flock  feeding 
round  him  on  the  top  of  a  hill ;  his  dog  lies  behind  him  ;  below  them  are 
woods,  over  which  are  seen  in  the  distance  some  water  and  a  wooded  plain. 
Signed  and  dated,  “  J.  Linnell,  1860.”  Canvas,  26  by  36  in. 

18  HAMPSTEAD. 

Thh  Linnell  Family.  John  Linnell. 

In  the  foreground  a  man  and  a  white  horse  under  some  trees;  other  trees  and 
buildings  beyond  ;  distant  landscape  on  1.  Signed  “J.  Linnell.”  Panel, 
6  by  9  in. 

19  WOOD-CUTTERS. 

Thomas  Webster,  Esq.,  R  A.  John  Linnell. 

A  forest;  figures,  one  in  a  red  cap,  sitting  and  lying  about  near  the  felled 
timber.  Panel,  9  by  15  in. 

20  HAMPSTEAD,  North  End. 

The  Linnell  Family.  John  Linnell. 

In  the  1.  foreground  a  pond,  beyond  which  some  cattle  are  being  driven 
througn  a  gate  under  some  large  trees  ;  buildings  on  1. ;  distant  landscape 
seen  through  the  trees.  Fanel,  7  by  9£  in. 
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LENT  BY  PAINTER. 

21  HARVESTING. 

D.  Thwaitks,  Esq.  John  Linnell. 

On  a  road  which  winds  down  a  thickly-wooded  hill  from  r.  to  1.  are  several 
figures  carrying  sheaves  of  corn  ;  in  the  foreground  a  man,  with  a  woman 
and  child  seated  beside  him,  is  tying  up  a  sheaf ;  a  donkey  stands  on  the 
road  behind  him  ;  on  the  1.  a  boy  is  watering  some  horses  at  a  pool ;  and 
beyond  them  are  farm  buildings  and  ricks  ;  distant  landscape  is  seen 
over  the  trees  to  1.  Signed  and  dated,  “  J.  Linnell,  1847.”  Canvas,  16  by 
23  in. 

22  THE  WOOD-CUTTERS. 

H.  M.  Steinthal,  Esq.  John  Linnell. 

Forest  dell;  man  and  grey  horse  in  the  foreground,  other  men  in  the 
distance ;  rolling  landscape  beyond.  Signed  and  dated,  “  J.  Linnell,  1868.” 
Panel,  18  by  24  in. 


23  NEAR  WINDSOR  FOREST. 

James  Reiss,  Esq.  John  Linnell. 

A  common  studded  with  large  trees  under  which  a  flock  of  sheep  are  lying ; 
three  children  in  the  1.  foreground  are  seated  near  a  pond.  Signed 
“  J.  Linnell  fecit.”  Panel,  184  by  23s  in. 

24  FINE  EVENING  AFTER  RAIN :  North  Wales. 

David  Price,  Esq.  John  Linnell. 

A  flock  of  sheep  crossing  a  common  surrounded  by  hills  ;  in  the  foreground 
a  woman  on  a  black  pony,  and  a  cow  followed  by  a  boy  with  a  dog  and 
some  sheep.  Signed  and  dated,  “  J.  Linnell,  1836.”  Panel,  15  by  224  in. 

25  JOHN  CLAUDIUS  LOUDON. 

The  Linnean  Society.  John  Linnell. 

Landscape  gardener,  and  writer  on  horticulture  and  kindred  subjects  ;  b.  1783 ; 
d.  1843. 

Bust,  left  hand  showing,  seated  to  1. ;  brown  coat ;  landscape  background. 
Signed  and  dated,  “  J.  Linnell,  1846-1.”  Canvas,  29  by  24  in. 

26  REMOVING  TIMBER  IN  AUTUMN. 

The  Linnell  Family.  John  Linnell. 

Open  glade  in  a  forest,  with  felled  timber ;  group  of  two  men  and  a  boy, 
seated  in  the  foreground,  eating.  The  bare-headed  old  man  is  a  portrait  of 
the  father  of  William  Mulready,  R.A.  Signed  and  dated,  “  J.  Linnell, 
1808.”  Canvas,  26  by  in. 
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WOEKS  BY  THE  OLD  MASTEES. 


[1883. 


LENT  BY  PAINTER. 

27  LANDSCAPE,  with  CATTLE  and  FIGURES. 

J.  L.  Mieville,  Esq.  John  Linnell. 

Cattle  and  figures  proceeding  along  a  road,  at  the  side  of  which,  on  the  r., 
rises  an  old  tree.  Signed  “  J.  Linnell.”  Panel,  71  by  5j  in. 

28  THE  FARMYARD. 

David  Pkioe,  Esq.  John  Linnell. 

In  the  foreground  a  waggon  drawn  by  oxen,  from  which  men  are  unloading 
corn,  and  putting  it  ou  some  ricks  ;  high  bauk  on  the  r. ;  trees  and  cottage 

on  the  1. ;  wheelbarrow  in  the  extreme  1.  foreground.  Signed  “  J.  Linnell.” 

Panel,  12  by  15  in. 


29  FOREST  SCENE,  with  BARK-RENDERS. 

Hubert  Martineau,  Esq.  John  Linnell. 

An  open  common,  with  large  trees  ;  a  man  and  a  boy  seated  on  a  fallen 
trunk;  distant  view  beyond.  Signed  and  dated,  “j.  L.  1816.”  Panel, 
8J  by  6j  in. 

30  OXFORDSHIRE. 

Henry  A.  Brassey,  Esq.,  M.P.  John  Linnell. 

Wooded  meadow;  tall  trees  on  the  r. ;  in  the  foreground  a  boy  and  some 
sheep.  Canvas,  18  by  25  in. 


31  A  SUMMER  EVENING :  Regent’s  Park. 

Eiohard  Newsham,  Esq.  John  Linnell. 

Pond  in  the  foreground ;  boys  bathing  ;  clear  sunset  sky.  Signed  and  dated, 

“  J.  Linnell,  1848.”  Canvas,  15  by  23i  in. 

32  FLIGHT  INTO  EGYPT. 

W.  F.  Fryer,  Esq.  John  Linnell. 

Rocky,  wooded  gorge,  through  which  flows  a  mountain  torrent ;  the  Holy 
Family  in  the  foreground ;  in  the  far  distance  are  seen  the  Nile  and  the 
Pyramids.  Signed  and  dated,  “  J.  Linnell,  1841.”  Canvas,  38  by  54  in. 

33  QUOIT  PLAYERS. 

George  Simpson,  Esq.  John  Linnell. 

Men  playing  quoits  on  a  common,  in  front  of  some  cottages  ;  one  is  preparing 

■to  throw  a  quoit;  two  others  stand  looking  on,  leaning  against  the  trunk  of 
an  old  withered  tree ;  a  man  and  a  boy  are  standing  further  off,  waiting  to 
mark  the  pitch  of  the  quoit ;  wood  in  the  background,  and  distant  view 
on  the  r.  Signed  and  dated,  “  J.  Linnell,  1810.”  Canvas,  32  by  41  in. 
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LENT  BY  PAINTER. 

34  MOVING  TIMBER. 

Ralph  Brocklebank,  Esq.  John  Linnell. 

In  a  wooded  dell  a  number  of  figures  engaged  in  moving  timber,  among  them 
a  man  in  a  white  smock  on  a  pony ;  a  waggon  loaded  with  timber  is  seen 
descending  the  hill  on  r. ;  distant  view  beyond.  Signed  and  dated, 
“  J.  Linnell,  1850.”  40  by  50  in. 

35  EAST  WINDOW  OF  NETLEY  ABBEY. 

The  Linnell  Family.  John  Linnell. 

The  ruins  of  the  abbey  extend  across  the  picture,  in  the  centre  is  the  east 

window ;  several  large  trees  within  the  walls  in  the  foreground,  distant 
trees  seen  through  the  windows ;  a  man  and  woman  talking  on  the  r. 
Painted  1820.  Canvas,  39  by  49  in. 

36  Portrait  of  REV.  JOHN  MARTIN. 

The  Linnell  Family.  John  Linnell. 

Baptist  Minister  in  Keppel  Street  at  the  beginning  of  the  century  ;  published 

a  number  of  sermons  and  theological  treatises. 

Three-quarter  figure  seated  in  an  arm-chair  to  1.,  holding  an  open  book  on  his 
knee;  wig,  dark  coat ;  dark  background.  Painted  1812.  Canvas,  50  by 
39  in. 


37  CARRYING  WHEAT. 

S.  G.  Holland,  Esq.  John  Linnell. 

A  waggon  with  three  horses  in  the  foreground,  men  loading  it  with  wheat ; 
man  on  r.  tying  up  sheaves  ;  woman  and  child  on  1. ;  distant  view  beyond  ; 
sun  setting  ;  cloudy  sky.  Signed  and  dated,  “  J.  Linnell,  1862  and  74.” 
Canvas,  39  by  54  in. 


38  THE  WINDMILL. 

William  Houldsworth,  Esq.  John  Linnell. 

An  old  windmill  on  rising  ground  to  the  r.,  near  it  a  horse  and  cart  and  some 
figures  ;  a  woman  getting  water  from  a  pond  in  the  foreground  ;  beyond 
her  on  the  1.  are  a  woman  on  horseback,  a  man,  and  a  boy;  cottages  in 
the  middle  distance,  distant  landscape  beyond ;  stormy  sky.  Signed 
“  J.  Linnell  f.”  Canvas,  35  by  42  in. 

39  ST.  JOHN  THE  BAPTIST  PREACHING  IN  THE  WILDERNESS. 

Mrs.  Grove.  John  Linnell. 

A  wooded  gorge  between  high  hills ;  St.  John  in  the  foreground,  with  his 
back  to  the  spectator,  preaching  with  uplifted  hands  to  the  multitude 
gathered  round  him.  Signed  and  dated,  “  J.  Linnell,  1828-33.”  Canvas, 
38  by  53  in. 
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WORKS  BY  THE  OLD  MASTERS. 


[1883. 


LENT  BY  PAINTER. 

40  LANDSCAPE,  with  SHEEP. 

S.  Asheton  Critohley,  Esq.  John  Linnell. 

Moorland  view ;  in  the  foreground  a  number  of  sheep  are  lying  down  or 
feeding  on  a  common  ;  others  on  a  knoll  to  r. ;  other  sheep  and  a  shepherd 
in  the  distance ;  pond  in  1.  foreground.  Signed  and  dated,  “  J.  Linnell, 
1851.”  Canvas,  27£  by  35|. 

41  Portrait  of  LADY  BARING. 

Earl  of  Northbrook.  John  Linnell. 

Mary  Ursula,  eldest  daughter  of  Charles  Sealy,  Esq. ;  m.  1794,  Thomas 
Baring,  Esq.,  afterwards  2nd  Bart.  (No.  2);  d.  1846. 

Small  full-length  figure,  nearly  full-face,  seated  to  1.  at  a  table,  on  which 
is  some  knitting ;  black  dress,  white  cap ;  near  a  window  on  the  1.  is  a 
spinning-wheel.  Signed  and  dated,  “J.  Linnell,  1842.”  Canvas,  44  by 
36  in. 


42  THE  HARVEST:  Sunset. 

Sir  T.  Fowell  Buxton,  Bart.  John  Linnell. 

Hilly  slope  in  the  foreground ;  along  a  road  at  the  top  is  advancing  a 
waggon  with  three  horses  ;  a  boy  leads  the  foremost  horse ;  figures  pro¬ 
ceeding  along  the  road;  on  the  1.,  harvesting  is  going  on;  below,  in  the 
distance,  is  seen  a  wide  expanse  of  water,  lit  up  by  the  setting  sun.  Signed, 
and  dated  1856.  Canvas,  37  by  52  in. 


1883.] 
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OIL  PAINTINGS,  WATER  COLOURS,  &c.— 43-161. 


LENT  BY 

43 

Lobd  Belpeb. 


Portrait  of  GEORGE  STRUTT,  Esq. 


PAINTER. 


John  Linnell. 


2nd  son  of  Jedediah  Strutt,  Esq.,  of  Derby  ;  d.  1841. 

Small  three-quarter  figure  seated  in  an  arm-chair  to  r.,  nearly  full-face  ;  dark 
coat,  white  waistcoat ;  landscape  background ;  column  on  1.  Signed  and 
dated,  “  J.  Linnell  f.  1840.”  Panel,  201  by  171  in. 


44 

H.  J.  Tueneb,  Esq. 


THE  OLD  OAK. 


John  Linnell. 


The  centre  of  the  picture  is  occupied  by  a  wide-spreading  old  oak,  standing 
alone  on  the  side  of  a  wooded  slope  commanding  a  distant  view  over  a  plain 
on  the  r. ;  beneath  the  oak  are  sheep  grazing,  and  figures  standing  and 
lying  down.  Signed  and  dated,  “J.  Linnell  f.  1858.”  Canvas,  19  by 
28  in. 


45  THE  TIMBER  WAGGON. 

Ales.  T.  Hollingswobth,  Esq. 


John  Linnell. 


In  a  dell,  surrounded  by  trees,  a  number  of  men  are  loading  a  waggon  with 
timber ;  wooded  height  beyond ;  distant  landscape  seen  through  the  trees 
to  r.  Signed  and  dated,  “  J.  Linnell,  1855.”  Small  replica  with  variations 
of  No.  7.  Panel,  161  by  24£  in. 


46 

Geobge  Gurney,  Esq. 


HAMPSTEAD  HEATH. 


John  Linnell. 

Three  figures  and  a  dog  on  a  path  in  the  foreground  ;  on  the  r.  two  donkeys 
near  a  tree  ;  another  figure  on  the  1. ;  a  church-spire  seen  in  the  distance 
on  the  r.,  and  two  others  beyond,  near  a  pond ;  distant  landscape  on  1. 
Signed  and  dated,  “  J.  Linnell,  1855.”  Panel,  18  by  24  in. 


47  BAPTISM  OF  CHRIST. 

Chables  L.  Collabd,  Esq. 


John  Linnell. 


Figure  of  Christ  represented  standing  on  the  bank,  and  that  of  St.  John  the 
Baptist  in  the  water,  holding  a  branch  with  his  r.  hand  ;  figure  of  a  dove 
appearing  in  rays  of  light  above.  Signed  and  dated,  “  J.  Linnell,  1867-9.” 
Canvas,  28  by  351  in. 
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48  Portrait  of  JOSEPH  STRUTT,  Esq. 

Lord  Belper.  John  Linnell. 

3rd  son  of  Jedediah  Strutt,  Esq.,  of  Derby. 

Small  three-quarter  figure,  seated  to  1.,  his  r.  arm  resting  on  a  table,  on  which 
are  some  papers  and  a  vase ;  brown  coat.  Signed  and  dated,  “  J.  Linnell  f. 
1840.”  Panel,  20J  by  171  in. 

49  THE  WOOD-CUTTERS. 

John  Alex.  Gardiner,  Esq.  John  Linnell. 

A  forest-clearing  ;  in  the  foreground,  a  number  of  figures  cutting  wood ;  in 

the  centre  is  a  man  in  a  red  jacket,  with  uplifted  axe ;  thick  woods  in  the 
background,  beyond  which  are  seen  a  river  and  distant  hills.  Signed  and 
dated,  “  J.  Linnell,  1855.”  Canvas,  21  by  28  in. 

50  Portrait  of  THE  PAINTER. 

The  Linnell  Family.  John  Linnell. 

B.  1792 ;  entered  the  Royal  Academy  Schools  in  1805,  where  he  gained  a 
silver  medal  for  a  drawing  of  a  figure  from  the  life  in  1807,  and  a  silver 
medal  for  a  model  of  a  figure  from  the  life  in  1810 ;  exhibited  his  first 
picture  at  the  Academy  in  1807  ;  d.  1882. 

Bust  to  1.,  nearly  full-face.  Painted  1860.  Unfinished.  Canvas,  35  by 
27  in. 


51  HAMPSTEAD  GRAVEL-PITS. 

Charles  Butler,  Esq.  John  Linnell. 

In  the  1.  foreground,  men  with  a  cart,  loading  gravel  from  a  pit  in  the  side 
of  a  hill ;  pond  on  the  r.,  with  a  dog  drinking ;  trees  in  the  middle  dis¬ 
tance  ;  landscape  beyond.  Signed  and  dated,  “  J.  Linnell,  1852.”  Canvas, 
27  by  36  in. 

gg  REST  FROM  HARVESTING. 

C.  F.  H.  Bolckow,  Esq.  John  Linnell. 

A  cornfield ;  two  figures  of  a  man  and  child  lying  in  the  r.  foreground ;  on 
the  1.  a  girl  carrying  a  child,  and  a  dog  ;  other  figures  harvesting  beyond  ; 
distant  landscape.  Signed  and  dated,  “  J.  Linnell,  1857.”  Panel,  261  by 
39  in. 

53  REPOSE. 

James  Wilson,  Esq.  John  Linnell. 

A  boy  watching  some  sheep  lying  under  the  shade  of  a  wooded  knoll  on  the 
r. ;  a  brook  in  the  1.  foreground ;  meadows  with  sheep  on  1.  and  middle 
distance;  landscape  beyond.  Signed  and  dated,  “  J.  Linnell,  1854.”  Canvas, 
26  by  37  in. 
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54  THE  SHEEP-FOLD. 

Mrs.  Beaumont.  John  Linnell. 

Sheep  being  driven  into  a  fold  by  a  man  and  a  dog ;  other  figures  in  the 
immediate  foreground,  one  of  them  a  girl  with  a  red  frock  ;  cart-horses  and 
two  men  coming  along  a  road  on  the  1. ;  hilly  landscape  in  the  distance  ; 
red  sunset  sky.  Signed  and  dated,  “  J.  Linnell,  1859.”  Canvas,  39  by 
50  in. 

55  GRAVEL-PITS. 

Ralph  Brooklebank,  Esq.  John  Linnell. 

A  gravel-pit,  in  which  a  number  of  men  are  working,  occupies  the  whole  fore¬ 
ground  of  the  picture  ;  one  man  on  the  1.,  in  a  red  cap,  with  his  back  to  the 
spectator,  is  drinking  out  of  a  mug  ;  level  plain  in  the  distance  ;  low  hills 
on  the  horizon.  Signed  and  dated,  “  J.  Linnell,  1857.”  Canvas,  25  by 
38  in. 


56  STORM  IN  AUTUMN. 

J.  W.  Adamson,  Esq.  John  Linnell. 

A  cornfield ;  in  the  foreground  is  a  man  carrying  one  child  and  leading 
another  by  the  hand  along  a  path,  followed  by  a  woman  with  another 
child  ;  numerous  other  figures ;  wide  undulating  plain  in  the  distance  ;  sky 
overcast  with  black  thunder-clouds.  Signed  and  dated,  “J.  Linnell, 
1873.”  Replica  with  variations  of  No.  65.  Canvas,  49  by  72g  in. 


57  THE  FALLEN  MONARCH. 

J.  Broughton  Dugdale,  Esq.  John  Linnell. 

Several  figures  of  children  seated  among  felled  timber,  beyond  them  the 
prostrate  trunk  of  a  large  tree  which  gives  the  name  to  the  picture;  forest 
glade  with  other  figures  on  1. ;  distant  landscape  on  r.  Signed  and  dated 
“  J.  Linnell,  1846.”  Canvas,  26  by  38  in. 


58  THE  SAND-CART. 

Holbrook  Gaskell,  Esq.  John  Linnell. 

In  the  foreground  several  figures  engaged  in  loading  a  cart  with  sand  from  a 
pit  on  the  side  of  a  wooded  knoll  close  to  a  road  which  is  seen  descending 
a  steep  hill  in  the  middle  distance ;  wide  plain  beyond.  Signed  and  dateif 
“J.  Linnell,  1851  &  66.”  Panel,  26  by  36  in. 
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59 

John  Graham,  Esq. 


THE  WHITE  CLOUD. 


PAINTER. 


John  Linnell. 


In  the  centre  a  flock  of  sheep  being  driven  by  a  boy  along  a  road,  followed  by 
a  woman  on  a  grey  horse,  and  a  man ;  on  the  r.,  cattle  in  a  pond  ;  river  seen 
flowing  in  the  middle  distance  at  the  foot  of  a  hill  on  which  is  a  windmill ; 
trees  and  cottage  on  the  1.  Signed  and  dated,  “  J.  Linnell,  1857.” 
Canvas,  36  by  53  in. 


60 

Frederick  A.  Tidd,  Esq. 


SHEEP. 


John  LinneH. 


A  flock  of  sheep,  guarded  by  some  children,  feeding  on  the  side  of  a  wooded 
knoll  ;  on  the  1.  a  large  tree  the  foliage  of  which  overshadows  almost  the 
whole  picture ;  distant  landscape  on  r.  Signed  and  dated,  “  J.  Linnell, 
1867.”  Canvas,  27  by  381  in. 


61 


CORNFIELD :  Evening. 


F.  Pennington,  Esq.,  M.P. 


John  Linnell. 


Four  men  and  a  woman  reaping  and  binding  up  sheaves  ;  in  the  foreground 
a  child  asleep  on  some  clothes,  and  a  dog ;  trees  in  the  middle  distance, 
plain  beyond.  Signed  and  dated,  “J.  Linnell,  1859.”  Canvas,  26  by 
38  in. 


62 


VIEW  IN  SURREY,  1853. 


Charles  Butler,  Esq. 


John  Linnell. 


A  cornfield  in  the  1.  foreground;  a  waggon  laden  with  corn,  and  several 
figures  engaged  in  harvesting ;  on  the  r.  a  waggoner  and  two  horses  are 
seen  going  down  a  road;  rising  ground  with  cottages  on  r.  of  the  road; 
undulating  plain  in  the  distance.  Signed  and  dated,  “  J.  Linnell,  1852-53.” 
Canvas,  28  by  35  in. 


63 

Mrs.  W.  Moir. 


SURREY  WOODLANDS. 


John  Linnell. 


A  clearing  in  a  wood,  several  men  at  work  moving  timber  in  the  foreground  ; 
densely  wooded  height  in  the  1.  and  middle  distance ;  view  over  a  plain 
beyond,  through  which  winds  a  river ;  long  range  of  hills  on  the  horizon. 
Signed  and  dated,  “  J.  Linnell,  1868.”  Canvas,  38s  by  54  in. 


64 


ULYSSES  LANDING  AT  ITHACA. 


John  Graham,  Esq. 


John  Linnell. 


This  represents  the  incident  described  in  the  Odyssey. 

In  the  foreground,  Ulysses  being  carried  ashore  by  four  men;  the  rocky 
shore  of  the  island,  and  the  sea,  are  seen  stretching  away  in  the  distance  ; 


other  figures  landing 


from  the  ship;  on  the  r.  hand  bottom  corner  a 
quotation  from  the  Odyssey.  Signed  and  dated,  “J.  Linnell,  1848. M 
Canvas,  481  by  72  in. 
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65  STORM  IN  AUTUMN. 

Sib  W.  G.  Armstrong.  John  Linnell. 

A  cornfield;  in  the  foreground  is  a  man  carrying  one  child  and  leading 
another  by  the  hand  along  a  path,  followed  by  a  woman  with  another 
child ;  numerous  other  figures ;  wide  undulating  plain  in  the  distance ;  sky 
overcast  with  black  thunderclouds.  Signed  and  dated,  “  J.  Linnell,  1856- 
66.”  Canvas,  36  by  53  in. 

66  THE  DISOBEDIENT  PROPHET. 

Mbs.  John  Elder.  John  Linnell. 

This  represents  the  incident  described  in  1  Kings  xiii. 

A  rocky  gorge  crowned  with  pine  trees  ;  in  the  foreground  the  dead  body  of 
the  prophet  is  lying  between  the  ass  and  the  lion  ;  on  the  r.  are  the  “  man 
of  God”  with  his  donkey  and  an  attendant  ;  distant  view  on  1.,  with 
setting  sun  ;  in  the  r.  hand  corner,  at  the  bottom,  is  inscribed  the  text  “  To 
obey  is  better  than  sacrifice  ”  ;  and  nearer  the  centre  “  1  Kings  xiii.”  Signed 
and  dated,  “  J.  Linnell  f.  1h54.”  Canvas,  102  by  80  in. 


67  HARVEST  SCENE. 

Thomas  D.  Pritchard,  Esq.  John  Linnell. 

A  cornfield,  through  the  centre  of  which  runs  a  path ;  several  figures 
reaping  and  binding  sheaves  ;  in  the  foreground  a  group  of  a  man,  woman, 
child  and  dog  ;  clump  of  trees  on  the  1. ;  undulating  wooded  landscape  in 
the  distance.  Signed  and  dated,  “J.  Linnell,  1854.”  Canvas,  35  by 
56J  in. 


68  THE  NOONDAY  REST. 

James  Hall  Renton,  Esq.  John  Linnell. 

A  cornfield ;  in  the  foreground  three  men  are  lying  asleep  in  the  shade  of 
some  sheaves  of  corn  ;  a  dog  stands  on  the  1. ;  other  figures  beyond  are 
harvesting;  over  some  trees  at  the  edge  of  the  field  a  wide  expanse  of 
level  country  is  seen ;  low  hills  on  the  horizon.  Signed  and  dated, 
“  J.  Linnell,  1862.”  Canvas,  38j  by  54  in. 


69  THE  WOOD-CUTTERS. 

Mbs.  Grove.  John  Linnel 

A  clearing  in  a  wood ;  in  the  foreground  various  figures  are  sawing  and 
moving  wood;  in  the  centre  a  man  with  uplifted  axe;  on  the  1.  of  him 
a  girl  kneels  down,  holding  a  dog ;  distant  wooded  landscape  is  seen 
through  a  gap  in  the  trees.  Signed  and  dated,  “  J.  Linnell,  1873.”  Canvas, 
49  by  73  in. 
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70  MILKING-TIME. 

J.  W.  Adamson,  Esq.  John  Linnell. 

A  meadow  and  cows  ;  in  the  foreground  a  white  cow  is  being  milked  by  a 
girl,  a  boy  with  milk-pail  stands  behind  ;  wood  on  the  1. ;  hilly  background 
in  the  r.  distance.  Signed  and  dated,  “  J.  Linnell,  1866-68.”  Canvas, 
35J  by  55J  in. 

71  ON  HAMPSTEAD  HEATH. 

Marquis  de  Santurce.  John  Linnell. 

Broken  ground,  with  figures  and  huts ;  in  the  foreground  a  woman  and  a  child 
drawing  a  small  cart ;  wooded  background.  Signed  “  J.  Linnell.”  Canvas, 
20s  by  25  in. 

72  Portrait  of  WILLIAM  OTTER,  D.D.,  Bishop  of  Chichester. 

The  Dowager  Lady  Belper.  John  Linnell. 

B.  1768  ;  Bishop  of  Chichester  1836  ;  d.  1840. 

Small  three-quarter  figure,  seated  to  1.  in  an  arm-chair,  with  an  open  book  on 
his  knee ;  dark  background.  Signed  and  dated,  “  J.  Linnell  f.  1840.” 
Panel,  21  by  18  in. 


73  THE  TRAMPS. 

David  Jardine,  Esq.  John  Linnell. 

In  the  centre  of  the  picture  is  a  clump  of  trees,  beneath  which  is  a  cart 
advancing  along  a  track;  on  either  side  of  the  track  are  women  and 
children  ;  on  the  1.  a  tent  and  a  donkey  ;  woody  background,  and  distant 
view  on  r.  Signed  and  dated,  “  J.  Linnell,  1860.”  Canvas,  28  by  35  in. 

74  THE  DUSTY  ROAD. 

James  R.  Hoare,  Esq.  John  Linnell. 

A  flock  of  sheep  driven  along  a  road  between  high  hedges  by  a  boy  and  a  dog, 
raising  a  cloud  of  dust ;  hills  in  the  background  ;  distant  view  seen  through 
an  opening  on  1.  Signed  and  dated,  “J.  Linnell,  1869-72.”  Canvas, 
27  by  38  in. 

75  LANDSCAPE :  Evening. 

C.  F.  Huth,  Esq.  John  Linnell. 

In  the  foreground  a  man  with  a  net  over  his  shoulder  and  a  boy  in  a  red 
cap,  with  a  dog,  are  coming  along  a  path  beside  a  river  which  winds  from 
1.  to  r.  round  some  willow-trees ;  on  the  r.  is  moored  a  punt,  full  of  eel- 
baskets  ;  another  boat  on  the  1. ;  woods  in  the  background  to  r. ;  distant 
landscape  on  L,  and  setting  sun  reflected  in  the  water.  Signed  on  the 
punt,  and  dated,  “  J.  Linnell  1847  R.  ’53.”  Canvas,  25  by  291  in. 
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76 


THE  FARMER’S  BOY. 


Richard  Redgrave,  Esq.,  R.A. 


PAINTER. 


John  Linnell. 


Small  full-length  figure  of  a  boy,  in  a  smock,  standing  beneath  some  trees, 
with  his  arm  round  a  staff,  playing  on  a  shepherd’s  pipe  ;  near  him  are 
some  sheep  and  a  dog ;  distant  landscape  on  r.  Signed  and  dated, 
“  J.  Linnell  fee*- 1830.”  Panel,  24  by  18  in. 


77 


Portrait  of  THOMAS  BARING-,  Esq.,  M.P. 


Earl  op  Northbrook. 


John  Linnell. 


2nd  son  of  Sir  Thomas  Baring,  Bart.  (No.  2) ;  b.  1799 ;  M.P.  for  Hunting¬ 
don  ;  d.  1873. 

Small  three-quarter  figure,  standing,  fronting  the  spectator,  nearly  full-face  ; 
holds  a  stick  in  his  r.  hand,  white  hat  in  his  1.  The  head  of  a  dog,  looking 
up,  is  seen  in  the  1.  hand  corner ;  architectural  background.  Signed  and 
dated,  “  J.  Linnell  f.  1841.”  Panel,  21  by  171  in. 


78 

Charles  Neck,  Esq. 


GROSSING  THE  BRIDGE. 


John  Linnell. 

In  the  middle  distance  a  waggon  is  seen  crossing  a  bridge  which  spans  a 
stream  flowing  at  the  foot  of  high,  wooded  hills  ;  in  the  foreground  several 
figures,  one  a  woman  on  a  pony,  drive  some  sheep  towards  the  bridge ; 
two  old  trees  on  the  1. ;  high  hills  in  the  distance.  Signed  and  dated, 
“  J.  Linnell,  1877.”  Painted  when  the  painter  was  eighty-five  years  old. 
Canvas,  31  by  44  in. 


79 

H.  J.  Turner,  Esq. 


SOUTHAMPTON  WATER. 


John  Linnell. 


In  the  foreground,  a  flock  of  sheep  being  driven  along  a  road  by  a  boy ;  on 
the  r.  some  figures,  one  a  woman  on  a  donkey,  by  the  roadside,  near  a 
tent,  at  the  foot  of  a  wooded  knoll ;  water  seen  in  the  middle  distance 
and  background  stretching  away  to  the  horizon.  Signed  and  dated, 
“  J.  Linnell,  1866.”  Canvas,  28  by  39  in. 


80 

David  Jardine,  Esq. 


NOON. 


John  Linnell. 


“  Where  thou  feedest,  where  thou  makest  thy  flock  to  rest  at  noon  .’’—Song 
of  Solomon,  i.  7. 

Interior  of  a  wood,  through  which  a  brook  is  seen  flowing ;  a  flock  of  sheep 
scattered  about  among  the  trees  on  one  side  of  the  brook  ;  on  the  other,  the 
shepherd  sitting  at  the  foot  of  an  old  gnarled  trunk ;  distant  view  through 
the  overhanging  foliage.  Signed  and  dated,  “  J.  Linnell  f.  1839.”  Canvas, 
29  by  381  in. 
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81  SULTRY. 

Chaui.es  Neck,  Esq.  John  Linnell. 

A  pond  in  the  foreground,  surrounded  by  hillocks  covered  with  brushwood  ; 
boys  bathing ;  hilly  landscape  beyond.  Signed  and  dated,  “  J.  Linnell, 
1874-5-7.”  Canvas,  28  by  38  in. 

82  “  ON  SUMMER  EYE  BY  HAUNTED  STREAM.” 

W.  Cuthbert  Quilter,  Esq.  John  Linnell. 

A  stream  is  seen  flowing  through  the  centre  of  a  thick  forest ;  in  the  fore¬ 
ground  several  figures,  one  mounted  on  a  horse  with  a  cow  following, 
another  with  a  bundle  over  his  shoulder  and  his  back  to  the  spectator,  while 
on  the  r.  others  are  driving  some  sheep  towards  the  stream ;  other  figures 
beyond ;  hilly  landscape  in  the  distance  ;  sunset  sky.  Signed  and  dated, 
“  J.  Linnell,  1853.”  Canvas,  27£  by  35  in. 


83  FEEDING  SHEEP. 

H.  J.  Turner,  Esq.  John  Linnell. 

A  flock  of  sheep  in  the  foreground,  feeding  out  of  a  trough  into  which  a  boy 
is  pouring  some  turnips ;  boy  sitting  down  with  a  dog  beside  him  on  the  r. ; 
hills  in  the  distance;  sunset  sky.  Signed  and  dated,  “J.  Linnell,  1863.” 
Panel,  27  by  39  in. 

84  POINTING  THE  WAY. 

Charles  Neck,  Esq.  John  Linnell. 

The  side  of  a  high  wooded  hill  where  two  roads  meet;  figures  in  the  fore¬ 
ground  of  a  man  on  horseback,  and  another  man  showing  the  way  to  a 
woman  who  is  carrying  one  child  on  her  back  and  leading  another  by  the 
hand  ;  a  girl  is  seated  on  the  r.  beside  the  road ;  distant  view  over  a  plain 
at  the  foot  of  the  hill.  Signed  and  dated,  “  J.  Linnell,  1874.”  Canvas, 
31  by  43  in. 


g5  Portrait  of  EDWARD  STERLING,  Esq. 

The  Linnell  Family.  John  Linnell. 

Small  half-length  figure  standing  fronting  the  spectator,  full-face  ;  brown 
coat,  cloak  with  fur  collar ;  dark  background.  Painted  1834.  Panel,  18 
by  14  in. 

@6  THE  TIMBER-WAGGON. 

Charles  Gassiot,  Esq.  John  Linnell. 

In  the  foreground,  at  the  edge  of  a  road  leading  over  the  top  of  a  high  nill,  a 
waggon  with  three  horses  is  being  loaded  with  timber;  the  driver  and 
other  men  look  on ;  on  the  r.  is  a  pool  in  which  a  dug  stands ;  over  the  edge 
of  the  hill  is  seen  in  the  distanec  a  valley  between  thickly-wooded  hills- 
Signed  and  dated,  “  J.  Linnell,  1872.”  Canvas,  27f  by  38|  in. 
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87  VIEW  NEAR  HAMPSTEAD. 

George  Gurney,  Esq.  John  Linnell. 

Several  figures,  one  of  a  man  on  a  white  horse,  near  a  stream  seen  flowing  on 
the  1. ;  trees  and  cottages  in  the  middle  distance.  Signed  “  J.  Linnell  f.” 
Panel,  8  by  11  in. 


88  WINDING  THE  SKEEN. 

George  Gurney,  Esq.  John  Linnell. 

Two  children  seated  in  the  foreground,  winding  a  skein ;  near  them  a  cat  and 
kitten  ;  behind,  a  woman  seated,  with  a  child  in  her  lap ;  through  a  gap  in 
the  trees,  under  which  the  group  is  seated,  are  seen  two  figures  advancing, 
and  distant  landscape  beyond.  Signed  and  dated,  “  J.  Linnell,  1860.” 
Panel,  10  by  14  in. 

89  ABRAHAM  ENTERTAINING  THE  ANGELS. 

David  Price,  Esq.  John  Linnell. 

Group  of  five  figures  ;  Abraham  represented  standing  ;  the  three  angels  seated 
at  a  table  beneath  an  overhanging  tree ;  an  attendant  on  the  1.  Signed  and 
dated,  “  J.  L.,  1846.”  Panel,  11  by  17a  in. 

90  Portrait  of  SIR  AUGUSTUS  WALL  CALLCOTT,  R.A. 

J.  C.  Horsley,  Esq.,  R.A.  John  Linnell. 

Landscape  painter;  b.  1779;  student  at  the  Royal  Academy  17 — ;  elected 
A. R.A.  1806,  R.A.  1810 ;  d.  1844. 

Small  half-length  figure  seated  to  1.,  nearly  full-face ;  dark  coat,  cloak  ; 
dark  background.  Signed  and  dated,  “J.  Linnell  f.  1832.”  Panel,  13 
by  10  in. 


91  Portrait  of  HESTER  STERLING. 

Lieut.-Col.  Sterling.  John  Linnell. 

Wife  of  Edward  Sterling  (No.  85). 

Small  three-quarter  figure  seated  to  1.,  full-face ;  bonnet  and  black  lace  veil ; 
landscape  background.  Panel,  14  by  11  in.  (oval). 

92  Children  of  ROBERT  CLUTTERBUOK,  Esq. 

W.  Coningham,  Esq.  John  Linnell. 

Three  small  full-length  figures :  two  girls  standing,  the  elder  one  caressing  a 
dog,  and  a  boy  seated  in  front  of  them ;  landscape  and  garden  background. 
Canvas,  32  by  40  in. 
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93  THE  HAY-FIELD. 

C.  P.  Matthews,  Esq.  John  Linneil. 

A  wide-spreading  upland  meadow ;  group  of  seven  figures  seated  in  the  fore¬ 
ground  ;  two  women  raking  hay  in  the  background;  wide  expanse  of 
uncut  grass  beyond;  distant  plain  on  the  horizon.  Signed  and  dated, 
“J.  Linneil,  1864.”  Canvas,  27f  by  39§  in. 


94  A  FRUIT -STALL. 

Eakl  of  Northbrook.  John  Linneil. 

Street  in  a  town ;  in  the  foreground  a  woman  with  a  fruit-stall,  and  a  group 
of  children;  houses  on  r. ;  church  seen  in  the  distance.  Signed  and  dated, 
“  J.  Linneil  f.  1835.”  Panel  12  by  10  in. 


95  A  SAND-PIT. 

Earl  of  Northbrook.  John  Linneil. 

Pond  in  the  foreground ;  in  the  r.  corner  a  dog  asleep  on  some  clothes ; 
beyond,  a  waggon  and  horses,  and  figures  of  men  loading  sand ;  rising 
ground  on  the  r. ;  distant  landscape  seen  on  the  1.  Signed  “  J.  Linneil  f.” 
Panel,  9£  by  15  in. 


(On  the  Screens.) 

9o  LEITH  HILL,  Surrey. 

J.  A.  Baumbach,  Esq.  John  Linneil. 

Cattle  and  sheep  being  driven  along  a  road  in  the  foreground;  low  trees  on  r. 
and  1.;  Leith  Hill  seen  in  the  middle  distance;  distant  landscape  on  1. 
Signed  and  dated,  “  J.  Linneil,  1861.”  Panel,  13£  by  18  in. 

97  SHEEP  AT  REST  :  Minding  the  Flock. 

Marquis  de  Santurce.  John  Linneil. 

A  flock  of  sheep  on  a  wooded  hill ;  a  boy  minding  them  ;  a  woman  with  pail 
on  her  head  in  r.  distance  ;  distant  view  on  r.  Panel,  6  by  9  in. 


98  COLLIN'S  FARM,  North  End,  Hampstead. 

Charles  Neck,  Esq.  John  Linneil. 

Farm  buildings  on  the  1. :  sloping  ground  with  trees  on  r. ;  pond  in  the  fore¬ 
ground.  Painted  1851.  Panel,  6j  by  10  in. 
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99 

James  Orrook,  Esq. 


SHEPHERDS. 


PAINTER. 


John  Linnell. 


The  edge  of  a  wood ;  three  figures  and  some  sheep  near  felled  timber  on  the  1. ; 
on  the  r.  water  in  which  a  cow  is  standing ;  trees  on  the  further  side. 
Panel,  6J  by  8!  in. 


100 


Portrait  of  A  LADY. 


Sir  W.  W.  Knighton,  Bart. 


John  Linnell. 


Small  bust  of  a  girl,  nearly  full-face ;  red  dress ;  dark  background.  Panel, 
8  by  6  in. 


101  Portrait  of  A  LADY. 

Sir  W.  W.  Knighton,  Bart. 


John  Linnell. 


Small  bust  to  1.,  nearly  full-face ;  light  dress,  cut  low  on  the  shoulders ;  dark 
hair,  short  curls  in  front ;  dark  background.  Signed  and  dated,  “  J.  Linnell 
f.  1827.”  Panel,  13  by  10  in. 


102 


CASE  OF  HIKE  MINIATURES. 


The  Linnell  Family. 


John  Linnell. 


(1.)  Portrait  of  a  lady.  (2.)  Portrait  of  Mrs.  Linnell.  Painted  1818. 
(3.)  Portrait- of  Mrs.  Wedgwood.  (4.)  Portrait  of  Lord  Francis  Leveson 
Gower,  afterwards  Earl  of  Ellesmere.  Signed  and  dated,  “  J.  Linnell  f.  1820.” 
(5.)  “  The  Kittens,”  with  portraits  of  the  painter’s  children.  Signed  and 
dated,  “  J.  Linnell  f.  1824.”  (6.)  Portrait  of  Lady  Ebrington,  daughter  of 
1st  Earl  of  Harrowby  ;  d.  1827.  Painted  1820.  (7.)  Portrait  of  William 
Blake,  the  artist  and  poet ;  b.  1757 ;  d.  1827.  (8.)  Portrait  of  Miss  Shep¬ 
pard.  Signed  and  dated,  “  J.  Linnell  f.  1825.”  (9.)  Portrait  of  a  lady. 
Signed  and  dated,  “  J.  Linnell,  1825.” 


103  THE  BROOK. 

B.  W.  Leader,  Esq.  John  Linnell. 

A  brook  on  the  r.  bordered  by  high  trees ;  on  the  1.  figures  seated  and  standing 
on  the  bank  fishing.  Signed  and  dated,  “  J.  Linnell,  ’54.”  Panel,  10 
by  7  in. 


104  LANDSCAPE. 

Thomas  Webster,  Esq.,  R.A.  John  Linnell. 

Skirts  of  a  wood ;  figures  near  a  fallen  trunk  in  the  foreground ;  distant  view 
beyond.  Panel,  7i  by  11  in. 
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105 


Portrait  of  MRS.  SARAH  AUSTIN, 


The  Linnell  Family. 


PAINTER. 


John  Linnell. 


Well  known  as  the  translator  of  several  standard  German  works. 

Small  half-length,  seated  to  1.,  hands  crossed ;  red  bodice  cut  low ;  figured 
sleeves  ;  dark  background.  Painted  1840.  Panel,  11  by  9  in. 


106 


NORTH  WALES :  Fine  Evening  after  Rain. 


The  Linnell  Family. 


John  Linnell. 


Cattle  and  sheep  crossing  a  plain,  driven  by  two  men,  and  a  woman  on  a1 
horse;  hilly  background.  Signed,  “J.  Linnell.”  Study  for  No.  24. 
Panel,  7  by  12  in. 


107 

C.  F.  Huth,  Esq. 


THE  NEST. 


John  Linnell. 


A  stream  on  the  r.  overhung  by  trees ;  on  one  of  them,  in  the  foreground, 
some  children  climbing  after  a  nest;  other  figures  of  a  woman  and  some 
children  near ;  cottages  in  the  1.  background.  Signed  and  dated,  “  1859, 
J.  Linnell.”  Panel,  10  by  14  in. 


108 

James  Orrock,  Esq. 


THE  POTATO  FIELD. 


John  Linnell. 


Several  figures  engaged  in  digging  potatoes ;  cottage  and  high  trees  on  the  1. ; 
distant  landscape  on  r.  Signed  and  dated,  “J.  Linnell,  1829.”  Panel, 
10  by  13  in. 


109  GATHERING  IN  THE  CORN. 

Louis  Huth,  Esq.  John  Linnell. 

Several  figures  loading  a  waggon  with  corn.  Panel,  8  by  12  in. 


110  SKETCH  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

Upper  part  of  old  farm-buildings.  Painted  1806.  Panel,  6  by  10  in. 


Ill  SKETCH  FROM  NATURE. 

The  Linnell  Family.  John  Linnell, 

Farm-buildings.  Painted  1806  Panel,  7  by  10  in. 
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112  HARVEST  DINNER, 

The  Linnell  Family.  John  Linnell. 


Group  of  boys  and  girls  seated,  in  the  foreground,  in  a  corn-field  at  the  edge 
of  a  wood  ;  distant  view  over  a  plain  in  the  background.  Signed  and  dated, 
“  J.  Linnell,  1864.”  Panel,  10 J  by  15. 


113  Portrait  of  THOMAS  PHILLIPS,  Esq.,  R.A. 

The  Linnell  Family.  John  Linnell. 

Portrait  painter;  b.  1770;  student  at  the  Royal  Academy  1790;  elected 
A. R.A.  1804,  R.A.  1808,  Professor  of  Painting  18^4;  d.  1845. 

Small  three-quarter  figure,  seated  to  r.  in  au  arm-chair,  holding  a  letter  in 
his  r.  hand ;  on  a  table  at  his  1.  is  a  palette ;  black  coat ;  dark  background. 
Painted  1835.  Panel,  14j  by  12  in. 


114  THE  WHITE  00W. 

David  Price,  Esq.  John  Linnell. 

A  white  cow  lying  down  in  the  foreground,  behind  her  stands  a  boy ;  a 
woman  with  a  pail  on  her  head  to  r. ;  other  cattle  in  the  background; 
distant  view  seen  on  the  r.  Signed  “  J.  Linnell.”  Panel,  8  by  10  in. 


115  JACOB’S  WELL. 

The  Linnell  Family.  John  Linnell. 

In  the  foreground  Christ  and  the  woman  of  Samaria  at  the  well ;  wooded 
background.  Painted  1829.  Panel,  10  by  7|. 


116  LADY  IN  A  LANDSCAPE. 

Philip  T.  D.  Wykeham,  Esq,  John  LinneU. 

In  the  foreground  a  lady  lying  on  a  couch,  with  a  book  in  her  1.  hand ;  land¬ 
scape  and.  buildings  in  the  background.  Signed  and  dated,  “  J.  Linnell, 
1819.”  Panel,  15  by  18  in. 


117  EVE  OF  THE  DELUGE. 

The  Linnell  Family. 

Sketch  for  No.  8.  Panel,  llj  by  15?  in. 


John  Linnell. 
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118  THAMES  FISHERMEN. 

Marquis  de  Santurce.  John  Linnell. 

In  the  foreground  three  figures  in  a  punt  full  of  eel-baskets  ;  one  is  pushing 
the  punt  off  from  the  bank ;  another  is  stooping  over  the  water,  in  which 
his  red  cap  is  reflected.  Signed  and  dated,  “J.  Linnell,  1829.”  Panel, 
9  by  15  in. 

119  Portrait  of  WILLIAM  BRAY,  Esq.,  of  Shere. 

Mrs.  Bray.  John  Linnell. 

B.  1736 ;  Treasurer  of  the  Society  of  Antiquaries ;  editor  of  Evelyn’s  Memoirs, 
&c. ;  d.  1832.  Mr.  Bray  was  ninety-five  years  of  age  when  this  picture  was 
taken. 

Small  half-length  figure  seated  to  1.  in  an  arm-chair,  holding  in  his  r.  hand 
a  letter  headed  “Board  of  Green  Cloth,”  and  signed  “John  Evelyn”; 
green  background.  Panel,  14J  by  13  in. 


120  STUDY  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

Old  houses ;  at  the  door  of  one  of  them  is  seated  a  boy.  Painted  1806.  Panel, 
16  by  12j  in. 

121  DOVEDALE. 

Alexander  T.  Hollingsworth,  Esq.  John  Linnell. 

A  river  running  between  high  hills,  which  rise  up  on  each  side  of  the  picture  ; 
two  men  fishing.  Signed  “  J.  L.”  Panel,  Ik  by  12  in. 

122  RIVER  SCENE  :  Boy  Fishing. 

Marquis  de  Santurce.  John  Linnell. 

In  the  foreground  a  boy  seated  under  an  old  tree,  fishing  in  a  stream  which 
runs  across  the  whole  foreground  of  the  picture,  and  flows  away  to  the  r. ; 
hilly  wooded  landscape  on  the  other  side  of  the  stream.  Signed  and  dated, 
“  J.  Linnell,  1846.”  Panel,  12  by  15s  in. 


WATER  COLOURS,  ENGRAVINGS,  &c. 

(On  the  Screens .) 

123  FOUR  SKETCHES  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

(1.)  Inscribed  “Kilburn,  1812,  J.  L.”  (2.)  “Hyde  Park,  1814,  J.  Linnell.” 
(3.)  “1812,  Regent’s  Park,  J.  Linnell.”  (4.)  “J.  L.,  1812, Regent’s  Park.” 
Original  sketch  for  No.  40. 
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124  SKETCH  PROM  NATURE. 

The  Linnell  Family. 

Inscribed  “  Windsor  Forest,  1815,  J.  Linnell.” 

125  SKETCH  FROM  NATURE. 

The  Linnell  Family. 

Inscribed  “  Near  Bonchurch,  Isle  of  Wight,  J.  Linnell, 
No.  40. 

126  RIVER  SCENE:  Sunset. 

William  Agnew,  Esq.,  M.P. 

Signed  and  dated,  “  J.  Linnell,  1862.” 

127  SKETCH  FROM  NATURE. 

The  Linnell  Family. 

Inscribed  “  Windsor  Forest,  J.  Linnell,  1815.” 

128  SKETCH  FROM  NATURE. 

The  Linnell  Family. 

Inscribed  “Alpha  Cott,  J.  Linnell,  1814.” 

129  SKETCH  FROM  NATURE. 

The  Linnell  Family. 

Inscribed  “  1812,  J.  Linnell.” 

130  THE  EEL-PIE  HOUSE,  TWICKENHAM,  in 
William  Agnew  Esq.,  M.P. 

Inscribed  “  1861,  J.  Linnell.” 

131  SKETCH  FROM  NATURE. 

The  Linnell  Family. 

Inscribed  “Windsor  Forest,  1815,  J.  Linnell.” 


PAINTER. 
John  Linnell. 

John  Linnell. 

1815.”  Sketch  for 

John  LinneH. 

John  Linnell. 

John  Linnell. 

John  Linnell. 

1804. 

John  Linnell. 

John  Linnell. 
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132  FOUR  SKETCHES  FKOM  NATURE. 


The  Linnell  Family. 


John  Linnell. 


(1.)  Inscribed  “  J.  L.,  >16.”  (2.)  “J.  L.,  16.”  (3.)  “J.  L„  T6.’ 

(4.)  “J.  L.,  15.” 

133  FIVE  SKETCHES  FROM  NATURE, 

The  Linnell  Family.  John  Linnell. 

(1.)  Sketch.  (2.)  Inscribed  “  Tatham’s  Garden,  J.  Linnell,  1812,  Alpha 
Road.”  (3.)  “  J.  Linnell,  1812.”  (4.)  “  J.  Linnell,  1812.”  (5.) l£  J.  Linnell, 
1812.” 

134  Portrait  of  SAMUEL  ALLEN,  Esq. 

The  Linnell  Family.  John  Linnell. 

Inscribed  “  Sam'-  Allen,  Friend  of  A.  W.  Callcott,  R.A.,  J.  Linnell  f.” 


135  TWO  SKETCHES  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

(1.)  Inscribed  “  N.  Wales,  5  a.m.,  J.  Linnell,  1813.”  (2.)  “Llanberris, 

N.W.,  J.  Linnell,  1813.” 

136  SHEEP. 

J.  Broughton  Dugdale,  Esq.  John  Linnell. 

Signed  and  dated,  “  J.  Linnell,  1861.”  (See  No.  40.) 

137  SKETCH  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

Inscribed  “  Bayswater  and  Kensington  Gardens,  1811,  J.  Linnell.” 


SKETCH  FROM  NATURE. 

The  Linnell  Family.  John  LinnelL 

Inscribed  “  Regent’s  Park,  1814,  J.  Linnell.”  Sketch  for  No.  31. 

139  FEEDING  SHEEP. 

William  Agnew,  Esq.,  M.P.  John  Linnell. 

Inscribed  “  J.  Linnell.  To  W.  Agnew,  1863.”  Sketch  for  No.  97. 
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140  SKETCH  FROM  NATURE. 

The  Linnell  Family. 

Inscribed  “  1814,  Regent’s  Park,  J.  Linnell.” 


PAINTER. 

John  Linnell. 


141  SKETCH  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

Inscribed  “  J.  Linnell,  1815.” 


142  SKETCH  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

Inscribed  “1814,  J.  Linnell,  Regent’s  Park.” 

143  SKETCH  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

Inscribed  “  Alpha  Cott,  J.  Linnell,  1814.” 


144  Portrait  of  MISS  STEPHENS,  afterwards  COUNTESS  OF  ESSES. 
The  Linnell  Family.  John  Linnell. 

Inscribed  “  J.  Linnell.  From  life.  Miss  Stephens  the  singer,  1831.” 


145  FOUR  SKETCHES  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

(1.)  Inscribed  “J.  L.,  1812.”  (2.)  “J.  Linnell,  1812.”  (3.)  “  L.  Linnell, 
1812.”  (4.)  “J.  Linnell,  1812,  Kensington  Gardens  about  1812.” 

146  TWO  SKETCHES  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

(1.)  Inscribed  “Bayswater,  1812,  J.  Linnell.”  (2.)  “  J.  L.,  1812.” 

147  STUDY  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

Inscribed  “  Winchfield  Plain,  1815,  J.  Linnell.” 
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148  SKETCH  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

Inscribed  “  Niton,  Isle  of  Wight  (in  pencil),  J.  Linnell,  1815.” 

149  FOUR  SKETCHES  FROM  NATURE. 

The  Linnell  Family.  John  Linnell. 

(1.)  Inscribed  “  Hampstead,  J.  Linnell.”  (2.)  “  Bayswater,  1811,  J.  Linnell.” 
(3.)  “View  from  Edgeware  Road,  1811,  J.  Linnell.”  (4.)  “J.  Linnell, 
Edgeware  Road,  1811.” 

150  SIR  A.  W.  CALLCOTT,  R.A. 

The  Linnell  Family.  John  Linnell. 

Signed  and  dated,  “  J.  Linnell  f.  1832.”  Mezzotint  engraving.  See  No.  90. 

151  SKETCH  AT  BALCOMBE. 

The  Linnell  Family.  John  Linnell. 

Inscribed  “  The  whole  darker  in  a  gloom  with  respect  to  sky.” 

152  MIB-DAY. 

The  Linnell  Family.  John  Linnell. 

Signed  and  dated,  “  J.  Linnell  fecit,  1818.”  Etching  on  copper. 

153  THOMAS  NORRIS,  Esq. 

The  Linnell  Family.  John  Linnell. 

Signed  and  dated,  “  J.  Linnell,  1837.”  Mezzotint  engraving. 


154  SKETCH  AT  BALCOMBE. 

The  Linnell  Family. 

Sketch  for  Nos.  10  and  15. 


John  Linnell. 


155  SKETCH  AT  BALCOMBE. 

The  Linnell  Family. 


John  Linnell. 
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156  THE  JOURNEY  TO  EMMAUS. 

The  Linnell  Family.  John  Linnell. 

Signed  and  dated,  “  J.  Linnell  inv.  &  fee.  1839.”  Mezzotint  engraying. 

157  Portrait  of  the  REV.  T.  R.  MALTHUS. 

The  Linnell  Family.  John  Linnell. 

B.  1766;  published  his  well-known  ‘Essay  on  the  Principle  of  Population  ’ 
1798 ;  d.  1834. 

Signed  and  dated,  “  J.  L.  f.  1834.”  Mezzotint  engraving. 


158  SKETCH  AT  BALOOMBE. 

The  Linnell  Family. 

159  WILLIAM  BRAY,  Esq. 

The  Linnell  Family. 

See  No.  119. 

Signed  and  dated,  “John  Linnell  fecit,  1833.”  Mezzotint 

160  SKETCH  AT  BALCOMBE. 

The  Linnell  Family. 

161  SKETCH  FROM  NATURE. 

The  Linnell  Family. 


John  Linnell. 

John  Linnell. 

engraving. 

John  Linnell. 

John  Linnell. 


Inscribed  “  J.  Linnell,  Windsor  Forest,  1815.’ 
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163  Portrait  of  MISS  MILLES. 

George  L.  Watson,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Mary  Elizabeth,  daughter  of  Richard  Milles,  Esq.,  of  North  Elmham, 
Norfolk,  m.  1st,  1785,  Hon.  Lewis  Thomas  Watson,  afterwards  2nd  Baron 
Sondes  ;  2nd,  Lieut.-Gren.  Sir  H.  T.  Montresor,  K.C.B. ;  d.  1818. 

Three-quarter  figure  seated  to  1.  on  a  garden  seat;  three-quarter  profile ;  white 
dress,  blue  sash,  hat  of  the  period,  gloves  on  lap,  cloak  thrown  over  the 
arm  of  the  seat ;  landscape  background.  Canvas,  50  by  40-1  in. 


163  “DESIGN.” 

Royal  Academy.  Angelica  Kauffman. 

Full-length  female  figure,  less  than  life-size,  seated,  studying  the  “  Torso  ” ; 
columns  in  the  background.  Canvas,  52  by  591  in.  (oval). 


164  Portrait  of  LADY  DIANA  BEAUOLERK. 

Colonel  Aldridge.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Charles,  3rd  Duke  of  Marlborough ;  m.  1st,  1757,  Frederick, 
2nd  Yiscount  Bolingbroke,  2nd,  1768,  Topham  Beauclerk,  Esq.;  d.  1808. 
Three-quarter  figure  seated  to  r.,  nearly  full-face,  bolding  a  book  in  her  1. 
hand,  and  a  porte-crayon  in  her  r. ;  white  dress,  red  sash,  red  shawl ;  curtain 
background,  with  large  vase  on  the  1.  Canvas,  50^  by  40  in. 


165  Portrait  of  A  LADY  AND  CHILD. 

Charles  Butler,  Esq.  Cornells  de  Vos. 

Life-size,  three-quarter  figure  seated  to  1.  in  an  arm-chair  ;  black  velvet  dress, 
lace  ruff  and  cuffs,  gold  embroidered  stomacher.  The  child,  about  four  years 
old,  in  a  white  dress,  holding  cherries  in  its  hands.  Inscribed  above  on 
the  1.,  “  iF.tatis  su;e  24,  Anno  1624.”  Panel,  49  by  36  in. 
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166  “  TEMPERANCE.” 

Eabl  or  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

This  picture  aud  Nos.  167,  168,  169,  and  170  formed  portions  of  the  design  for 
the  west  window  of  the  chapel  of  New  College,  Oxford  ;  the  centre  portion 
containing  a  representation  of  the  Nativity;  and  the  seven  divisions  below, 
figures  of  Faith,  Hope,  Charity,  Temperance,  Justice,  Fortitude,  and 
Prudence.  The  figures  of  Charity  and  Fortitude  were  exhibited  last  year. 

Full-length  female  figure  to  r.,  in  white  drapery,  pouring  water  out  of  a  jug 
into  a  vase  ;  cloudy  background ;  in  the  lower  r.  comer  is  a  bridle.  Painted 
1779.  Canvas,  83  by  33  in. 


167  “JUSTICE.” 

Earl  op  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

See  No.  166. 

Full-length  female  figure  facing  the  spectator,  in  red  drapery,  sword  in  her 
r.  hand,  and  scales  held  in  her  1. ;  cloudy  background.  Painted  1779. 
Canvas,  83  by  33  io. 


168  “FAITH.” 

Earl  op  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

See  No.  166. 

Full-length  female  figure  standing  to  r.,  on  a  pedestal,  her  r.  hand  uplifted,  a 
cross  held  in  her  1. ;  cloudy  background.  Painted  1779.  Canvas,  97  by 
29  in. 


169  “HOPE.” 

Earl  of  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

See  No.  166. 

Full-length  female  figure,  standing  to  1.,  hands  uplifted,  gazing  at  the  sky ; 
in  the  lower  1.  corner  is  the  fluke  of  an  anchor.  Painted  1779.  Canvas, 
83  by  33  in. 


170  “  PRUDENCE.” 

Earl  op  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

See  No.  166. 

Full-length  female  figure,  standing  to  1.,  in  white  drapery,  holding  a  mirror 
in  her  r.  hand,  and  a  dart,  round  which  is  coiled  a  snake,  in  her  1. ;  cloudy 
background.  Canvas,  83  by  33  in. 
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171  Portrait  of  KING  CHARLES  H.  when  a  Boy, 

Duke  of  Portland.  Van  Dyck. 

Son  of  Charles  I.  and  Henrietta  Maria  of  Frunce ;  b.  1630;  after  his  father’s 
death  in  1649,  lived  in  exile  till  his  restoration  in  1660 ;  d.  1685. 

Full-length  figure  of  a  boy  in  armour,  standing  fronting  the  spectator,  holding 
a  pistol  in  his  r.  hand,  while  his  1.  rests  on  a  plumed  helmet ;  dark  back¬ 
ground.  Canvas,  50  by  411  in. 

172  ECCE  HOMO, 

Earl  of  Hopetoun.  Van  Dyck, 

Half-length  figure  of  Christ,  nude  to  the  waist,  facing  the  spectator,  His 
hands  bound  in  front  of  Him ;  figure  of  a  man  seen  on  the  r.  holding  up  a 
mantle ;  dark  background.  Canvas,  41  by  31  in, 

173  ST,  JEROME  W  THE  DESERT, 

Edward  Kennard,  Esq.  Marco  Basaiti. 

The  saint  is  kneeling  in  the  centre  of  the  foreground,  holding  up  a  crucifix ; 
wide  spreading  landscape  in  the  background ;  on  the  r.  are  a  lizard  and 
snakes  fighting,  and  a  lion  near  the  saint’s  desk  ;  on  the  1.  two  partridges  ; 
beyond  them  is  seen  a  hermit  in  a  cave  ;  and  on  a  rocky  height  above  is  a 
castle.  Panel,  25  by  40  in. 

174  VERGIN'  AND  CHILD. 

Lord  Wenloce.  Andrea  del  Sarto. 

Half-length,  less  than  life-size,  figure  of  the  Virgin  seen  in  front,  behind  a 
parappt,  on  which  is  standing  the  Infant  Christ ;  in  her  r.  hand  she  holds 
a  book ;  a  green  curtain  forms  the  background.  Panel,  33j  by  25J  in. 


175  VIRGIN  AND  CHILD. 

Henry  Willett,  Esq.  Bernardino  Lanini. 

The  Virgin  is  seen  in  front,  holding  the  Infant  Christ  in  her  lap ;  from  her 
head  falls  a  veil,  which  the  Child  is  grasping  with  His  r.  hand;  dark 
background.  Panel,  21j  by  15a  in. 

176  THE  ANNUNCIATION, 

Lady  Selina  Heryey.  Raphael. 

Small  half-length  figures  of  the  Virgin  and  the  Angel  appear  in  two  medallions; 
grotesque  decorative  designs  form  the  background  ;  iwo  angels  aie  grouped 
together  under  each  medallion.  Panel,  17s  by  15a  in. 
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177  THE  INFANT  MOSES. 

Charles  Butler,  Esq.  Paris  Bordone 

On  the  1.  the  infant  Moses  is  being  launched  on  the  river  by  his  sister  ;  a 
man  standing  behind ;  on  the  r.  he  is  taken  out  of  the  river  by  a  woman 
kneeling  near  Pharaoh’s  daughter;  sea  and  mountains  in  the  background. 
Panel,  10  by  28|  in. 

178  THE  MEETING  OF  ST.  FRANCIS  AND  ST.  DOMINIC. 

Lord  Wenlook.  Fra  Bartolommeo. 

St.  Dominic  on  the  1.,  St.  Francis  on  the  r.,  embracing  each  other ;  three 
gilt  rays  proceed  from  each  of  St.  Francis’ stigmata;  landscape  background. 
Panel,  25  by  18  in. 


179  VIRGIN  AND  CHILD. 

C.  Drury  E.  Fortnum,  Esq.  Pinturicchio. 

Small  half-length  figure  of  the  Virgin  seated  to  1,  full-face;  she  holds  the 
Child,  wearing  a  short  yellowish  tunic,  on  her  lap  with  the  r.  hand  ;  the 
1.  is  raised;  the  ornaments  of  the  Virgin’s  dress  and  the  nimbus  are  gilt. 
Panel,  11£  by  16  in. 

180  Portrait  of  A  VENETIAN  ADMIRAL. 

H.  Bingham  Mildmay,  Esq.  Tintoretto. 

Three-quarter  figure,  life-size,  in  armour,  standing  to  r.,  holding  a  baton  in 
his  r.  hand;  a  crimson  mantle  falls  over  his  1.  shoulder;  behind  him, 
on  the  r.,  is  the  base  of  a  column,  and  on  it  are  his  helmet  and  two  batons. 
Canvas,  54  by  44  in. 

181  MOSES  SWEETENING  THE  WATERS  OF  MERIBAH, 

E.  W.  Harcourt,  Esq.,  M.P.  Nicholas  Poussin. 

A  group  of  thirteen  figures,  less  than  life-size ;  two  kneeling  in  the  fore¬ 
ground,  near  two  large  vases ;  Moses  beyond  them  kneeling  on  the  rock. 
Canvas,  61j  by  85  in. 


182  ECOE  HOMO. 

Sir  W.  W.  Knighton,  Bart.  Titian. 

Half-length  figure,  less  than  life-size,  standing  facing  the  spectator,  the  head 
bent  to  the  1.,  the  hands  crossed  and  bound ;  in  the  r.  hand  is  a  reed,  and  a 
crimson  mantle  appears  on  the  r.  shoulder  and  1.  arm ;  behind  the  head  a 
bright  nimbus.  Canvas,  29$  by  23  in. 

d  2 
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183  VIRGIN  AND  SAINTS. 

Lady  Audley.  Giovanni  Bellini. 

Three-quarter  length  figures  less  than  life-size ;  the  Virgin  is  seated  in  the 
centre,  with  the  Infant  Christ  on  her  lap;  on  the  1.  St.  John  the  Baptist 
in  a  green  mantle ;  on  the  r.  St.  Jerome  holding  a  hook  and  a  stone  ; 
mountainous  landscape  beyond.  Panel,  33  by  48  in. 


184  CHRIST  AND  THE  CENTURION. 

Sir  H.  St.  John  Mildmay,  Bart.  Paolo  Veronese. 

Group  of  fourteen  figures  in  the  foreground ;  Christ  with  three  disciples  and 
two  other  figures  on  the  1. ;  the  centurion  is  kneeling  before  him  in  the 
centre ;  a  hoy  is  holding  his  helmet ;  other  figures  behind  ;  sky  and  archi¬ 
tecture  in  the  background.  Canvas,  56£  by  84  in. 


185  ASSUMPTION  OF  THE  VIRGIN. 

H.  F.  Ingram,  Esq.  School  of  Correggio. 

In  the  centre  appears  the  Virgin  ascending;  above  her,  on  the  r.,  is  the 
First  Person  of  the  Trinity,  and  on  the  1.  is  Christ ;  many  angels  appear 
between  the  clouds ;  below  on  the  r.  is  St.  John  the  Baptist,  and  on  the 
1.  St.  Peter.  Unfinished.  Canvas,  46i  by  841. 


180  LANDSCAPE. 

Alfred  Buckley,  Esq.  Gaspar  Poussin. 

On  the  r.  a  castle  and  buildings  on  a  hill ;  two  figures  of  shepherds  in  the 
foreground  ;  and  beyond  them  a  river  with  a  waterfall.  Canvas,  27p  by 
39  in. 


187  Portrait  of  AN  ECCLESIASTIC. 

Charles  Butler,  Esq.  Jacopo  da  Pontormo. 

Bust,  life-size,  seated  behind  a  table  to  r.,  his  head  to  1.,  the  r.  hand  on  an 
open  book  ;  black  cap,  black  cloak,  and  white  sleeves  ;  on  the  1.  two  more 
hooks  and  a  hell;  greyish  background.  Canvas,  36  by  31  in. 


188  A  PIETA. 

Sir  Tatton  Sykes,  Bart.  Perugino. 

Whole-length  figures,  less  than  life-size.  The  Virgin  is  seated  in  the  centre, 
supporting  the  body  of  the  dead  Christ  on  her  lap;  His  head  is  leaning 
against  the  shoulder  of  St.  John  who  is  kneeling,  and  His  feet  rest  on  the 
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knees  of  St.  Mary  Magdalen  ;  Joseph  of  Arimathasa  and  a  female  saint  are 
standing  in  adoration  on  either  side  of  the  composition ;  on  the  portico 
are  two  coats-of-arms  ;  a  landscape,  with  Calvary  on  the  r.,  forms  the  back¬ 
ground.  Inscribed  “  petkus  perusinds  pinxit.”  Panel,  671  by  69  in. 

According  to  Vasari,  ed.  Lemonnier,  vi.  p.  36,  note,  this  picture,  which  is  there 
described,  was  executed  for  Claude  Gouffier,  Due  de  Rohan,  who  died  in 
1570;  the  arms  on  the  r.  of  the  picture  within  the  collar  of  the  order  of 
St.  Michel  are  his,  and  on  the  opposite  side  they  are  impaled  with  those 
of  his  wife,  Giacomina  de  la  Tremouille.  The  picture  was  afterwards  in 
the  Orleans  collection,  and  is  engraved  in  the  Crozat  Cabinet. 


189  Portrait  of  A  LADY. 

Lieut.-Colonel  Sterling.  Angelo  Bronzino. 

Half-length  figure,  less  than  life-size,  standing  to  1. ;  dark  gown  ;  on  the  cover 
of  a  book  in  her  1.  hand  is  the  inscription,  “  d  anni  xxii  f  nel 
mdliiii.”  Panel,  33s  by  251  in. 


190  LANDSCAPE. 

Alfred  Buckley,  Esq.  Gaspar  Ponssin. 

On  the  r.  a  pool,  and  trees  beyond ;  on  the  1.  a  group  of  buildings,  a  man 
fishing,  and  a  dog  and  some  sheep  near  the  pool ;  in  the  foreground,  on  the 
1.,  a  female  figure  and  a  boy.  Canvas,  27  j  by  39  in. 


191  CATERINA  CORNARO,  QUEEN  OF  CYPRUS. 

G.  F.  Wilbraham,  Esq.  Titian. 

Three-quarter  figure,  less  than  life-size,  standing  to  1.  ;  hands  folded,  in  the  1. 
a  pomegranate ;  fair  hair  falling  on  the  shoulders  ;  wears  a  wreath  of 
flowers,  pearl  earrings,  green  and  white  oriental  costume  with  jewelled 
border.  Canvas,  46  by  361  in. 


192  MOSES  STRIKING  THE  ROOK. 

Charles  Butler,  Esq.  Tintoretto. 

Assemblage  of  numerous  figures  ;  Moses,  clad  in  a  crimson  robe,  stands  in  the 
centre,  with  a  dog  at  his  feet ;  hills  in  the  background.  Canvas,  46  by 
711  in. 
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193  DIVES. 

H.  F.  Ingram,  Esq.  Bonifazio  Veneziano. 

View  of  a  courtyard  ;  in  the  centre  a  table,  at  which  is  seated  Dives,  sur¬ 
rounded  by  three  ladies,  one  of  whom  is  playing  a  musical  instrument ; 
by  her  side  is  a  man  also  playing ;  and  in  front  of  them  is  a  negro  boy 
holding  a  music-book;  composition  of  ten  figures  in  the  foreground;  in 
the  background,  entrance  of  a  palace,  with  a  garden,  and  small  figures 
scattered  about.  Replica  of  the  picture  at  Venice.  Canvas,  48  by  84. 


194  MARS,  VENUS,  AND  CUPIDS. 

E.  W.  Harcourt,  Esq.,  M.P.  Nicholas  Poussin. 

On  the  1.  are  Mars  and  Venus;  cupids  are  playing  about;  on  the  r.  a  river- 
god  and  a  nymph  ;  trees  and  hilly  landscape  in  the  background.  Canvas, 
61J  by  86  in. 


195  ADORATION  OF  THE  SHEPHERDS. 

Charles  Bctler,  Esq.  Bonifazio  Veneziano. 

Group  of  seven  figures  in  the  foreground  ;  St.  Joseph  is  on  the  r.  of  the 
Virgin;  two  shepherds  are  kneeling  on  the  1.,  and  behind  them  another 
shepherd  and  a  boy  ;  in  the  r.  background  a  building  in  ruins,  and  moun¬ 
tainous  landscape  on  the  1.  Canvas,  37  by  92  in. 


196  FEMALE  PORTRAIT. 

Lieut.-Col.  Sterling.  Paris  Bordone, 

Supposed  to  be  the  daughter  of  Palma  Vecchio,  and  called  “  Violetta.” 
Half-length  figure,  fuil-face ;  white  under-garment  and  reddish  mantle ; 
golden  hair  falling  over  the  shoulders,  which  are  uncovered ;  underneath 
a  window  near  her  is  inscribed  “  o  paris  b.”  Canvas,  44^  by  331  in. 


197  Portraits  of  A  DOGE  OF  VENICE  and  his  FAMILY. 

Sir  W.  W.  Knighton,  Bart.  Bassano. 

The  Doge  is  standing  on  the  r.,  attired  in  his  official  robes ;  on  the  1.  a 
younger  man,  and  four  boys  in  the  foreground  ;  in  the  upper  r.  corner  is  a 
stork  on  a  shield  surmounted  by  a  Doge’s  cap.  It  may  be  noted  that 
a  stork  was  the  crest  of  the  Ciconias.  Pascal  Ciccnia  was  Doge  from 
1585  to  1595.  Canvas,  63J  by  454  in. 
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198  Portraits  of  TWO  VENETIAN  GENTLEMEN. 

National  Gallery  of  Ireland.  Giovanni  Bellini  and  Giorgione. 

Busts,  less  than  life-size ;  on  the  r.  a  young  man  with  fair  hair  and  heard, 
holding  a  red  cap ;  his  grey  mantle  is  marked  by  a  red  cross,  probably  the 
dress  of  some  charitable  confraternity  ;  on  the  1.  an  older  man  with  grey 
beard,  in  a  gold-embroidered  robe  with  crimson  sleeves  and  ermine  mantle 
on  his  r.  shoulder ;  head  covered  by  a  black  cap.  On  the  back  of  the 
panel  is  the  inscription  “  Beazzano  et  Navagero  poetes,”  with  the  name  of 
Giorgione.  Panel,  25 £  by  40  in. 


199  Portrait  of  PHILIP  HERBERT,  EARL  OP  PEMBROKE  and 

MONTGOMERY. 

Philip  T.  D.  Wykeham,  Esq.  Van  Dyck. 

2nd  son  of  Henry,  2nd  Earl  of  Pembroke,  by  his  3rd  wife,  Mary,  sister  of 
Sir  Philip  Sydney;  created  Earl  of  Montgomery  1605 ;  Lord  Chamberlain 
to  Charles  I.  1625  ;  Chancellor  of  the  University  of  Oxford  ;  succeeded  his 
brother  as  4th  Earl  of  Pembroke  1630 ;  was  sent  to  the  Tower  and 
deprived  of  his  offices ;  d.  1650.  He  and  his  family  are  represented  in 
the  great  picture  at  Wilton. 

Three-quarter  figure,  standing  to  r. ;  wide  falling  lace  collar ;  yellow  silk 
doublet,  and  black  cloak  on  1.  shoulder ;  a  wand  and  key  of  office  as  Lord 
Chamberlain  in  his  r.  hand ;  1.  hand  on  his  sword ;  round  his  neck  the 
ribbon  of  the  Garter ;  dark  background.  Canvas,  54  by  44  in. 


200  Portrait  of  THOMAS  WENTWORTH,  EARL  OP  STRAPFORD. 
Duke  of  Portland.  Van  Dyck. 

The  celebrated  statesman  ;  son  of  Sir  W.  Wentworth  ;  b.  1 593 ;  was  a 
devoted  adherent  of  Charles  I.,  who  made  him  Lord  President  of  the 
Council,  Earl  of  Strafford,  and  Lord  Deputy  of  Ireland,  1631 ;  was  impeached 
of  high  treason,  and  beheaded  on  Tower  Hill,  12th  May,  1641. 

Full-length  life-size  figure,  standing  to  r.,  in  armour,  r.  hand  outstretched, 
1.  hand  grasping  a  baton ;  helmet  on  table  in  front  of  him  ;  curtain  back¬ 
ground  ;  landscape  in  r.  distance.  Canvas,  87  by  531  in. 


201  Portrait  of  THE  MARCHE SE  SPINOLA. 

Earl  of  Hopetoun.  Van  Dyck. 

A  Genoese  nobleman. 

Full-length  life-size  figure  standing  fronting  the  spectator ;  armour ;  his 
1.  hand  on  the  hilt  of  his  sword  ;  helmet  on  the  ground  beside  him ;  curtain 
and  architectural  background  ;  head  of  a  horse  seen  on  r.  Canvas,  85  by  55  in. 
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202  Portrait  of  WILLIAM  CAVENDISH,  1st  DUKE  OF  NEWCASTLE. 

Duke  of  Portland.  Van  Dyck. 

Eldest  son  of  Sir  Charles  Cavendish  ;  b.  1592  ;  created  Earl  of  Newcastle 
1627 ;  governor  to  Charles,  Prince  of  Wales,  1638 ;  defeated  Lord  Fairfax 
at  Allerton  Moor  ;  created  Marquis  of  Newcastle  1643 ;  after  the  defeat  of 
Marston  Moor,  lived  at  Antwerp,  where  he  established  a  famous  riding 
school,  and  published  in  1658  bis  work  ‘  La  Nouvelle  Metkode  de  dresser 
les  Chevaux’;  returned  at  the  Restoration  and  was  made  Duke  of  New¬ 
castle  1665;  d.  1676. 

Full-length  life-size  figure  standing  fronting  the  spectator ;  black  cloak, 
doublet,  and  hose,  wide. falling  lace  collar,  lace  cuffs,  sword;  his  r.  hand 
holds  a  broad-brimmed  black  hat ;  wears  the  insignia  of  the  Garter  * ; 
architectural  and  curtain  background;  landscape  on  r.  Canvas,  87  by 
47 j  in. 

203  Portrait  of  SIR  EDMUND  VERNEY. 

Sis  Harry  Verney,  Bart.  Van  Dyck, 

M.P.  for  Wycombe  in  the  Long  Parliament,  Knight  Marshal  and  Standard- 
bearer  to  Charles  I. ;  raised  the  standard  at  Nottingham  Aug.  25,  1642 ; 
killed  at  Edge  Hill  Oci.  23,  1642. 

Half-figure  to  r. ;  armour ;  baton  in  r.  hand  ;  1.  hand  resting  on  his  helmet 
on  the  table  beside  him ;  architectural  and  landscape  background.  Canvas, 
54  by  43  in. 

204  Portrait  of  PHILIPPA  DOROTHEA,  LADY  SUNDERLIN. 

Rev.  W.  H.  Roofer.  Sir  Joshua  Reynolds,  P.R.A. 

Eldest  daughter  of  Godolpliin  Rooper,  Esq.,  of  Berkhempsted  Castle,  Herts ; 
m.  1778,  Bichard  Malone,  M.P.  for  Westmeath,  created  Baron  Sunderliu 
1785. 

Full-length  life-size  figure,  standing  to  r.  in  a  landscape ;  powdered  hair, 
white  silk  dress,  figured  gauze  scarf.  Painted  1788.  Canvas,  95  by 
58  in. 

205  Portrait  of  WILLIAM  PITT. 

Earl  of  Normanton,  Thomas  Gainsborough,  R.A, 

2nd  son  of  William,  1st  Earl  of  Chatham;  b.  1759;  Chancellor  of  the 
Exchequer  1782,  and  1st  Lord  of  the  Treasury  1783 ;  continued  Prime 
Minister  till  1801 ;  again  Prime  Minister  1804  ;  d.  1 806. 

Three-quarter  life-size  figure  standing  to  1.  near  a  table ;  his  1.  arm  leans  on 
a  chair,  over  which  is  thrown  his  robe  as  Chancellor  of  the  Exchequer; 
in  his  r.  he  holds  a  paper ;  wig,  blue  coat ;  curtain  background.  Canvas, 
48  by  39  in. 


*  It  may  be  noted  that  he  was  not  made  a  K.G.  till  1650,  and  that  Van  Dyck 
died  in  1641. 


1883.] 


GALLERY  No.  III. 


41 


LENT  BY  PAINTER. 

206  Portrait  of  THE  DTJOHESS  OF  CUMBERLAND. 

Lord  Wenlook.  Thomas  Gainsborough,  R.A. 

Lady  Anne  Luttrell,  daughter  of  Simon,  Earl  of  Carhampton,  and  widow  of 
Christopher  Horton,  Esq. ;  m.  1771,  Henry  Frederick,  Duke  of  Cumber¬ 
land,  brother  of  George  III. ;  d.  1803. 

Half-figure  to  1.,  nearly  full-face;  hands  crossed  in  front;  low  dress;  dark 
background.  Cauvas,  36s  by  28s  in. 


207  Portrait  of  THE  PAINTER. 

Earl  of  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

B.  1723 ;  first  President  of  the  Royal  Academy,  1768  ;  d.  1792. 

Bust  to  r.,  showing  r.  hand,  which  rests  upon  some  books ;  three-quarter 
profile ;  dark  background.  Canvas,  301  by  25  in. 


208  Portrait  of  LADY  MARGARET  LINDSAY. 

Earl  of  Crawford.  Thomas  Gainsborough,  R.A. 

Daughter  of  James,  5th  Earl  of  Balcarres;  m.  1st,  Alex.  Fordyce,  Esq. ;  2nd, 
1812,  Sir  James  Bland  Burges,  Bart. ;  d.  1814. 

Full-length  life-sise  figure,  standing  in  Iront,  in  a  landscape ;  three-quarter 
profile  to  r. ;  arms  crossed  in  front  ;  black  dress.  Canvas,  94  by  591  in. 

209  Portrait  of  THE  PAINTER. 

Rev.  W.  H.  Rooper.  Sir  Joshua  Reynolds,  P.R.A. 

See  No.  207. 

Bust  to  r.,  full-face ;  spectacles,  dark  coat;  dark  background.  Canvas,  30,* 
by  251  in. 

210  Portrait  of  CATHERINE,  LADY  CORNEWALL. 

Miss  Alice  Duff  Gordon.  Sir  Joshua  Reynolds,  P.R.A. 

See  No.  218. 

Three-quarter  figure  seated  to  1.  near  a  table  on  which  her  r.  arm  rests ; 
three-quarter  profile ;  pink  dress  ;  landscape  background.  Canvas,  50?  by 
401  in. 

211  EHRENBREITSTEIN. 

Ralph  Brocklebank,  Esq.  Joseph  M.  W.  Turner,  R.A. 

The  castle  on  a  height  to  the  1.,  below  are  seen  tents,  and  soldiers  drilling; 
soldiers  and  other  figures  near  a  fountain  on  1.  ;  river  on  the  r.  Canvas, 
361  by  481  in. 
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212  CHILD  WITH  A  CAT:  Evening. 

Sie  W.  W.  Knighton,  Bart.  Thomas  Gainsborough,  R.A. 

Full-length  figure  of  a  child,  with  hare  legs,  standing  in  a  landscape,  its 
1.  hand  raised  to  its  head ;  cat  near  it  on  the  1.  Canvas,  59  by  471  in. 


213  Portrait  of  LADY  JEAN  LINDSAY. 

Earl  op  Crawford.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  George,  21st  Earl  of  Crawford  ;  m.  1772,  Archibald,  11th  Earl 
of  Eglinton  ;  d.  1778. 

Full-length  life-size  figure  seated  to  r.,  nearly  full-face,  playing  a  harp  ;  white 
dress,  blue  cloak  falling  behind ;  architectural  and  landscape  background. 
Canvas,  821  by  581  in. 


214  FISHERMEN  ON  A  LEE  SHORE. 

W.  Agnew,  Esq.,  M.P.  Joseph  M.  W.  Turner,  R.A. 

In  the  foreground,  fishermen  hauling  at  a  boat ;  part  of  a  larger  boat  seen 
on  the  r. ;  on  the  1.  another  boat  sailing  out  to  sea;  stormy  sky,  rough 
sea.  Painted  1802.  Canvas,  35?  by  48  in. 


215  BURNING  OF  THE  HOUSES  OF  PARLIAMENT, 

October  16th,  1834. 

Victor  Marshall,  Esq.  Joseph  M.  W.  Turner,  R.A. 

The  Thames,  looking  towards  Westminster  Bridge  ;  in  the  middle  distance  the 
Houses  of  Parliament  in  flames  ;  the  towers  of  Westminster  Abbey  dimly 
seen  in  the  distance  ;  to  the  1.  crowds  of  spectators  on  barges  and  on  the  1. 
bank.  Canvas,  36 i  by  481  in. 

216  CHILDREN  BY  THE  FIRE  :  Morning. 

Sir  W.  W.  Knighton,  Bart.  Thomas  Gainsborough,  R.A. 

Interior  of  a  room ;  two  full-length  figures  of  children  ;  one  standing,  the 
other  seated,  warming  themselves  at  a  fire.  Canvas,  59  by  471  in. 

217  Portrait  of  DR.  SAMUEL  JOHNSON. 

Rev.  W.  H.  Rooper.  Sir  Joshua  Reynolds,  P.R.A. 

The  famous  writer  and  lexicographer;  b.  1709:  published  his  dictionary  in 
1755 ;  d.  1784. 

Bust  to  1.,  in  an  oval,  both  hands  showing ;  holding  up  a  book  close  to  his 
face;  wig,  red  coat;  dark  background.  Painted  1775.  Canvas,  301  by 
251  in. 
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218  Portrait  of  CATHERINE,  LADY  CORNEWALL. 

Rev.  Sir  G.  H.  Cornewall,  Bart.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  and  heiress  of  Velters  Cornewall,  Esq.;  b.  1752  ;  m.  1771,  Sir 
George  Amyand,  Bart.,  who  assumed  the  name  and  arms  of  Cornewall ; 
d.  1835. 

Three-quarter  figure  seated  to  1.;  broad  black  hat  and  feathers,  white  dress, 
black  mantle ;  red  curtain  background.  Canvas,  50j  by  40  in. 


219  Portrait  of  THE  RT.  HON.  CHARLES  WOLFRAN  CORNEWALL 

of  Berrington,  Herefordshire. 

Rev.  Sir  G.  H.  Cornewall,  Bart.  Thomas  Gainsborough,  R.A. 

Speaker  of  the  House  of  Commons  from  1780  till  his  death  in  1789. 

“  There  Cornewall  sits,  and,  oh  unhappy  fate ! 

Must  sit  for  ever  through  the  long  debate ; 

*  *  *  * 

Like  sad  Prometheus,  fastened  to  his  rock, 

In  vain  he  looks  for  pity  to  the  clock : 

*  *  *  * 

While  vulture-like,  the  dire  Mahon  appears 
And,  far  more  savage,  rends  his  suffering  ears.” 

The  Rolliad. 

Full-length  life-size  figure  seated  to  r.  in  an  arm-chair  near  a  table,  face 
turned  to  1.;  wig,  and  Speaker’s  robes;  curtain  background;  snuffbox  in 
1.  hand.  Canvas,  89  by  58  in. 


220  Portrait  of  DOCTOR  BARKLEY. 

Philip  E.  Paw,  Esq.  George  Romney. 

Bust  to  1.,  r.  hand  showing,  resting  on  a  skull ;  three-quarter  profile ;  wig,  red 
coat  and  waistcoat;  dark  background.  Canvas,  29  by  24  in. 


221  A  BOY  READING. 

Earl  op  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

Half-length  figure  of  a  boy  seated  at  a  table,  fronting  the  spectator,  holding  a 
book  in  both  hands  ;  other  books  on  the  table  ;  dark  background.  Signed 
and  dated  on  a  book,  “1747  Jo.  Keynolds  pinxit  Nov.”  Canvas,  30  by 
23£  in. 
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222  Portrait  of  MISS  ELIZABETH  BEAUCLERK. 

Earl  of  Norhanton.  Sir  Joshua  Reynolds,  P.E.A. 

2nd  daughter  of  Topham  Beauclerk,  Esq.,  and  Lady  Diana  Beauclerk  (see 
No.  164) ;  m.  1787,  George  Augustus,  Lord  Herbert,  afterwards  11th  Earl 
of  Pembroke  ;  d.  1793. 

Full-length,  as  Una,  kneeling  on  the  ground  to  1.,  in  a  wooded  landscape,  with 
a  lion  beside  her ;  white  dress ;  hands  on  her  lap ;  a  long  tress  of  hair  over 
her  r.  shoulder.  Canvas,  55  by  431  in. 
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223  Portrait  of  PRINCE  HOARE, 

Royal  Academy.  Prince  Hoare  and 

Thomas  Gainsborough,  E.A. 

Son  of  William  Hoare,  E-A. ;  b.  1755;  began  life  as  an  artist;  afterwards 
took  to  literature,  and  wrote  operas  and  works  on  art ;  Hon.  Sec.  for 
Foreign  Correspondence  to  the  Eoyal  Academy  1799  ;  d.  1835. 

Bust ;  profile  to  1. ;  plum-coloured  coat ;  dark  background.  Canvas,  22  by 
29  in. 


224  Portrait  of  RICHARD  WESTON,  EARL  OP  PORTLAND. 

A.  Anderdon  Weston,  Esq.  Henry  Stone,  called  Old  Stone. 

Son  of  Sir  Jerome  Weston ;  Ambassador  to  Prague  and  Brussels ;  Treasurer 
of  the  Exchequer  1624  ;  created  Baron  Weston  and  appointed  Lord  High 
Treasurer  1628 ;  K.G.  1630 ;  Governor  of  the  Isle  of  Wight ;  created  Earl 
of  Portland  1633 ;  d.  1634. 

Bust  to  r.,  in  an  oval,  three-quarter  profile ;  white  lace  ruff,  dark  coat,  ribbon 
of  the  Garter  round  his  neck.  Canvas,  29  by  24}  in. 


1883.] 


GALLERY  No.  IV. 


45 


LENT  BY  PAINTER. 

225  COAST  SCENE :  Vessels  and  Pignres. 

Marquis  of  Lothian.  Ludolph  Backhuysen. 

Flat  coast  in  the  foreground ;  three  figures  standing  on  a  height  to  the  r. ;  on 
the  L  three  ships  and  two  boats  ;  view  of  a  town  in  the  r.  distance  ;  dark 
clouds  on  the  horizon.  Signed  “  L.  Backhuysen.”  Panel,  26  by  37  in. 


226  THE  STUDENT. 

Sib  W.  W.  Knighton,  Bart.  Rembrandt. 

Interior  of  a  room,  with  an  open  window  on  the  1. ;  a  young  man  in  a  red  cap 
and  long  robe  is  standing  near  it,  holding  in  his  r.  hand  an  open  book ; 
through  the  open  wiudow,  a  large  building  is  seen  in  the  distance ;  in  the 
middle  of  the  room  is  a  table  with  books,  &c.,  and  an  arm-chair  with  a 
dagger  on  it ;  a  sword  and  shield  hang  on  the  wall,  and  a  bed  is  seen  on 
the  r.  Canvas,  24J  by  28  in. 


227  A  GIPSY  ENCAMPMENT. 

Eabl  of  Normanton.  George  Morland. 

Edge  of  a  wood ;  a  number  of  figures  seated  round  a  fire  in  the  foreground  on 
the  1. ;  on  the  r.  a  woman  hanging  up  clothes  on  a  tree,  and  two  donkeys ; 
meadow  beyond.  Signed  and  dated,  “  Gr.  Morland,  1789.”  Canvas,  33  by 
43  in. 


228  Portrait  of  JOSEPH  BONOMI,  A.R.A. 

Royal  Academy.  J.  F.  Rigaud,  R.A. 

Architect;  b.  at  Rome  1739;  came  to  England  1767;  A.R.A.  17S9 ; 
d.  1808. 

Half-figure,  seated  to  r.  at  a  table,  on  which  are  some  plans ;  compasses  in  his 
1.  hand,  porte-crayon  in  his  r. ;  dark  background.  Inscribed  “  Bonomi  arch.” 
Signed  and  dated,  “  J.  F.  Rigaud  pin*- 1794.”  Canvas,  29?  by  24?  in. 


229  COAST  SCENE,  with  Vessels  and  figures. 

Marquis  of  Lothian.  Ludolph  Backhuysen. 


To  the  1.,  view  of  a  harbour  with  numerous  figures ;  to  the  r.,  extended  view 
of  the  open  sea  covered  with  numerous  vessels.  Canvas,  26  by  37  in. 
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230  LANDSCAPE,  with  Figures  and  Cattle. 

Henry  Dever,  Esq.  Nicholas  Berghem. 

In  the  centre  a  narrow  valley  with  steep  rocks  on  either  side ;  a  waterfall  and 
high  trees  on  the  1. ;  mountains  beyond  ;  cloudy  sky ;  in  the  foreground 
are  some  peasants  driving  cattle.  Canvas,  29  by  23  in. 


231  SEA-PIECE. 

Marquis  of  Lothian.  William  Van  de  Velde. 

Calm  sea ;  a  large  vessel  in  the  foreground  to  the  r.  with  sailors  furliDg  the 
sails;  two  small  boats  on  the  r.,  and  a  large  boat  in  the  foreground  on  the 
1. ;  numerous  ships  in  the  middle  distance,  and  a  flat  coast  beyond ;  cloudy 
sky.  Canvas,  39  by  53  in. 


232  THE  DISCIPLES  GOING  TO  EMMAUS. 

A.  Anderdon  Weston,  Esq.  David  Teniers  the  Elder. 

Village  scene;  on  the  r.  appears  Christ,  with  two  pilgrims  in  the  costume  of 
the  painter’s  time ;  on  the  1.  a  cottage,  a  peasant  woman  drawing  water 
from  a  well ;  shepherd,  cattle,  and  sheep  before  the  cottage.  Signed 
“  D.  T.  (connected)  f.”  Canvas,  44j  by  65J  in. 


233  GAME  AND  FIGURES. 

Eev.  Sir  G.  H.  Cornewall,  Bart.  Snyders  and  Rubens. 

A  number  of  dead  birds  are  seen,  some  lying  on  two  tables,  others  hanging 
upon  a  frame ;  among  them  a  peacock,  a  swan,  a  heron,  and  a  bittern  are 
most  conspicuous  ;  behind  a  table  on  the  r.  two  figures  of  a  kitchen-maid 
and  a  cook  holding  a  knife.  Canvas,  64£  by  97|  in. 


234  DANIEL’S  VISION. 

Sir  E.  A.  H.  Lechmere,  Bart.,  M.P.  Rembrandt. 

On  the  1.  is  the  prophet  as  a  youth  kneeling  to  r.  ;  an  angel  with  long  fair 
hair,  in  white  robes,  with  outspread  wings,  stands  behind,  with  his  r.  hand 
on  Daniel’s  shoulder,  and  his  left  pointing  to  a  ram  standing  beyond  a 
chasm  which  runs  across  the  picture ;  dark  mountains  in  the  background. 
Canvas,  37§  by  46  in. 
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235  FEMALE  PORTRAIT. 

Sir  H.  St.  John  Mildmay,  Bart.  Rembrandt. 

Said  to  be  Rembrandt’s  mistress. 

Bust,  less  than  life-size,  the  r.  shoulder  uncovered ;  she  is  seen  lying  in 
bed,  looking  to  the  r. ;  the  1.  hand  pushing  away  a  red  curtain ;  the  light 
comes  from  the  1.  Signed  and  dated,  “Rembrandt,  16--.”  Panel,  32 
by  261  in. 

236  SUSANNAH  AND  THE  ELDERS. 

Sir  E.  A.  H.  Lechmere,  Bart.,  M.P.  Rembrandt. 

On  the  r.  is  seen  Susannah  descending  some  steps ;  she  is  bending  forward 
and  turned  to  the  1.,  and  looking  towards  the  spectator ;  one  of  the  elders 
standing  behind  her  has  his  r.  hand  doubled  near  his  face,  and  the  1.  on 
the  white  drapery  which  is  falling  from  her  back ;  a  red  crimson  mantle  on 
a  balustrade  to  the  r. ;  beyond  which  is  seen  the  other  elder ;  castle  and 
trees  on  the  1.  Signed  and  dated,  “  Rembrandt  f.  1647.”  Panel,  30  by 
36  in. 

237  LANDSCAPE  AND  FIGURES. 

Marquis  of  Lothian.  Jan  Both. 

On  the  r.  a  road,  and  two  travellers,  a  shepherd  seated,  and  high  trees ;  in 
the  centre  of  the  foreground  an  artist  drawing,  and  a  shepherd  near  him  on 
the  1. ;  and  in  the  middle  distance  a  bridge,  and  mountains  beyond. 
Signed  “  Both.”  Canvas,  401  by  46  in. 


238  THE  START  FOR  HUNTING:  Early  Morning. 

Earl  of  Hopetoun.  Albert  Cuyp. 

In  the  foreground  on  the  r.  a  Dutch  gentleman  on  horseback,  wearing  a  sword ; 
a  shepherd,  some  sheep,  and  two  dogs  near  him;  two  other  horsemen  in 
the  middle  distance;  on  the  1.  a  church;  hills  in  the  background  to  the  r. 
Signed  “A.  Cuyp.”  Canvas,  461  by  661  in. 


239  LANDSCAPE,  with  Cattle  and  Figures. 

A.  Buckley,  Esq.  Nicholas  Berghem. 

A  circular  tower  and  ruins  of  an  aqueduct  on  the  1. ;  in  the  foreground  cows, 
sheep,  and  donkeys  crossing  a  ford ;  evening  sky.  Signed  “  Berghem  f.” 
Canvas,  28  by  38  in. 
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240  WOOD  SCENE. 

A.  Dennistoun,  Esq.  Jan  Both. 

Large  trees  in  the  foreground,  with  peasants  crossing  a  brook  in  either  direc¬ 
tion  ;  in  the  background  a  hunting  scene.  Panel,  19^  by  24j  in. 


241  A  MERRY-MAKING. 

Thomas  LIardcastle,  Esq.  Jan  Steen. 

Interior  of  a  cottage ;  a  man  and  woman  dancing  to  the  sound  of  a  fiddle  played 
hy  a  man  on  the  r. ;  behind  him  groups  of  figures  seated  and  standing ;  on 
the  1.  the  figure  of  a  boy  in  a  red  jacket  drawing  beer  from  a  cask  ;  in  a 
gallery  above  are  seen  groups  of  men  carousing ;  on  the  steps  which  lead 
up  to  the  gallery  are  two  other  figures.  Signed,  “  J.  Steen”  (J  and  S  con- 
neeted).  Canvas,  25  by  32  in. 


242  SEA-PIECE. 

Earl  op  Hopetoun.  Ludolph  Baekhuysen. 

An  agitated  sea ;  on  the  1.  is  seen  the  end  of  a  jetty,  on  which  are  three 
figures;  man-of-war  beyond ;  fishing-boat  on  r. ;  other  ships  on  the  horizon. 
Canvas,  19  by  25  in. 


243  CATTLE  AND  FIGURES. 

Sir  H.  St.  John  Mildmay,  Bart.  Albert  Cuyp. 

In  the  foreground  the  bank  of  a  river ;  shepherd  in  a  red  coat,  seen  from 
behind,  conversing  with  a  shepherdess  who  is  seated  on  the  ground ;  she 
points  to  a  road  on  which  are  two  youths,  one  riding  on  a  donkey ;  cows 
in  the  centre  foreground ;  steep  hills  and  buildings  in  the  distance  to 
the  1. ;  evening  sky.  Signed  “  A.  cuyp.”  Canvas,  25  by  33j  in. 


244  LANDSCAPE,  with  Cottages  and  Figures. 

Marquis  of  Lothian.  David  Teniers. 

Village  scene ;  on  the  r.  two  cottages,  an  old  man  and  a  woman  standing 
outside  one  of  them ;  on  the  1.  a  meadow,  with  cattle  and  sheep ;  beyond 
it  a  church  with  houses  round  it ;  a  portion  of  a  rainbow  is  seen  on  the  1. 
Signed  “  D.  Teniers.”  Panel,  15  by  24  in. 
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245  OARD-PLAYING. 

H.M.  The  Queen.  Jan  Steen. 

(From  Buckingham  Palace.) 

Interior  of  an  inn ;  a  woman  and  two  men  seated  round  a  table  playing 
cards;  two  other  men  standing  near  them  ;  on  the  1.  a  female  attendant  is 
bringing  up  a  jar  from  the  cellar ;  in  the  centre  is  an  open  door  by  which  a 
man  is  leaving  the  house ;  different  small  objects  scattered  about  the  fore¬ 
ground.  Signed  “  J.  Steen  ”  (J  and  S  connected).  Panel,  16J  by  14  in. 


246  LANDSCAPE,  with  Figures. 

H.M.  The  Queen.  Hobbema. 

(From  Buckingham  Palace.) 

Wooded  landscape,  with  a  road  on  the  1. ;  houses  in  the  middle  distance ;  the 
foreground  is  in  shadow,  the  background  in  bright  sunlight ;  seven  figures 
in  the  foreground,  two  on  horseback.  Signed  and  dated,  “  M.  Hobbema, 
1668.”  Panel,  24  by  33  in. 


247  Portrait  of  MISS  WYNYARD, 

A.  Buckley,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Lieutenant-General  Wynyard. 

Half-length,  seated  to  1.,  nearly  full-face,  holding  a  scroll,  r.  arm  resting  on  a 
pedestal ;  white  dress,  red  sash ;  curtain  background.  Canvas,  35  by 
28J  in. 

248  Portrait  of  THOMAS,  8th  EARL  OF  PEMBROKE  AND  5th  OF 

MONTGOMERY. 

Eakl  of  Nokmanton.  William  Wissing. 

Succeeded  his  brother  1683  ;  Lord  High  Admiral  of  Great  Britain  and  Ireland 
1708 ;  d.  1732. 

Three-quarter  figure  standing  to  1.,  full-face  ;  in  armour,  with  a  richly  figured 
sash  round  his  waist ;  r.  hand  holding  a  baton  ;  a  helmet  on  a  table  in  front 
of  him  ;  curtain  background ;  horsemen  seen  skirmishing  in  the  distance 
on  1.  Canvas,  47  by  38J  in. 


249  THE  VILLAGE  SCHOOL. 

National  Gallery  of  Ireland.  Jan  Steen. 

Small  whole-length  figures ;  on  the  1.  a  schoolmaster  seated  behind  a  desk, 
and  opposite  him  a  boy  whom  he  is  punishing ;  a  torn  paper  lies  on  the 
ground  ;  seven  other  boys  behind,  and  various  objects  on  the  wall.  Canvas, 
43  by  32  in. 
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250  Portrait  of  MARY,  COUNTESS  DELAWARE. 

A.  Buckley,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Lieut.-Gen.  Wynyard;  m.  John,  2nd  Earl  Delawarr;  d.  1784. 

Half-figure  seated  to  1.,  three-quarter  profile;  pink  robe  edged  with  fur; 
r.  arm  resting  on  a  table  ;  light  background.  Canvas,  35  by  281  in 

251  MILKING. 

H.M.  The  Queen.  Paul  Potter. 

(From  Buckingham  Palace.) 

On  the  1.  a  stable,  in  which  are  seen  two  horses ;  a  boy  running  out  of  the  stable, 
and  carrying  a  puppy,  is  attacked  by  its  mother,  which  has  hold  of  his  frock ; 
in  the  centre  a  peasant-woman,  seen  from  behind,  milking  a  cow,  turns  her 
head  round,  laughing ;  trees  beyond ;  to  the  r.  a  man  on  horseback,  and 
cattle  in  the  distance.  Signed  and  dated,  “  Paulus  Potter  f.  1642.”  Panel, 
21  by  301  in- 

252  INTERIOR  OF  A  DUTCH  COTTAGE. 

G.  F.  Wilbraham,  Esq.  Albert  Cuyp, 

Casks  and  various  vessels  grouped  in  the  foreground;  on  the  1.  two  boys 
near  a  pump.  Signed  “  A.  C.”  Panel,  171  by  20  in. 


253  THE  MEETING  ON  THE  ROAD. 

Sir  H.  St.  John  Mildmay,  Bart.  Philip  Wouverman. 

In  the  centre  of  the  foreground  a  man  in  a  red  mantle,  holding  a  white  horse, 
is  saluting  a  gentleman,  who  is  looking  out  of  a  coach  which  is  drawn  by 
six  white  horses  along  the  road  to  the  1. ;  other  figures  scattered  about. 
Canvas,  24  by  28£  in. 


254  THE  PAINTER  AND  HIS  FAMILY. 

Earl  of  Hopetoun.  David  Teniers. 

Banks  of  a  canal  bordered  by  high  trees  ;  in  the  1.  foreground  figures  of  a 
woman,  a  child,  and  a  man  in  a  red  cloak ;  on  the  r.  a  man  punting  a  boat 
across.  Signed  “  D.  T.s  ”  Canvas,  251  by  361  in. 

255  A  CALM. 

Sir  W.  W.  Knighton,  Bart.  William  Van  de  Velde. 

Two  large  boats  on  the  1.,  and  a  small  boat  on  the  r.,  beyond  it  a  large  ship; 
other  boats  scattered  about ;  in  the  distance,  view  of  a  flat  coast.  Signed 
“W.  V.  Velde.”  Canvas,  191  by  25  in. 
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256  LANDSCAPE. 

Sib  W.  W.  Knighton,  Bart.  Jacob  van  Ruysdael. 

Wooded  scenery;  a  waterfall  in  tlie  foreground,  and  in  the  middle  distance  a 
charcoal-burner  making  a  fire.  Signed  “  J.  R.”  (connected).  Canvas,  23 
by  26  in. 


257  VIEW  IN  A  CITY  BY  MOONLIGHT. 

Sib  W.  W.  Knighton,  Bart.  Aart  Van  der  Neer. 

Winter  scene ;  canal  covered  with  ice  in  the  foreground,  on  it  two  sleighs 
and  some  skaters  ;  the  canal  is  bordered  on  each  side  by  a  row  of  bouses, 
and  a  church  is  seen  in  the  background;  full  moon  amid  clouds  on  the  1. 
Signed  “A.  Y.  N.”  (A  and  V  connected).  Canvas,  16J  by  24  in. 


258  RIVER  VIEW  :  Moonlight. 

Marquis  of  Lothian.  Aart  Van  der  Neer. 

In  the  centre  a  canal ;  on  the  1.,  houses  and  high  trees  in  shadow ;  a  boat  and 
figures  and  two  horses  in  the  foreground ;  the  full  moon  is  seen  on  the  1. 
Canvas,  20  by  28£  in. 


259  VESSELS  IN  A  CALM. 

Marquis  of  Lothian.  William  Van  de  Velde. 

A  man-of-war  on  the  r.,  on  board  of  which  a  gun  has  been  fired;  boats  on 
the  1.  (Companion  to  No.  264.)  Signed  “  W.  Y.  V.”  Panel,  14  by  16i  in. 


260  Portrait  of  A  LADY. 

Duke  of  Portland.  Van  Dyck. 

Half-figure  standing  to  1.,  nearly  full-face,  hands  crossed  in  front;  low,  black 
dress,  trimmed  and  slashed  with  white  ;  dark  background.  Canvas,  34 $  by 
28  in. 


261  Portrait  of  A  GIRL. 

Marquis  of  Lothian.  Ferdinand  Bol. 

Bust,  less  than  life-size,  turned  to  r.,  1.  hand  on  her  bodice ;  large  crimson 
hat,  with  white  ostrich  feathers  ;  the  upper  part  of  the  bodice  is  of  the  same 
colour  as  the  hat ;  dark  sleeves.  Panel,  26  by  23  in. 
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262  RESCUE  OF  SOPHIA  WESTERN  BY  TOM  JONES. 

Walter  F.  Tiffin,  Esq.  Thomas  Stothard,  R.A. 

Scene  from  Fielding’s  novel  of  ‘  Tom  Jones.’  Tom  Jones  is  in  the  act  of 
lifting  Sophia  off  her  horse.  Canvas,  10  by  12J  in.  (oval). 


263  LANDSCAPE  IN  HOLLAND. 

A.  Anderdon  Weston,  Esq.  Jacob  Ruysdael  and 

Adrian  Van  de  Velde. 

View  of  a  landscape  close  to  the  sea,  which  is  seen  on  the  r. ;  hushes  in  the 
middle  distance  ;  a  meadow  in  the  centre  is  lit  up  by  a  gleam  of  light,  and 
a  church  is  seen  beyond ;  cattle,  sheep,  and  shepherds  in  the  foreground. 
The  figures  by  Adrian  Van  de  Yelde.  Signed  “  Ruysdael.”  Canvas,  21£  by 
28  in. 


264  ROUGH  WATER. 

Marquis  of  Lothian.  William  Van  de  Velde. 

In  the  1.  foreground  a  boat  bearing  four  flags ;  on  the  r.  a  boat  hoisting  the  sail ; 
ships  in  the  distance ;  dark  clouds  on  r.  (Companion  to  No.  259.)  Signed 
“  W.  Y.  V.”  Panel,  14  by  16  in. 


265  Portrait  of  Mrs.  ABINGTON. 

Lord  Carrington.  Sir  Joshua  Reynolds,  P.R.A. 

Frances  Barton,  actress;  b.  1738;  first  appeared  on  the  stage  at  the  Hay- 
market,  in  1755,  as  “Miranda,”  in  the  ‘Busybody’;  married  her  music- 
master,  Mr.  Abington ;  attained  a  great  reputation  as  a  comic  actress  ; 
was  several  times  painted  by  Sir  Joshua;  d.  1815. 

Half-figure  seated  to  1.,  three-quarter  profile  to  r. ;  powdered  hair  ;  white  satin 
cardinal ;  r.  arm  resting  on  a  table ;  sky  background.  Canvas,  28J  by  24  in. 


266  SKETCH. 

Charles  L.  Collard,  Esq.  John  Constable,  R.A. 

Sloping  field,  with  sheep  in  the  1.  foreground  ;  large  tree  on  r. ;  distant  view. 
Canvas,  11^  by  19j  in. 


267  BURNS  AND  HIGHLAND  MARY. 

Walter  F.  Tiffin,  Esq.  Thomas  Stothard,  R.A. 

Two  figures  represented  seated  in  a  wood.  Panel,  10  by  8  in. 
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268  YARMOUTH  JETTY. 

Thomas  Webster,  Esq.,  R.A.  Sir  A.  W.  Callcott,  R.A. 

Sea-shore,  with  boats  and  figures ;  houses  on  the  1. ;  shipping  and  jetty  in  the 
distance ;  sunset  sky.  Canvas,  9i  by  13  in. 


269  THE  LITTLE  ARCHER. 

Earl  of  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

Full-length  figure  of  a  boy  reclining,  in  a  landscape,  with  a  bow  in  his  r.  hand ; 
a  dog  beside  him  looking  up  into  his  face.  Canvas,  39  by  49  in. 


270  Portrait  of  THE  DAUPHIN. 

Marquis  de  Santuroe.  Jean  Baptiste  Greuze. 

Son  of  Louis  XYI. 

Bust  to  1.  of  a  boy  looking  up  to  r. ;  r.  hand  showing,  grasping  a  ball ;  dark 
background.  Canvas,  15f  by  12j  in. 


271  the  SURPRISE. 

Alex.  T.  Hollingsworth,  Esq.  George  Morland. 

Small  full-length  figure  of  a  lady  reclining  on  a  couch,  with  a  little  dog  beside 
her ;  she  is  turning  with  a  surprised  air  to  a  table  on  r.,  on  which  lies  a 
letter.  Canvas,  10  by  111  in. 


272  THE  NINE  MUSES. 

Walter  F.  Tiffin,  Esq.  Thomas  Stothard,  R.A. 

Nine  small  full-length  female  figures,  in  classical  costume,  seated  in  a  circle. 
Panel,  8i  by  6  in. 


273  THE  PACK-HORSE  BRIDGE. 

Thomas  Hardoastle,  Esq.  Thomas  Gainsborough,  R.A. 

Pack-horses  and  figures  crossing  a  bridge  over  a  stream.  Canvas,  lli  by 
13i  in. 
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274 

Portrait  of  MRS.  ROBINSON— “  Perdita.” 

PAINTER. 

Colonel  W.  L.  Grant.  Sir  Joshua  Reynolds,  P.R.A. 

Mary  Darby,  a  protegee  of  Hannah  More ;  went  on  the  stage,  and,  as 
“  Perdita  ”  in  the  ‘  Winter’s  Tale,’  attracted  the  attention  of  the  Prince  of 
Wales  (afterwards  George  IV.)  ;  wrote  novels  and  poems  ;  d.  1800. 

Bust,  nearly  full-face ;  large  black  hat,  white  feather,  dark  dress,  white  lace 
scarf ;  red  curtain  background.  Panel,  29)  by  24)  in. 


275  HEAD  OF  A  SLEEPING  CHILD. 

M.  Phipps  Jackson,  Esq.  James  Ward,  E.A. 

Head  to  1.,  showiDg  the  shoulders.  Canvas,  11  by  11  in.  (circular). 


276  THE  SAND-GETTERS. 

Thomas  Hardcastle,  Esq.  Thomas  Gainsborough,  E.A. 

In  the  r.  foreground  two  men,  one  holding  a  sack  which  the  other  is  filling 
with  sand  from  a  pit  at  the  base  of  a  wooded  knoll ;  two  donkeys  standing 
near ;  sloping  ground  on  the  1.,  on  which  are  a  man  and  some  sheep  ;  trees 
in  the  background;  distant  view  in  centre.  Canvas,  24)  by  19)  in. 


277  VIEW  OF  VENICE. 

Earl  op  Hopetoun.  Canaletto. 

On  the  r.  the  Doge’s  palace  and  St.  Mark’s  church  ;  the  clock- tower  to  the  1. ; 
boats  in  the  foreground.  Canvas,  19  by  32)  in. 


278  Portrait  of  MISS  RAMUS. 

Eight  Hon.  W.  H.  Smith,  M.P.  George  Romney. 

m.  Baron  de  Noailles. 

Bust  to  r.,  three-quarter  profile ;  red  dress,  green  scarf ;  sky  background. 
Canvas,  30  by  24)  in. 


279  THE  FARM. 

Marquis  de  Santuroe.  Sir  A.  W.  Callcott,  E.A. 

Exterior  of  a  farmstead  ;  two  figures  of  boys  lying  down  i^  the  foreground  ; 
trees  on  r.  and  1. ;  farm  buildings  in  middle  distance.  Canvas,  27)  by 
35)  in. 
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280  Portrait  of  MISS  ELIZABETH  REYNOLDS. 

Rev.  William  Johnson.  Sir  Joshua  Reynolds,  P.R.A. 

Sister  of  the  painter;  b  1721 ;  m.  William  Johnson,  Esq. ;  d.  1792. 

Bust,  in  front,  full-face;  brown  dress,  cut  low  in  front,  pearl  necklace;  dark 
background.  Canvas,  29  by  24  in. 


281  Portraits  of  GEORGE  and  CATHERINE,  Children  of  Sir  George 
and  Lady  Comewall  (Nos.  210  and  218). 

Rev.  Sib  G.  H.  Cobnewall,  Baet.  George  Romney. 

George,  b.  1774 ;  succeeded  his  father  as  3rd  Bart.,  1819 ;  d.  1835.  Catherine 
Frances,  b.  1773 ;  m.  1796,  Samuel  Peploe,  Esq.,  of  Garnstone,  Hereford¬ 
shire. 

Figures  of  a  boy  and  girl  in  a  landscape ;  the  girl,  on  the  r.  near  a  tree,  in  a 
white  dress  with  red  sash,  skipping ;  the  boy,  in  tail  coat  and  breeches, 
playing  a  tambourine.  Canvas,  68£  by  48£  iD. 


282  Portrait  of  MISS  BENEDETTA  RAMUS. 

Right  Hon.  W.  H.  Smith,  M.P.  George  Romney, 

m.  Sir  John  Day. 

Half-figure  seated  to  r.,  nearly  full-face,  leaning  her  chin  on  her  1  ands  which 
rest  on  a  book  on  the  table;  column  on  r. ;  sky  background.  Canvas,  30 
by  24\  in. 


283  RUINS  OF  A  CASTLE,  &c. 

Ralph  Beocklebank,  Esq.  Sir  A.  W.  Callcott,  R.A. 

Water  in  the  foreground;  on  the  r.  a  boy  with  a  dog ;  cottages  beyond,  with 
wooded  hills  in  the  distance  ;  ruins  on  a  height  to  the  1.  Canvas,  28  by 
39  s  in. 


284  THE  TURNPIKE  GATE. 

John  Fleming,  Esq.  George  Morland. 

Figure  of  a  man  on  a  white  horse  standing  at  a  toll-gate,  feeling  in  his  pocket 
lor  something  to  pay  the  toll ;  the  toll-keeper  standing  by  with  his  back  to 
the  spectator,  by  his  side  a  dog  ;  through  the  open  door  of  the  toll-house  is 
seen  a  man  seated  at  a  table.  Signed  and  dated,  “  G.  Morland,  1793.” 
Canvas,  24  by  29|  in. 
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285  ARCH  OF  CONSTANTINE,  TEMPLE  OF  PEACE,  AND 

COLISEUM. 

Charles  Butler,  Esq.  Herman  Swanevelt. 

View  looking  towards  the  Coliseum  and  the  Arch  of  Constantine ;  several 
figures,  among  which  is  a  portrait  of  the  painter  sketching,  a  donkey,  and 
some  goafs,  in  the  foreground.  Canvas,  19^  by  27  in. 


G  A  L  L  E  R  Y  No.  Y. 

OIL  PAINTINGS,  WATER  COLOURS,  &c.— 

286-306,  311,  313-323.* 
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286  THE  GIRLHOOD  OF  MARY  VIRGIN. 

Lady  Louisa  Feilding.  D.  G.  Rossetti. 

On  the  r.  the  Virgin  and  St.  Anna,  seated  at  an  embroidery-frame,  on  a 
balcony  beneath  an  overhanging  vine ;  on  the  floor  in  front  of  them  are 
six  books,  one  above  the  other,  each  of  them  inscribed  with  the  name  of  a 
virtue  ;  on  the  top  of  these  is  a  vase,  out  of  which  grows  a  lily,  which  a 
little  angel  with  rose-coloured  wings  is  watering ;  Dear  the  books  lie  a 
seven-thorned  briar  and  a  seven-leaved  palm  branch,  surrounded  by  a  scroll 
inscribed  “Tot  dolores  tot  gaudia”;  St.  Joachim  is  seen  outside  trimming 
the  vine,  on  one  of  the  supports  of  which  roosts  a  dove,  surrounded  by  a 
golden  halo,  symbolical  of  the  Holy  Spirit ;  distant  landscape  seen  through 
trellis-woik ;  behind  the  Virgin  and  St.  Anna  is  a  curtain,  partially  drawn  ; 
at  the  back  of  the  Virgin  is  a  musical  instrument,  inscribed  with  the 
initial  M  and  “  Sis  laus  Deo”  ;  St.  Anna  is  a  portrait  of  the  artist’s  mother, 
and  the  Virgin  of  his  sister,  Miss  Christina  Rossetti.  On  the  frame  are  two 
sonnets  descriptive  of  the  picture.  Signed  and  dated,  “Dante  Gabriele 
Rossetti,  P.  R.  B.  1849.”  Panel,  33  by  25  in. 

287  “  FOUND.” 

William  Graham,  Esq.  D.  G.  Rossetti. 

The  scene  is  laid  at  eaily  uawn  neat  one  of  the  bridges  over  the  Thames. 
In  the  foreground  is  the  figure  of  a  girl  crouching  by  a  wall,  and  a  young 
countryman  in  a  smock  grasping  her  by  the  hand  ;  near  them  a  cart  in 
which  is  a  calf.  Unfinished ;  begun  1853,  touched  upon  at  various  dates 
afterwards.  Canvas,  36  by  31£  in. 


*  In  consequence  of  a  re-arrangement  of  the  pictures  having  been  found  necessary, 
Nob.  307-310  and  No.  312  will  be  found  in  Gallery  VI. 
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288  “  ECCE  ANOELLA  DOMINI  ” — THE  ANNUNCIATION. 

William  Graham,  Esq.  D.  G.  Rossetti. 

The  angel  Gabriel  on  the  1.,  holding  a  lily  in  his  hand,  appearing  to  the 
Virgin,  who  is  rising  from  a  couch  ;  bine  sky  seen  through  an  opening  on 
the  1.  Signed  and  dated,  “  D.  G.  R.,  1850.”  Panel,  28s  by  17  in. 


289  SALUTATIO  BEATRICIS. 

James  Leathart,  Esq.  D.  G.  Rossetti. 

The  picture  is  divided  into  two  compartments.  In  the  1.  compartment  is 
depicted  the  meeting  of  Dante  and  Beatrice  in  a  street  in  Florence,  as 
described  in  the  ‘  Vita  Nuova,’  chap.  2  :  Dante  is  seen  on  the  r.,  ascending 
a  flight  of  steps;  Beatrice,  with  two  other  ladies,  is  descending;  in  the 
background  is  a  view  of  Florence.  In  the  r.  compartment  is  their  meeting 
in  the  Garden  of  Eden,  as  described  in  the  ‘  Purgatorio,’  canto  30  :  Dante 
on  the  1.,  Beatrice  on  the  r.,  followed  by  two  figures  with  musical 
instruments.  Signed,  on  the  1.  panel,  with  monogram,  and  dated  June 
15-25,  1859 ;  on  the  r.  panel,  with  monogram,  and  dated  1859.  Panel, 
each  compartment,  29£  by  32  in. 


290  “  HEART  OF  THE  NIGHT.” 

George  Rae,  Esq.  D.  G.  Rossetti. 

Subject  taken  from  the  third  verse  of  Tennyson’s  ‘  Mariana  in  the  South.’ 
Interior  of  a  room  ;  kneeling  figure  of  a  woman  ;  lamp  burning  in  an  inner 
chamber  in  the  distance.  Signed  with  monogram,  and  dated  1862. 
Water  colour,  11  by  9j  in. 


291  PAOLO  AND  FRANCESCA. 

James  Leathart,  Esq.  D.  G.  Rossetti. 

Francesca,  daughter  of  Guido  da  Polenta,  lord  of  Ravenna,  was  married  to 
Lanciotto,  son  of  Malatesta  da  Rimini ;  she,  however,  fell  in  love  with  her 
husband’s  brother  Paolo,  and  the  lovers  being  discovered  by  Lanciotto,  he 
put  them  both  to  death. 

In  three  compartments.  In  the  1.  compartment  is  represented  the  scene  in 
which  Paolo  and  Francesca  exchange  the  embrace  which  is  to  end  in  death, 
as  described  in  the  *  Inferno,’  canto  v.  In  the  r.  the  lovers  are  seen  in 
a  close  embrace  in  hell.  While  in  the  centre  Dante  and  his  guide  through 
hell,  Virgil,  are  passing  them  with  pitying  gaze ;  over  the  two  poets’  heads 
is  the  inscription  “0  Lasso.”  Signed  with  monogram,  and  dated  1862. 
Water  colour,  13  by  24  in. 
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292  BETHLEHEM  GATE. 

Miss  Heaton.  D.  G.  Rossetti. 

The  Holy  Family  are  being  led  away  to  the  r.  by  one  angel,  while  another  is 
closing  a  door  through  which  can  he  seen  the  slaughter  of  the  children. 
Signed  with  monogram,  and  dated  1862.  Water  colour,  18  by  15*  in. 


293  BEATA  BEATRIX. 

Lord  Mount  Temple.  D.  G.  Rossetti. 

Intended  to  illustrate  symbolically  the  death  of  Beatrice  as  treated  in  the 
‘  Vita  Nuova.’ 

Half-length  life-size  figure  of  Beatrice  in  a  trance,  seated  at  a  gallery  over¬ 
looking  the  city  of  Florence ;  in  front  of  her  is  a  sun-dial,  which  points  to 
the  hour  of  her  departure ;  a  crimson  bird  is  hearing  to  her  the  poppy, 
emblem  of  the  sleep  of  death  ;  Dante  and  the  Angel  of  Love  are  depicted 
watching,  in  the  background. 

On  the  frame  is  the  date  of  Beatrice’s  death  (June  9th,  1290),  and  the  words 
“  Quomodo  sedet  sola  civitas  ?  ” — “  How  doth  the  city  sit  solitary  ?  ”  the 
first  words  of  Jeremiah’s  lamentation,  quoted  by  Dante  to  show  the  grief 
of  the  city  at  Beatrice’s  death.  Beatrice  is  a  portrait  of  the  painter’s  wife, 
done  after  her  death.  Signed  with  monogram.  Painted  1863.  Canvas, 
34  by  27  in. 


294  SIBYLLA  PALMITERA. 

Gforge  Eae,  Esq.  D.  G.  Rossetti. 

Half-length  figure  of  a  female  with  fair  hair,  seated  to  1.  in  an  alcove,  in 
red  and  green  drapery,  holding  a  palm  branch  in  her  r.  hand.  Painted 
1866-7-70.  Canvas,  38  by  34  in. 


295  VERONICA  VERONESE. 

F.  E.  Leyland,  Esq.  D.  G.  Rossetti. 

“  Se  penchant  vivement,  La  Veronica  jeta  les  premieres  notes  sur  la  feuille 
vierge.  Ensuite  elle  prit  l’archet  du  violon  pour  realiser  son  reve :  mais 
avant  de  decrocher  l’instrument  suspendu,  elle  resta  quelques  instants 
immobile  en  ecoutant  l’oiseau  inspirateur,  pendant  que  sa  main  gauche 
errait  sur  les  cordes  cherchant  le  motif  supreme  encore  eloignd.  C’dtait  le 
mariage  des  voix  de  la  nature  et  de  l’ame, — l’aube  d’une  creation  mystique.” 
— Lettres  de  Girolamo  Ridolfi. 

Three-quarter  figure  of  a  female,  in  a  green  dress,  seated  at  a  sort  of  cabinet, 
holding  a  violin  in  1.  hand  and  bow  in  r. ;  canary  in  a  cage  behind  her. 
Signed  and  dated,  “  D.  G.  R.  1872.”  Panel,  43  by  35  in. 
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296  ALTAR-PIECE  OF  LLANDAFF  CATHEDRAL. 

Dean  and  Chapter  of  Llandaff.  D.  G.  Rossetti. 

In  three  compartments.  In  the  centre  compartment  is  represented  the  Adora¬ 
tion  of  the  Magi.  In  the  1.  compartment,  David  in  youth,  as  a  shepherd, 
with  a  crook  and  a  sling.  In  the  r.  compartment,  Davi  I  io  age,  as  a 
king,  clad  in  armour,  playing  on  a  musical  instrument.  Painted  1860-61. 
Canvas,  centre  compartment,  94  by  60  in. ;  side  compartments,  73  by 
28£  in. 


297  THE  BELOVED,  or  THE  BRIDE. 

George  Rae,  Esq.  D.  G.  Rossetti. 

In  illustration  of  the  words  in  the  ‘  SoDg  of  Solomon,’  “  My  beloved  is  mine, 
and  I  am  his,”  &c. 

A  group  of  six  half-length  female  figures ;  one  in  the  centre  in  a  green 
figured  robe,  her  hands  holding  back  a  green  veil  over  her  head ;  four 
other  figures,  one  on  either  side  of  her,  and  two  behind  ;  in  front  a  negress, 
holding  up  a  vase  of  roses ;  overhead  are  the  leaves  and  blossoms  of  an 
orange-tree.  Signed  with  a  monogram,  and  dated  1865-6.  Repainted  in 
1873.  Panel,  33J  by  30  in. 

298  LA  GHIRLANDATA. 

William  Graham,  Esq.  D.  G.  Rossetti. 

Half-length  figure  of  a  girl  in  green,  seated,  surrounded  by  flowers,  playing  a 
musical  instrument ;  head  of  an  angel  seen  on  either  side.  Signed  and 
dated,  “  D.  G.  Rossetti,  1873.”  Canvas,  45|  by  34£  in. 


299  THE  LOVING  CUP. 

F.  R.  Leyland,  Esq.  D.  G.  Rossetti. 

“  Douce  nuit  et  joyeux  jour, 

0  chevalier  de  bel  amour.” 

Small  half-length  figure  of  a  lady  in  red  drapery  about  to  drink  out  of  a  gold 
cup,  the  cover  of  which  she  holds  in  her  1.  hand  ;  diaper  background,  against 
which  is  fixed  a  row  of  bronze  plates.  Signed  with  a  monogram,  and 
dated  1867.  Panel,  26  by  18  in. 


300  AURELIA. 

George  Rae,  Esq.  D.  G.  Rossetti. 

Originally  called  “  Fazio’s  Mistress,”  but  given  its  present  title  when  repainted 
in  1873. 

Small  half-length  figure  of  a  lady  seated  to  1.  in  front  of  a  looking-glass, 
plaiting  her  hair.  Signed  with  a  monogram,  and  dated  1863 ;  repainted 
1873.  Panel,  17  by  15  in. 
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301  MARIANA. 

William  Graham,  Esq.  D.  G.  Rossetti. 

From  Shakespeare’s  ‘  Measure  for  Measure,’  act  iv.  sc.  1. 

Three-quarter  figure  of  a  lady  in  a  blue  robe,  seated  to  r.,  engaged  in  embroidery ; 
beside  her  stands  her  page  playing  on  a  lute,  and  singing  the  song  from  the 
play  beginning, 

“  Take,  0  take  those  lips  away, 

That  so  sweetly  were  forsworn.” 

Signed  with  monogram,  and  dated  1870.  Canvas,  43  by  35  in. 


302  MONNA  VANNA. 

George  Rae,  Esq.  D.  G.  Rossetti. 

Half-length  figure  of  a  lady  seated  to  1.,  holding  a  fan  in  her  1.  hand ;  figured 
dress,  coral  necklace ;  green  background.  Signed  with  a  monogram,  and 
dated  1866  ;  repainted  1873.  Panel,  35  by  31  in. 


303  THE  BLUE  BOWER. 

J.  Dyson  Perrins,  Esq.  D.  G.  Rossetti. 

Half-length  figure  of  a  lady  in  a  green  robe,  seated  fronting  the  spectator, 
playing  a  musical  instrument.  Signed  with  monogram,  and  dated  1865. 
Panel,  32  by  27  in. 


304  A  VISION  or  FIAMMETTA. 

William  A.  Turner,  Esq.  D.  G.  Rossetti. 

Subject  taken  from  a  poem  by  Boccaccio,  and  described  by  the  painter 
himself  in  a  sonnet,  which  is  inscribed  on  the  base  of  the  frame. 
Three-quarter  figure  in  red  drapery,  standing,  surrounded  by  apple-blossoms. 
Signed  and  dated,  “  D.  G-.  Rossetti,  1878.”  Canvas,  56  by  35  in. 


305  VENUS  VERTICORDIA. 

William  Graham,  Esq.  D.  G.  Rossetti. 

From  a  sonnet  by  the  painter,  which  is  inscribed  on  the  base  of  the  frame. 

Small  half-length  nude  figure  of  a  female,  with  long  auburn  hair,  holding 
an  apple,  on  which  a  butterfly  has  alighted,  in  her  1.  hand,  and  a  dart, 
to  which  clings  another  butterfly,  in  her  r.,  and  surrounded  by  roses  and 
honeysuckle.  Signed  with  monogram,  and  dated  1868.  Panel,  261  by 
23  in. 
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306  THE  'WATER-'WILLOW. 

William  A.  Turner,  Esq.  D.  G.  Rossetti. 

Bust  of  a  woman,  hands  showing,  holding  a  bough  of  water-willow ;  landscape 
background,  representing  the  house  at  Kelmscott,  near  Leclilade,  where 
the  painter  lived  for  some  time.  Inscribed  “  Kelmscott,”  and  signed  witli 
monogram,  and  dated  1871.  Panel,  13  by  10J  in. 

(Nos.  307-310  and  No.  312  have  been  removed  to  Gallery  VI.) 

307  LA  BELLA  MANO. 

F.  S.  Ellis,  Esq  D.  G.  Rossetti. 

Subject  taken  from  a  sonnet  inscribed  on  the  frame. 

Three-quarter-length  female  figure  washing  her  hands  in  a  bowl ;  an  angel 
with  red  wings  on  either  side  of  her  ;  one  holding  a  towel,  the  other  a  tray 
with  rings  and  bracelets.  Signed  and  dated,  “  D.  G.  Rossetti,  1875.” 
Canvas,  62  by  42  in. 


308  MONNA  POMONA. 

Alexander  C.  Ionides,  Esq.  D.  G.  Rossetti. 

Small  half-length  figure  of  a  girl  in  a  blue  dress,  seated  to  r. ;  her  r.  hand 
holds  an  apple  ;  her  1.  plays  with  a  chain  on  her  neck ;  on  her  lap  are  some 
roses  ;  other  roses  are  in  a  basket  on  the  wall ;  green  background.  Signed 
with  monogram,  and  dated  1864.  Water  colour,  18  by  15  in. 


309  BOCOA  BAOIATA. 

G.  P.  Boyce,  Esq.  D.  G.  Rossetti. 

Bust,  full-face,  showing  hands,  of  a  ruddy-haired  girl  in  a  dark  blue  and 
gold-striped  dress ;  white  rose  in  hair ;  gold  necklace  ;  apple  in  lower 
r.  hand  corner ;  marigold  held  in  her  r.  hand  ;  background  of  marigolds. 
Inscribed  on  the  back,  “  Bocca  baciata  non  perde  ventura,  anzi  rinuova 
come  fa  la  luna.” — Boccaccio.  Signed  with  monogram.  Painted  1859. 
Panel,  12|  by  101  in. 


310  n.  RAMOSCELLO. 

William  Graham,  Esq.  D.  G.  Rossetti. 

Bust  to  1.,  showing  hands,  of  a  girl ;  three-quarter  profile ;  grey  dress  ;  lace ; 
sprig  of  ilex  in  her  r.  hand  ;  another  sprig  in  1.  hand  lower  corner.  Signed 
with  monogram,  and  dated  1865.  Inscribed  in  the  upper  r.  hand  corner, 
“  II  Ramoscello.”  Panel,  18  by  14£  in. 


62 


WORKS  BY  THE  OLD  MASTERS. 


[1883. 


LENT  BY  PAINTER. 

311  THE  DAMOZEL  OF  THE  SANOT  OK  AIL. 

George  Rae,  Esq.  D.  G.  Rossetti. 

“Anon  there  came  a  dove,  and  in  her  bill  a  little  censer  of  gold,  and  there¬ 
withal  there  was  such  a  savour  as  if  all  the  spicery  of  the  world  had  been 
there.  So  there  came  a  damozel,  passing  fair  and  young,  and  she  bare  a 
vessel  of  gold  between  her  hands.” — Mort  d' Arthur. 

Half-length  female  figure,  with  long  fair  hair  and  richly  embroidered  robe, 
holding  a  golden  cup  in  her  r.  hand ;  her  1.  hand  raised ;  behind  is  seen 
the  dove  with  a  censer  ;  foliage  background.  Signed  with  monogram,  and 
dated  1874.  Canvas,  37  by  23  in. 


312  VENUS  VEETICOKDIA. 

George  Rae,  Esq.  D.  G.  Rossetti. 

Bust  of  a  nude  female  figure,  with  long  fair  hair,  holding  a  dart  in  her  r.  hand 
and  an  apple  in  her  1. ;  a  butterfly  is  on  the  apple  ;  she  is  surrounded  with 
honeysuckle  and  roses.  Signed  with  monogram,  and  dated  1864  ;  retouched 
in  1877.  (See  also  No.  305.)  Water  colour,  13j  by  14-J  in. 


313  THE  BLESSED  DAMOZEL. 

William  Graham,  Esq.  D.  G.  Rossetti. 

The  subject  is  taken  from  the  painter’s  poem  of  the  same  title ;  the  following 
verses  are  those  which  are  most  directly  illustrated  : — 

“  The  blessed  damozel  leaned  out 
From  the  gold  bar  of  heaven  ; 

Her  eyes  were  deeper  than  the  depth 
Of  waters  stilled  at  even ; 

She  had  three  lilies  in  her  hand, 

And  the  stars  in  her  hair  were  seven. 

*  *  *  * 

Her-seemed  she  scarce  had  been  a  day 
One  of  God’s  choristers  ; 

The  wonder  was  not  yet  quite  gone 
From  that  still  look  of  hers ; 

Albeit,  to  them  she  left,  her  day 
Had  counted  as  ten  years. 

*  *  *  * 

Around  her,  lovers,  newly  met 
Mid  deathless  love’s  acclaims 

Spoke  evermore  among  themselves 
Their  rapturous  new  names ; 
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‘  I  wish  that  he  were  come  to  me, 

For  he  will  come,’  she  said. 

‘  Have  1  not  prayed  in  heaven  ?  on  earth 
Lord,  Lord,  has  he  not  prayed  ? 

Are  not  two  prayers  a  perfect  thought  ? 

And  shall  I  feel  afraid  ?  ’  ” 

The  Blessed  Damozel,  of  whom  only  the  head  and  shoulders  are  visible,  is 
represented  in  blue  and  white  drapery,  leaning  on  a  rose-covered  parapet 
and  looking  down  ;  above  her  are  seen  several  pairs  of  lovers,  wandering 
about  in  the  groves  of  paradise ;  below  her  are  three  angels,  with  halos  of 
pink  flame  round  their  heads.  In  a  predella  beneath  is  represented  the  lover 
lying  in  the  twilight  in  a  landscape  near  a  stream,  and  looking  up  to  the 
sky.  Painted  1876-7.  Canvas,  68a  by  37  in. 


314  PROSERPINE 

F.  R.  Leyland,  Esq.  D.  G.  Rossetti. 

The  following  is  the  painter’s  own  description  of  this  picture  : — “  The  figure 
represents  Proserpine  as  Empress  of  Hades.  After  she  was  conveyed  by 
Pluto  to  his  realm,  and  became  his  bride,  her  mother,  Ceres,  importuned 
Jupiter  for  her  return  to  earth,  and  he  was  prevailed  ou  to  consent  to  this, 
provided  only  she  had  not  partaken  of  any  of  the  fruit  of  Hades.  It  was 
found,  however,  that  she  had  eaten  one  grain  of  a  pomegranate,  and  this 
enchained  her  to  her  new  empire  and  destiny.  She  is  represented  in  a 
gloomy  corridor  of  the  palace,  with  the  fatal  fruit  in  her  hand ;  as  she 
passes,  a  gleam  strikes  on  the  wall  behind  her  from  some  inlet  suddenly 
opened,  and  admitting  for  a  moment  the  light  of  the  upper  world.  The 
incense  burner  stands  beside  her  as  the  attribute  of  a  goddess.  The  ivy- 
branch  in  the  background  may  be  taken  as  a  symbol  of  clinging  memory.” 

Half-length  female  figure  in  a  blue  robe,  with  long  black  hair,  standing  to  1. ; 
her  r.  hand  clasps  the  1.  wrist ;  the  1.  hand  holds  a  pomegranate ;  in  the 
lower  1.  hand  corner  is  a  burning  censer ;  in  the  upper  r.  hand  corner  is 
a  scroll,  inscribed  with  the  sonnet  from  which  the  picture  is  painted. 
Signed  and  dated,  “  Dante  Gabriele  Rossetti  ritrasse  nel  capo  d’anno  del 
1874.”  Panel,  49  by  22  in. 


315  MNEMOSYNE,  or  THE  LAMP  OP  MEMORY. 

F.  R.  Leyland,  Esq.  D.  G.  Rossetti. 

“  Thou  fill'st  from  the  winged  chalice  of  the  soul 
Thy  lamp,  0  Memory,  fire-winged  to  its  goal.” 

Half-length  female  figure  in  green  drapery,  with  long  auburn  hair,  standing 
ironting  the  spectator.  She  holds  a  chalice  in  her  uplifted  r.  hand  ;  a 
v.ror.Tf  lamp  in  her  1.  Painted  1880.  Unfinished.  Canvas.  48  bv  23j  in. 
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316  THE  DAY-DREAM, 

Constantine  A.  Iontdes,  Esq. 


PAINTER. 


D.  G.  Rossetti. 


illustrative  of  a  sonnet  by  the  painter. 

Full-length  female  figure  in  blue  drapery,  seated  under 

“  The  thronged  boughs  of  the  shadowy  sycamore  ;  ” 

on  her  lap  is  an  open  book,  and  in  her  1.  hand  she  holds  a  sprig  of  honey¬ 
suckle.  Signed  and  dated,  “  D.  G.  Rossetti,  1880.”  Canvas,  61J  by  35  in. 


317 


DIS  MANEBHS,  or  THE  ROMAN  WIDOW, 


F.  R.  Leyland,  Esq. 


D.  G.  Rossetti. 


In  illustration  of  the  funeral  rites  performed  by  a  Roman  widow  at  certain 
periods  of  the  year  at  her  husband’s  tomb. 

Three-quarter  figure  of  a  female  in  grey  brown  drapery,  seated,  holding  a 
musical  instrument  in  either  hand ;  on  a  carved  stone  urn  in  the  back¬ 
ground  is  the  funeral  inscription — 

“  Dis  Manibus 
L.  iElio  Aquino 
Marito  carissimo 
Papiria  Gemina 
Fecit. 

Ave  Domine  +  Yale  Domine.” 

Signed  and  dated,  “  D.  G.  Rossetti,  1874.”  Panel,  30  by  25  in. 


318  DANTE’S  DREAM. 

The  Corporation  of  Liverpool. 


D.  G.  Rossetti. 


Illustrative  of  the  passage  in  the  ‘Vita  Nuova,’  in  which  Dante  describes 
his  dream  on  the  day  of  the  death  of  Beatrice  Portinari. 

“  Then  Love  said  :  ‘  Now  shall  all  things  be  made  clear  : 

Come  and  behold  our  lady  where  she  lies.’ 

These  ’wildering  fantasies 
Then  carried  me  to  see  my  lady  dead. 

Even  as  I  there  was  led, 

Her  ladies  with  a  veil  were  covering  her  ; 

And  with  her  was  such  very  humbleness 
That  she  appeared  to  say,  ‘  I  am  at  peace.’  ” 

The  scene  is  a  chamber  of  dreams,  strewn  with  poppies,  where  Beatrice  is 
seen  lying  on  a  couch,  as  if  just  fallen  back  in  death;  the  winged  figure 
of  Love,  in  red  drapery  (the  pilgrim  Love  of  the  ‘  Vita  Nuova,’  wearing  the 
scallop  shell  on  his  shoulder),  leads  by  the  hand  Dante,  who  walks  con¬ 
scious  but  absorbed,  as  in  sleep ;  in  his  other  hand  Love  carries  his  arrow 
pointed  at  the  dreamer’s  heart,  and  with  it  a  branch  of  apple-blossom  ;  as 
he  reaches  the  bier,  Love  bends  for  a  moment  over  Beatrice  with  the  kiss 
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which  her  lover  has  never  given  her;  while  the  two  green-clad  dream 
ladies  hold  the  pall  full  of  may-bloom  suspended  for  an  instant  before  it 
covers  her  face  for  ever ;  on  either  side  of  the  recessed  couch  two  open 
passages  lead  to  staircases,  in  each  of  which  a  bird  is  seen  flying,  of  the 
same  glowing  hue  as  the  figure  of  Love — the  emblems  of  his  presence  filling 
the  house ;  through  the  openings,  and  above  where  the  roof  also  lies  open, 
hells  are  tolling  for  the  dead :  and  beyond,  in  the  distance,  is  the  outer 
world  of  reality — the  city  of  Florence,  which,  as  Dante  says,  “  sat  solitary  ” 
for  his  lady’s  death  ;  over  all,  the  angels  float  upwards,  as  in  his  dream, 
“  having  a  little  cloud  in  front  of  them.”  Signed  “  D.  G.  Rossetti.”  Painted 
1870.  Canvas,  85  by  126J  in. 


319  LA  PIA, 

F.  R.  Leyland,  Esq.  D.  G.  Rossetti. 

Subject  taken  from  the  story  of  the  youthful  wife  of  Nello  della  Pietra,  of 
Siena,  who  was  confined  by  her  husband  in  a  fortress  in  the  fever-haunted 
swamps  of  the  Maremma.  Dante  meets  her  in  his  journey  through 
Purgatory  (‘  II  Purgatorio,’  canto  v.). 

La  Pia  is  represented  in  blue  and  white  drapery,  seated  behind  the  rampart 
of  her  prison,  looking  out  over  the  plain  of  the  Maremma ;  her  r.  hand  is 
clasping  the  wedding  finger  of  her  1. ;  beside  her,  near  a  sun-dial,  are  a 
breviary,  a  chaplet,  and  some  letters.  Signed  “  D.  G.  Rossetti.”  Painted 
1881.  Panel,  42  by  48  in. 


320  PANDORA. 

John  Gbaham,  Esq.  D.  G.  Rossetti. 

Half-length  female  figure,  with  long  dark-auburn  hair,  in  red  drapery,  holding 
in  her  hand  a  casket  on  which  are  the  words  “  Nescitur  ignescitur,”  and 
from  which  issues  a  flame.  Signed  with  a  monogram,  and  dated  1871. 
Panel,  51J  by  31  in. 


321  LA  DONNA  DELLA  FINESTRA. 

F.  S.  Ellis,  Esq.  D.  G.  Rossetti. 

Subject  taken  from  the  passage  in  the  ‘  VitaNuova,’  in  which  Dante  describes 
how,  after  the  death  of  Beatrice,  while  weeping  with  grief  for  her  loss  so 
that  he  was  afraid  the  passers-by  would  notice  it,  he  looked  up  and  saw 
a  young  and  beautiful  lady  gazing  at  him  with  eyes  full  of  pity. 

Half-length  female  figure,  in  white  drapery,  seated  to  1.,  leaning  on  a  balcony, 
over  which  trail  clusters  of  figdeaves ;  on  the  balcony  is  a  rose-bud,  and 
roses  are  seen  on  either  side  of  her ;  the  sky  seen  through  pillars  in  the 
background.  Signed  and  dated,  “  D.  G.  Rossetti,  1879.”  Panel,  39  by 
29  in. 
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322  ASTAETE  SYEIAOA. 

Clabenoe  E.  Fby,  Esq.  D.  G.  Rossetti. 

The  Syrian  Venus.  One  of  the  painter’s  “Sonnets  for  Pictures”  hears  the 
same  title,  and  is  explanatory  of  the  picture. 

Three-quarter  female  figure,  with  long  dark  hair,  standing  fronting  the 
spectator,  clad  in  blue  drapery,  with  a  silver  girdle  round  her  waist ;  on 
either  side  of  her  is  a  winged  figure  bearing  a  torch.  Signed  and  dated, 
“D.  G.  Kossetti,  1877.”  Panel,  73  by  43  in. 


323  THE  SALUTATION  OF  BEATEIOE. 

F.  E.  Leyland,  Esq.  D.  G.  Rossetti. 

Subject  taken  from  a  passage  in  the  ‘  Vita  Nuova,’  in  which  Dante  commemo¬ 
rates  in  a  sonnet  a  salutation  given  him  by  Beatrice  : — 

“  My  lady  looks  so  gentle  and  so  pure, 

When  yielding  salutation  by  the  way,”  &c. 

Three-quarter  female  figure  in  white  drapery,  holding  a  book  in  her  r.  hand ; 
behind  is  seen  Dante,  and  a  figure  of  Love  with  scarlet  robe  and  wings. 
Painted  1881.  Unfinished.  Panel,  59  by  34  in. 
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324  LA  DONNA  DELLA  FINESTEA, 

William  Graham,  Esq.  D.  G.  Rossetti. 

Study  for  No.  321.  The  figure,  however,  is  different  from  that  in  the  oil 
painting,  and  is  represented  seated  to  r.  Signed  with  monogram,  and 
dated  1869.  Black  and  red  chalk,  33  by  26  in. 


325  BEATA  BEATEXX. 

L.  E.  Valpy,  Esq.  D.  G.  Rossetti. 

See  No.  293.  Signed  with  monogram,  and  dated  1872.  Black  and  red  chalk, 
34  by  27  in: 
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326  SILENCE. 

Charles  Rowley,  Esq.,  Jun.  D.  G.  Rossetti. 

Half-length  female  figure  in  white  drapery,  seated  to  1. ;  with  her  r.  hand  she 
draws  together  the  veil  enclosing  the  shrine  in  which  she  sits  ;  and  in  the 
1.  she  holds  a  branch  of  peach,  the  symbol  of  Silence  among  the  ancients, 
its  fruit  being  held  to  resemble  the  human  heart,  and  its  leaf  the  human 
tongue.  Signed  with  monogram,  and  dated  1870.  Black  and  red  chalk, 
414  by  3U  in. 

327  PANDORA. 

William  Graham,  Esq.  D.  G.  Rossetti. 

Study  for  No.  320.  Signed  with  monogram,  and  dated  1869.  Black  and 
red  chalk,  38  by  26  in. 

328  THE  BLESSED  DAMOZEL. 

F.  R.  Leyland,  Esq.  D.  G.  Rossetti. 

Study  for  the  principal  figure  in  No.  314.  Signed  with  monogram,  and 
dated  1873.  Black  and  red  chalk,  28  by  31  in. 


329  HOW  THEY  MET  THEMSELVES. 

G.  P.  Boyce,  Esq.  D.  G.  Rossetti. 

Two  lovers  walking  in  a  wood  are  suddenly  confronted  with  their  own  appa¬ 
ritions  ;  the  lady,  sinking  to  the  ground,  stretches  out  her  arms  as  if 
appealing  for  mercy  ;  her  lover  has  drawn  his  sword,  but  seems  overawed. 
The  original  finished  design  for  No.  350.  Signed  with  monogram,  and 
dated  1851,  1860.  Pen  and  ink,  10f  by  8f  in. 


330  A  PARABLE  OF  LOVE. 

Coventry  Patmore,  Esq.  D.  G.  Rossetti. 

A  lady  seated  in  front  of  a  canvas  on  which  she  has  been  painting  her  own 
portrait,  as  seen  in  a  looking-glass  on  her  r. ;  behind  her  stands  her  lover, 
who  as  he  looks  at  the  reflection  in  the  glass  seizes  her  hand  in  which 
she  holds  the  paint-brush,  and  guides  it  towards  the  canvas  for  the  purpose 
of  making  an  alteration  in  the  portrait ;  other  figures  behind.  Pen  and 
ink,  74  by  6|  in. 

331  LA  PIA. 

L.  R.  Valpy,  Esq.  D.  G.  Rossetti. 

First  study  for  the  head  in  No.  319,  but  differing  in  features  and  pose. 
Inscribed  at  the  bottom  with  the  line  in  the  ‘  Purgatorio  ’ :  “  Ricordate  di 
me  che  son  la  Pia.”  Signed  with  monogram,  and  dated  1868.  Black  and 
red  chalk,  18J  by  14  in. 
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332  HEAD  OF  DANTE. 

Alexander  A.  Ionides,  Esq.  D.  G.  Rossetti 

Profile  to  r.  Signed  with  monogram,  and  dated  1870.  Black  and  red  chalk 
17$  by  14  in. 

333  Portrait  of  OALLIOPE  CORONIO  (aetat.  12). 

Mrs.  Coronio.  D.  G.  Rossetti. 

Half-length  of  a  child  seated  slightly  to  r.,  head  inclined  to  1.,  and  looking 
down ;  long,  curling  hair ;  hands  crossed  in  lap,  the  1.  holding  a  sprig. 
Inscribed  in  upper  r.  comer,  “  Calliope  Coronio.”  Signed  with  monogram, 
and  dated  1869.  Black  and  red  chalk,  27£  by  191  in. 


334  HESTERNA  ROSA. 

F.  G.  Stephens,  Esq.  D.  G.  Rossetti. 

The  motive  of  this  design  is  taken  from  two  verses  of  “  Elena’s  Song,”  in 
Sir  Henry  Taylor’s  ‘Philip  van  Artevelde,’  Part  II.,  act  v.  sc.  1 : — 

“  Quoth  tongue  of  neither  maid  nor  wife 
To  heart  of  neither  wife  nor  maid, 

‘  Lead  we  not  here  a  jolly  life 
Betwixt  the  shine  and  shade?’ 

“  Quoth  heart  of  neither  maid  nor  wife 
To  tongue  of  neither  wife  nor  maid, 

‘  Thou  wag’st,  but  I  am  worn  with  strife, 

And  feel  like  flowers  that  fade.’  ” 

The  scene  represents  two  gamblers,  one  seated,  the  other  kneeling,  throwing 
the  dice  on  a  stool  in  front  of  them  ;  the  kneeling  one  is  kissing  the  hand 
of  a  female  seated  bn  the  sofa  behind  him,  and  who  is  holding  her  hand 
before  her  face,  as  if  in  shame — the  “  Hesterna  Rosa  ”  of  the  design  ;  while 
another  female,  with  a  jovous  expression  in  her  face,  throws  her  arms  round 
the  other  gambler ;  near  them,  on  the  1.,  is  a  young  girl  playing  a  lute; 
and  in  the  r.  background  is  seen  an  ape  scratching  himselt.  Signed  and 
dated,  “  Dante  Rossetti,  1853.”  Inscribed  below  with  the  verses  of  the 
song,  and  the  words,  “  Composed  1850.  Drawn  and  given  to  his  P.  R. 
brother,  Frederic  G.  Stephens,  1853.”  Pen  and  ink,  7 5  by  9$  in. 


335  THE  DEATH  OF  LADY  MACBETH, 

Wm.  M.  Rossetti,  Esq.  D.  G.  Rossetti. 

Composition  of  five  figures.  Sketch  for  a  proposed  painting ;  done  about 
1870.  Pen  and  ink,  12  by  13£  in. 
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336  MICHAEL  SCOTT’S  WOOING. 

J.  H.  Trist,  Esq.  D.  G.  Rossetti. 

The  subject  is  probably  an  invention  of  the  painter’s.  The  idea  is  that  the 
wizard,  Michael  Scott,  to  please  and  fascinate  a  lady  whom  he  was  wooing, 
gets  up  a  magical  pageant  of  Love,  Death,  and  various  other  figures.  Black 
chalk,  29  by  30  in. 


337  THE  LADY  01  PITY. 

H.  Virtue  Tebbs,  Esq.  D.  G.  Rossetti. 

Finished  study  for  No.  321.  On  the  parapet  on  which  the  lady  leans 
is  a  scroll  inscribed  with  a  line  from  the  sonnet  in  the  ‘Vita  Nuova’ 
describing  the  compassionate  lady  :  “  Color  d’amore  d  di  pieta  sembiante.” 
Signed  with  monogram,  and  dated  1870.  Black  and  red  chalk,  on  panel 
33a  by  28£  in. 


338  Portrait  of  MISS  SIDDALL,  afterwards  MRS.  DANTE  GABRIEL 

ROSSETTI. 

Wm.  M.  Rossetti,  Esq.  D.  G.  Rossetti. 

Pencil,  10  by  10  in. 

339  PEACE. 

L.  R.  Valpy,  Esq.  D.  G.  Rossetti. 

Study  of  a  female  head.  Signed  with  monogram,  and  dated  1867.  Red 
chalk,  on  panel,  18J  by  14  in. 


340  A  PORTRAIT. 

L.  R.  Vabpy,  Esq.  D.  G.  Rossetti. 

“  E’en  of  her  inner  self  the  perfect  whole ; 

The  very  sky  and  sea  line  of  her  soul.” — D.  Q.  Rossetti. 

Bust  of  a  female  to  1.  Signed  with  monogram,  and  dated  1869.  Black  and 
red  chalk,  20  by  161  in. 

341  DR.  JOHNSON  AND  THE  METHODIST  LADIES  AT  THE 

‘  MITRE.’ 

G.  P.  Boyce,  Esq.  D.  G.  Rossetti. 

For  the  incident  depicted,  see  Croker’s  ‘  Johnson  ’  and  Dr.  Maxwell’s 
‘  Collectanea.’ 

The  Doctor  is  haranguing  one  of  the  ladies,  whilst  his  friend  Dr.  Maxwell 
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(or  Boswell,  rather,  as  here  portrayed)  is  attentively  following  his  words; 
the  other  lady  has  taken  out  her  watch,  and  is  beckoning  to  her  companion 
that  it  is  time  to  go ;  a  waiter  behind  is  lighting  a  lamp.  Signed  with 
monogram,  and  dated,  “  Paris,  1860.”  (See  also  No.  349.)  Pen  and  ink, 
83  by  8j  in. 


342  “  To  caper  nimbly  in  a  lady’s  chamber 

To  the  lascivious  pleasing  of  a  lute.” 

Shakespeare,  ‘  Rich.  Ill .’ 


G.  P.  Boyce,  Esq.  D.  G.  Rossetti. 

A  youthful  lady,  seated  on  a  couch,  playing  a  musical  instrument,  to  the 
sound  of  which  a  boy  and  girl  are  dancing ;  three  men  and  a  woman  in  the 
background.  (See  also  No.  346.)  Signed  and  dated,  “Dante  Rossetti, 
1850.”  Pen  and  ink,  8j  by  6f  in. 


343  Portraits  of  MRS.  ROSSETTI  and  MISS  CHRISTINA  ROSSETTI. 

Wm.  M.  Rossetti,  Esq.  D.  G.  Rossetti. 

The  mother  and  sister  of  the  painter.  Sketched  1877.  Black  and  white 
chalk,  16f  by  18f  in. 


344  Portrait  of  DANTE  GABRIEL  ROSSETTI. 

Mrs.  Schott.  G.  F.  Watts,  R.A. 

Poet  and  painter ;  son  of  Gabriele  Rossetti,  who  was  exiled  from  Italy  for  his 
political  opinions,  and  came  to  London,  where  he  was  for  some  time 
Professoi  of  Italian  Literature  at  King’s  College ;  b.  182<S ;  received  his 
early  education  at  King’s  College  School,  became  a  student  at  the  Royal 
Academy  1846 ;  was  one  of  the  seven  members  of  the  so-called  Pre- 
Raphaelite  Brotherhood  (1848)  (the  others  being  J.  E.  Millais,  R.A., 
T.  Woolner,  R.A.,  W.  Holman  Hunt,  W.  M.  Rossetti,  J.  Collinson,  and 
F.  G.  Stephens),  the  organ  of  which  was  called  ‘  The  Germ  ’ ;  painted  his 
first  picture,  “The  Girlhood  of  the  Virgin”  (No.  286)  in  1849;  began 
writing  poetry  at  an  early  age,  ‘  The  Blessed  Damozel  ’  being  written  in 
1847 ;  most  of  his  principal  pictures  are  contained  in  the  present  exhibition ; 
among  some  of  his  best  known  poems  are  ‘  The  Blessed  Damozel,’  ‘  Rose 
Mary,’  ‘  The  King’s  Tragedy,’  &c. ;  d.  1882. 

Bust,  full-face  ;  dark  background.  Painted  about  1865.  Canvas,  25£  by 
20J  in. 
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345  LUCREZIA  BORGIA. 

George  Rae,  Esq.  D.  G.  Rossetti. 

Small  full-length  female  figure,  in  a  white,  gold-embroidered  dress,  washing 
her  hands  in  a  basin ;  on  a  table  behind  her  is  a  decanter  of  wine  and 
a  rose ;  in  the  distance  behind  are  seen  two  figures  approaching.  Signed 
with  a  monogram.  Water  colour,  161  by  91  in. 


346  BORGIA. 

G.  P.  Boyce,  Esq.  D.  G.  Rossetti. 

Lucrezia  Borgia  is  seated  on  a  couch,  playing  a  lute,  to  the  sound  of  which  a 
boy  and  girl  are  dancing ;  on  either  hand  behind  her  are  the  Pope 
(Alexander  YI.)  and  her  brother  Caisar ;  the  latter  blowing  the  rose-petals 
from  her  hair,  and  beating  time  with  his  dagger  on  a  half-filled  wine-glass 
by  his  side  ;  behind  him  is  a  female  attendant,  and  a  monkey  in  a  red 
coat  is  seen  on  the  r.  See  also  Xo.  312,  which  was  the  original  design  for 
this  drawing.  SigDed  with  monogram,  and  dated  1851.  Water  colour, 
9-j  by  10  in. 


347  ST.  GEORGE. 

H.  Virtue  Tebbs,  Esq.  D.  G.  Rossetti. 

St.  George  in  armour  and  bareheaded,  kneeling  on  his  r.  knee,  in  the  act  of 
thrusting  his  sword  through  the  dragon’s  throat ;  behind  him  the  Princess 
Sabra,  nude  to  the  waist,  tied  to  a  tree.  Signed  with  a  monogram,  and 
dated  1863.  Water  colour,  13  by  17  in. 


348  MORNING  MUSIC. 

William  Graham,  Esq.  D.  G.  Rossetti. 

Small  half-length  figure  of  a  girl  in  white  drapery,  the  1.  shoulder  and  arm 
bare,  seated,  at  her  toilet ;  behind  her,  on  the  r.,  her  maid  is  crushing  her 
golden  hair,  and  on  the  1.  a  youth  is  playing  on  a  musical  instrument. 
Inscribed  “  Morning  Music,”  and  signed  with  monogram,  and  dated  18 — . 
Water  colour,  111  by  101  in. 


349  DR.  JOHNSON  AND  THE  METHODIST  LADIES  AT  THE 

*  MITRE.’ 

J.  Stewart  Hodgson,  Esq.  D.  G.  Rossetti 

See  Xo.  311.  Signed  “  D.  G.  K.”  Water  colour,  11  by  11  in. 
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350  HOW  THEY  MET  THEMSELVES. 

William  Graham,  Esq.  D.  G.  Rossetti. 

See  Xo.  329.  Inscribed  “  How  tbey  met  themselves,”  and  signed  with  mono¬ 
gram,  and  dated  1864.  Water  colour,  11  4  by  91. 


351  BONIPAZIO’S  OR  PAZIO’S  MISTRESS. 

G.  P.  Boyce,  Esq.  D.  G.  Rossetti. 

Subject  probably  taken  from  a  passage  in  the  love-song  addressed  by  Fazio 
degli  Uberti  to  his  mistress,  Angiola  of  Verona. 

The  lady,  whose  lover  has  been  painting  her  portrait,  has  fallen  back  in  a 
deathly  swoon,  while  he  kneels  in  front  of  her,  and  her  two  sisters,  one  on 
either  side,  clasp  her  bands.  Water  colour,  124  by  11J  in. 


352  ROSA  TRIPLEX. 

C.  W.  Mills,  Esq.  D.  G.  Rossetti. 

Three  small  half-figures  of  girls,  with  long  fair  hair,  in  red  drapery,  leaning  on 
a  balustrade,  each  with  a  rose  in  1.  baud ;  background  of  roses.  Inscribed 
on  a  scroll  on  the  balustrade  “  Rosa  Triples  ” ;  and  signed  and  dated, 
“D.  G.  Rossetti,  1874.”  Watercolour,  19  by  23  in. 


353  THE  ROSE  GARDEN. 

William  Graham,  Esq.  D.  G.  Rossetti. 

A  youth  kneeling  in  front  of  a  lady,  who  is  bending  over  and  kissing  him ; 
behind  a  trellis-work  of  roses  stands  a  figure  of  Love  overshadowing  them 
with  his  wing ;  in  the  upper  1.  corner  is  a  rose  on  which  is  inscribed 
“  Roman  de  la  Rose.”  Signed  with  monogram,  and  dated  1864.  Water 
colour,  134  by  134  'n- 


354  HAMLET  AND  OPHELIA. 

A.  T.  Squarey,  Esq.  D.  G.  Rossetti. 

“  What  should  such  fellows  as  I  do  crawling  betwixt  earth  and  heaven  ?  ” — 

Act  iii.  sc.  1. 

The  two  figures  are  represented  standing  in  an  opening  between  two  columns, 
Hamlet  in  a  black  robe,  Ophelia  in  a  bluish-green  dress  with  red  sleeves ; 
he  presses  her  r.  hand  to  his  bps,  while  her  1.  hand  rests  on  an  open  book, 
beside  which  are  a  casket  and  a  bundle  of  letters.  Signed  with  mono¬ 
gram,  and  dated  1866.  Water  colour,  15  by  11  in. 
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355  SIR  TRISTRAM  AND  YSEULT  DRINKING  THE 

LOVE  DRINK. 

James  Leathart,  Esq.  D.  G.  Rossetti. 

In  illustration  of  the  incident  in  the  ‘  Mort  d’ Arthur.’ 

Sir  Tristram  and  Yseult  are  represented  on  board  the  ship  which  is  bearing 
them  back  to  Cornwall;  between  ihem  is  a  sort  of  altar  over  which  they 
are  pledging  themselves  to  love  and  constancy. 

Signed  with  monogram,  and  dated  1867.  Water  colour,  241  by  23. 

356  THE  EIRST  MADNESS  OE  OPHELIA. 

William  Graham,  Esq.  D.  G.  Rossetti. 

The  scene  represents  Horatio  on  the  1.,  leading  away  Ophelia,  who  is  dressed 
in  dark-blue,  with  flowers  in  her  hair,  while  on  the  r.  the  king  and  queen 
look  on.  Signed  with  monogram,  and  dated  April,  1864.  Water  colour, 
161  by  12  in. 

357  THE  GATE  OF  MEMORY. 

Moncure  D.  Conway,  Esq.  D.  G.  Rossetti. 

In  illustration  of  the  following  lines  from  Mr.  W.  B.  Scott’s  ballad 
‘  Mary  Anne  ’  or  ‘  Rosabel  ’ : — 

“  She  leaned  herself  against  the  wall, 

And  longed  for  drink  to  slake  her  thirst 
And  memory  at  once. 

A  band  of  girls  were  at  their  play 
Beside  her  ;  in  the  midst  sat  one, 

And  many  hand-in-hand  advanced 
Before  her  and  retired 
At  each  rhyme  as  they  sang.” 

Inscribed,  “  The  Gate  of  Memory.”  Signed  with  monogram,  and  dated  1864 
(the  date  at  which  it  was  retouched,  it  having  been  painted  in  1857). 
Water  colour,  131  by  101  in. 

358  THE  BLUE  CLOSET. 

George  Rae,  Esq.  D.  G.  Rossetti. 

Four  damsels  in  various  coloured  draperies,  standing  in  a  “  blue  closet  ” ;  two 
of  them  in  front  playing  on  a  musical  instrument,  and  two  behind  singing ; 
in  the  foreground  is  a  yellow  lily,  growing  up  through  the  floor.  Signed 
with  monogram,  and  dated  1857.  Water  colour,  131  by  9f  in. 

359  SANOT  GRAEL. 

George  Rae,  Esq.  D.  G.  Rossetti. 

See  No.  311. 

Small  full-length  female  figure,  with  long  red  hair,  in  green  and  blue  drapery, 
holding  a  cup  in  her  1.  hand,  the  r.  upraised;  above  is  seen  the  dove. 
Inscribed,  “Sanct  Grael.”  Water  colour,  14  by  4i  in. 
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360  WEDDING  OF  ST.  GEORGE. 

George  Rae,  Esq.  D.  G.  Rossetti. 

St.  George  and  the  Princess  Sabra  seated  on  a  couch  in  the  act  of  embracing ; 
on  the  r.  is  seen  the  head  of  the  dragon  ;  in  the  background  are  men 
playing  on  bells. 

Signed  with  monogram,  and  dated  1857.  Water  colour,  13i  by  13£  in. 


361  FRA  PACE. 

William  Graham,  Esq.  D.  G.  Rossetti. 

Small  full-length  figure  of  a  monk  in  his  cell,  kneeling  at  a  desk  and  engaged 
in  painting  a  missal ;  behind  him  is  a  boy  tickling  a  cat  asleep  on  the 
monk’s  robe ;  a  rose-tree  is  seen  growing  up  through  the  floor  on  r.  Signed 
with  monogram.  Water  colour,  14  by  13  in. 


362  DANTE  ON  THE  ANNIVERSARY  OF  BEATRICE’S  DEATH. 

Mrs.  Combe.  D.  G.  Rossetti. 

Illustrative  of  the  following  passage  in  the  ‘  Vita  Nuova  ’ : — “  On  that  day 
which  completed  the  year  since  my  lady  had  been  made  of  the  citizens  of 
eternal  life,  I  was  sitting  in  a  place  apart,  where,  remembering  me  of  her, 
I  was  drawing  an  angel  upon  certain  tablets ;  and  as  I  drew,  I  turned  my 
eyes,  and  saw  beside  me  persons  to  whom  it  was  fitting  to  do  honour,  and 
who  were  looking  at  what  I  did :  and  according  as  it  was  told  me  after¬ 
wards,  they  had  been  there  a  while  before  I  perceived  them.  Perceiving 
whom,  I  arose  for  salutation  and  said,  ‘  Another  was  present  with  me.’  ” 
Dante  is  seen  on  the  r.  kneeling  near  a  window  looking  out  on  the  Arno ; 
three  figures  have  entered  the  room  through  an  open  door  on  the  1.  Signed 
with  a  monogram,  and  dated  1853.  Water  colour,  16 J  by  24  in. 


363  SKETCH  FOR  THE  TRIPTYCH  IN  LLANDAFF 

CATHEDRAL. 

Vernon  Lushington,  Esq.  D.  G.  Rossetti. 

See  No.  96.  Water  colour,  centre  compartment,  16  by  11 J  in.,  sides  11 
by  5  in. 
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364  THE  PASSOVER  IN  THE  HOLY  FAMILY. 

Trustees  of  the  Ruskin  Drawing  D.  G.  Rossetti. 

School,  Oxford. 

The  scene  is  laid  at  the  porch  of  the  house  of  the  Holy  Family  ;  Zacharias  is 
sprinkling  the  posts  and  lintel  from  a  howl  of  blood  which  Christ  is  holding  ; 
St.  John  is  fastening  a  shoe  on  the  r.  foot  of  Christ ;  and  Mary  is  gathering 
wild  herbs.  Unfinished.  Water  colour,  16  by  17  in. 


365  GIOTTO  PAINTING  THE  PORTRAIT  OF  DANTE. 

John  P.  Seddon,  Esq.  D.  G.  Rossetti. 

Among  the  frescoes  by  Giotto  in  the  Chapel  of  the  Palace  of  Podesta  or  the 
Bargello,  Florence,  which  were  rediscovered  in  1839,  was  a  portrait  of 
Dante.  This;  has  furnished  the  painter  with  the  subject  of  his  picture, 
which,  however,  also  particularly  embodies  the  following  lines  in  the 
‘  Purgatorio,’  canto  xi. : 

“  Credette  Cimabue  nella  pintura 
Tener  lo  campo ;  ed  ora  ha  Giotto  il  grido, 

Si  che  la  fama  di  colui  si  oscura. 

E  cosi  tolse  P  uno  all’  altro  Guido 
La  gloria  della  lingua ;  e  forse  e  nato 
Chi  P  uno  e  P  altro  caccerii  di  nido.” 

Cimabue  is  here  depicted  behind  Giotto,  while  behind  Dante  is  Guido  Caval¬ 
canti  ;  Beatrice  is  passing  below  in  a  church  procession.  Signed  and  dated, 
“  D.  G.  R.  Sept.  1852.”  Water  colour,  14£  by  18£  in. 

366  A  CHRISTMAS  CAROL. 

James  Leathart,  Esq.  D.  G.  Rossetti. 

Composition  of  three  small  full-length  figures ;  a  woman  in  red  drapery  is 
seated,  playing  a  musical  instrument;  on  either  side  is  an  attendant  in 
green  drapery,  one  combing  her  hair,  the  other  about  to  anoint  it.  Signed 
with  monogram,  and  dated  Xmas  1857-1858.  Water  colour,  13j  by  ll|  in. 


367  THE  BOWER  GARDEN. 

James  Leathart,  Esq.  D.  G.  Rossetti. 

Composition  of  two  small  full-length  figures  in  a  garden ;  on  the  r.  a  lady  in 
blue  drapery,  with  a  red  shawl,  is  drinking  out  of  a  long  glass,  while  an 
attendant  on  1.  holds  a  tray  in  front  of  her,  od  which  is  a  decanter  of  wine 
and  a  napkin ;  red  brick  wall  background.  Signed  with  monogram,  and 
dated  1857.  Water  colour,  14  by  10  in. 
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368 

H.  Virtue  Tebbs,  Esq. 


CARLISLE  TOWER. 


D.  G.  Rossetti. 


PAINTER. 


Two  lovers  embracing  on  the  top  of  a  tower.  Signed  and  dated,  “  D.  G.  R. 
(monogram),  Carlisle,  1853.”  Water  colour,  9  by  6£  in. 


MARY  m  THE  HOUSE  OF  JOHN. 


369 

R.  E.  Loft,  Esq. 


D.  G.  Rossetti. 


The  scene  is  laid  in  a  room  ;  near  an  onen  window,  the  bars  of  which  form  a 
cross,  is  standing  St.  Mary,  pouring  oil  into  a  lamp ;  in  front  of  her  sits 
St.  John,  striking  a  light  from  a  flint ;  through  the  open  window  are  seen 
the  buildings  of  Nazareth  on  its  hilly  slopes.  Painted  1858.  Water 
colour,  18  by  14  in. 
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CATALOGUE 


The  Numbers  follow  from  left  to  right,  the  first  Number  being  next  the  door. 

The  Portraits  are  described  under  four  sizes : — “  bust,”  the  head  and 
shoulders  ;  “  half  figure,”  to  the  ivaist ;  “  three-quarter  figure,”  to  the 
knee  and  below  ;  11  full  length,”  the  entire  figure. 

The  terms  “  to  right,”  “  to  left,”  and  “  on  right,”  “  on  left,”  in  all  descriptions, 
denote  the  right  and  left  of  the  spectator. 

The  following  abbreviations  are  used : — b.  born,  m.  married,  d.  died, 
r.  right,  l.  left. 

In  the  sizes  of  the  Paintings  the  height  is  always  placed  before  the  width. 


The  Works  are  Catalogued  under  the  names  given  to  them  by  the 
Contributors.  The  Academy  can  accept  no  responsibility  as  to 
their  authenticity. 


CxALLEIlY  No.  I. 

OIL  PAINTINGS— 1-59. 


LENT  BY  PAINTER. 

1  Portrait  of  THE  HON.  MBS.  BERKELEY  PAGET. 

Mrs.  Frederick  Paget.  John  Hoppner,  R.A. 

Sophia  Askell,  daughter  of  Hon.  William  Bucknall  (see  No.  206)  ;  m.  1804, 
Berkeley,  6th  son  of  Henry,  1st  Earl  of  Uxbridge;  d.  1859.  See  also 
No.  199. 

Half-figure  to  r. ;  three-quarter  profile ;  white  dress  with  short  sleeves, 
cut  low  in  front ;  she  is  holding  up  a  jewelled  gold  box  in  front  of  her  witti 
both  hands  ;  landscape  background.  Canvas,  25  by  29  in. 

2  Portrait  of  JOHN,  1st  LORD  BYRON. 

Lord  de  Tablet.  William  Dobson. 

M.P.  for  Nottingham  in  the  time  of  James  I.  and  Charles  I. ;  was  a  devoted 
adherent  of  Charles  I.,  who,  in  consideration  of  his  distinguished  services 
as  a  commander,  created  him  Lord  Byron,  1643  ;  d.  1652. 

Three-quarter  figure  standing  to  r.  near  two  columns  ;  the  r.  hand  extended, 
the  1.  grasping  a  baton ;  buff  coat  and  breastplate,  red  sash  ;  behind  him 
stands  a  black  page  holding  a  white  horse  ;  landscape  on  the  r.  in  which 
are  figures  on  horseback.  Canvas,  55  by  46  in. 
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3  DALMATIAN  DOGS. 

Lord  de  Tablet.  James  Ward,  R.A. 

Dog  standing  up,  bitch  and  puppies  lying  down ;  landscape  background. 
Signed  “  J.  Ward  ”  (all  the  letters  connected).  Canvas,  35  by  47  in. 

4  Portrait  of  ELIZABETH,  LADY  CRAVEN. 

H.  R.  Grenfell,  Esq.  George  Romney. 

Daughter  of  the  4th  Earl  of  Berkeley;  b.  1750;  m.  first,  1767,  William, 
6th  Lord  Craven,  and,  second,  1791,  Christian  Frederick,  Margrave  of 
Anspach ;  wrote  her  own  memoirs  and  several  other  works  ;  d.  at  Naples 
1828. 

The  following  lines  were,  according  to  the  Strawberry  Hill  Catalogue,  written 
by  Horace  Walpole  in  1779,  in  praise  of  the  lady  and  of  the  artist : — 

“  Full  many  an  artist  has  on  canvas  fix’d 
All  charms  that  Nature’s  pencil  ever  mix’d — 

The  witchery  of  Eyes,  the  Grace  that  tips 
The  inexpressible  douceur  of  Lips. 

Romney  alone,  in  this  fair  image  caught 

Each  Charm’s  expression  and  each  Feature’s  thought ; 

And  shows  how  in  their  sweet  assemblage  sit 
Taste,  Spirit,  Softness,  Sentiment  and  Wit. 

“  H.  W.” 

Bust  to  1.,  three-quarter  face  ;  grey  drapery ;  foliage  background.  Canvas, 
27  by  22  in.  (oval). 

5  ON  THE  TIBER. 

Mrs.  James  Ford.  Richard  Wilson,  R.A. 

The  river  flows  through  the  'centre  of  the  picture ;  buildings  on  either  side  ; 
two  figures  in  the  foreground,  and  hills  in  the  distance.  Signed  “  R.  W.” 
Canvas,  17  by  13  in. 

6  NORMANDY  PEASANT  GIRL. 

Louis  Huth,  Esq.  Gilbert  Stuart  Newton,  R.A. 

Small  half  figure,  in  a  high  white  cap,  looking  to  1. ;  her  hands,  which  rest 
upon  a  balustrade,  hold  a  missal  and  rosary ;  dark  background.  Canvas, 
16  by  13  in. 

7  VIEW  NEAR  ROHEN. 

Earl  of  Normanton.  Richard  Parkes  Bonington. 

Banks  of  the  River  Seine,  with  the  towers  of  Rouen  Cathedral  seen  in  the 
^  distance ;  in  the  foreground  are  the  figures  of  a  boy  and  girl ;  cattle 
crossing  the  stream  in  the  middle  distance.  Canvas,  21  by  33  in. 
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8  Portrait  of  MRS.  H.  COOKE. 

General  Hepburn,  C.B.  George  Romney 

Half  figure,  seated  in  a  red-backed  chair  to  1. ;  three-quarter  face ;  hands 
clasped  ;  grey  dress  shot  with  red,  fastened  with  a  brooch  in  front ;  grey 
background.  Canvas,  30  by  25  in. 


9  SKETCH  EOR  THE  PICTURE  OF  SALISBURY  CATHEDRAL. 

Louis  Huth,  Esq.  John  Constable,  R.A. 

Overhanging  trees  in  the  foreground,  through  which  is  seen  the  cathedral. 
Canvas,  28  by  36  in. 


10  Portrait  of  LADY  GIDEON,  afterwards  LADY  EARDLEY. 

Yiscount  Gage.  Thomas  Gainsborough,  R.A. 

Mary,  daughter  of  Sir  John  Eardley  Wilmot,  Lord  Chief  Justice  of  the  Court 
of  Common  Pleas  ;  m.  1766,  Sir  Sampson  Gideon,  created  Lord  Eardley  (see 
No.  20)  ;  d.  1794. 

Full-length,  standing  in  front,  in  a  landscape ;  her  r.  hand  holds  a  flower  ; 
over  her  1.  is  thrown  the  end  of  her  grey  silk  train,  under  which  she  wears  a 
white  satin  skirt ;  a  gold-figured  scarf  is  tied  round  her  waist.  Canvas, 
84  by  58  in. 


11  Portraits  of  GEORGE  III.  AND  HIS  FAMILY. 

Louis  Huth,  Esq.  Thomas  Stothard,  R.A. 

The  King  and  Queen  seated  in  the  centre,  surrounded  by  different  members  of 
the  royal  family.  Fifteen  small  full-length  figures.  Canvas,  19  by  26  in. 


12  THE  HIGHLAND  CRADLE. 

Earl  oe  Normanton.  Sir  Edwin  Landseer,  R.A. 

Interior  of  a  cottage  ;  a  child  asleep  in  a  cradle,  beside  which  is  a  collie  dog. 
Painted  1831.  Panel,  8  by  10  in. 


13  LANDSCAPE. 

James  Orrock,  Esq.  John  Crome. 

In  the  foreground  a  rustic  bridge  across  a  stream ;  beneath  it,  cattle  in  the 
water  ;  high  trees  on  the  r. ;  high  tower  in  the  background ;  sunset  sky. 
Canvas,  29  by  24  in. 
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14  INO  AND  BACCHUS. 

Hon.  W.  F.  B.  Massey  Sir  Joshua  Reynolds,  P.R.A. 

Mainwaking. 

Ino,  nude  to  the  waist,  is  seated  on  a  couch,  with  the  infant  Bacchus  on  her 
lap  ;  he  is  stretching  out  his  hands  to  a  hunch  of  grapes,  with  the  juice  of 
which  she  is  feeding  him  ;  on  the  1.  is  the  goat  Amalthaja ;  foliage  back¬ 
ground  ;  distant  landscape  on  left.  Painted  1787.  Engraved  as  the 
“  Birth  of  Bacchus.”  Canvas,  50  by  40  in. 

15  Portrait  of  THOMAS  STOTHAED,  E.A. 

Louis  IIuth,  Esq.  John  Jackson,  E.A. 

/ 

Painter ;  b.  1755 ;  chiefly  known  as  a  designer  of  book  illustrations,  of  which 
he  is  said  to  have  done  more  than  4000  ;  elected  A.R.A.  1791,  E.A.  1794  ; 
d.  1834. 

Half-figure,  seated  to  r. ;  silvery  grey  hair ;  black  coat  and  white  necktie, 

dark  background.  Canvas,  28  by  23  in. 

18  Portrait  of  MAEIA  THERESA,  COUNTESS  OP  ILCHESTER, 
and  two  of  her  Daughters. 

Maequis  of  Lansdowne.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Standish  O’Grady,  Esq.,  of  Cappercullen,  co.  Limerick  ;  m.  1772, 
Henry  Thomas  Fox,  2nd  Earl  of  Ilchester;  d.  1790. 

The  two  children  are  Lady  Elizabeth  Theresa,  m.  first,  1796,  to  Will. 
Davenport  Talbot,  Esq.,  and  second,  1804,  to  Capt.  Fielding,  E.N. ; 
d.  1840:  and  Lady  Mary  Lucy,  m.  first,  1794,  Thos.  Mansel  Talbot,  Esq., 
and  second,  1815,  Sir  Chris.  Cole  ;  d.  1855. 

Full-length,  seated,  with  a  child  standing  on  either  side  and  holding  hands 
across  her ;  all  in  white ;  landscape  seen  through  open  window  on  1. 
Canvas,  83  by  58  in. 

17  THE  PALL  OF  PHAETH0N. 

Lord  de  Tablet.  James  Ward,  E.A. 

Phaethon  with  his  chariot  and  four  horses  represented  falling  from  the  sky 
into  the  sea.  Signed  “  J.  Ward  ”  (all  the  letters  connected).  Panel,  45  by 
29  in. 

18  HOPE  NURSING  L0YE. 

Marquis  of  Lansdowne.  Sir  Joshua  Reynolds,  P.E.A. 

Portrait  of  Miss  Morris,  daughter  of  Mr.  Valentine  Morris,  Governor  of  one  of 
the  West  India  Islands;  being  in  impoverished  circumstances  after  the 
death  of  her  father,  she  went  on  the  stage,  and  appeared  as  Juliet,  at 
Covent  Garden,  in  November  1768,  but  broke  down,  and  was  never  able  to 
appear  again  ;  she  fell  into  a  rapid  decline,  and  d.  on  the  1st  of  May,  1769. 
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Full-length,  seated,  in  red  and  blue  drapery,  with  the  nude  figure  of  Love 
on  her  lap  ;  foliage  background. 

This  picture  was  one  of  the  four  contributed  by  Sir  Joshua  to  the  first  exhibi¬ 
tion  of  the  Royal  Academy  in  1769.  There  are  several  repetitions  of  it,  one 
of  which,  belonging  to  the  Earl  of  St.  Germans,  was  exhibited  at  the  Old 
Masters  Exhibition  in  1877.  Canvas,  50  by  39  in. 


19  Portrait  of  JAMES  M'ARDELL. 

Sir  Gilbert  Geeenall,  Baet.  Sir  Joshua  Reynolds,  P.R.A. 

Mezzotint  engraver;  b.  in  Dublin,  1710;  came  to  London  at  the  age  of 
seventeen,  and  soon  attained  great  excellence  in  his  art ;  was  a  great 
favourite  with  Reynolds,  many  of  whose  works  he  engraved ;  d.  1765. 
Half-figure,  seated  facing  the  spectator,  nearly  full-face  ;  plum-coloured  coat ; 
dark  background.  Canvas,  29  by  24  in. 


20  Portrait  of  SIR  SAMPSON  GIDEON,  afterwards  LORD  EARDLEY. 

Viscount  Gage.  Sir  Joshua  Reynolds,  P.R.A. 

Sir  Sampson  Gideon,  Bart. ;  b.  1744  ;  created  Baron  Eardley  1789  ;  d.  1824. 
For  a  portrait  of  his  wife  see  No.  10. 

Full-length, standing;  crimson  coat  and  breeches,  silk  stockings;  gentleman- 
commoner’s  gown ;  near  him  a  table,  on  which  are  an  inkstand  and  a 
college  cap,  and  beneath  it  some  large  volumes.  Painted  1770.  Canvas, 
84  by  58  in. 


21  THE  FERRY-BOAT. 

Loed  de  Tablet.  Thomas  Gainsborough,  R.A. 

On  the  1.,  cows  and  figures  on  a  cliff  overhanging  the  water  ;  a  ferry-boat  and 
other  boats  seen  at  the  foot  of  the  cliff  on  the  r. ;  distant  hills  beyond. 
Canvas,  30  by  25  in. 


22  MUSIC  PIECE. 

Eabl  of  Essex.  William  Hogarth. 

Containing  portraits  of  Mr.  and  Mrs.  Fricke,  Hogarth,  and  Miller  the  book¬ 
seller. 

On  the  r.  a  gentleman  and  two  ladies,  seated  round  a  tea-table  ;  round  a  music- 
stand  near  them  are  four  musicians,  seated  ;  a  fifth  figure  stands  behind  ; 
on  the  r.  a  boy  and  a  kitten.  Canvas,  24  by  29  in. 

23  FRENCH  COAST  SCENE. 

Thos.  Oldham  Baelow,  Esq.,  R.A.  Richard.  Parkes  Bonington. 

Sea  shore  in  the  foreground,  on  which  are  the  figures  of  a  man,  a  woman, 
and  a  child  near  a  boat  on  the  r. ;  on  the  1.  a  woman  on  a  horse  ;  open  sea 
on  the  1. ;  cloudy  sky.  Panel,  24  by  33  in. 
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24  GLENCOE. 

Wm.  Ogilvy  Dalgleish,  Esq.  Alexander  Nasmyth. 

On  the  1.  high  mountains  overhanging  the  pass ;  in  the  middle  distance  is 
seen  a  bridge  over  which  some  sheep  and  cattle  are  crossing.  Signed 
“  A.  Nasmyth.”  Canvas,  34  by  26  in. 

25  COAST  SCENE  NEAR  HASTINGS. 

Earl  op  Normanton.  Thomas  Creswick,  R.A. 

Open  sea,  with  boats  and  houses  on  1. ;  fishing  creels  in  the  foreground.  Panel, 
13  by  19  in. 

26  Portrait  of  A  LADY. 

Thos.  Oldham  Barlow,  Esq.,  R.A.  Charles  R,  Leslie,  R.A. 

Small  three-quarter  figure  seated  to  1.,  in  a  red  cloak’  trimmed  with  white 
fur,  holding  a  fan  in  her  r.  hand  ;  dark  background.  Painted  1828.  Panel, 
16  by  13  in. 

27  LAKE  OF  NEMI. 

Mrs.  James  Ford.  Richard  Wilson,  R.A. 

Three  figures  by  the  lake  in  the  foreground  ;  wooded  height  with  buildings 
on  r. ;  beyond  the  lake,  distant  view  over  the  Campagna  towards  Rome. 
Canvas,  17  by  20  in. 


28  STUDY  OF  A  COW. 

Mulgrave  Phipps  Jackson,  Esq.  James  Ward,  R.A. 

Small  figure  of  a  red  and  white  cow  lying  down  in  a  stall.  Canvas,  6  by 
8  in. 

29  LANDSCAPE. 

Louis  Huth,  Esq.  Thomas  Gainsborough,  R.A. 

Skirts  of  a  wood ;  on  a  steep  path  in  the  foreground  is  a  man  carrying  a 
scythe  on  his  shoulder  ;  lower  down  on  the  same  path  is  a  woman  driving 
a  cow,  followed  by  a  dog ;  hills  seen  over  a  wood  on  the  1. ;  stormy  sky. 
Canvas,  16  by  21  in. 


30  ,,  GIRL,  with  Calves. 

Rev.  Frederick  Parr  Phillips.  George  Morland. 

Interior  of  a  stall ;  two  calves  on  the  1.  ;  on  the  r.  a  girl  with  a  basket  on  her 
r.  arm.  Canvas,  14  by  17  in. 
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31  Portrait  of  LADY  SARAH  BUNBURY. 

Mabquis  of  Lansdowne.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  2nd  Duke  of  Richmond  ;  was  one  of  Queen  Charlotte’s  brides¬ 
maids  ;  m.  first,  1762,  Sir  Thos.  Chas.  Bunbury,  Bart.,  and,  second,  1781, 
Gen.  the  Hon.  George  Napier;  was  the  mother  of  Sir  Will,  and  Sir  Chas. 
Napier. 

;  Sir  Joshua  painted  this  lady,  who,  Mrs.  Piozzi  says,  was  “  gloriously  hand¬ 
some,”  several  times. 

Half-figure  to  1.,  three-quarter  profile;  black  cloak,  white  lace  round  her 
head  ;  sky  background.  Canvas,  29  by  24  in.  (oval). 


32  RIYER  SCENE, 

Nevile  Hamlyn  Fane,  Esq.  Richard  Wilson,  R.A. 

Two  figures  in  a  boat  in  the  foreground ;  two  other  figures  on  the  r. ;  a 
wooded  island  in  the  middle  distance ;  steep  bank  on  the  1.  Canvas, 
23  by  28  in. 

33  ITALIAN  LANDSCAPE. 

Louis  Hcth,  Esq.  Richard  Wilson,  R.A. 

A  lake,  on  the  borders  of  which  are  the  ruins  of  old  buildings ;  high  hills 
crowned  by  a  castle  on  the  r. ;  three  figures  in  the  foreground ;  distant 
landscape  on  1.  Canvas,  16  by  21  in. 


34  SEA  SHORE. 

Henry  Drake,  Esq.  Joseph  M.  W.  Turner,  R.A. 

Figures  and  boats  in  the  foreground  ;  low-lying  coast  seen  across  the  sea  on  the 
horizon  ;  evening  sky.  Canvas,  13  by  17  in. 


35  THE  JEW’S  HARP. 

Marquis  of  Lansdowne.  Sir  David  Wilkie,  R.A. 

Interior  of  a  room  ;  boy  in  a  Scotch  cap  seated  on  a  chair,  playing  on  a  Jew’s 
harp ;  a  boy  and  girl  on  either  siiie  of  him.  Sketch  for  the  finished  picture 
painted  in  1809.  Signed  and  dated,  “  D.  W.,  1808.”  Panel,  7  by  5  in. 

36  Portrait  of  GEORGE  CANNING  as  a  Young  Man. 

Marquis  of  Clanricarde.  Thomas  Gainsborough,  .A. 

The  celebrated  statesman,  orator,  and  wit ;  b.  1770 ;  d.  1827. 

This  picture  was  painted  soon  after  Canning  left  Eton. 

Half  figure,  nearly  facing  the  spectator ;  head  slightly  to  1. ;  long  hair  falling 
over  the  shoulders ;  fancy  dress ;  dark  background.  Canvas,  28  by  23  in. 
(oval). 
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37  GRANDMAMA’S  CAP. 

Marquis  of  Lansdowne.  Sir  David  Wilkie,  R.A. 

Interior  of  a  room ;  an  old  man  is  capering  about  with  a  cap  upon  his  head, 
which  a  little  girl  is  trying  to  take  away  from  him  ;  on  the  1.  is  a  chest  of 
drawers,  a  looking-glass,  and  a  candlestick.  Panel,  10  by  8  in. 

A  rather  larger  picture  of  the  same  subject,  belonging  to  Lieut.-Col.  Tremayne, 
was  exhibited  at  the  Old  Masters  Exhibition  in  1882,  under  the  title  of 
“  An  Old  Man  teasing  a  Girl.” 


38  BREAKFAST  PIECE. 

Executors  of  the  late  Rev.  Wm.  Finch.  Wiliiam  Hogarth. 

Containing  portraits  of  William  Strode,  Esq.,  his  mother,  Lady  Anne, 
daughter  of  the  5th  Earl  of  Salisbury,  Mr.  S.  Strode,  Dr.  Arthur  Smith, 
who  was  Archbishop  of  Dublin  from  1766  to  1772,  and  Jonathan  Powell, 
Mr.  Strode’s  butler. 

Interior  of  a  room  ;  Lady  Anne  Strode,  in  a  mob-cap,  is  seated  at  the  breakfast 
table ;  on  her  1.  stands  Mr.  S.  Strode,  in  blue  gold-embroidered  coat  and 
red  breeches,  holding  a  stick  in  his  r.  hand ;  on  the  opposite  side  of  the 
table  Mr.  Strode  is  seated,  talking  to  Dr.  Smith,  who  has  an  open  book  in 
his  hand ;  near  Mr.  Strode  is  the  servant,  pouring  water  into  a  teapot. 
Canvas,  34  by  35  in. 


39  FARMYARD. 

Rev.  Frederick  Parr  Phillips.  George  Morland. 

A  man  driving  two  horses  to  drink ;  two  pigs  in  the  1.  foreground.  Canvas, 
28  by  35  in. 


40  Portrait  of  CHARLES  JAMES  EOX  as  a  Young  Man. 

Louisa,  Lady  Ashburton.  Sir  Joshua  Reynolds,  P.R.A. 

The  celebrated  statesman;  b.  1749;  d.  1806. 

Half  figure  (in  an  oval),  facing  the  spectator  ;  three-quarter  profile  to  left ; 
plum-coloured  coat  and  waistcoat.  Canvas,  30  by  24  in. 


41  THE  PORSAKEH. 

Marquis  of  Lansdowne.  Gilbert  Stuart  Newton,  R.A. 

Small  three-quarter  figure  of  a  girl  seated  to  1. ;  white  drapery  ;  close  white 
cap;  a  bunch  of  flowers  in  her  hand.  Panel,  11  by  9  in. 
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42  Portrait  of  ALEXANDER  WEDDERBURN,  LORD  LOUGHBOROUGH, 
afterwards  EARL  OF  ROSSLYN. 

Earl  of  Sheffield.  Sir  Joshua  Reynolds,  P.R.A. 

B.  1733  ;  Solicitor-General  1771,  Attorney-General  1778,  Lord  Chief  Justice 
of  the  Common  Pleas  1780;  created  Baron  Loughborough  1780;  Lord 
Chancellor  1793-1801 ;  created  Earl  of  Rosslyn  1801 ;  d.  1805. 

Three-quarter  figure,  seated  to  1.,  in  robes  as  Lord  Chief  Justice  ;  r.  hand 
resting  on  a  table  on  which  are  some  books  and  papers  and  an  inkstand ; 
curtain  background.  Panel,  49  by  39  in. 


43  Portrait  of  LADY  ALMERLA  CARPENTER. 

Marquis  of  Lansdowne.  Sir  Joshua  Reynolds,  r.R.A. 

Daughter  of  George,  Lord  Carpenter,  afterwards  1st  Earl  of  Tyrconnel ; 
d.1809. 

Half-length  (in  an  oval),  facing  the  spectator ;  profile  to  r. ;  white  cloak,  lace 
cap.  Painted  1768-9.  Canvas,  30  by  24  in. 

44  FRIAR  PUCE. 

Lord  de  Tablet.  Henry  Fuseli,  R.A. 

This  may  be  the  picture  which  appears  under  the  title  of  “The  Frier’s 
Lanthorn  ”  in  “  A  Catalogue  of  the  First  Series  of  Pictures  and  Sketches 
from  the  Poetic  Works  of  John  Milton,  by  Henry  Fuseli,  R.A.,”  with  the 
following  lines  attached  : — 

“ - as  when  a  wand’ring  fire, 

Which  oft,  they  say,  some  evil  spirit  attends, 

Hovering  and  blazing  with  delusive  light, 

Misleads  th’  amaz’d  night-wTanderer  from  his  way 
To  bogs  and  mires,  and  oft  through  pond  and  pool, 

There  swallow’d  up  and  lost,  from  succour  far.” 

Paradise  Lost,  is.  634. 

These  pictures  and  sketches  were  exhibited  in  1799  in  the  rooms  in  Pall 
Mall,  called  for  the  occasion  the  “  Milton  Gallery,”  formerly  occupied  by 
the  Royal  Academy. 

Puck  with  a  friar’s  cowl  on  his  head,  a  light  in  his  r.  hand  and  a  bell  in  his 
1. ;  on  the  r.  is  seen  a  man  sinking  in  a  morass.  Canvas,  44  by  34  in. 


45  MEGHNAS’  VILLA. 

Mrs.  James  Ford.  Richard  Wilson,  R.A. 

In  the  foreground  two  women  are  drawing  water  from  a  stream  which  flows 
under  a  bank  on  the  1.  ;  another  figure  on  the  r.  is  driving  sheep  over  a 
bridge ;  in  front  of  the  villa,  which  stands  on  a  wooded  hill,  is  seen  a 
waterfall ;  other  buildings  on  the  r.  Canvas,  30  by  43  in. 
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46  Portrait  of  JOHN  LEE. 

Hon.  W.  F.  B.  Massey  Sir  Joshua  Reynolds,  P.R.A. 

Mainwaring. 

A  popular  lawyer,  known  as  “  Honest  Jack  Lee  ”  ;  lie  was  one  of  the  Counsel 
for  Admiral  Keppel  (see  No.  50) ;  Solicitor-General  in  1786. 

Three-quarter  figure,  seated  in  a  red  arm-chair,  facing  the  spectator,  three- 
quarter  profile  to  r. ;  full-bottomed  wig  and  black  gown,  white  lace  necker¬ 
chief  and  ruffles ;  curtain  background.  Canvas,  50  by  39  in. 

47  Portrait  of  A  GENTLEMAN. 

C.  Sligo  de  Pothonier,  Esq.  George  Romney. 

Half  figure  to  r.,  nearly  full-face,  his  r.  hand  pointing  to  the  r. ;  red  coat, 
white  tie  ;  landscape  background.  Canvas,  30  by  25  in. 

48  INTERIOR  OP  A  FARMYARD. 

Rev.  Henry  West.  George  Morland. 

A  butcher  on  a  grey  pony  is  talking  to  a  farmer  in  a  grey  coat ;  in  front  of 
them  are  three  sheep,  and  in  a  shed,  on  the  r.,  a  horse  ;  pigs  and  pigstye 
on  the  1. ;  the  shed  is  overhung  with  large  trees.  Signed  and  dated, 
“  G.  Morland  pinx.  1794.”  Canvas,  58  by  90  in. 

49  POOL  OF  THE  THAMES. 

Marquis  of  Lansdowne.  Sir  A.  W.  Callcott,  R.A. 

In  the  1.  foreground  two  boats,  one  rowed  by  a  waterman  in  his  red  coat  with 
badge,  are  coming  into  collision ;  on  the  r.  shipping  and  boats ;  buildings 
and  shipping  on  both  sides  of  the  river.  Canvas,  60  by  96  in. 

50  Portrait  of  ADMIRAL  THE  HON.  AUGUSTHS  KEPPEL. 

Hon.  W.  F.  B.  Massey  Sir  Josliua  Reynolds,  P.R.A. 

Mainwaring. 

2nd  son  of  the  2nd  Earl  of  Albemarle  ;  b.  1725  ;  entered  the  navy  at 
ten  years  old,  and  accompanied  Lord  Anson  round  the  world  1740-45 ; 
became  an  admiral  in  1762  ;  and  in  1778  fought  an  indecisive  action  with 
the  French  fleet  off  Ushant,  when  he  was  accused  by  the  second  in  com¬ 
mand,  Sir  Hugh  Palliser,  of  incapacity,  and  tried  by  court-martial,  but 
acquitted  in  Feb.  1779  ;  created  Viscount  Keppel  1782  ;  d.  1786. 

This  picture  was  painted  for  Lee  (see  No.  46),  one  of  the  Counsel  who 
defended  Keppel  in  the  trial  above  mentioned.  He  returned  the  fee  of 
1000Z.  sent  him  for  his  services  by  Keppel,  and  wrote  to  the  latter  :  “  Will 
you  make  me  a  present  of  your  picture,  painted  by  Mr.  Dance,  who  takes 
excellent  likenesses,  that  I  may  keep  it,  and  my  family  after  me  ?”  But 
Keppel,  as  Tom  Taylor  says  in  his  ‘  Life  of  Reynolds,’  did  better  ;  he  sat  to 
Reynolds,  who  was  one  of  his  earliest  and  most  intimate  friends,  and  had 
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four  lialf-length  portraits  painted,  this  one  for  Lee,  another  for  Dunning 
(the  one  now  in  the  National  Gallery),  who  had  also  returned  his  fee,  and 
another  for  Burke  (the  one  now  in  the  National  Portrait  Gallery) ;  the 
fourth  belongs  to  Lord  Albemarle.  Lee’s  own  portrait  (No.  46)  is  also  said 
to  have  been  presented  to  him  by  Iveppel  at  a  later  date,  with  the  con¬ 
dition  attached  that  the  two  should  always  hang  together. 

Half-figure,  to  1.,  in  naval  uniform ;  blue  coat  and  white  waistcoat,  both 
gold-laced  ;  lace  tie  and  ruffles ;  his  r.  hand  rests  on  his  sword,  his  1.  upon 
his  hip ;  sky  and  landscape  background,  with  the  sea  on  the  1.  Painted 
1779.  Canvas,  49  by  39  in. 

51  Portrait  of  JOSEPH  WILTON,  R.A. 

G.  W.  Chambers,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Sculptor  ;  b.  1722 ;  studied  abroad,  and  in  1750  gained  at  Pome  the  Jubilee 
Gold  Medal  given  by  the  Pope  ;  returned  to  England  in  1755,  and  in  1758 
was  appointed  state-coach  carver  to  the  King,  and  modelled  the  ornaments 
for  the  coronation  state-coach  ;  was  one  of  the  foundation  members  of  the 
Eoyal  Academy,  1768,  and  held  the  office  of  Keeper  from  1790-1803,  the 
year  of  his  death. 

Bust,  nearly  full-face  ;  dark  fur-trimmed  coat ;  dark  background.  Painted 
at  Florence,  1752.  Canvas,  28  by  22  in. 

52  SLEEPING  GIRL. 

Marquis  of  Lansdowne.  Sir  Joshua  Reynolds,  P.R.A. 

Small  three-quarter  figirre  to  1.  of  a  girl  asleep,  leaning  her  head  on  her  r.  arm. 
which  rests  on  a  table ;  her  1.  shoulder  uncovered ;  dark  background. 
Painted  1788.  Canvas,  29  by  24  in. 

53  FISHING-BOATS  ENTERING  CALAIS  HARBOUR. 

Henry  Drake,  Esq.  Joseph  M.  W.  Turner,  R.A. 

In  the  foreground  are  two  fishing-boats  sailing  into  the  harbour  with  a  fresh 
breeze ;  ships  and  buildings  seen  in  the  distance  beyond  the  pier ;  cloudy 
sky.  Canvas,  28  by  38  in. 

54  MACKLIN  AS  “  SHYLOCK.” 

Marquis  of  Lansdowne.  Johann  Zoffany,  R.A. 

Charles  Macklin  or  MacLaugblin ;  said  to  have  been  born  in  1690 ;  first 
appeared  as  “Shylock”  in  February  1741,  on  which  occasion  Pope  said 
of  his  performance, 

“  This  is  the  Jew 
That  Shakespeare  drew  ” ; 

wrote  several  plays  himself;  d.  1797. 

This  picture  probably  commemorates  his  last  appearance  in  the  same  character 
at  the  age  of  90.  The  figure  seated  on  the  extreme  1.  of  the  picture  is  a 
portrait  of  the  Earl  of  Mansfield.  Canvas,  45  by  57  in. 


16 


WORKS  BY  THE  OLD  MASTERS. 


[1884. 


LENT  BY  PAINTER. 

55  GARRIOK  AS  “  SIR  JOHN  BRUTE.” 

Earl  of  Essex.  Johann  Zoffany,  R.A, 

David  Garrick,  the  celebrated  actor;  b.  1716;  d.  1779. 

Here  represented  in  the  character  of  “  Sir  John  Brute,”  in  act  iv.  sc.  1  of 
Vanbrugh’s  comedy  ‘The  Provoked  Wife.’ 

Small  full-length  figure  in  a  lady’s  hat  and  gown.  Canvas,  30  by  24  in. 

56  Portrait  of  JOHN,  LORD  SHEFFIELD,  afterwards  EARL  OP 

SHEFFIELD. 

Earl  of  Sheffield.  Sir  Joshua  Reynolds,  P.R.A. 

John  Baker  Holroyd ;  b.  1735  ;  entered  the  army  1760 ;  M.P.  for  Coventry 
1780,  and  afterwards  for  Bristol;  created  Baron  Sheffield,  1781,  and  Earl 
of  Sheffield,  1816 ;  wrote  on  commerce  and  political  economy ;  was  a  great 
friend  of  Gibbon  (see  No.  59),  and  became  his  executor,  and  editor  of  his 
miscellaneous  works  ;  d.  1821. 

Bust  to  r. ;  three-quarter  profile ;  in  his  robes  as  a  peer  ;  dark  background. 
Painted  1789.  Panel,  30  by  25  io. 

57  LAKE  OF  NEMI. 

James  Orrock,  Esq.  Richard  Wilson,  R.A. 

The  lake  is  seen  through  an  opening  in  the  trees  on  a  height  overlooking  it ; 
beyond  are  wooded  heights  and  buildings,  with  the  Campagna  and  Rome  in 
the  distance ;  sunset  sky.  Canvas,  24  by  30  in. 

58  Portraits  of  SIR  THOMAS  CLAVERING  AND  HIS  SISTER. 

Sir  Henry  A.  Clavering,  Bart.  George  Romney. 

8th  Baronet ;  b.  1771 ;  d.  1853.  Catherine,  his  sister,  d.  1785. 

Two  life-size  full-length  figures  in  a  landscape ;  the  boy,  in  a  red  coat 
and  breeches,  with  white  collar,  holds  with  his  r.  hand  two  spaniels  coupled 
together ;  his  1.  arm  is  round  his  sister’s  waist ;  she  is  dressed  in  white, 
with  pink  sash,  and  carries  a  puppy  in  her  arms.  Canvas,  60  by  48  in. 


59  Portrait  of  EDWARD  GIBBON. 

Earl  of  Sheffield.  Sir  Joshua  Reynolds,  P.R.A. 

The  celebrated  historian  ;  b.  1737  ;  d.  1778. 

Bust,  facing  the  spectator ;  three-quarter  profile  to  1. ;  red  coat  and  waistcoat ; 
white  lace  tie ;  dark  background.  Canvas,  30  by  25  in. 
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60  Portrait  of  A  MAN. 

Hon.  W.  F.  B.  Massey  Mainwaring.  Gerard  Terburg. 

Small  full-length  figure,  in  a  black  cloak  and  black  dress,  standing  slightly 
turned  to  r.,  bareheaded,  near  a  table,  on  which  is  his  hat.  Canvas,  31  by 
25  in. 


61  SEA-PIECE. 

Earl  of  Normanton.  William  Van  de  Velde. 

Agitated  sea ;  numerous  vessels  and  boats  ;  two  of  them  in  the  foreground 
sailing  before  the  wind  ;  cloudy  sky.  Signed  “  W.V.V.”  Canvas,  20  by 
24  in. 


62  RUIN'S  AND  CANAL. 

Hon.  W.  F.  B.  Massey  Mainwaring.  Jan  van  der  Heyde. 

A  canal  crossed  by  a  bridge  in  the  middle  distance  ;  figures  bathing ;  ruined 
building  on  the  1. ;  blue  sky.  Signed  “  V.  Id.”  (connected).  Canvas, 
11  by  13  in. 

63  LADY  AND  CAVALIER. 

Marquis  of  Lansdowne.  Frans  van  Mieris. 

A  lady  and  gentleman  seated  at  a  table,  on  which  is  a  goblet  of  wine  on  a 
tray;  she  is  reading  a  letter;  he  appears  to  be  listening;  his  right  arm, 
resting  on  the  table,  supports  his  head  ;  another  figure  appears  in  a  door¬ 
way  in  the  background.  The  picture  is  painted  within  an  architectural 
framework.  Panel,  13  by  11  in. 


64  A  HALT. 

Lord  Egerton  of  Tatton.  Philip  Wouverman. 

A  traveller  halting  at  a  smithy,  on  a  rising  ground,  to  have  his  horse  shod ; 
with  him  is  a  peasant  on  horseback ;  numerous  figures  of  men,  women  and' 
children ;  among  them,  two  children  on  the  r.  holding  a  <mat  Canvas 
14  by  16  in.  & 
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65  CHRIST  IN  THE  TEMPLE. 

S.  Herman  de  Zoete,  Esq.  Gerbrandt  van  den  Eeckhout. 

Christ  seated  at  the  foot  of  a  pillar ;  round  him  are  grouped  a  number  of 
Jews  in  various  attitudes  ;  in  the  1.  corner  are  some  other  figures  listening 
to  a  man  reading.  Canvas,  24  by  31  in. 

66  Portrait  of  GERTRUDE,  BARONESS  DAORE. 

The  Speaker.  Jean  Baptiste  Greuze. 

Hon.  Gertrude  Roper,  daughter  of  the  8th  Baron  Teynham  ;  m.,  1771,  Thomas 
Brand,  Esq.,  of  the  Hoo,  Herts ;  succeeded  her  brother  in  the  Barony  of 
Dacre,  1794;  d.  1819. 

Half  figure,  seated  nearly  in  front ;  three-quarter  face  to  1. ;  white  dress ; 
powdered  hair ;  dark  background.  Canvas,  28  by  24  in. 


67  Portrait  of  A  LADY. 

Hon.  W.  F.  B.  Massey  Mainwaring.  Gerard  Terburg. 

l  Small  full-length  figure  of  a  lady,  in  a  black  dress,  with  white  satin  gold- 
bordered  petticoat  and  wide  lace  collar,  standing  to  1.  at  a  table,  on  which 
is  wine  and  fruit ;  an  open  door  in  the  background.  Canvas,  31  by  25  in. 


68  SEA-PIECE. 

Lord  Mount-Temple.  Ludolph  Backbuysen. 

Rough  sea ;  in  the  foreground  a  vessel  and  two  boats  scudding  before  the  wind  ; 
shore  in  the  r.  distance ;  dark  sky,  partly  lit  up.  Canvas,  15  by  22  in. 


69  LIONESS  AND  WILD  BOAR. 

C.  Sligo  de  Pothonier,  Esq.  Francis  Snyders. 

A  lioness  springing  upon  the  back  of  a  wild  boar  ;  large  tree  on  the  1.  ;  flat 
landscai  e  beyond.  Canvas,  70  by  95  in. 


70  ATALANTA  AND  MELEAGER  PURSUING  THE  CALYDONIAN 

BOAR, 


W.  B.  Beaumont,  Esq.,  M.P.  Rubens. 

A  wood ;  in  the  foreground  Atalanta  and  Meleager,  with  their  dogs,  two  of 
which  have  seized  the  boar ;  on  the  1.  are  seen  two  figures  following  them 
on  horseback ;  on  the  r.  a  man  with  a  spear.  Canvas,  43  by  66  in. 
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71  DUCKS,  &c, 

Earl  of  Leicester.  Imperiali. 

Life-size  figure  of  a  goose  in  the  foreground  ;  near  it  a  duck  lying  down,  and 
two  ducklings ;  a  lien  on  the  1.  Canvas,  39  by  29  in. 


72  Portrait  of  JEAN  BAPTISTE  COLBERT. 

Earl  of  Sheffield.  Philippe  de  Champagne. 

The  celebrated  French  minister  in  the  time  of  Louis  XIV. ;  b.  1G19 ;  d.  1683. 
Half  figure,  standing  to  r.,  three-quarter  profile ;  r.  hand  rests  on  hip, 
black  velvet  dress,- sleeves  slashed  with  white;  falling  white  lace  collar ; 
loDg  black  hair ;  dark  background.  Canvas,  40  by  34  in. 


73  SHIPPING  PIECE. 

Hon.  W.  F.  B.  Massey  Mainwaring.  Jan.  van  de  Capelle. 

Yiew  of  the  harbour  of  Amsterdam ;  numerous  boats  and  vessels  crowded 
with  figures ;  on  the  1.  a  man-of-war  furling  sail  and  firing  a  gun ;  near 
it  a  state  barge  ;  the  buildings  of  the  town  in  the  background.  Panel,  37 
by  61  in. 


74  PARM  AT  LAEKEN. 

H.M.  The  Queen.  Rubens. 

(From  Buckingham  Palace.) 

Two  girls  in  the  foreground,  one  bearing  a  basket  of  fruit  on  her  head ;  near 
them  on  the  L,  a  bull  and  some  cows,  one  of  which  a  girl  is  milking  ;  on  the 
r.  a  man  is  watering  two  horses  in  a  stream,  above  which  is  seen  the  farm¬ 
house,  with  the  village  church  on  a  height  beyond ;  distant  landscape  on  1. 
Panel,  34  by  50  in. 


75  WREATH  OF  FLOWERS. 

William  Newton,  Esq.  Daniel  Zegers. 

A  large  wreath  of  flowers,  in  the  centre  of  which  is  a  medallion  of  the  Virgin 
seated,  attributed  to  Rubens.  Canvas,  62  by  48  in. 


76  Portrait  of  A  MAN. 

Marquis  of  Lansdowne.  Albert  Cuyp. 

Half  figure,  seated  to  r. ;  nearly  full-face ;  black  dress  and  skull-cap,  wide 
white  collar,  his  hat  lies  on  a  table  to  r. ;  dark  background  ;  coat-of-arms 
in  r.  hand  top  corner.  Canvas,  40  by  35  in. 
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77  LARDING  OF  WILLIAM  OF  ORANGE. 

Louisa,  Lady  Ashburton.  Ludolph  Backhuysen. 

Slightly  agitated  sea ;  in  the  centre  of  the  picture  is  a  large  man-of-war,  with 
flags  flying,  and  near  it  a  state  barge ;  numerous  other  men-of-war  in  the 
offing ;  white  cliffs  visible  on  the  horizon  ;  blue  sky,  with  dark  clouds. 
Signed  anddated,  “  Ludolf  Backhs  1694.”  Canvas,  43  by  62  in. 


78  LANDSCAPE. 

Marquis  of  Lansdowne.  Nicholas  Berghem. 

Stream  in  the  foreground,  on  which  are  some  figures,  with  sheep  and  cattle  ; 
on  the  farther  bank  are  some  houses,  and  a  castle  on  the  rocks  beyond ; 
mountains  in  the  distance;  blue  sky  with  clouds.  Signed  “Berchem.” 
Panel,  10  by  12  in. 


79  TED  CAMP, 

Earl  of  Verulah.  David  Teniers. 

In  the  foreground  a  soldier  holding  a  gun ;  in  the  background  two  tents,  and 
several  figures  smoking  and  drinking;  on  the  1.  a  vedette  firing  a  gun; 
cloudy  sky.  Signed  and  dated,  “  D.  TENIERS.  F.  1643.”  Canvas, 
32  by  24  in. 


80  FOWLS,  &c. 

Earl  of  Leicester.  Imperiali. 

A  cock  and  two  hens  and  a  guinea-pig ;  behind  is  a  wall,  on  which  is  a  vase. 
Canvas,  39  by  29  in. 


81  A  GIRL, 

Dowager  Lady  Castletown  of  Upfer  Ossory.  Flemish  School. 

Small  half-length  figure  to  1.;  hands  clasped,  nearly  full  face  ;  grey  back¬ 
ground.  Inscribed  “  /Etatis  :  7  :  An.  1634.”  Panel,  18  by  13  in.  (oval). 


82  A  CALM, 

Hon.  W.  F.  B.  Massey  William  Van  de  Velde. 

Mainwaeing. 

Two  large  boats  in  the  foreground ;  vessels  of  war  in  the  r.  and  1.  middle 
distance ;  blue  sky  with  clouds.  Canvas,  46  by  31  in. 
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83  TWO  PEASANTS. 

Marquis  op  Lansdowne.  David.  Teniers. 

A  peasant  carrying  a  rake  over  his  shoulder,  in  conversation  with  a  woman  ; 
a  hut  on  the  1.  ;  blue  sky.  Signed  “  D.  Teniers  F.”  Panel,  9  by  5£  in. 


84  A  CALM. 

Earl  op  Normanton.  William  Van  de  Velde. 

A  boat  ashore  in  the  foreground ;  pier  on  the  r. ;  another  boat  on  the  1. ; 
shipping  in  the  distance  ;  blue  sky,  with  light  clouds.  Signed  “  W.  Y.  V.” 
Panel,  11  by  13  in. 

85  THE  DUET. 

Marquis  of  Lansdowne.  David  Teniers. 

A  gentleman  and  a  lady  seated  on  the  ground  near  a  tree ;  the  gentleman 
playing  a  violin,  the  lady  singing  and  holding  a  piece  of  music.  Signed 
“  D.  Teniers  F.”  Panel,  9  by  5£  in. 

86  Portrait  of  A  GENTLEMAN. 

F.  E.  Thompson,  Esq.  Flemish  School. 

Head,  nearly  full-face  ;  long  dark  hair ;  white  collar.  Panel,  13  by  10  in. 

87  FRUIT  AND  GAME. 

The  Speaker.  Francis  Snyders. 

A  basket  of  grapes  and  a  dish  of  figs  on  a  table  covered  with  a  red  cloth  ;  on 
the  1.  a  hare,  a  partridge,  and  some  small  birds.  Signed  “  F.  Snyders.” 
Panel,  35  by  28  in. 


88  STUDIO  OF  THE  PAINTER. 

Earl  op  Normanton.  David  Teniers. 

Interior  of  a  room,  which  is  full  of  pictures ;  on  the  1.  the  painter  seated  at  an 
easel ;  three  other  figures  looking  at  pictures ;  two  windows  on  the  1. ;  the 
walls  are  covered  with  Flemish  pictures  representing  various  subjects. 
Signed  “D.  Tenier  F.”  Panel,  22  by  31  in. 

89  WOODED  LANDSCAPE. 

Lord  Mount-Temple.  Jacob  van  Ruysdael. 

High  trees  on  the  1. ;  a  cottage  in  the  centre,  in  front  of  which  are  two 
figures,  and  another  cottage  on  the  r.  with  a  man  standing  near  the  door  ; 
in  the  1.  middle  distance  is  a  river ;  cloudy  sky.  Canvas,  32  by  40  in. 
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90  YOUNG  MAN  PLAYING  A  GUITAR. 

Earl  Howe.  Frank  Hals. 

Half-length  figure  to  1.,  three-quarter  profile ;  fair  hair,  slight  moustache ; 
large  white  collar,  large  black  hat,  dark  dress  slashed ;  grey  background. 
Signed  “F.  H.”  (connected).  Panel,  32  by  29  in. 


91  Portrait  of  the  BURGOMEISTER  VAN  DEE  GUTCH. 

Hon.  W.  F.  B.  Massey  Main  waring.  Rubens. 

Half  figure  to  r.,  facing  the  spectator  ;  dark  hair,  fair  moustache  and  beard  ; 
black  dress  and  mantle ;  white  lace  collar  ;  crimson  curtain,  and  column 
in  the  background.  Under  a  coat-of-arms  on  the  column  is  the  in¬ 
scription,  “  Anno  1629,  retatis  sure  30.”  Canvas,  38  by  20  in. 


92  SEA-PIECE. 

Lord  Egerton  of  Tatton.  William  Van  de  Velde. 

Rough  sea ;  in  the  foreground  a  vessel  with  the  Dutch  flag ;  other  vessels  and 
a  boat  on  the  1. ;  stormy  sky.  Canvas,  28  by  31  in. 

93  LANDSCAPE. 

Lord  Scarsdale.  Albert  Cuyp. 

On  a  hillock  on  the  r.  near  some  trees  is  a  gentleman  on  horseback,  followed 
by  a  peasant  on  a  mule  ;  near  them  is  a  shepherd  with  his  dog,  and  several 
peasants  and  cows  ;  on  the  1.  are  two  shepherds  and  some  sheep,  and  a  cow 
drinking  at  a  pool ;  steep  mountains  beyond,  and  a  town,  near  a  river,  in 
the  full  light  of  the  setting  sun;  blue  sky  with  light  clouds.  Signed 
“  A.  cuyp.”  Canvas,  52  by  63  in. 


94  LANDSCAPE. 

F.  R.  Leyland,  Esq.  Jan  Wynants. 

The  border  of  a  wood,  with  a  road  in  the  centre ;  distant  view  of  a  village 
on  1.;  blue  sky.  Signed  “  J.  Wynants,  1669.”  Canvas,  56  by  74  iD. 


95  Portraits  of  A  LADY  AND  CHILD. 

IIon.  W.  F.  B.  Massey  Mainwaring.  Rubens. 

The  lady  is  said  to  be  Helena  Forman,  the  painter’s  wife. 

Three-quarter  figure  seated  to  1. ;  black  dress  with  gold  embroidery  in  front, 
high  ruff ;  beside  her,  with  her  hand  in  the  mother’s  lap,  stands  a  girl, 
in  white  and  blue  dress ;  red  curtain  and  sky  background.  Panel,  44  by 
34  in. 
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96  SKATING  SCENE. 

Lord  Egerton  of  Tatton.  Aart  van  der  Neer. 

A  large  river,  frozen  over,  with  trees  and  houses  on  both  sides  ;  numerous 
figures  on  the  ice,  skating  and  playing  games  ;  in  the  foreground  a  horse  and 
sleigh ;  dark  sky  with  gleams  of  sunshine.  Signed  “  A.  Y.  D.  N.”  (the  A  and 
Y,  and  D  and  N  connected).  Canvas,  26  by  33  in. 


97  WOODED  LANDSCAPE. 

Augustus  W.  Savile,  Esq.  Hobbema. 

On  the  r.  a  house  amidst  trees  and  bushes  ;  in  the  foreground  a  pool,  in  which 
a  man  is  fishing ;  on  the  1.  a  road  leading  to  the  house  ;  distant  landscape 
beyond  the  road  ;  dark  clouds  lit  up.  Canvas,  24  by  34  in. 

98  Portrait  of  A  CAVALIER. 

Earl  Howe.  Frank  Hals. 

Bust  to  r.,  nearly  full-face  ;  dark  hair  and  beard  ;  black  dress  and  large  black 
hat,  large  ruff;  both  hands  visible,  the  r.  holds  a  watch ;  grey  background. 
Panel,  25  by  20  in.  (oval). 

99  Portrait  of  A  LADY. 

Frederick  W.  Farrer,  Esq.  Michael  Janse  Mierevelt. 

Bust,  full-face ;  white  cap  and  high  ruff ;  grey  background ;  coat-of-arms 
on  the  r.  Panel,  18  by  15  in. 


100  THE  TWINS. 

Major  C.  Jones.  Cornells  de  Vos. 

Two  babies  in  a  richly  decorated  cradle;  red  coverlet,  and  blue  curtain. 
Canvas,  26  by  33  in. 

101  SEA-PIECE. 

S.  Herman  de  Zoete,  Esq.  Jan  van  de  Capelle. 

Slightly  agitated  sea ;  in  the  foreground  two  boats  sailing  to  the  r. ;  other  boats 
in  the  distance,  and  the  coast  on  the  r. ;  cloudy  sky.  Panel,  18  by  25  in. 

102  WOMAN  LIGHTING  A  PIPE. 

Hon.  W.  F.  B.  Massey  Mainwaring.  David  Teniers. 

Interior  of  a  cottage;  on  the  1.,  in  the  foreground,  a  man  and  woman  seated 
at  a  table  smoking ;  above,  an  open  window,  with  a  woman  looking  in  ; 
four  other  figures  in  the  background  near  the  fireplace.  Signed  “D. 
Teniers  F.”  Panel,  14  by  18  in. 


24 


WORKS  BY  THE  OLD  MASTERS. 


[1884. 


LENT  BY  PAINTER. 

103  ENTRANCE  OF  A  COTTAGE. 

The  Speaker.  Jan  Steen, 

In  the  foreground,  a  man  in  conversation  with  a  girl  in  a  red  petticoat ; 
near  the  open  door,  an  old  man  feeding  some  chickens ;  another  man  in  the 
background  laughing  at  hirn.  Signed  “  J.  Steen”  (J  and  S  connected), 
j  Panel,  22  by  18  in. 


104  SEA-PIECE. 

Earl  of  Normanton.  Albert  Cuyp. 

On  the  1.  high  trees  and  a  steep  rock ;  on  the  r.  the  sea,  with  ships  and 
boats ;  clear  sky,  with  full  moon.  Panel,  21  by  18  in. 


105  POULTRY. 

Charles  Butler,  Esq.  Melchior  de  Hondecoeter. 

A  cock,  three  hens,  and  some  chickens ;  a  fowl-house  behind ;  landscape 
on  1.  Signed  and  dated,  “  M.  D.  H.  1681.”  Canvas,  24  by  37  in. 


106  Portrait  of  A  LADY. 

Marquis  of  Lansdowne.  Rembrandt. 

Three-quarter  figure,  less  than  life-size,  standing  in  front ;  three-quarter 
profile  to  1. ;  1.  hand  resting  on  a  table,  r.  hand  pointing  to  the  r. ;  black 
dress  embroidered  in  front,  high  ruff ;  dark-grey  background.  Canvas, 
42  by  36  in. 


107  FRUIT-PIECE. 

Lord  Egerton  of  Tatton.  Johann  David  de  Heem. 

Grapes,  oranges,  a  lemon,  a  wine-glass  and  cup,  a  plate,  shrimps, 
insects,  &c.,  grouped  together  on  a  table  which  is  partly  covered  by  a  blue 
cloth.  Signed  and  dated,  “  J.  D.  Heem  f.  A0- 1632.”  Copper,  15  by  22  in. 


108  CARD-PLAYING. 

S.  Herman  de  Zoete,  Esq.  Jan  Steen, 

Interior  of  a  room  ;  a  lady  and  gentleman  playing  cards  at  a  table ;  four  other 
figures  near  a  fireplace ;  an  open  door  on  the  r.,  through  which  are  seen 
two  other  figures.  Signed  “  J.  Steen  ”  (J  and  S  connected).  Panel, 
18  by  24  in. 
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109  RIVER  SCENE,  with  Boats. 

S.  Herman  de  Zoete,  Esq.  Albert  Cuyp. 

Several  ships  and  boats  in  the  middle  distance  and  background ;  light  sky, 
with  some  grey  clouds.  Canvas,  19  by  19  in. 


110  THE  MISEK. 

Bridges  Taylor,  Esq.  Jean  Baptiste  Greuze. 

Three-quarter  figure  of  an  old  man,  seated  beside  a  barrel,  on  which 
he  holds  with  both  hands  two  bags ;  grey  wall  in  the  background. 
Canvas,  17  by  134  in. 


Ill  PLEASURES  OF  TASTE. 

H.M.  The  Queen.  Gabriel  Metsu. 

(From  Buckingham  Palace.) 

Three-quarter  figures  of  a  gentleman  and  lady,  seated  at  a  table ;  she 
is  drinking  wine  out  of  a  glass  ;  grey  background.  Panel,  15  by  12  in. 


112  RIVER  SCENE. 

Earl  of  Normanton.  A  art  van  der  Neer. 

The  river  is  bordered  by  trees  and  houses  on  the  1. ;  dark  cloudy  sky  partly 
lit  up  by  the  moon,  which  is  hidden  from  sight.  Signed  “  A.  V.  D.  N.” 
(the  A  and  V,  and  D  and  N  connected).  Panel,  8  by  11  in. 


113  HEAD  OF  A  YOUNG  MAN. 

F.  E.  Leyland,  Esq.  Ferdinand  Bol. 

Bust  to  1. ;  dark  hair,  black  cap,  and  coat  embroidered  in  front;  grey  back¬ 
ground.  Panel,  23  by  19  in. 


114  RIVER  SCENE. 

Earl  of  Normanton.  Jan  van  de  Capelle. 

Several  boats,  with  figures,  in  the  foreground  and  in  the  distance ;  on  each  side 
of  the  river  are  steep  dykes;  cloudy  sky.  Signed  and  dated,  “J.  V. 
Capelle,  1656.”  Canvas,  24  by  37  in. 
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115 

THE  CHATEAU  OP  TENIERS. 

PAINTER. 

Marquis  of  Lansdowne.  David  Teniers. 

A  chateau  on  the  bank  of  a  river ;  on  the  r.  a  bridge  leading  to  it ;  three 
figures  on  the  foreground  to  the  1. ;  blue  sky  with  clouds.  Signed  “D.  T. 
F.”  (T  within  the  D).  Panel,  9  by  7  in. 


116  LADY  PLAYING  THE  MANDOLINE. 

J.  P.  IIeseltine,  Esq.  Jan  Steen. 

Small  three-quarter  figure,  seated  to  1.,  playing;  black  hood,  puce- 
coloured  gown;  grey  background.  Signed  “  J.  Steen”  (J  and  S  con¬ 
nected).  Panel,  12  by  10  in. 


117  LANDSCAPE,  with  Chateau. 

Earl  of  Normanton.  David  Teniers. 

In  the  foreground  a  river,  near  which  are  four  figures ;  beyond  it  is  a  chateau  ; 
blue  sky  with  clouds.  Signed  “D.  T.  F.”  (T  within  the  D).  Panel,  6  by 
9  in. 


HORSES  AT  AN  INN. 


Lord  Mount-Temple.  Albert  Cuyp. 

A  white  horse  with  a  gentleman  standing  behind  it,  and  two  black  horses, 
one  held  by  a  man,  occupy  the  centre  of  the  picture ;  three  other  figures  in 
the  background ;  buildings  on  either  side.  Panel,  11  by  16  in. 


119  Portrait  of  A  YOUNG  MAN. 

E.  E.  Leyland,  Esq.  Rembrandt. 

Bust  to  1.,  nearly  full-face;  fair  hair,  redcap;  dark  background.  Canvas, 
24  by  19  in. 


120  PRINCESS  OF  HOUSE  OP  OEANGE,  AND  DOG. 

Hon.  W.  F.  B.  Massey  Mainwaring.  Caspar  Netscher. 

Small  three-quarter  figure,  standing  in  front ;  her  r.  arm  rests  on  a  table,  on 
which  is  a  small  spaniel ;  a  column  and  red  curtain  in  the  1.  background  ; 
landscape  on  r.  Canvas,  26  by  22  in. 
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121  LANDSCAPE. 

Lord  Egerton  of  Tatton.  Jan  Both  and  Nicholas  Berghem. 

Two  high  trees  in  the  centre  of  the  foreground  ;  on  the  1.,  rocky  height  with 
a  waterfall,  and  a  road  with  figures  going  along  it ;  on  the  r.  some  ruins 
near  a  river,  with  a  mountain  behind  ;  evening  sky.  Figures  by  Berghem. 
Signed  “  N.  Berchem”  (N  aud  B  connected).  Canvas,  45  by  44  in. 


122  THE  LETTER. 

H.M.  The  Queen.  Gerard  Terburg. 

(From  Buckingham  Palace.) 

Interior  of  a  room  ;  on  the  r.  a  young  lady  in  a  white  silk  dress  and  blue 
bodice,  reading  a  letter ;  opposite  to  her,  at  a  table,  another  lady  is  seated 
writing;  a  page* behind  the  table  holds  a  tray  with  a  flagon ;  on  a  chair 
in  the  foreground  is  a  spaniel  asleep.  Canvas,  31  by  26  in. 


123  FISHING-BOATS. 


Marquis  of  Lansdowne. 


Albert  Cuyp. 


Fishing-boats  on  a  lake  between  high  cliffs  ;  blue  sky.  Panel,  5  by  4  in. 


124  FISHING-BOATS. 

Marquis  of  Lansdowne.  Albert  Cuyp. 

<  [  Fishing-boats  on  a  calm  sea ;  blue  sky  with  clouds.  Panel,  5  by  4  in. 


125  COWS. 

Earl  of  Normanton.  Paul  Potter. 

Three  cows,  one  lying  down  ;  bushes  in  the  background ;  cloudy  sky.  Panel, 
13  by  10  in. 


126  Portrait  of  A  MAN. 

P.  E.  Thompson,  Esq.  Sir  Peter  Lely. 

Perhaps  a  portrait  of  Lord  William  Russell,  executed  for  his  connection  with 
the  “  Rye  House  Plot.” 

Bust  to  1. ;  cuirass,  brown  coat,  wig ;  dark  background.  Signed  with  a 
monogram.  Canvas,  29  by  22  in. 
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127  Portrait  of  A  GENTLEMAN. 

W.  A.  Smith,  Esq.  Caspar  Netscher. 

Small  three-quarter  figure  to  r.,  pointing  to  r.  -with  his  1.  hand  ;  grey  wrapper ; 
in  the  background  an  antique  bust ;  view  of  a  garden  beyond.  Panel,  19 
by  15  in. 


128  PORTRAIT  OF  A  MAN-AT-ARMS. 

William  Chamberlin,  Esq.  Rembrandt. 

Bust,  to  1.,  of  a  soldier,  full-face;  gorget,  grey  coat,  and  grey  cap  with 
ostrich  feather ;  grey  background.  Signed  “  Rembrandt  f.”  Panel,  26 
by  20  in. 


129  COWS, 

Earl  Howe.  Albert  Cuyp. 

On  the  r.  the  bank  of  a  river ;  two  figures,  one  milking  a  cow ;  other  cows 
near  them,  some  on  a  mound  behind ;  on  the  1.  the  river  with  boats  ; 
cloudy  evening  sky.  Signed  “  A.  cuyp.”  Panel,  18  by  29  in. 


130  SEA-PEEOE, 

Marquis  of  Lansdowne.  William  Van  de  Velde. 

Calm  sea ;  numerous  shipping  and  boats  ;  in  the  1.  foreground  a  man-of-war, 
with  flags  flying  ;  deck  crowded  with  men  ;  on  the  r.  a  boat  in  full  sail. 
Panel,  17  by  21  in. 


131  TIME  ON  THE  WING, 

Lord  Scarsdale.  David  Teniers. 

In  the  foreground  the  figure  of  Time  seated,  holding  a  scythe  in  the  1.  hand 
and  a  winged  hour-glass  in  the  r. ;  ruins  in  the  background.  Canvas, 
18  by  14  in.  (oval). 


132  LADY  WITH  DOCTOR  AND  ATTENDANT, 

Marquis  of  Lansdowne.  Jan  Steen. 

Interior  of  a  room ;  a  lady  in  light-coloured  dress,  seated  near  a  table,  on 
which  the  doctor  is  leaning  while  he  feels  her  pulse ;  a  female  attendant 
stands  behind  ;  on  the  1.  is  an  open  door.  Canvas,  16  by  14  in. 
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133  MOONLIGHT. 

S.  Herman  de  Zoete,  Esq.  Aart  van  der  Neer. 

In  the  centre  of  the  picture  is  a  river  ;  high  trees  on  both  banks  ;  cattle  with  a 
shepherd  in  the  foreground;  dark  clouds  with  the  moon  half-hidden. 
Signed  “  A.  Y.  D.  N.”  Canvas,  II  by  13  in. 


134  WATERFALL. 

S.  Herman  de  Zoete,  Esq.  Jacob  van  Ruysdael. 

The  waterfall  in  the  foreground ;  on  the  r.  two  fir  trees ;  on  the  1.  some 
sheep  and  a  cottage,  steep  hills  beyond  ;  blue  sky  with  clouds.  Signed, 
“  J.  v.  Ruysdael  f.”  (J  v  and  R  connected).  Canvas,  25  by  20  in. 


135  INTERIOR  OF  A  CHURCH. 

S.  Herman  de  Zoete,  Esq.  Emmanuel  De  Witte. 

In  the  foreground  the  figure  of  a  man  in  a  red  cloak,  and  a  woman  standing 
near  a  tomb;  farther  off,  on  the  1.,  a  man  and  a  dog.  Panel,  15  by  14  in. 


136  LANDSCAPE. 

Hon.  W.  F.  B.  Massey  Mainwaring.  Jacob  van  Ruysdael. 

Bend  in  a  river,  overhung  by  large  trees;  blue  sky,  with  light  clouds. 
Panel,  13  by  16  in. 


137  THE  MOUTH  OF  A  RIVER. 

Marquis  of  Lansdowne.  William  Van  de  Velde. 

A  calm  ;  in  the  foreground  a  large  vessel,  with  red  flag,  another  one  farther 
off;  other  vessels  and  boats  in  the  distance.  Panel,  9  by  101  in. 


138  BOORS  CAROUSING. 

Earl  Howe.  Adrian  van  Ostade. 

Interior  of  a  room;  four  men  and  a  woman  seated  round  a  ban  el,  smoking 
and  drinking ;  another  man  stands  by,  holding  a  glass  of  beer.  Panel, 
13  by  11  in. 
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139  Portrait  of  DOROTHY,  LADY  TOWNSHEND. 

Earl  of  Leicester.  Charles  Jervas. 

Daughter  of  Robert  Walpole,  and  sister  of  the  minister  Sir  Robert  Walpole  ; 

m.,  as  his  second  wife,  1713,  Charles,  2nd  Yiscount  Townshend. 

Half  figure  (in  an  oval),  slightly  to  r.,  nearly  full-face ;  low-cut  red  dress  ; 
grey  background.  Canvas,  28  by  22  in. 


140  CATTLE  AND  LANDSCAPE. 

Earl  Howe.  Adrian  Van  de  Velde. 

Group  of  cattle  and  sheep  on  a  hillock  near  a  tree  on  the  1. ;  village  seen  in 
the  distance,  across  a  plain  on  the  r. ;  on  the  tree  are  perched  two  magpies ; 
blue  sky,  with  dark  clouds.  Canvas,  22  by  20  in. 


141  INTERIOR  OP  COTTAGE. 

Marqois  of  Lansdowne.  Nicholas  Maas. 

Child  lying  in  a  cradle,  at  the  foot  of  which  is  seated  a  girl  tasting  some  food 
out  of  a  bowl ;  cat  in  the  r.  corner.  Signed  “  N.  MH5S.”  Panel,  13  by 
10  in. 


142  SEA-PIECE. 

Lord  Mount-Temple.  William  Van  de  Velde. 

Slightly  agitated  sea ;  a  man-of-war  on  the  r.,  with  flags  flying,  another 
beyond ;  on  the  1.  fishing-boats,  close  to  the  shore ;  blue  sky,  with  dark 
clouds.  Signed  “  W.V.Y.”  Canvas,  13  by  14  in. 


143  INTERIOR. 

S.  Herman  de  Zoete,  Esq.  Adrian  van  Ostade. 

Two  men  seated,  one  smoking  a  pipe,  the  other  talking  to  him ;  near  them 
stands  a  woman  ;  dog  in  the  foreground.  Panel,  12  by  15  in. 


144  LANDSCAPE,  with  Pigures  and  Cattle. 

Earl  of  Normanton.  Jan  Both. 

A  man  and  woman  on  horseback,  with  cattle,  advancing  along  a  road  at  the 
foot  of  a  wooded  height ;  hills  in  the  1.  distance.  Panel,  23  by  17  in. 
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145  TOWN  AND  HARBOUR  OF  AMSTERDAM. 

Makquis  of  Lansdowne.  Jacob  van  Ruysdael. 

Bird’s-eye  view  of  the  town  and  harbour,  with  flat  country  beyond ;  blue  sky, 
with  clouds.  Signed  “  J.  v.  Iluysdael  ”  (J  v  and  R  connected).  Canvas, 
16  by  16  in. 


146  LANDSCAPE, 

Earl  of  Normanton.  Jacob  van  Ruysdael. 

Two  figures  going  along  a  road,  which  leads  over  a  wooded  knoll,  on  either 
side  of  which  is  a  cottage  ;  blue  sky,  with  clouds.  Signed  “  J.  v.  Ruysdael  ” 
(J  v  and  R  connected).  Panel,  13  by  14  in. 
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147  FLAXMAN  MODELLING  THE  BUST  OF  HAYLEY, 

Lietjt.-Colonel  Dawson  Greene.  George  Romney. 

This  picture  contains  portraits  of  John  Flaxman,  R.A.,  the  celebrated 
sculptor,  William  Ilayley  the  poet,  his  son  Thomas  Hayley,  and  the 
painter  George  Romney. 

On  the  r.  Flaxman,  with  a  modelling  tool  in  his  hand,  stands  near  the  bust ; 
in  front  of  him  is  young  Hayley ;  Hayley  himself,  in  a  long  dark  cloak, 
stands  nearly  fronting  the  spectator ;  while  Romney  is  seen  in  the  1.  back¬ 
ground.  Canvas,  89  by  57  in. 

148  Portrait  of  VISCOUNTESS  CROSBIE,  afterwards  COUNTESS 

OF  GLANDORE. 

W.  T.  Talbot-Ckosbie,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Theodosia,  daughter  of  John,  1st  Earl  of  Darniey  ;  m.,  1745,  William,  2nd 
Baron  Crosbie ;  created,  1771,  Viscount  Crosbie,  and  1776,  Earl  of 
Glandore ;  d.  1777. 

Full-length,  standing  to  r.,  in  a  landscape,  full-face  ;  white  dress,  which  she  is 
holding  up  with  the  r.  hand;  gold  scarf  round  her  waist;  her  1.  hand 
is  extended  to  the  r.  Canvas,  93  by  58  in. 
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143  Portrait  of  COLONEL  ST.  LEGER. 

Baron  Ferdinand  de  Rothschild.  Sir  Joshua  Reynolds,  P.R.A. 

An  intimate  friend  of  George  IV.  when  Prince  of  Wales.  The  portrait  of  him 
by  Gainsborough  at  Hampton  Court  was  painted  as  a  pendant  to  that  of  the 
Prince  of  Wales  (No.  151). 

Full-length,  standing  in  front  in  a  landscape  ;  three-quarter  profile  to  1. ;  in 
uniform ;  his  1.  hand  grasps  his  sword ;  his  r.  hand  points  below  to  the  r. 
Canvas,  93  by  58  in. 

150  GLORIFICATION  OF  A  FRINGE  OF  ORANGE. 

Earl  op  Jersey.  Rubens. 

Apparently  Frederick  Henry,  3rd  son  of  William  the  Silent,  and  grandfather 
of  William  III.  of  England ;  b.  1584  ;  d.  1647. 

In  the  centre  is  the  figure  of  the  Prince,  in  armour,  wearing  the  insignia  of 
the  Garter,  and  with  a  white  banner,  being  lifted  up  by  Minerva  and 
Mercury  to  a  shrine  on  which  are  placed  statues  of  Plenty  and  Justice ; 
round  the  central  group  are  allegorical  figures  of  the  Graces,  Cupids,  and 
Fame  holding  the  symbol  of  eternity  ;  below  is  Envy  grasping  the  foot  of 
the  hero  and  repelled  by  Truth.  The  original  sketch  for  this  picture  is  in 
the  National  Gallery.  Canvas,  200  by  181  in.  (octagonal). 


151  Portrait  of  GEORGE  AUGUSTUS  FREDERICK,  PRINCE  OF 
WALES,  afterwards  KING  GEORGE  IV. 

Baron  Ferdinand  de  Rothschild.  Thomas  Gainsborough,  R.A. 

Eldest  son  of  George  III. ;  b.  1762 ;  succeeded  to  the  throne  1820  ;  d.  1830. 
Full-length,  standing  facing  the  spectator,  in  a  landscape,  leaning  against 
his  charger ;  in  uniform,  holding  his  cocked  hat  in  his  1.  hand.  Canvas, 
98  by  73  in. 


152  Portrait  of  MRS.  DOUGLAS. 

Baron  Ferdinand  de  Rothschild.  Thomas  Gainsborough,  R.A. 

Full-length,  seated  facing  the  spectator,  in  a  landscape,  leaning  her  r.  arm  on 
a  pedestal,  reading  a  letter,  which  she  holds  in  her  1.  hand ;  white  dress, 
white  scarf.  Canvas,  94  by  57  in. 

153  EL  CORREGIDOR  DI  MADRID. 

F.  R.  Leyland,  Esq.  Diego  Velasquez. 

Full-length,  standing  to  1.,  r.  hand  raised,  1.  hand  holding  hat  a;nd  glove ; 
black  cloak  ;  brown  background.  Canvas,  77  by  42  in. 
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154  VIEW  OF  VENICE. 

Louisa,  Lady  Ashburton.  Francesco  Guardi. 

The  Doge’s  palace  and  its  surroundings  in  the  middle  distance  ;  various  boats 
in  the  foreground  ;  blue  sky  and  a  few  clouds.  Canvas,  1G  by  23  in. 


155  CHRIST  FALLEN  UNDER  THE  CROSS. 

Earl  of  Leicester.  Leandro  Bassano. 

The  foreground  is  occupied  by  the  procession  leading  Christ  to  Calvary, 
which  is  seen  in  the  distance  ;  dark  sky.  Canvas,  38  by  51  in. 


156  Portrait  of  A  GENTLEMAN. 

Dowager  Lady  Castletown  Federigo  Baroccio. 

of  Upper  Ossory. 

Said  to  be  an  Earl  of  Pembroke. 

Half  figure,  facing  the  spectator  ;  the  r.  hand  rests  on  an  arm-chair,  the  1. 
on  a  sword  ;  black  dress  and  folded  ruff ;  dark  background.  Signed  and 
dated,  “  fed  .  bar  .  urb  .  fac  .  mdcii.”  Canvas,  46  by  38  in. 


157  Portrait  of  A  LADY. 

Frederick  W.  Farrer,  Esq.  Attributed  to  Paolo  Veronese. 

Three-quarter  figure,  life-size,  standing  slightly  to  1.,  nearly  full-face ;  her  r. 
hand  rests  on  a  dog,  which  is  standing  on  a  table ;  in  the  background  a 
wall ;  landscape  seen  through  a  window  to  1.  Canvas,  49  by  41  in. 


158  GRAND  CANAL,  VENICE. 

A.  Anderdon  Weston,  Esq.  Francesco  Guardi. 

On  the  r.  the  Church  of  the  Salute ;  several  figures  standing  in  front  of  it ;  on 
the  1.  the  Doge’s  palace,  and  numerous  boats  on  the  Grand  Canal ;  blue 
sky.  Canvas,  28  by  46  in. 


159  Portrait  of  A  GENTLEMAN,  WITH  TWO  CHILDREN. 

National  Gallery  of  Ireland.  Giambattista  Moroni. 

Three-quarter  figures,  nearly  life-size ;  the  children,  facing  each  other,  are 
standing  in  front  of  the  gentleman,  whose  hands  rest  upon  their  shoulders ; 
on  the  1.  a  table  with  papers  on  it ;  architectural  background.  Canvas, 
49  by  38  in. 
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160  Portrait  of  BALDASSARE  GASTIGLIONE, 

Marquis  op  Lansdowne.  Parmigiano. 

The  celebrated  Italian  statesman  and  writer  ;  b.  1478  ;  was  sent  by  Guido- 
baldo,  Duke  of  Urbino,  as  ambassador  to  England  in  1505 ;  d.  1529. 

Bust  showing  both  bands  with  gloves  on,  full-face ;  black  head-dress  and 
robe ;  in  the  background  a  green  curtain,  and  on  the  r.  a  landscape. 
Panel,  30  by  26  in. 


161  RESURRECTION. 

William  James  Farrer,  Esq.  Tintoretto. 

In  the  foreground  are  soldiers,  some  asleep;  above  is  the  figure  of  Christ, 
rising,  carrying  a  flag ;  on  the  r.  a  group  of  angels ;  on.  the  1.  are  seen 
the  two  Maries.  Canvas,  62  by  59  in. 


162  FLIGHT  INTO  EGYPT. 

Lord  Mount-Temple.  Claude. 

View  of  a  valley,  with  trees  on  both  sides,  and  a  bridge  with  a  waterfall  in 
the  centre ;  in  the  foreground  the  Virgin  riding  on  an  ass,  followed  by  St. 
Joseph ;  cattle  and  figures  on  the  bridge.  Canvas,  38  by  30  in. 


168  Portrait  of  GENERAL  DUODO. 

Lord  Clarence  Paget.  Tintoretto. 

General  Duodo  commanded  the  Venetian  galleys  under  Don  John  of  Austria 
at  the  Battle  of  Lepanto. 

Three-quarter  figure  to  1. ;  rich  armour,  partly  covered  by  a  gold-embroidered 
mantle ;  bare  bead  ;  long  black  beard ;  in  the  r.  background  a  curtain ;  on 
the  1.  the  sea,  with  numerous  war  vessels.  Canvas,  45  by  37  in. 


164  ST.  JOHN  AND  THE  LAMB. 

National  Gallery  of  Ireland.  Murillo. 

Figure  less  than  life-size  of  St.  John,  seated  on  the  ground,  turned  to  r. ;  the 
1.  band  bolding  a  cross,  the  r.  caressing  the  lamb  ;  brown  and  red  drapery  ; 
clouds  in  the  background.  Canvas,  24  by  18  in. 


165  ST.  JOSEPH  AND  INFANT  CHRIST. 

Charles  Butler,  Esq.  Murillo. 

Three-quarter  figure  of  St.  Joseph,  seated ;  the  Infant  Christ  asleep  on  bis  lap  ; 
landscape  and  cloudy  sky  in  the  background.  Canvas,  47  by  37  in. 
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166  MARTYRDOM  OF  ST.  STEPHEN. 

Lord  Egerton  of  Tatton.  Van  Dyck. 

St.  Stephen,  in  a  red  dress,  kneeling  in  the  r.  foreground ;  St.  Paul  and 
another  figure  beyond  ;  six  figures  on  the  1.  in  the  act  of  stoning  the  Saint ; 
two  angels  in  the  air  ;  rocky  landscape,  and  cloudy  sky.  Canvas,  71  by 
58  in. 


167  PHILIP  BAPTIZING!  THE  EUNUCH. 

W.  B.  Beaumont,  Esq.,  M.r.  Claude. 

Extensive  landscape,  with  the  sea  on  the  1. ;  hills  on  the  r.,  and  high  trees  in 
the  foreground,  in  which  appears  the  chariot,  drawn  by  two  horses  ;  near 
it  the  eunuch  kneeling  beside  a  pond,  and  St.  Philip  in  the  act  of  baptizing 
him  ;  evening  sky.  Canvas,  33  by  55  in. 


168  Portrait  of  LUIGI  GONZAGA. 

Marquis  of  Lansdowne.  Angelo  Bronzino. 

Called  “  II  Turco  ” ;  b.  1414 ;  succeeded  his  father  as  Lord  of  Mantua  1444 ; 
was  a  great  patron  of  literature  and  the  arts  and  greatly  embellished  the 
town  of  Mantua;  d.  1478. 

Half  figure  to  1.,  nearly  full-face,  in  armour,  holding  in  his  r.  hand  a  flag 
displayed  behind  him,  in  the  1.  a  palm-branch;  on  the  1.  is  a  statuette. 
Panel,  30  by  23  in. 


169  THE  PENITENT  MAGDALEN. 

W.  B.  Beaumont,  Esq.,  M.P.  Murillo. 

Three-quarter  figure,  less  than  life-size,  standing  in  front,  both  hands  clasped 
on  her  bosom  ;  on  the  r.  a  skull ;  landscape  background.  Canvas,  48  by  42  in. 


170  Portrait  of  A  GENTLEMAN. 

SF.  R.  Leyland,  Esq.  Tintoretto. 

Said  to  be  Pietro  Aretino,  the  famous  writer  and  poet. 

Three-quarter  figure,  seated,  to  r. ;  head  slightly  turned  to  1. ;  his  hands  are 
on  a  book  lying  before  him  on  a  pedestal ;  grey  background.  Canvas, 
39  by  34  in. 


171  ST=  JOHN. 

Lieut.-Col.  Clerk.  Bolognese  School. 

Full-length  figure,  seated  on  the  ground,  and  turned  to  1. ;  at  his  feet  a 
lamb  ;  landscape  background.  Canvas,  58  by  41  in. 
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172  SEA-PORT. 

Lord  Mount-Temple.  Claude. 

In  the  1.  foreground,  columns  of  a  temple ;  on  the  r.  a  rocky  sea-coast ;  several 
figures  in  the  foreground ;  in  the  distance  a  round  tower  and  some  ships ; 
evening  sky.  Canvas,  28  hy  39  in. 


173  Portrait  of  CATHERINE,  DUCHESS  OF  SAVOY. 

S.  Herman  de  Zoete,  Esq.  Coello. 

Daughter  of  Philip  II.  of  Spain  and  Isabella  his  3rd  wife ;  m.  1585,  Charles 
Emanuel  the  Great,  Duke  of  Savoy. 

Three-quarter  figure,  standing  to  r.,  with  her  1.  hand  resting  on  the  back 
of  a  chair ;  rich  dark  gown ;  pearl  necklace  and  jewelled  girdle ;  in 
the  background  a  red  curtain.  Canvas,  44  by  37  in. 


174  Portrait  of  A  SENATOR. 

F.  R.  Leyland,  Esq.  Tintoretto. 

Half  figure,  standing  to  r.,  three-quarter  profile ;  crimson  dress ;  dark 
background.  Canvas,  37  by  29  in. 


175  VIEW  IN  VENICE. 

Dowager  Lady  Castletown  Francesco  Guardi,. 

of  Upper  Ossory. 

The  Piazza  of  St.  Mark,  looking  towards  the  Campanile  and  Church  of  St. 
Mark  ;  blue  sky.  Signed  “  Fran00-  Guardi.”  Canvas,  26  by  33  in. 


176  MONK  HOLDING  A  SKULL. 

Marquis  of  Lansdowne.  Sebastian  del  Piombo,. 

Half-length  figure  to  r. ;  1.  hand  raised,  underneath  it  a  skull  and  a  book ; 
dark  background.  Canvas,  34  by  27  in. 


177  Portrait  of  A  MAN. 

S.  Herman  de  Zoete,  Esq.  Spanish  School. 

Three-quarter  figure,  nearly  life-size,  standing  to  r.,  dark  hair ;  black  dress 
with  slashed  sleeves ;  red  curtain  in  the  background.  Canvas,  44  by 
34  in. 
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178  Portrait  of  A  SCULPTOR. 

F.  R.  Leyland,  Esq.  Venetian  School. 

Half  figure  to  1. ;  black  dress  and  cap ;  both  hands  gloved,  the  1.  holding  a 
paper ;  female  statuette  in  the  background.  Canvas,  32  by  27  in. 


179  VIEW  IN  VENICE. 

Dowager  Lady  Castletown  Francesco  Guardi. 

of  Upper  Ossory. 

The  Piazzetta  of  St.  Mark,  looking  towards  the  Grand  Canal;  blue  sky. 
Signed  “Franc0-  Guardi.”  Canvas,  26  by  33  in. 


180  Portrait  of  A  LADY. 

F.  R.  Leyland,  Esq.  Giorgione. 

Said  to  be  Donna  Yiolante,  daughter  of  Palma  Vecchio. 

Half  figure,  full-face ;  fair  hair ;  brown  dress,  cut  low ;  dark  background. 
Canvas,  32  by  25  in. 


181  Portrait  of  ELEANOR,  LADY  BYRON. 

Lord  de  Tabley.  Sir  Peter  Lely. 

Daughter  of  Robert,  2nd  Viscount  Ivilmorey  ;  m.  as  his  second  wife,  1644, 
John,  1st  Lord  Byron  (No.  2)  ;  d.  1663. 

Here  represented  in  the  character  of  St.  Catherine.  There  is  a  similar  portrait 
at  Hampton  Court  which  is  now  catalogued  as  Lady  Bellasys. 
i  Full-length,  seated  to  1.,  near  a  wheel,  with  a  palm-branch  in  her  1.  hand ; 
red  dress,  blue  cloak  ;  below,  on  the  r.,  is  an  open  book ;  on  the  1.  above 
two  cupids,  one  holding  a  crown  of  roses  over  her  head ;  column  and  clouds 
in  the  background.  Canvas,  71  by  51  in. 


182  VIEW  IN  VENICE. 

Marquis  of  Lansdowne.  Canaletto. 

The  Piazzetta  of  St.  Mark,  looking  towards  the  Grand  Canal;  blue  sky. 
Panel,  10  by  17  in. 


183  SCENE  NEAR  VENICE. 

Marquis  of  Lansdowne.  Francesco  Guardi. 

In  the  centre  of  the  picture  is  seen  the  state  barge,  the  Bucentaur.  surrounded 
by  numerous  boats ;  figures  on  the  shore  in  the  foreground ;  blue  sky. 
Panel,  10  by  14  in. 
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184  VIEW  IN  VENICE. 

Marquis  op  Lansdowne.  Canaletto. 

The  Piazza  of  St.  Mark,  looking  towards  the  Campanile  and  Church  of 
St.  Mark;  blue  sky.  Panel,  10  by  17  in. 


185  VIEW  IN  VENICE. 

Lord  Egerton  op  Tatton.  Canaletto. 

The  Piva  dei  Schiavoni ;  on  the  1.  the  Doge’s  palace ;  blue  sky.  Canvas, 
23  by  40  in. 


186  VIEW  IN  VENICE. 

Lord  Mount-Temple.  Canaletto. 

The  Arsenal  on  the  1.,  with  the  Piazzetta  in  front  of  it;  blue  sky.  Canvas, 
39  by  5  L  in. 


187  Portrait  of  KING  CHARLES  I. 

Louisa,  Lady  Ashburton.  Van  Dyck. 

2nd  son  ofJ'James  I. ;  b.  1600 ;  m.  Henrietta  Maria  of  France,  1 625  (see 
No.  194) ;  executed  1649. 

‘  Full-length,  standing  to  r.,  near  a  table  on  which  is  a  crown ;  black  dress, 
wearing  a  sword  and  the  insignia  of  the  Garter;  architectural  and  landscajre 
background.  Canvas,  83  by  49  in. 


188  Portrait  of  A  LADY. 

Charles  Butler,  Esq.  Sir  Antonio  More. 

Bust,  full-face ;  rich  head-dress  and  bodice ;  her  hands  on  a  gold  chain ;  grey 
background.  Panel,  24  by  18  in. 


189  A  SAINT, 

Charles  Butler,  Esq.  Carlo  Crivelli. 

Full-length  figure,  standing  to  1. ;  the  r.  hand  holds  a  crozier,  thfe  1.  three 
books  ;  tapestry  and  gold  background.  Panel,  54  by  15  in. 


1884.] 


GALLERY  No.  III. 


39 


LENT  BY  PAINTER. 

190  Portrait  of  DON  JUSTINO  FRANCESCO  NEYE. 

Marquis  of  Lansdowne.  Murillo. 

Canon  of  Seville,  and  a  great  friend  of  Murillo,  who  made  him  executor  of  his 
will ;  it  was  by  his  order  that  Murillo  executed  the  famous  pictures  for  the 
Church  of  S.  M.  la  Blanca  and  the  Hospital  of  the  Yenerables  at  Seville. 

This  picture  was  painted  about  1678,  and  remained  in  the  refectory  of  the 
hospital  till  the  beginning  of  this  century. 

Pull-length,  seated  to  r.,  full-face,  near  a  table,  on  which  is  a  clock,  a  book, 
and  a  bell ;  both  hands  on  the  arms  of  the  chair ;  the  1.  holds  a  book  ;  at 
his  feet  a  dog  ;  architectural,  curtain,  and  landscape  background ;  coat-of- 
arms  on  a  pillar.  Canvas,  81  by  51  in. 


191  A  STORM. 

Marquis  of  Lansdowne.  f  Jacob  van  Ruysdael. 

Rough  sea,  and  several  boats  on  it ;  two  piers  in  the  foreground ;  dark 
cloudy  sky.  Canvas,  37  by  51  in. 


192  Portrait  of  TER  PAINTER,  when  Young. 

Marquis  of  Lansdowne.  Andrea  del  Sarto. 

Andrea,  called  del  Sarto,  from  his  father  being  a  tailor ;  b.  at  Florence  1488 ; 
d.  of  the  plague  in  that  city,  1531. 

Bust  to  1. ;  fair  hair ;  black  square  cap ;  dark  dress ;  greyish  background. 
Canvas,  25  by  19  in. 


193  MACAWS,  PARROTS,  &c. 

Earl  of  Leicester.  Rubens. 

Two  macaws  and  several  parrots  and  other  birds  on  the  trunk  of  a  tree ;  grey 
background.  Panel,  49  by  19  in. 


194  Portrait  of  QUEEN  HENRIETTA  MARIA. 

Louisa,  Lady  Ashburton.  Van  Dyck. 

Daughter  of  Henry  IV.  of  France  and  Maria  de’  Medici ;  b.  1609 ;  m. 
Charles  I.  1625 ;  d.  1669. 

Full-length  standing  to  1.,  nearly  full-face,  near  a  table,  on  which  are  a  vase 
of  flowers  and  a  crown ;  the  r.  hand  rests  on  the  table,  the  1.  holds  her 
dress ;  white  satin  dress,  cut  low,  wide  sleeves  ;  architectural  and  landscape 
background ;  open  window  on  the  r.  Canvas,  82  by  48  in. 
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195  PRUIT,  PLOWERS,  &c. 

Eabl  of  Leicester.  Campidoglio. 

A  garden  ;  in  the  foreground  are  fruit,  flowers,  and  vegetables  ;  on  the  1.  is  a 
large  fountain,  on  one  of  the  basins  of  which  are  some  flowers ;  a  parrot  is 
perched  on  the  edge.  Canvas,  38  by  52  in. 


198  VIEW  IN  VENICE. 

Loed  Egeeton  of  Tatton.  Canaletto. 

View  looking  towards  the  Church  of  the  Salute  and  the  Grand  Canal ; 
numerous  boats  and  figures ;  blue  sky.  Canvas,  23  by  40  in. 


197  Portrait  of  MRS.  MAXWELL. 

Champion  Russell,  Esq.  George  Romney. 

Daughter  of  Edward  Brydges,  Esq.,  of  Wooton  Court,  Kent ;  b.  1755 ;  d. 
1789. 

Eull-lengtk,  standing  in  front,  in  a  landscape,  full-face,  leaning  against  a 
pedestal  on  which  her  1.  arm  is  resting,  the  hand  raised  to  the  head ; 
feet  crossed ;  white  dress,  blue  sash  ;  her  r.  hand  holds  a  shawl.  Canvas, 
94  by  58  in. 


198  Portrait  of  GIOVANNI  BATTISTA  CIPRIANI,  R.A. 

Royal  Academy.  Nathaniel  Dance,  R.A. 

B.  at  Florence  1727 ;  came  to  England  with  Sir  Will.  Chambers,  1755  ;  was 
one  of  the  foundation  members  of  the  Royal  Academy :  is  chiefly  known 
for  his  many  designs  engraved  by  Bartolozzi,  one  of  which  is  at  the  head 
of  the  Diploma  presented  to  each  Academician  on  his  election  ;  d.  1785. 

Half  figure  to  1. ;  three-quarter  profile  to  r. ;  brown  coat,  wig  ;  dark  back¬ 
ground.  Canvas,  24  by  29  in. 


199  Portrait  of  MISS  HOARE. 

Mbs.  Eeedeeick  Paget.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  and  co-heiress  of  Richard  Hoare,  Esq.,  of  Boreham,  Essex ;  m. 
1783,  Hon.  William  Grimston  (see  No.  206) ;  d.  1836.  Mrs.  Berkeley 
Paget  (see  No.  1)  was  her  daughter,  and  her  mother  is  the  lady  represented 
in  Reynolds’  “Mrs.  Hoare  and  Child,”  belonging  to  Sir  R.  Wallace. 

Half  figure,  seated,  fronting  the  spectator,  nearly  full-face ;  hands  clasped 
in  front,  holding  a  book ;  white  fur-lined  cloak  over  her  shoulders  ;  dark- 
grey  background.  Painted  1782-3.  Canvas,  36  by  27  in. 
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200  Portrait  of  MRS.  JORDAN. 

Baron  Ferdinand  de  Rothschild.  George  Romney. 

Dorothy  Bland ;  b.  at  Waterford  17C2 ;  first  appeared  on  the  stage  at 
Dublin  1777 ;  afterwards  came  to  London,  and  performed  at  Drury  Lane 
1785 ;  d.  in  France  1816. 

Here  represented  as  “  Peggy  ”  in  *  The  Country  Girl.’ 

Three-quarter  figure,  standing  to  1. ;  head  turned  towards  the  spectator 
over  the  1.  shoulder;  hands  raised  and  clasped  in  front;  hair  falling  over 
her  shoulders  ;  white  dress,  blue  sash  ;  architectural  and  sky  background. 
Canvas,  59  by  47  in. 


201  A  GIPSY  GIRL. 

Royal  Academy.  Sir  Thomas  Lawrence,  P.R.A. 

Half-length  partially  draped  figure  to  h,  holding  a  chicken  to  her  bosom ; 
landscape  background.  Canvas,  36  by  28  in. 

202  THE  FALLS  OF  TIVOLI. 

J.  D.  Linton,  Esq.  Richard  Wilson,  R.A. 

Wooded  foreground,  in  which  are  seen  a  man,  woman,  and  dog;  high  hill, 
crowned  with  buildings,  on  the  1. ;  distant  view  of  Rome,  seen  across  the 
Campagna.  Canvas,  39  by  49  in. 


203  REV.  SIR  HENRY  BATE  DUDLEY,  Bart. 

John  Oxley  Parker,  Esq.  Thomas  Gainsborough,  R.A. 

Son  of  Rev.  Henry  Bate;  b.  1745;  Rector  of  Bradwell,  Essex,  1781 ;  took 
the  name  of  Dudley  1784;  created  a  baronet  1812  ;  Canon  of  Ely  1816; 
was  an  early  patron  of  Gainsborough,  and  friend  of  Garrick  and  Sheridan  ; 
known  as  “  Parson  Bate  ”  ;  established  Morning  Post  and  Morning  Herald  ; 
d.  1824. 

•  Full-length,  standing  to  r.  in  a  landscape  ;  face  slightly  turned  to  1. ;  gloves 
and  cane  in  r.  hand,  hat  in  1.  ;  blue  coat,  black  breeches  and  stockings  ; 
on  the  r.  is  a  Scotch  terrier.  Painted  at  Bradwell  1785-6.  Canvas,  88 
by  57  in. 


204  Portrait  of  FRANCIS  HAYMAN,  R.A. 

.Royal  Academy.  Sir  Joshua  Reynolds,  P.R.A. 

Painter  ;  b.  at  Exeter  1708 ;  was  one  of  the  foundation  members  of  the  Royal 
Academy,  and  appointed  Librarian  in  1770  ;  d.  1776. 

Bust  to  r.,  profile ;  reddish  brown  dress,  loose  open  collar ;  dark  background. 
Canvas,  28  by  24  in. 
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205  Portrait  of  HRS.  BALDWIN. 

HAEQtis  of  Laxsdowxe.  Sir  Joshua  Reynolds,  P.R.a. 

Wife  of  the  British  Consul  at  Smyrna ;  she  was  one  of  the  lionesses  of  the 
time,  and  was  known  as  “  the  Bair  Greek.'5 

Full-length,  seated  cross-legged  on  a  divan  nearly  fronting  the  spectator, 
profile  to  L :  she  holds  a  medal  in  her  r.  hand ;  green  and  gold  striped 
Bronssa  silk  dress,  with  ermine  tippet ;  turban  head-dress ;  architectural 
and  curtain  background.  Canvas,  55  by  43  in. 


206  Portraits  of  JAMBS,  VISCOUNT  GRIMSTON,  his  Brother.  HON. 

WILLIAM  GRIMSTON,  and  Sisters,  HON  MRS.  ESTCOURT 
and  HON.  MRS.  HALE. 

Eatl  of  Yebulam.  Sir  Joshua  Reynolds,  P.R.A. 

James  Bneknall,  eldest  son  of  James,  2nd  Miscount  Grimston;  b.  1747; 
succeeded  his  father  as  3rd  Yiscount  1773;  d.  1809.  Hon.  William 
Grimston,  brother  of  above  ;  b.  1750  ;  took  the  name  of  Bucknall ;  d.  1814. 
(See  also  Nos.  199  and  1  for  portraits  of  his  wife  and  daughter.)  Hon. 
Jane  Grimston,  sister  of  above ;  m.  1774,  Thomas  Estcourt,  Esq. ;  d.  1829. 
Hen.  Mary  Grimstcn,  sister  of  above;  m.  1777,  William  Hale,  Esq.;  A 
1846,  at  the  age  of  93. 

±  amily  group  of  four  three-quarter  figures,  in  a  landscape ;  on  the  extreme 
r.,  in  a  white  and  gold  dress  and  green  cloak,  stands  the  Hon.  William 
Grimston,  with  a  gun  in  his  L  hand,  leaning  on  a  pedestal,  and  caressing 
a  dog ;  beside  him  stands  Lord  Grimston,  in  a  red  dress,  with  his  1.  arm 
round  his  brothers  shoulder,  and  a  partridge  in  his  r.  hand;  on  the  1.  of 
the  picture  is  standing  the  elder  sister,  in  a  light  dress  and  dark  cloak ;  and 
next  to  her  is  seated  the  younger,  in  a  blue  dress  and  red  figured  scarf, 
with  a  bunch  of  flowers  on  her  lap.  Canvas,  71  by  83  in. 


207  Portrait  of  Dr,  SAMUEL  JOHNSON. 

John  LIubbat,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

The  famous  writer  and  lexicographer  ;  h.  1709;  published  his  dictionary  in 
175o ;  d.  17S4. 

This  picture,  which  is  a  repetition  of  the  one  in  the  National  Gallery,  was 
painted  for  Topham  Beanclerk,  who  inserted  on  the  frame  the  quotation 
from  Horace,  ending  with  the  lines  : — 

“  ingenium  ingens 
Inculto  latet  hoc  sub  corpore  ...” 

at  which  Hr.  Johnson  was  at  the  time  much  displeased.  See  Crokers 
c  Boswell,5  p.  7  IS. 

TTaif  figure  to L, nearly  full-face :  L  hand  showing ;  brown  coat  and  waistcoat  p 
wig ;  dark  background.  Canvas,  29  by  24  in. 
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208  Portrait  of  GIUSEPPE  MAROHL 

Royal  Academy.  Sir  Joshua  Reynolds,  P.R.A. 

An  Italian  whom  Reynolds  took  under  his  care  when  at  Rome  in  1752,  first 
as  a  servant  and  afterwards  as  a  pupil;  he  subsequently  assisted  Sir 
Joshua  in  his  work  ;  he  also  worked  on  his  own  account,  but  with  greater 
success  as  an  engraver  than  as  a  painter. 

This  picture  was  the  first  Reynolds  painted  after  his  establishment  in  London 
in  1753 ;  Hudson,  his  master,  on  seeing  it,  said  “  Reynolds,  you  do  not 
paint  so  well  as  you  did  before  you  went  to  Italy.” 

Bust  to  1.,  three-quarter  profile ;  red  fur-lined  cloak ;  Eastern  head-dress ; 
dark  background.  Canvas,  29  by  21  in. 

209  Portrait  of  MRS.  SHERIDAN  AS  ST.  CECIL  LA. 

Marquis  of  Lansdowne.  Sir  Joshua  Reynolds,  P.R.A. 

The  celebrated  actress  and  singer  Elizabeth  Linley,  daughter  of  Thomas 
Linley,  the  musical  composer;  b.  1754;  m.  1772,  Richard  Brinsley 
Sheridan;  d.  1792. 

Full-length,  seated  to  1.  on  a  low  stool,  playing  an  organ;  near  her  are 
represented  two  child-angels  singing ;  white  dress ;  grey  background. 
Canvas,  56  by  44  in. 

210  Portrait  of  LADY  DUDLEY. 

John  Oxley  Parker,  Esq.  Thomas  Gainsborough,  E.A. 

Mary,  daughter  of  James  White,  Esq.,  of  Berra,  Somerset ;  m.  Sir  Henry 
Bate  Dudley,  Bart,  (see  No.  203)  ;  sister  of  Mrs.  Hartley,  the  actress. 
Full-length,  standing  in  front,  in  a  landscape,  with  feet  crossed,  profile  to 
1. ;  her  1.  arm,  which  rests  on  a  pillar,  supports  her  head ;  white  dress, 
blue  skirt,  sash  and  bow;  her  r.  hand  holds  the  end  of  a  white  gauze  scarf 
which  is  thrown  over  her  head.  Canvas,  SS  by  57  in. 

211  LADY  HAMILTON  AS  A  BACCHANTE, 

Lord  de  Tablet.  George  Romney. 

Emma  Lyon ;  a  favourite  model  of  Romney’s ;  m.  Sir  W.  Hamilton,  English, 
ambassador  at  Naples ;  d.  1815. 

Half  figure  (in  an  oval)  to  1.,  full-face ;  hair  falling  over  her  shoulders ;  white 
dress,  blue  sash ;  wreath  of  vine-leaves  on  her  head ;  sky  background. 
Canvas,  30  by  25  in. 

212  THE  NORE. 

Earl  of  Essex.  Josepb  M.  W.  Turner,  E.A. 

Agitated  sea  ;  in  the  foreground  is  a  boat,  in  which  are  four  men,  with  a 
basket  of  fish ;  near  them,  on  the  r.,  is  a  large  sailing  boat  at  anchor ;  beyond, 
on  the  1.,  is  a  large  ship  and  a  barge ;  shipping  and  low-lying  land  in  the 
distance;  stormy  sky.  Signed  and  dated,  “  J.  M.  W.  Turner,  R.A.,  pp, 
1808.”  Canvas,  35  by  48  in. 
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213  Portrait  of  “  LADY  LADE.” 

Baron  Ferdinand  de  Rothschild.  Sir  Joshua  Reynolds,  P.R.A. 

Three-quarter  figure,  standing  to  1.,  drawing  a  glove  on  her  1.  hand ;  white 
dress,  pink  sash ;  black  mantle ;  white  and  blue  hat  looped  up  at  the  side, 
surmounted  with  white  and  red  feathers ;  hair  powdered  and  flowing  down 
the  neck ;  landscape  background.  Canvas,  52  by  38  in. 

214  Portrait  of  THE  PAINTER. 

Royal  Academy.  Richard  Wilson,  R.A. 

B.  1714;  made  his  living  as  a  portrait  painter  till  his  36th  year,  when  he 
went  to  Italy,  and  during  the  six  years  he  remained  there  became  a  land¬ 
scape  painter ;  was  one  of  the  foundation  members  of  the  Royal  Academy, 
and  appointed  Librarian  1776 ;  d.  1782. 

Bust,  seated  to  r. ;  palette  and  brushes  in  his  1.  hand.  Canvas,  25  by  22  in. 


215  Portrait  of  NANCY  PARSONS. 

Marquis  of  Lansdowne.  Thomas  Gainsborough,  R.A. 

A  noted  beauty;  m.  1st,  Mr.  Horn,  2nd,  1776,  Charles,  2nd  Viscount 
Maynard. 

Half  figure,  seated  to  1.,  head  slightly  turned  to  the  r. ;  dark  dress ;  lace 
scarf ;  turban  head-dress ;  hands  crossed  in  front ;  dark  background. 
Canvas,  35  by  28  in. 
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216  TRIPTYCH':  THE  VIRGIN  WITH  SAINTS  AND  ANGELS. 
Charles  Butler,  Esq.  School  of  Filippo  Lippi. 

In  the  centre  the  Virgin  with  the  Infant  Christ,  who  is  in  the  act  of  giving 
l  the  benediction  to  a  donor ;  four  angels  behind  the  Virgin.  On  the  two 
wings  full-length  figures  of  St.  John  the  Baptist  and  St.  George;  gilt 
background.  Panel,  centre  17  by  10  in.,  each  wing  17  by  5  in. 
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217  MIRACLE  OF  ST.  NICHOLAS. 

Chables  Butleb,  Esq.  Florentine  School. 

This  probably  is  intended  to  represent  the  miracle  said  to  have  been  performed 
by  St.  Nicholas  at  Myra  during  a  famine.  While  travelling  through  his 
diocese  he  lodged  in  the  house  of  a  man  who  used  to  steal  little  children, 
murder  them,  and  serve  up  their  limbs  as  food  for  his  guests.  He  had  the 
audacity  to  lay  a  repast  of  this  kind  before  the  bishop,  who  was  im¬ 
mediately  aware  of  the  fraud,  and  going  to  the  tubs  where  the  remains  of 
the  slaughtered  children  were  salted  down,  made  over  them  the  sign  of  the 
cross,  and  they  rose  up  whole  and  well. 

In  front  of  the  Saint  are  three  tubs,  in  each  of  which  is  standing  the  nude 
figure  of  a  child  ;  behind  him  kneel  a  man  and  woman ;  in  the  r.  background 
is  a  man  engaged  in  pouring  some  liquid  into  jars.  Panel,  12  by  22  in. 


218!  HERCULES. 

Chables  Butleb,  Esq.  Antonio  Pollaiuolo. 

Full-length  figure,  standing  to  r.,  draped  in  a  lion’s  skin  ;  a  club  in  the  r. 
hand,  a  shield  in  the  1. ;  dark  background.  Companion  picture  to  No.  222. 
Panel,  14  by  63  in. 


219  THE  VIRGIN  ENTHRONED, 

Chables  Butleb,  Esq.  Early  Venetian  School. 

In  the  centre  the  Virgin  with  the  Infant  Christ ;  round  her  nimbus  is  the 
inscription  “  Ave  Maria  Gratia  PI”;  angels  and  saints  on  both  sides; 
some  angels  playing  musical  instruments  in  the  foreground;  gilt  back¬ 
ground.  Panel,  21  by  11  in. 


220  the  VIRGIN  ENTHRONED. 

Chables  Butleb,  Esq.  Lippo  Dalmasii. 

In  the  centre  the  Virgin  is  seated,  surrounded  by  a  mandorla ;  she  is  giving 
her  girdle  to  St.  Thomas ;  half-length  figures  of  angels  in  clouds ;  gold 
background.  Panel,  25  by  25  in.  (circular). 


221  CRUCIFIXION,  with  Saints  and  Angels. 

William  Gbaham,  Esq.  Buffalmaceo. 

Christ  on  the  cross  in  the  centre ;  the  Virgin,  St.  Mary  Magdalen,  St. 
John,  and  other  saints  around  the  cross ;  six  angels  in  the  air  above ; 
architectural  and  gilt  background.  Panel,  36  by  26  in. 
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222  HERCULES. 

Charles  Butler,  Esq.  Antonio  Pollaiuolo. 

Full-length,  figure,  standing  to  1.,  draped  in  a  lion’s  skin ;  a  club  in  the  1. 
hand,  a  shield  in  the  r. ;  dark  background.  Companion  picture  to 
No.  218.  Panel,  14  by  65  in. 

223  THE  VIRGIN  ENTHRONED. 

Charles  Butler,  Esq.  Justus  of  Padua. 

The  Virgin  and  Child  seated  on  a  throne ;  an  angel  with  red  wings  kneeling 
on  either  side ;  gilt  background.  Panel,  13  by  9  in. 


224  VIRGIN  AND  CHILD. 

William  Drury-Lowe,  Esq.  Lorenzo  Monaco. 

The  Virgin  seated  on  a  throne  with  four  grotesque  heads;  the  Infant  Christ 
is  standing  in  her  lap,  holding  in  His  1.  hand  a  banderole,  with  an  inscrip¬ 
tion  ;  gilt  background.  Panel,  40  by  23  in. 


225  PORTRAIT. 

Alexander  Casella,  Esq.  Cosimo  Tura. 

Bust,  profile  to  1. ;  the  hair  interwoven  with  white  ribbons  ;  black  coat,  with 
slashed  red  sleeves ;  architectural  background.  Panel,  15  by  12  in. 


,226  THE  VIRGIN  ENTHRONED, 

Charles  Butler,  Esq.  Stefano  di  Giovanni  called  Sassetta. 

The  Infant  Christ  is  standing  in  the  Virgin’s  lap ;  on  the  r.  is  a  female  saint, 
on  the  1.  St.  John  the  Baptist;  above  is  the  First  Person  of  the  Holy 
Trinity ;  gilt  background.  Panel,  17  by  8  in. 


227  CORONATION  OF  THE  VIRGIN. 

William  Drury-Lowe,  Esq.  Andrea  Orcagna. 

Christ  in  the  act  of  placing  the  crown  on  the  head  of  the  Virgin,  who  is  clad 
in  white ;  the  central  group  is  surrounded  by  ten  angels,  some  adoring, 
others  playing  musical  instruments ;  on  either  side,  St.  Onofrius  and  St. 
Bartholomew ;  in  the  lunette  above  is  seen  the  First  Person  of  the  Holy 
Trinity  between  two  cherubs ;  below  is  the  inscription  “  Ave  Maria  Gratia 
Plena”  ;  gilt  background.  Panel,  18  by  17  in. 
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228  CHRIST  BEARING  THE  CROSS. 

William  Drury-Lowe,  Esq.  Italian  School,  15th  Century. 

Half-length  figure  to  1.,  both  hands  clasped  on  the  cross  which  is  being 
carried  on  the  r.  shoulder ;  white  robe  and  red  mantle ;  in  the  distance 
some  travellers ;  blue  sky.  Exhibited  at  Leeds  in  1868  as  by  Raphael. 
Panel,  19  by  22  in. 


229  RESURRECTION. 

William  Graham,  Esq.  Cima  da  Conegliano. 

Christ  is  standing  in  the  centre,  the  r.  hand  raised  in  the  act  of  benediction, 
in  the  1.  a  flag ;  four  soldiers  grouped  round  the  tomb ;  a  castle  and 
high  mountains  in  the  background ;  blue  sky.  Panel,  5  by  10  in. 


230  Portrait  of  SIGISMUNDO  MALATESTA. 

William  Drury-Lowe,  Esq.  Piero  della  Francesca. 

Natural  son  of  Pandolfo  Malatesta,  Lord  of  Rimini ;  succeeded  his  brother 
Galeotto  as  Lord  of  Rimini  in  1432 ;  one  of  the  most  famous  condottieri  of 
the  15th  century  ;  he  was  also  a  great  patron  of  the  arts  and  literature  ; 
Rimini  still  contains  remains  of  his  taste  and  magnificence  ;  d.  1468. 

Small  bust  seen  in  profile  to  1. ;  crimson  cap;  long  fair  hair;  black  dress; 
blue  background.  Panel,  11  by  8  in.  _ 


231  CRUCIFIXION. 

Charles  Butler,  Esq.  Taddeo  di  Bartolo. 

In  the  centre  Christ  on  the  cross  ;  above  it  a  pelican  and  a  bust  of  St.  Stephen  ; 
the  Virgin  and  St.  Joseph  stand  on  either  side  of  the  cross ;  two  angels 
floating  above  ;  gilt  background,  with  ornamentation  in  relief.  Panel,  18 
by  8  in. 


232  VIRGIN  AND  CHILD,  and  Donors. 

William  Graham,  Esq.  Lorenzo  di  Becci. ' 

The  Infant  Christ  is  seated  on  the  Virgin’s  lap  ;  both  are  bending  towards  a 
donor,  who,  with  his  wife,  is  kneeling  at  the  feet  of  the  Virgin  ;  in  the 
background  a  red  curtain,  with  gold  embroidery;  underneath  is  the  in¬ 
scription  “  Questa  tavola  fatta  fara  Ticho  di  Doffo  Buggani  a.d. 
mccclxxxxv.”  Panel,  50  by  24  in. 
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233  THE  VIRGIN  AND  ANGELS. 

Charles  Butler,  Esq.  Umbrian  School. 

The  Infant  Christ  is  lying  in  the  lap  of  the  Virgin ;  two  angels  on  either 
side,  one  seated,  the  other  standing,  all  playing  musical  instruments ; 
behind  the  Virgin  is  an  architectural  niche;  gilt  background.  Panel,  31 
by  22  in. 


234  HEAD  OF  A  YOHNG  MAN. 

Henry  Willett,  Esq.  Unknown, 

Bust  to  1. ;  long  hair  falling  over  the  shoulders ;  black  cap,  red  robe ;  an  arch 
forms  the  background.  Panel,  18  by  18  in. 

This  picture  and  Nos.  235,  236,  240,  241,  242,  248,  249,  250,  253,  254,  255, 
formed  part  of  a  frieze  of  a  small  room  in  the  G-onzaga  Palace  of  San 
Martino  near  Mantua ;  and  owe  their  preservation  to  several  thick  coats- 
of  whitewash. 


235  HEAD  OF  A  YOUNG  MAN. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  r. ;  black  helmet  on  the  head ;  pale  red  cloak  turned  back  with 
white ;  an  arch  forms  the  background.  Panel,  18  by  18  in. 


236  HEAD  OF  A  YOUNG  MAN. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  1. ;  long  fair  hair  falling  over  the  shoulders ;  white  head-dress  over  a 
red  striped  cap;  black  doublet,  slashed;  an  arch  forms  the  background. 
Panel,  18  by  18  in. 


237  ST.  GEORGE. 

Louisa,  Lady  Ashburton.  Carlo  Crivelli. 

Full-length  figure,  standing  facing  the  spectator,  in  armour;  fair  hair;  in  his 
1.  hand  a  broken  lance  ;  the  dragon  behind  him  ;  gilt  background.  Panel, 
37  by  13  in. 


238  VIRGIN  AND  CHILD. 

William  Graham,  Esq.  Masaccio. 

Three-quarter  figure  of  the  Virgin,  seated  to  1. ;  she  is  giving  the  breast 
to  the  Infant  Christ,  Who  is  seated  on  a  cushion  in  her  lap ;  in  the  back¬ 
ground  a  wall  and  a  curtain.  Panel,  32  by  25  in. 
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239  HEAD  OF  CHRIST. 

Henry  Roche,  Esq.  Piero  della  Francesca. 

Bust,  full-face ;  the  r.  hand  raised,  in  the  1.  a  book ;  white  robe,  with  em¬ 
broidery,  and  blue  mantle ;  blue  background.  Panel,  22  by  15  in. 


240  HEAD  OF  A  YOUTH. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  1. ;  long  flaxen  hair  falling  on  the  shoulders ;  black  cap ;  light  red 
cloak  turned  back  with  pale  blue  ;  on  the  cap  a  monogram,  “  N.  R.  E.” ; 
•an  arch  forms  the  background.  Panel,  18  by  18  iu. 


241  HEAD  OF  A  LADY 

Henry  Willett,  Esq.  Unknown. 

Bust  to  r. ;  white  head-dress  ;  an  arch  forms  the  background.  Panel,  18  by 
18  in. 


242  HEAD  OF  A  MAN. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  1. ;  black  felt  hat ;  fair  hair  and  beard  ;  red  dress,  with  brown  cloak, 
striped ;  an  arch  forms  the  background.  Panel,  18  by  18  in. 


243  ST.  DOMINIC. 

Louisa,  Lady  Ashburton.  Carlo  Crivelli. 

Full-length  figure,  standing  to  1. ;  a  lily  in  his  r.  hand,  a  book  in  his  1. ;  gilt 
background.  Panel,  38  by  11  in. 


244  VIRGIN  AND  CHILD,  ancl  Donor. 

Charles  Butler,  Esq.  Andrea  Previtali. 

Three-quarter  figure  of  the  Virgin,  seated  to  1. ;  the  Infant  Christ,  seated  on 
her  lap,  is  in  the  act  of  blessing ;  her  hand  is  on  the  head  of  the  donor,  of 
whom  the  head  and  shoulders,  with  clasped  hands,  are  seen ;  in  the  back¬ 
ground  a  red  and  green  curtain,  and  a  landscape,  with  two  figures  Panel. 
33  by  29  in.  ’ 
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245  THE  VIRGIN, 

Charles  Butler,  Esq.  Florentine  School. 

Half-length  figure  of  the  Virgin,  standing  to  1. ;  both  hands  stretched  out; 
above  her  r.  hand  the  half-figure  of  the  First  Person  of  the  Holy  Trinity; 
in  front  of  a  balustrade,  underneath,  is  a  small  bust  of  Pope  Leo  in  the  act 
of  thanksgiving  for  a  miraculous  cure,  his  r.  hand  supported  by  an  angel ; 
gilt  background.  Along  the  balustrade  runs  the  following  inscription, 
“  Imago  coram  qua  orando  Leo  Papa  sensit  sebi  manum  restitutamP 
Panel,  44  by  30  in. 


246  VIRGIN  AND  CHILD. 

William  Graham,  Esq.  Francesco  Squarcione. 

Half-length  figure  of  the  Virgin,  facing  the  spectator ;  in  front  of  her  the 
Infant  Christ,  Who  is  seated  on  a  cushion ;  blue  background.  Panel, 
31  by  19  in. 

247  VIRGIN  AND  CHILD,  with  Angels  and  Saints. 

William  James  Farrer,  Esq.  Raffaellino  del  Garbo. 

Triptych ;  in  the  centre  the  Virgin,  with  the  Infant  Christ,  and  an  angel 
kneeling  on  either  side ;  an  architectural  niche  behind ;  on  the  1.  wing  St. 
John  the  Evangelist  and  St.  Justus;  on  the  r.,  St.  Julian  and  St. 
Catherine ;  gilt  background.  Panel,  centre,  62  by  29  in. ;  wings,  58  by  23  in. 

248  HEAD  OP  A  YOUNG  MAN. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  r. ;  curly  hair,  with  white  band  round  the  head  ;  pale  reddish  dress ; 
an  arch  forms  the  background.  Panel,  18  by  18  in. 

249  HEAD  OF  A  LADY. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  1. ;  curly  hair  ;  pale  reddish  head-dress,  tied  under  the  chin ;  bluish 
dress  with  dark  bows ;  an  arch  forms  the  background.  Panel,  18  by  IS 
in. 


250  Portrait  of  A  DOGE. 

Henry  Willett,  Esq.  Unknown, 

Said  to  be  the  Doge  Pasquale  Malifieri. 

Bust  to  r. ;  grey  hair ;  dark  reddish  mantle,  and  Doge’s  cap  ornamented  with 
gold  and  pearls  ;  an  arch  forms  the  background.  Panel,  18  by  18  in. 
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251  VIRGIN  AND  CHILD,  with  Saints. 

William  Gkaham,  Esq.  Florentine  School. 

Full-length  figures,  less  than  half  life-size ;  the  Infant  Christ,  in  the  Virgin’s 
lap,  is  holding  a  bunch  of  grapes  ;  on  the  1.,  St.  Cosmas,  St.  Anthony,  and 
St.  James;  on  the  r.,  St.  John  the  Baptist,  St.  Stephen, and  St.  Damian ; 
gilt  background.  Panel,  40  by  65  in. 


252  ENTOMBMENT. 

William  Drury-Lowe,  Esq.  Italian  School. 

In  the  centre  the  body  of  Christ,  surrounded  by  thirteen  saints  ;  the  back¬ 
ground  formed  by  a  rock,  with  landscape  on  either  side.  Panel,  76  by 
65  in. 

253  HEAD  OP  A  MAN. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  r. ;  long  fair  curly  hair  and  beard ;  black  cap ;  white  and  black 
cloak  ;  on  the  cap  is  the  monogram,  “DE”;  an  arch  forms  the  background. 
Panel,  18  by  18  in. 


254  HEAD  OF  A  YOUNG  MAN. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  1. ;  long  fair  hair ;  black  cap ;  pale  pink  mantle  over  a  black  robe ; 
an  arch  forms  the  background.  Panel,  18  by  18  in. 


255  HEAD  OF  AN  OLD  MAN. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  r. ;  white  hair  and  beard  ;  black  felt  hat,  with  striped  cap  under  it ; 
red  ornamented  coat,  with  black  collar ;  an  arch  forms  the  background. 
Panel,  18  by  18  in. 


250  VIRGIN  AND  CHILD,  with  Saints. 

Charles  Butler,  Esq.  School  of  Verona. 

In  the  centre,  the  Virgin  enthroned,  with  the  Infant  Christ  on  her  lap;  her 
1.  hand  on  a  book ;  on  the  1.  St.  Catherine  and  St.  John  the  Baptist ;  on 
the  r.  St.  Ambrose  and  St.  Mary  Magdalen ;  a  balustrade  behind  the 
figures ;  rocky  landscape  in  the  distance.  Panel,  45  by  64  in. 
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257  VIEGLN  AND  CHILD,  with  Saints. 

William  Graham,  Esq.  Florentine  School. 

The  Virgin  is  seated  in  the  centre,  bending  over  the  Infant  Christ,  Who  is 
seated  in  her  lap ;  an  architectural  niche  behind  her ;  on  each  side  two 
saints ;  gold-embroidered  curtain  and  landscape  background.  Panel,  66  by 
58  in. 


258  ST.  SEBASTIAN. 

John  F.  Boyes,  Esq.  Carlo  Dolci. 

Small  three-quarter  figure,  standing  in  front,  nude  to  the  waist ;  the  head 
looking  up ;  blue  drapery  round  the  hips ;  the  r.  hand  raised  ;  in  the  1. 
hand  a  bow  and  arrows ;  clouds  in  the  background.  Panel,  15J  by  111  in. 


259  HOLY  FAMILY. 

Marquis  of  Lansdowne.  Pietro  Francesco  Mola: 

Landscape,  with  two  high  trees  in  the  centre  and  rocks  on  the  r. ;  in  the 
foreground  the  Holy  Family ;  in  the  middle  distance  an  angel  with  an 
ass  ;  blue  sky.  Panel,  9  by  11  in. 


260  VENUS  AND  BACCHUS. 

John  Fulleylove,  Esq.  School  of  Poussin. 

Small  figures  of  Bacchus  and  Venus,  seated  side  by  side,  on  the  ground ; 
three  cupids  around ;  clouds  in  the  distance.  Panel,  25  by  20  in. 


261  Portrait  of  A  MAN. 

William  Drury-Lowe,  Esq.  Masaccio. 

Bust  to  r. ;  dark  hair ;  red  cap  ;  black  dress,  with  red  surcoat ;  hilly  landscape 
seen  in  the  distance.  Panel,  17  by  13  in. 


262  LANDSCAPE,  with  Figures. 

Louisa,  Lady  Ashburton.  Giorgione. 

In  the  foreground,  on  the  r.,  a  soldier  leaning  on  his  spear ;  on  the  1.  a  lady 
and  child,  seated  under  a  tree ;  a  hill  with  houses  iu  the  background ; 
evening  sky.  Panel,  18  by  17  in. 
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263  DESCENT  FROM  THE  CROSS. 

Marquis  of  Lansdowne.  Leandro  Bassano. 

L  Small  full-length  figure  of  Christ  at  the  foot  of  the  cross  ;  holy  women  and 
Joseph  of  Arimathcea  bending  over  Him ;  dark  background.  Panel, 
12  by  9  in. 


264  VIRGIN  AND  CHILD,  AND  ST.  JOSEPH. 

J.  P.  Heseltine,  Esq.  Venetian  School. 

Three-quarter  figures ;  the  Virgin  seated  on  the  1.,  with  the  Infant  Christ  on 
her  lap  ;  on  the  r.  St.  Joseph,  seated,  leaning  his  head  on  his  r.  hand  ;  in 
the  background  trees  and  hilly  landscape.  Canvas,  33J  by  52  in. 


265  VIRGIN  AND  CHILD. 

William  Graham,  Esq.  Bernardino  Luini. 

Three-quarter  figure  of  the  Virgin,  seated,  bending  over  the  Infant  Christ,  who 
is  lying  on  her  lap  ;  rocks  with  flowers  in  the  background.  Panel,  23  by 
20  in. 


266  LANDSCAPE,  with  Shepherd  and  Sheep. 

J.  P.  Heseltine,  Esq.  Venetian  School. 

On  the  1.  the  declivity  of  a  mountain  partly  covered  with  trees ;  three  shep¬ 
herds,  sheep,  and  an  ass ;  on  the  r.  a  river  with  boats  on  it ;  a  village  and 
mountains  in  the  distance.  Panel,  26  by  38  in. 

• 

267  VIRGIN  AND  CHILD. 

Thomas  Weld-Blundell,  Esq.  Jan  van  Eyck. 

Interior  of  a  room,  with  a  window  on  the  1. ;  small  figure  of  the  Virgin,  draped 
in  a  long  red  mantle,  seated  under  a  canopy ;  she  is  holding  an  open  book 
on  the  lap  of  the  Infant  Christ.  Panel,  10  by  8  in. 


268  Portrait  of  A  LADY. 

William  Drury-Lowe,  Esq.  Masaccio. 

Bust  to  1.,  profile  ;  fair  hair ;  brown  dress  with  white  lace  ;  in  the  back¬ 
ground  two  columns,  a  book,  a  necklace,  and  a  flask ;  landscape  seen 
through  an  opening  on  the  1.  Panel,  18  by  13  in. 
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269  HEAD  OF  ST.  JOHN  ON  A  CHARGER. 

William  Drury-Lowe,  Esq.  Italian  School. 

The  charger  is  placed  on  a  balustrade;  on  it  the  head  of  St.  John,  turned  to 
the  1. ;  dark  background.  Panel,  18  by  15  in. 


270  ADORATION  OF  THE  MAGI. 

William  Graham,  Esq.  Domenico  Beccafumi. 

Part  of  a  predella  ;  the  Virgin  is  seated  on  the  1. ;  behind  her  is  St.  Joseph; 
on  the  r.  the  three  Magi,  one  kneeling ;  landscape  in  the  background. 
Panel,  10  by  20  in. 


271  CRUCrFIXION. 

G.  Richmond,  Esq.,  R.A.  Giovanni  Francesco  Charotto. 

In  the  centre  Christ  on  the  cross;  at  the  foot  of  ft  St.  Mary  Magdalen, 
kneeling ;  two  saints  on  either  side ;  rocky  landscape  ;  blue  sky  with  clouds. 
Signed,  “  G.  F.  Charottus  ping.”  Panel,  17  by  13  in. 


272  VIRGIN  AND  CHILD,  with  two  Angels. 

Alexander  Casella,  Esq.  Florentine  School. 

Three-quarter  figures;  the  Virgin  seated;  on  her  1.  hand  is  a  bird;  the 
Infant  Christ  is  seated  on  her  r.  knee ;  on  the  1.  a  red  book  on  a  balustrade, 
and  two  angels  in  adoration ;  in  the  background  landscape  and  blue  sky. 
Panel,  34  by  34  in. 

273  GANYMEDE. 

F.  R.  Leyland,  Esq.  Unknown, 

after  design  by  Michel  Angelo. 

An  eagle  with  outstretched  wings  is  carrying  Ganymede  in  the  air ;  in 
the  landscape  below  a  dog  howling ;  antique  ruins  and  high  mountains  ; 
cloudy  sky.  Panel,  39  by  30  in. 


274  THE  VISITATION. 

William  Graham,  Esq.  Domenico  Beccafumi. 

On  the  1.  the  Virgin  giving  her  hand  to  St.  Elizabeth,  who  is  standing  on  the 
r. ;  on  each  side  four  figures  behind  the  central  group ;  a  wall  with  two 
windows  in  the  background.  Panel,  10  by  20  in. 


1884.] 


GALLERY  No.  IY. 


LENT  BY  PAINTER. 

275  ENTOMBMENT,  with  Saints. 

William  Graham,  Esq.  School  of  Mantegna. 

In  the  centre  is  a  sarcophagus,  with  six  figures  around  the  body  of  Christ ; 
before  it  the  Virgin  fainting,  attended  by  two  women ;  on  the  1.  Golgotha  ; 
on  the  r.  the  sea-shore.  Panel,  11  by  Id  in. 


276  THE  VIRGIN  IN  THE  TEMPLE. 

William  Graham,  Esq.  Domenico  Beccafumi. 

A  flight  of  five  steps,  with  the  Virgin  ascending;  above  is  an  altar,  with  a 
high  priest  behind  it,  and  five  other  figures ;  twelve  figures  in  the  fore¬ 
ground.  Panel,  10  by  20  in. 

277  Portrait  of  PETER  ANTHONY  DE  HUYBERT. 

The  Speaker.  Cornelius  Jansen. 

A  Dutch  nobleman;  one  of  his  descendants, Constantia,  m.  1743,  Robert,  4th 
Lord  Trevor,  afterwards  Viscount  Hampden. 

Bust  to  r. ;  grey  hair  and  beard;  lace  head-dress  and  collar;  brown  cloak. 
Painted  in  an  oval.  Inscribed,  “  iEtatis  sum  64,”  and  signed  and.  dated, 
“  C.  J.  fecit  1626.”  Canvas,  29  by  26  in. 


278  Portrait  of  A  GENTLEMAN. 

Charles  Butler,  Esq.  Hans  Baldung. 

Small  half  figure,  three-quarter  profile  to  1. ;  large  black  hat  and  robe ;  gold- 
embroidered  shirt;  a  flower  in  his  1.  hand;  blue  background.  Sigued 
and  dated,  “  1520,  II.  B.”  Panel,  19  by  13  in. 

279  HOLY  FAMILY. 

Thos.  Weld-Blundell,  Esq.  The  Master  of  Cologne. 

The  Virgin  enthroned,  seated  beneath  a  richly^  decorated  canopy,  with  her  1. 
arm  round  the  Infant  Christ  asleep  on  a  cushion  on  her  lap  ;  on  the  1.  is 
a  table,  partially  covered  with  a  white  cloth,  on  which  are  some  cherries,  a 
bunch  of  grapes,  a  glass,  and  a  knife  ;  behind  the  table  stands  an  attendant, 
who  is  offering  the  Virgin  some  cherries  on  a  dish  ;  on  the  r.  are  three  angels 
singing ;  landscape  seen  on  either  side  of  the  canopy  in  the  background. 
Along  the  top  of  the  canopy  is  the  inscription,  “  Pulclira  es  et  suavis.” 
Panel,  33  by  26  in. 

280  Portrait  of  A  YOUNG  MAN. 

Marquis  op  Lansdowne.  Jan  Steen. 

Bust  to  r.  ^  long  black  hair;  lace  collar,  and  light-coloured  doublet;  dark 
background.  Panel,  17  by  14  in. 
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281  THE  MARRIAGE  FEAST. 

Lady  Aberdare.  Otto  Venius. 

,  Fifteen  figures  seated  round  a  table,  and  six  attendants  standing,  some 
playing  musical  instruments ;  four  jars  are  being  placed  in  front  of  Christ,. 
Who  is  seated  on  the  1.  Panel,  27  by  74  in. 


282  Portrait  of  MARGARET  ARUNDELL,  LADY  WESTON. 

Francis  Henry  Salvin,  Esq.  Federigo  Zucchero. 

Daughter  of  Sir  Thomas  Arundell  of  Wardour,  who  was  beheaded  in  1552, 
along  with  his  wife  Margaret,  daughter  of  Lord  Edmund  Howard;  m. 
1559,  Sir  Henry  Weston,  K.C.B.,  High  Sheriff 'of  Surrey  in  1559  and  M.P. 
for  the  county  in  1560,  whose  father  Sir  Francis  Weston  had  also  been  be¬ 
headed  in  1536 ;  she  was  a  cousin  of  Anne  Boleyn,  of  Queen  Elizabeth,  of 
Catherine  Howard,  and  of  Lady  Jane  Grey,  and  fifteen  of  her  relations  died 
in  the  Tower. 

This  picture  was  painted  probably  about  1575,  when  Zucchero  was  in  England. 

Full-length  figure,  standing  to  r. ;  lace  head-dress  and  collar ;  rich  dress ; 
feather  fan  in  her  r.  hand ;  the  1.  hand  rests  on  a  chair ;  dark  background. 
Canvas,  71  by  40  in. 


283  MATER  DOLOROSA. 

William  Graham,  Esq.  Michael  Wohlgemuth. 

Bust  to  r. ;  the  head  leaning  down ;  hands  folded ;  white  head-dress  and 
dark -blue  mantle  ;  gilt  background.  Panel,  17  by  11  in. 


284  FRAGMENT  OF  A  LARGE  PICTURE. 

William  Graham,  Esq.  Early  German  School. 

;  The  heads  of  ten  persons  are  seen,  all  in  the  act  of  crying  out ;  dark  back¬ 
ground.  Panel,  8  by  23  in. 


285  THE  VIRGIN  AND  CHILD,  AND  SAINTS. 

Mrs.  Davenport.  School  of  Memling. 

In  the  centre  the  Virgin,  draped  in  red,  seated  under  a  canopy ;  in  her  lap 
the  Infant  Christ  is  giving  a  ring  to  St.  Catherine,  who  is  seated  on  the  1. ; 
behind  her  kneels  the  donor ;  on  the  r.  is  St.  Barbara ;  on  either  side  of 
the  Virgin  is  an  angel ;  landscape  with  architecture  in  the  background.  The 
principal  figures  in  this  picture  are  the  same  as  those  in  the  great  picture 
at  St.  John’s  Hospital,  Bruges.  Panel,  27  by  29  in. 
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286  HAND  HOLDING  AN  EMPTY  PURSE. 

Lord  Egerton  of  Tatton.  Rubens. 

A  hand,  coming  out  of  clouds,  holding  an  empty  purse  upside  down ;  under¬ 
neath  is  the  inscription,  “  Douleur  non  pareille.”  This  picture  is  said  to 
have  been  sent  by  Rubens  to  some  one  who  owed  him  money,  as  a  hint 
that  he  wanted  to  be  paid.  Panel,  15  by  10  in. 


287  TWO  PEMALE  SAINTS. 

Charles  Butler,  Esq.  Early  German  School. 

Two  small  half-length  figures ;  on  the  r.  St.  Barbara  holding  a  book  and 
ostrich  feather ;  on  the  1.  another  female  saint  holding  an  open  book  ;  a 
castle  on  the  r.  and  a  hilly  landscape  on  the  1.  Panel,  12  by  19  in. 


288  THE  BANKER. 

Marquis  of  Lansdowne.  Holbein. 

Half-length  figure,  less  than  life-size,  of  a  young  man,  seated,  facing  the 
spectator,  in  the  act  of  writing ;  on  the  table  before  him  are  writing 
materials,  a  scale,  and  money ;  on  the  dark  wall  behind  him  a  dagger  and 
papers  with  Flemish  inscriptions.  Panel,  25  by  19  in. 
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289  SOLOMON  EAGLE  EXHORTING  THE  PEOPLE  TO  REPENTANCE 
DURING  THE  PLAGUE  OF  THE  YEAR  1665. 

C.  P.  Matthews,  Esq.  Paul  Falconer  Poole,  E.A. 

“I  suppose  the  world  has  heard  of  the  famous  Solomon  Eagle,  an  enthusiast ; 
he,  though  not  infected  at  all  but  in  his  head,  went  about  denouncing 
of  judgment  upon  the  city  in  a  frightful  manner,  sometimes  quite  naked, 
and  with  a  pan  of  burning  charcoal  on  his  head.” — Defoe’s  Narrative  of  the 
Plague  in  London. 

The  almost  nude  figure  of  Solomon  Eagle  occupies  the  centre  of  the  picture  j 
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he  is  standing  on  the  steps  of  an  open  courtyard,  facing  the  spectator,  with 
a  pan  of  burning  charcoal  on  his  head ;  his  r.  hand  uplifted  and  pointing  to 
the  sky ;  in  his  1.  a  book ;  round  him  are  grouped  in  various  attitudes 
a  number  of  plague-stricken  figures.  Signed  and  dated,  “P.  F.  Poole, 
1843.”  Exhibited  1843.  Canvas,  60  by  87  in. 


290  GUIDE RIUS  AND  ARVIRAGUS  LAMENTING  THE  SUPPOSED 
DEATH  OP  IMOGEN. 

Cymbdine,  act  iv.  sc.  2. 

David  Price,  Esq.  P.  P.  Poole,  E.A. 

In  the  foreground  the  figure  of  Imogen  lying  insensible  on  the  ground ; 
beside  her  are  the  two  sons  of  Belarius,  one  of  them  with  his  hands  full  of 
flowers  ;  wooded  landscape.  Exhibited  1871.  Canvas,  41  by  66  in. 


291  THE  MESSENGER  ANNOUNCING  TO  JOB  THE  IRRUPTION 
OP  THE  SABEANS,  AND  THE  SLAUGHTER  OF  THE  SERVANTS. 

Job  i.  14-16. 

Mrs.  Marshall.  P.  F.  Poole,  E.A. 

Job  seated  on  the  r.  beneath  an  open  portico,  with  his  wife  and  other 
members  of  his  family  ;  in  front  of  him  are  seated  his  three  friends ;  in  the 
centre  is  a  boy  kneeling  and  pouring  out  wine ;  the  messenger  stands  some¬ 
what  in  the  background,  on  a  raised  platform,  while  on  the  1.  another 
messenger  is  seen  advancing ;  a  green  curtain  stretches  across  the  whole  of 
the  back  of  the  picture ;  above  it  is  seen  the  sky.  Exhibited  1850. 
Canvas,  81  by  55  in. 


292  THE  DRAGON’S  CAVERN. 

John  Forbes  White,  Esq.  P.  F.  Poole,  E.A. 

“  Yawns  wide  within  that  holy  steep 
A  mighty  cavern,  dark  and  deep, 

By  blessed  sunbeam  never  lit.” 

Schiller’s  Fight  with  the  Dragon. 

Wild  rocky  landscape  ;  on  the  r.  a  tree  riven  by  lightning  ;  on  the  1.  figure  of 
a  man  stooping  and  looking  over  a  cliff.  Exhibited  1877.  Canvas, 
42  by  61  in. 

293  THE  PRODIGAL  SON. 

James  Leathart,  Esq.  P.  F.  Poole,  E.A. 

Wild,  rocky  landscape ;  in  the  foreground  the  Prodigal  Son  lies  with  his  head 
buried  in  his  hands;  near  him  is  a  flock  of  goats.  Signed  and  dated, 
“  P.  F.  Poole,  1869.”  Exhibited  1869,  Canvas,  49  by  36  in. 
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294  THE  GOTHS  IN  ITALY. 

C.  P.  Matthews,  Esq.  P.  F.  Poole,  R.A. 

“.  .  .  the  principal  warriors  insulted  the  villas  and  pardons  once  inhabited  by 
Lucullus  and  Cicero  along  the  beauteous  coast  of  Campania.  Their  trembling 
captives,  the  sons  and  daughters  of  Homan  senators,  presented  in  goblets 
of  gold  and  gems  large  draughts  of  Falernian  wine  to  the  haughty  victors, 
who  stretched  their  huge  limbs  under  the  shade  of  plane  trees  artificially 
disposed  to  exclude  the  scorching  rays  and  to  admit  the  genial  warmth  of 
the  sun.” — Gibbon’s  Decline  and  Fall  of  the  Roman  Empire,  chap.  xxxi. 

Various  figures  round  a  marble  fountain,  close  to  the  sea ;  in  the  background 
is  a  circular  temple.  Signed  and  dated,  “  P.  F.  Poole,  1853.”  This 
date  probably  refers  to  a  subsequent  retouching,  as  the  picture  was_  ex¬ 
hibited  in  1851.  Canvas,  5G  by  83  in. 

295  ROBERT  DUKE  OF  NORMANDY  AND  ARLETTA. 

C.  P.  Matthews,  Esq.  P.  F.  Poole,  E.A. 

Arietta  was  a  peasant  girl  of  Falaise,  in  Normandy,  whom  Duke  Robert,  re¬ 
turning  one  day  from  the  chase,  found  with  her  companions  washing 
clothes  in  a  stream.  She  was  the  mother  of  William  the  Conqueror. 

Arietta  stands  on  a  stone  in  the  middle  of  a  woodland  stream,  surrounded  by 
six  companions  ;  she  is  in  the  act  of  turning  round  and  looking  at  Duke 
Robert,  who  appears,  on  horseback,  through  the  trees  on  the  1.  Signed  and 
dated,  “  P.  F.  Poole,  1848.”  Exhibited  1848.  Canvas,  45  by  60  in. 

.296  MOUNTAIN  PATH. 

David  Peice,  Esq.  P.  F.  Poole,  E.A. 

A  woman,  in  a  red  cloak,  seated  on  a  bank  by  the  side  of  a  path,  holding  a 
child.  Signed  and  dated,  “  P.  F.  Poole,  1853.”  Canvas,  25  by  20  in. 

297  SOLITUDE. 

Geokge  Gueney,  Esq 

“  A  little  shallop,  floating  near  the  shore, 

Caught  the  impatient  wandering  of  his  gaze. 

It  had  been  long  abandoned,  for  its  sides 
Gaped  wide  with  many  a  rift,  and  its  frail  joints 
Swayed  with  the  undulations  of  the  tide. 

A  restless  impulse  urged  him  to  embark 

And  meet  lone  Death  on  the  drear  ocean’s  waste ; 

For  well  he  knew  that  mighty  shadow  loves 
The  slimy  caverns  of  the  populous  deep.” 

Shelley,  Alastor-,  or  the  Spirit  of  Solitude. 

Figure  of  Alastor,  reclining  on  his  back,  on  a  rock  by  the  sea ;  on  the 
“shallop”  is  perched  an  owl;  moonlight.  Signed  and  dated,  “  P.  F. 
Poole,  1876.”  Exhibited  1878. 
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298  THE  ESCAPE  0E  GLAUCUS  AND  IONE  WITH  THE  BLIND 
GIRL  NYDIA  PROM  POMPEII. 

William  Waking,  Esq.  P.  F.  Poole,  E.A. 

Seated  in  the  prow  of  a  boat,  which  occupies  the  foreground  of  the  picture, 
are  Glaucus  and  lone,  in  front  of  whom  is  Nydia,  playing  on  a  lyre  ;  moon¬ 
light  across  the  sea.  Signed  and  dated,  “  P.  E.  P.,  I860.”  Exhibited  1860. 
Canvas,  60  by  42  in. 


299  Portrait  Sketch  of  PAUL  PALGONER  POOLE,  R.A. 

Francis  Holl,  Esq.,  A.E.A.  Frank  Holl,  E.A. 

Painter ;  b.  at  Bristol  1810 ;  exhibited  at  the  Royal  Academy  for  the  first 
time  in  1830  ;  his  first  work  which  attracted  attention  was  the  “  Solomon 
Eagle”  (see  No.  289),  exhibited  in  1843;  elected  A.R.A.  1846,  R.A. 
1861 ;  d.  1879. 

Head  to  1.,  three-quarter  profile.  Canvas,  23  by  19  in. 


300  SEVENTH  DAY  OF  THE  DECAMERON :  Philomena’s  Song  by 

the  side  of  the  beautiful  lake  in  the  Ladies’  Valley. 

Mrs.  C.  F.  Perkins.  P.  F.  Poole,  E.A. 

In  the  foreground  is  Philomena,  seated  on  the  shore  of  a  lake  surrounded  by 
high  hills,  playing  on  a  harp  ;  eleven  figures  are  grouped  round  her  in 
various  positions.  Signed  and  dated,"  P.  F.  Poole,  ’55;  retouched  1857.”' 
Exhibited  1855.  Canvas,  48  by  73  in. 

301  CUNSTAUNCE  SENT  ADRIFT  BY  THE  CONSTABLE  OF 

ALLA,  KING  OP  NORTHUMBERLAND. 

Calvert  Toulmin,  Esq.  P.  F.  Poole,  E.A. 

“  But  in  the  same  schip  as  he  hire  found 
Hire  and  hire  yonge  sone,  and  all  hire  gere, 

He  shulde  put,  and  croude  hire  fro  the  londe, 

And  charge  hire  that  sche  never  eft  come  there. 

Hir  litel  child  lay  wepyng  in  hire  arm. 

And  in  hire  arme  sche  lulleth  it  ful  faste, 

And  unto  heven  hire  eyghen  up  sche  caste.” 

Chaucer,  The  Man  of  Lawe's  Tale. 

Cunstaunce  and  her  child  adrift  in  a  boat  on  the  lake  occupy  the  foreground 
of  the  picture ;  in  the  background  is  seen  a  tower  on  the  top  of  lofty  cliffs 
moonlight.  Exhibited  1868.  Canvas,  48  by  60  in. 
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302  WATERCRESS  GATHERERS. 

David  Price,  Esq.  P.  F.  Poole,  R.A. 

A  girl,  with  a  basket  on  her  shoulder,  is  standing  on  a  stone  in  the  middle  of 
a  stream;  on  the  r.  is  a  hoy  gathering  watercresses.  Signed  and  dated, 
“  P.  F.  Poole,  1870.”  Canvas,  25  by  20  in. 


303  THE  SHEPSTER  MAIDEN. 

George  Gurney,  Esq.  P.  F.  Poole,  R.A. 

“  The  shepster  maiden,  decking  her  array, 

Askant  sees  her  visage  in  the  glassy  stream.” 

A  girl  seated  by  the  side  of  a  stream,  with  a  flock  of  sheep  near  her.  Signed 
and  dated,  “  P.  F.  P.,  ’72.”  Canvas,  19  by  29  in. 


304  SKETCH. 

David  Price,  Esq.  P.  F.  Poole,  R.A. 

A  first  sketch  for  the  picture  exhibited  in  1870  illustrating  the  story  in  the 
‘  Decameron  ’  of  Nastagio  degli  Onesti. 

A  group  of  figures  round  a  table,  under  a  tree,  are  rising  on  the  appearance  of 
the  phantom  lady,  seen  in  the  r.  distance.  Panel,  11  by  15  in. 

305  A  CASTAWAY. 

E.  M.  Hill,  Esq.  P.  F.  Poole,  R.A. 

In  the  foreground  a  boy  lies  sleeping  on  a  cliff,  at  the  foot  of  which  is  moored 
a  boat;  in  the  background  the  sea  stretches  away  to  the  horizon  ;  moon¬ 
light.  Signed  and  dated,  “P.  F.  P.,  1874.”  Canvas,  18  by  11  in. 

306  THE  MEETING  OF  OBERON  AND  TITANIA. 

David  Price,  Esq.  P.  F.  Poole,  R.A. 

“  Oberon.  Ill  met  by  moonlight,  proud  Titania ! 

Titania.  What,  jealous,  Oberon  ?  .  .  . 

Oberon.  Tarry,  rash  wanton,  am  not  I  thy  lord  ?  ” 

Midsummer  Night's  Dream,  act  ii.  sc.  2, 

Moonlight  scene ;  in  the  foreground  are  Oberon  and  Titania,  and  near  them 
,  a  number  of  fairies  dancing  on  the  borders  of  a  lake  bounded  by  distant 
|  hills.  Signed  and  dated,  “  P.  F.  Poole,  1874.”  Exhibited  1876.  Canvas, 
39  by  60  in. 
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307  MARINA  SINGING  TO  HER  FATHER  PERICLES. 

C.  P.  Matthews,  Esq.  P.  P.  Poole,  R.A. 

Pericles,  disconsolate  at  the  loss  of  his  daughter  Marina,  wanders  in  a  ship 
from  place  to  place  vainly  endeavouring  to  discover  her ;  at  length,  touch¬ 
ing  at  Mitylene,  she  is  brought  on  board  to  sing  to  him,  and  he,  after 
recognising  her,  is  restored  to  happiness. 

“  My  dearest  wife  was  like  this  maid,  and  such  a  one 
My  daughter  might  have  been. 

Pericles  Prince  of  Tyre,  act  v.  sc.  1. 

Group  of  seven  figures  seated  and  standing  in  the  prow  of  a  ship.  Signed  and 
dated,  “  P.  F.  Poole,  1852.”  Exhibited  1852.  Canvas,  32  by  40  in. 


308  ENTRANCE  TO  THE  CAVE  OF  MAMMON. 

Mrs.  Hill.  P.  F.  Poole,  R.A. 

“  The  Palmer  lent  his  eare  unto  the  noyce 
To  weet  who  called  so  importunely  ; 

A  game  he  heard  a  more  efforced  voyce 

That  bad  him  come  in  haste  :  He  by  and  by 
His  feeble  feet  directed  to  the  cry ; 

Which  to  that  shady  delve  him  brought  at  last 
Where  Mammon  earst  did  sunne  his  threasury. 

There  the  good  Guyon  he  found  slumbering  fast 
In  senceles  dreame  .... 

And  at  his  feet  there  satt  a  fair  young  man 
Of  wondrous  beauty  and  of  freshest  yeares.” 

Spenser’s  Faerie  Queene,  book  ii.  canto  8. 

The  Palmer  is  seated  on  the  borders  of  a  lake,  on  which  floats  a  boat,  wherein 
are  Guyon  and  the  “  young  man  ”  ;  beyond  them  is  seen  the  entrance  to 
the  cave  of  Mammon,  guarded  by  two  figures  holding  lights;  wild 
mountainous  landscape.  Exhibited  1875.  Canvas,  34  by  53  in. 


309  A  LION  IN  THE  PATH. 

Edward  Fox  White,  Esq.  P.  F.  Poole,  R.A. 

Wild,  mountainous  landscape ;  on  the  r.,  on  a  path  near  a  lake,  is  the  nearly 
nude  figure  of  a  man  confronted  by  a  lion.  Exhibited  1873.  Canvas,  54  by 
97  in. 
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310  SUCCOURING  THE  WOUNDED. 

Royal  Academy.  P.  F.  Poole,  R.A. 

Figure  of  a  man  nude  to  the  waist,  lying  on  a  stretcher ;  near  him  are  a  woman 
and  a  girl ;  the  latter  is  putting  a  cup  to  his  lips  ;  rocky  landscape.  Canvas. 
98  by  55  in. 


311  IMOGEN  BEEORE  THE  CAVE  OF  BELARIUS. 

J.  C.  Eno,  Esq.  P.  F.  Poole,  R.A. 

“  Imogen.  Good  masters,  harm  me  not ; 

Before  I  entered  here  I  called ;  and  thought 

To  have  begg’d  or  bought  what  I  have  took :  good  troth, 

I  have  stolen  nought ;  nor  would  not  though  I  had  found 
Gold  strew’d  o’  the  floor.  Here’s  money  for  my  meat : 

I  would  have  left  it  on  the  board  so  soon 

As  I  had  made  my  meal,  and  parted 

With  prayers  for  the  provider.” — Cymbeline,  act  iii.  sc.  6. 

Imogen  on  the  r.,  in  the  entrance  of  the  cave,  holding  money  in  her  hand 
Belarius  advances  on  the  1.,  followed  by  his  two  sons.  Signed  and  dated, 
“  P.  F.  P.,  1866.”  Exhibited  1866.  Canvas,  44  by  32  in. 


312  THE  PARTING  MOMENT. 

G.  C.  Schwabe,  Esq.  P.  F.  Poole,  R.A. 

In  the  foreground  is  a  boat,  in  the  stern  of  which  is  the  seated  figure  of  a 
woman  ;  a  boy  in  the  bow  is  pushing  off  from  the  shore,  on  which  a  man 
and  woman  are  embracing ;  in  the  distance  is  seen  a  ship.  Signed  and 
dated,  “  P.  F.  P.,  1858.”  Exhibited  1865.  Canvas,  31  by  46  in. 


313  TRIAL  OF  A  SORCERESS— THE  ORDEAL  BY  WATER. 

J.  Grant  Morris,  Esq.  P.  F.  Poole,  R.A. 

In  the  foreground  a  group  of  men  and  women  are  gathered  round  a  pond, 
into  which  they  are  about  to  plunge  the  sorceress  blindfolded  ;  on  the  1.  is 
seen  a  procession  advancing,  bearing  a  dead  body  ;  while  on  the  r.  some 
horsemen  are  galloping  towards  the  scene.  Signed  and  dated,  “  P.  F. 
Poole,  1862.”  Exhibited  1862.  Canvas,  43  by  60  in. 


314  REST  BY  THE  WAYSIDE, 

David  Price,  Esq.  P.  F.  Poole,  R.A. 

A  girl,  standing  by  the  side  of  a  bank,  is  holding  a  child,  who  is  seated  on  it ; 
moorland  background.  Signed  and  dated,  “  P.  F.  Poole,  1871.”  Exhibited 
1874.  Canvas,  26  by  20  in. 
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David  Price,  Esq. 


PAINTER. 


CHILDREN  IE  A  LANDSCAPE. 


P„  F.  Poole,  E.A. 


A  girl,  and  a  child  in  a  red  cap,  standing  near  a  stile.  Signed  and  dated, 
“  P.  F.  Poole,  1869.”  Panel,  12  by  10  in. 


THE  SONG  OE  THE  TROUBADOUK. 


316 


P.  F.  Poole,  E.A. 


0.  F.  H.  Bolckow,  Esq. 


Bertrand  de  Born,  Lord  of  the  Castle  of  Haute-Fort  in  Provence,  the  warrior- 
poet  of  the  12th  century. 

Group  of  six  figures,  seated,  listening  to  the  Troubadour,  near  a  castle  on  the 
sea  shore.  Signed  and  dated,  “P.  F.  Poole,  1854.”  Exhibited  1854. 
Canvas,  54  by  74  in.  ^ 
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Contributors.  The  Academy  can  accept  no  responsibility  as  to 
their  authenticity. 


GALLERY  No.  I. 

OIL  PAINTINGS— 1-71. 

LENT  BY  PAINTER. 

1  Portrait  of  A  GENTLEMAN. 

William  Agnew,  Esq.,  M.P.  Thomas  Gainsborough,  E.A. 

Bust  (in  an  oval)  to  1.,  nearly  full-face;  in  uniform  ;  r.  hand  thrust  into  his 
coat ;  powdered  hair ;  dark  background.  Canvas,  29  by  24  in. 


2  Portrait  of  ANGELICA  KAUFPMAN,  E.A. 

D.  Thwaites,  Esq.  Sir  Joshua  Reynolds,  P.E.A. 

Painter;  b.  at  Coire, .  Switzerland,  1740;  came  to  London,  1765;  was 
patronised  by  Queen  Charlotte;  m.  1st,  the  servant  of  a  Swedish  noble¬ 
man,  who  passed  himself  off  for  his  master;  2ndly,  a  Venetian  artist, 
Zucchi ;  was  one  of  the  foundation  members  of  the  Koyal  Academy,  1769  ; 
accomplished  as  a  linguist  and  musician ;  d.  at  Piome,  1807. 

Bust,  showing  r.  hand,  in  which  she  holds  a  porte-crayon ;  three-quarter  face 
to  1. ;  low-cut  red  dress ;  landscape  background.  Painted  1777.  Canvas* 
25j  by  22  in. 
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3  FISH-MARKET,  Boulogne. 

0.  W.  Mansel  Lewis,  Esq.  Richard  Parkes  Bonington 

In  the  foreground,  numerous  figures  on  the  sea-shore  landing  fish  from  some 
boats ;  houses  on  the  1. ;  open  sea  on  the  r. ;  sun-lit  sky.  Canvas,  31  by 
47  in. 

4  Portrait  of  MISS  BETTESWORTH,  afterwards  MRS.  SARGENT. 

G.  Wilberforce,  Esq.  George  Romney. 

Charlotte,  daughter  of  Richard  Bettesworth,  Esq. ;  b.  1760 ;  m.  John 
Sargent,  Esq. ;  d.  1841. 

Three-quarter  figure,  seated  facing  the  spectator ;  her  head  slightly  turned 
to  r. ;  her  r.  arm  and  hands  rest  on  a  book  which  lies  on  a  table  beside  her  ; 
low  white  dress ;  landscape  background.  Canvas,  39  by  49  in. 


5  Portrait  of  MISS  0.  FAIRFIELD. 

Edward  Fairfield,  Esq.  Unknown. 

Daughter  of  Richard  Fairfield,  Esq. ;  m.  Rev.  Edward  Brydges,  of  Wootton: 
Half  figure,  slightly  to  r.,  full-face;  low-cut  blue  and  white  dress,  feather 
and  lace  head-dress ;  dark  background.  Canvas,  30  by  24 1  in. 


6  Portrait  of  JAMES  QUIN. 

Marquis  Townshend.  William  Hogarth. 

Actor ;  b.  1693  ;  first  appeared  at  Dublin,  1714 ;  next  at  Drury  Lane ;  was 
successful  both  in  tragedy  and  comedy ;  a  noted  bon  vivant  and  wit ;  d. 
1766. 

Bust  (in  an  oval)  to  r. ;  face  turned  to  1.,  looking  up ;  full-bottomed  wig ; 
brown  gold-laced  coat ;  dark  background.  Canvas,  29  by  24  in. 


7  “IDLENESS.” 

Charles  Tennant,  Esq.,  M.P.  George  MorlancL 

Small  full-length  figure  of  a  woman  in  a  white  dress  and  lace  cap  with  pink 
ribbons,  seated  to  r. ;  her  1.  hand  resting  on  a  table ;  beside  her  lies  a  dog. 
Companion  picture  to  No.  14.  Canvas  (oval),  111  by  9!  in. 

8  Portrait  of  A  GENTLEMAN. 

Doyne  C.  Bell,  Esq.  James  Ward,  R.A. 

Bust  to  r. ;  black  coat ;  dark  background.  Panel,  8  by  7  in. 
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9  Portrait  of  MRS.  BILLINGTON. 

Earl  of  Noehanton.  Sir  Joshua  Reynolds,  P.R.A. 

Actress  and  singer;  daughter  of  the  German  hautboy-player  Weichsel ;  b. 
1764;  m.  a  musician  named  John  Billington;  made  her  first  appearance 
with  great  success  at  Covent  Garden  in  1785  ;  afterwards  visited  Italy, 
where  her  singing  and  acting  were  much  admired ;  on  the  death  of  her 
husband  at  Naples,  m.  a  French  gentleman,  M.  de  Falessent ;  returned  to 
London,  and  appeared  at  Covent  Garden  in  1801  in  Arne’s  opera  of 
*  Artaxerxes,’  in  which  she  was  very  successful ;  continued  to  be  a  favourite 
public  singer  for  fifteen  years  after;  d.  near  Venice,  1818.  Sir  Joshua 
painted  a  well-known  portrait  of  Mrs.  Billington  as  St.  Cecilia,  which  is 
now  in  the  New  York  museum. 

Head,  three-quarter  face  to  1. ;  light  background.  Painted  1786.  Canvas, 
16  by  12  i  in. 

10  HEAD  OF  A  CHILD. 

Earl  of  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

Three-quarter  face  to  1.  ;  the  head  turned  over  the  r.  shoulder ;  dark 
background.  Canvas  (octagonal),  14  by  14  in. 

11  THE  READING  OF  THE  WILL. 

Earl  of  Normanton.  Sir  David  Wilkie,  R.A. 

Sketch  for  the  picture  painted  in  1819  for  the  King  of  Bavaria,  now  in  the 
gallery  of  modern  paintings  at  Munich.  Canvas,  7  by  10  in. 

12  OLD  COTTAGES  AT  WILFORD,  near  Nottingham. 

James  Orrock,  Esq.  Henry  Dawson,  Sen. 

On  either  side  of  a  path  is  a  cottage  overhung  with  trees ;  distant  landscape 
beyond  ;  sunny  sky.  Panel,  14J  by  12  in. 

13  DOGS  FIGHTING. 

Mulgrave  Phipps  Jackson,  Esq.  James  Ward,  R.A, 

Two  dogs  fighting  at  the  foot  of  a  tree  in  the  foreground  ;  a  cottage  is  seen  on 
the  1. ;  distant  landscape  in  the  background.  Panel,  9  by  111  in. 

14  “DILIGENCE.” 

Charles  Tennant,  Esq.,  M.P.  George  Morland . 

Small  full-length  figure  of  a  woman  in  a  blue  dress  and  wide-brimmed  black 
hat,  seated  to  1.  near  a  window,  engaged  in  knitting ;  beside  her  on  the 
ground  is  a  work-basket.  Companion  picture  to  No.  7.  Canvas  (oval),  Ilk 
by  9j  in. 
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15  LANDSCAPE,  with  Cottage  and  Figures. 

Earl  op  Normanton.  William  Collins,  R.A. 

Pool  in  the  foreground,  beside  which  are  two  figures;  cottage  on  the  r. ; 
high  trees  on  the  1. ;  cloudy  sky.  Panel,  9  by  7  in. 

16  A  DOG. 

A.  W.  Gould,  Esq.  Thomas  Gainsborough,  R.A. 

Life-size  study  of  a  dog  standing  to  r.,  looking  out  of  the  canvas  ;  dark 
background.  Canvas,  24  by  29  in. 

17  Portraits  of  MARY,  LADY  (afterwards  COUNTESS  OF)  ERNE, 

AND  HENRIETTA  MARIA,  VISCOUNTESS  DILLON. 

Charles  Tennant,  Esq.,  M.P.  Thomas  Gainsborough,  R.A. 

Lady  Mary  Hervey,  daughter  of  4th  Earl  of  Bristol;  m.  177G,  John,  Lord 
Erne,  created  1789  Earl  of  Erne ;  d.  1842.  Hon.  Henrietta  Maria  Phipps, 
daughter  of  1st  Lord  Mulgrave;  m.  1776,  Charles,  12th  Viscount  Dillon  ; 
d.  1782. 

Two  half  figures,  seated  to  1.  in  a  landscape;  the  one  on  the  r.  in  a  yellow 
dress,  facing  the  spectator ;  the  other  in  a  pink  dress,  with  her  hands 
clasped  over  her  companion’s  r.  shoulder.  Canvas,  39  by  451  in. 

18  THE  DEVIL’S  BRIDGE,  ST.  GOTHARD  PASS,  SWITZERLAND. 

Holbrook  Gaskell,  Esq.  Joseph  M.  W.  Turner,  R.A. 

The  bridge,  with  the  torrent  rushing  down  below  it ;  high  precipitous  cliffs 
on  either  side ;  soldiers  with  baggage,  mules,  &c.,  in  the  act  of  crossing. 
Painted  1815.  Canvas,  31  by  24  in. 

19  Portraits  of  ELIZABETH,  MARCHIONESS  OF  LOTHIAN, 

AND  CHILD. 


Marquis  of  Lothian.  Angelica  Kauffman,  R.A. 

Only  daughter  of  Chichester  Eortescue,  Esq.,  of  Dromisken,  co.  Louth ;  m. 
1763,  William  John,  5th  Marquis  of  Lothian. 

Small  full-length  figure  of  a  lady,  in  a  red  and  white  dress,  seated  to  r.,  hold¬ 
ing  a  child  on  her  lap.  Canvas,  29§  by  24J  in.  (See  also  No.  21.) 

20  MONASTERY  OF  SAN  LAZZARO,  VENICE. 

James  Orrock,  Esq.  Richard  Wilson,  R.A. 

A  procession  of  priests  and  monks  is  seen  entering  the  monastery ;  Venice 
dimly  visible  in  the  distance  across  the  wide  expanse  of  the  lagoon  on  the 
r.  Canvas,  21 J  by  30 J  in. 
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21  Portrait  of  ELIZABETH,  MARCHIONESS  OF  LOTHIAN. 
Marquis  of  Lothian.  Sir  Joshua  Reynolds,  P.R.A. 

See  No.  19. 

Half  figure,  seated,  facing  the  spectator,  r.  arm  resting  on  a  table,  three-quarter 
face  to  r. ;  blue  fur-trimmed  dress,  low  white  bodice ;  brown  background. 
Canvas,  37  by  28J  in. 


22  THE  FALLEN  MONARCH. 

William  Agnew,  Esq.  M.P.  Sir  Edwin  Landseer,  R.A. 

Life-size  figure  of  a  lion  lying  dead,  under  a  rock  in  the  desert.  Canvas, 
69  by  105  in. 

23  Portrait  of  AN  OLD  MAN. 

Doyne  C.  Bell,  Esq.  Thomas  Barker. 

Said  to  be  a  portrait  of  Richard  Penrose,  the  viper-catcher  of  Yorkshire. 

Bust  to  1.,  head  turned  over  1.  shoulder  ;  brown  coat ;  dark  background. 
Canvas,  29  by  24  in. 

24  LITTLE  BO-PEEP. 

Edwin  Humby,  Esq.  George  Romney. 

Full-length  figure  of  a  little  girl  in  a  white  dress,  holding  a  crook  in  her 
1.  hand ;  two  sheep  beside  her ;  landscape  background.  Canvas,  45|  by 
34  in. 


25  Portrait  of  MRS.  MUSTERS. 

J.  C.  Musters,  Esq.  George  Romney. 

Sophia  Catherine,  daughter  of  James  Modyford  Heywood,  Esq. ;  m.  1776, 
John  Musters,  Esq.,  of  Colwick  (No.  189),  and  was  the  mother  of  John 
Musters,  who  married  Mary  Chaworth,  Byron’s  first  love ;  Miss  Burney 
speaks  of  her  as  “  an  exceedingly  pretty  woman,  the  reigning  toast  of  the 
day,”  and  also  as  being  “  most  beautiful  but  most  unhappy ;  ”  d.  1819. 
(See  also  Nos.  143  and  198.) 

Bust  to  1.,  three-quarter  face ;  black  dress ;  straw  hat,  with  blue  ribbons ; 
grey  background.  Canvas,  29  J  by  24a-  in.  . 


26  COLONEL  WELLESLEY,  afterwards  DUKE  OF  WELLINGTON, 
capturing  the  Tope  and  Redoubts  the  day  before  the  Storming  of 
Seringapatam,  May  4,  1799. 

Walter  E.  Tiffin,  Esq.  Thomas  Stothard,  R.A. 

The  British  troops  seen  advancing  across  a  stream  on  the  1.  to  the  redoubts 
on  the  r.  Panel,  23  by  311  in. 
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27  Portrait  of  LADY  CHARLOTTE  JOHNSTONE. 

Earl  of  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  George  Montague,  1st  Earl  of  Halifax;  m.  Col.  Johnstone. 

Half  figure,  standing  in  front,  three-quarter  face  to  1.;  low-cut  white  dress, 
pink  sash ;  blue  and  yellow  ermine-lined  cloak ;  dark  background,  with  red 
curtain  on  1.  Painted  1760.  Canvas,  35  by  27 §  in. 

28  A  CONVERSATION  AT  WANSTEAD  HOUSE. 

Frederick  Davis,  Esq.  William  Hogarth. 

Containing  portraits  of  Richard  Child,  1st  Earl  Tylney,  and  many  of  his 
friends  and.  relatives. 

Interior  of  a  saloon ;  twenty-six  small  full-length  figures ;  on  the  r.  a  gentle¬ 
man  (probably  Lord  Tylney)  and  two  ladies  seated  at  a  table,  drinking 
tea;  behind  them  another  gentleman  and  lady  in  conversation;  in  the 
centre  two  gentlemen  and  two  ladies  playing  cards ;  on  the  1.  a  girl  and 
two  boys,  one  of  them  riding  a  poodle ;  several  figures  of  ladies  and  gentle¬ 
men  standing  about ;  in  the  background  a  servant  is  lighting  the  candles 
in  a  chandelier.  Painted  about  1728,  and  said  to  be  the  earliest  known 
picture  by  the  artist.  Canvas,  24  by  29  in. 

29  Portraits  of  COLONEL  BLAIR  AND  FAMILY. 

Arthur  Pepys,  Esq,  Johann  Zoffany,  R.A. 

Family  group ;  Colonel  and  Mrs.  Blair  seated  on  a  sofa ;  to  the  r.  a  daughter 
playing  with  a  kitten  held  in  the  arms  of  a  native  girl ;  on  the  1.  another 
daughter,  seated  before  a  square  piano  with  music  upon  the  desk.  Painted 
in  India,  about  1789.  Canvas,  38  by  53  in. 

30  DANCING  DOGS. 

Frederick  Davis,  Esq.  George  Morland. 

A  woman  seated  with  a  child  in  her  arms  at  a  cottage  door,  and  a  boy  on 
the  ground  beside  her,  looking  at  an  itinerant  showman,  who  is  making 
a  monkey  and  some  dogs  dance ;  behind  him  is  an  old  man,  and  beside 
him  a  boy  trying  to  make  another  dog  dance.  Canvas,  29  by  24  in. 

31  TWO  PIGS. 

R.  G.  Millns,  Esq.  George  Morland. 

Two  pigs  lying  on  straw  in  a  farm- yard.  Signed  “  G.  M.”  Panel,  7  by  9i  in. 

32  SWANS, 

Briton  Riviere,  Esq.,  R.A.  James  Ward,  R.A. 

In  the  foreground,  two  swans  under  a  bridge,  near  a  barge ;  beyond  is  seen  an 
islet,  with  other  swans,  one  flying ;  landscape  beyond.  Panel,  13J  by 
12  in. 
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33 


VILLAGE  SCENE, 


C.  W.  Mansel  Lewis,  Esq.  James  Ward,  R.A 

Bridge  over  a  brook  in  the  foreground,  cottages  on  either  side ;  several  figures 
and  animals,  of  which  the  most  prominent  is  a  sow  with  her  litter.  Panel, 
281  by  441  in. 

34  Portrait  of  THOMAS  HIBBERT,  ESQ.,  of  Chalfont  Park,  Bucks. 

John  N.  Hibbeet,  Esq.  Thomas  Gainsborough,  R.A. 

B.  1744;  m.  Sophia,  daughter  of  John  Boldero,  Esq.  (see  No.  191)  ;  d.  1817. 

Small  three-quarter  figure  standing  full-face  in  a  landscape  ;  1.  arm  resting 
upon  a  bank  ;  red  coat ;  powdered  hair.  Panel,  15  by  11  in. 

35  HEAD  OF  A  WOUNDED  BOAR-HOUND. 

Beiton  Rivieee,  Esq.,  R.A.  Sir  Edwin  Landseer,  R.A. 

^Life-size  study.  Signed  and  dated,  “  E.  L.,  1821.”  Canvas,  131  by  171  in. 

36  LANDSCAPE,  and  Figures. 

R.  G.  Millns,  Esq.  George  Morland. 

Woman,  child,  and  dog  walking  along  a  road  towards  a  village.  Signed 
“  G.  Morland.”  Panel,  7  by  91  in. 


37 

Eael  of  Noehanton. 


VENUS  AND  CUPID. 


William  Etty,  R.A, 


Nude  figures  of  Venus  and  Cupid  and  a  nymph  standing  on  the  edge  of  a 
brook  in  a  wood.  Panel,  10  by  61  in. 


38  Portrait  of  MRS.  BURTON, 

C.  W.  Mansel  Lewis,  Esq. 


George  Romney. 


Half  figure  seated  to  r.,  nearly  full-face ;  white  dress ;  1.  arm  rests  upon  a 
table  ;  landscape  and  curtain  background.  Canvas,  35  by  26 J  in. 

39  Portrait  of  THE  PAINTER. 

Samuel  Cousins,  Esq.,  R.A.  Sir  Joshua  Reynolds,  P.R.A. 

B.  1723  ;  first  President  of  the  Academy,  1768 ;  d.  1792. 

Half  figure,  nearly  full-face ;  1.  hand  held  up  to  the  ear,  in  the  attitude  of  a 
deaf  person  listening;  crimson  coat;  dark  background.  Canvas,  29  by 
24  in. 

40  Portrait  of  MRS.  FAZAKERLET. 

The  Misses  Veenon.  Sir  Joshua  Reynolds,  P.R.A, 

Bust,  nearly  full-face ;  light  background.  Unfinished.  Canvas  (oval),  28  by 
231  hi. 


12 


WORKS  BY  THE  OLD  MASTEKS. 


[1885 


LENT  EY  PAINTER. 

41  Portrait  of  SAMUEL  FOOTE. 

Trustees  of  the  Duke  of  Newcastle.  Sir  Joshua  Reynolds,  P.R.A. 

Actor  and  dramatic  writer ;  b.  1721 ;  educated  at  Oxford  ;  in  1747  com¬ 
menced  at  the  Haymarket  portraits  of  character,  in  which  he  appeared 
alone  on  the  stage ;  wrote  a  great  many  plays  ;  his  conversational  wit  was 
considered  unrivalled,  though  Johnson  had  no  great  idea  of  its  depth — 
“  When  Foote  has  told  me  something,”  he  said,  “  I  dismiss  it  from  my  mind 
like  a  passing  shadow ;  when  Reynolds  tells  me  something  I  consider 
myself  as  possessing  an  idea  the  more”;  d.  1777. 

Half  figure,  standing  facing  the  spectator ;  dark  coat ;  dark  background. 
Fainted  1767.  Canvas,  354  by  27J  in. 


42  Portrait  of  A  LADY. 

Sir  Francis  G.  M.  Boileau,  Bart.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure,  nearly  in  front,  three-quarter  profile  to  r. ;  pink  dress ;  dark 
„  background.  Canvas,  294  by  24|  in. 


43  Portrait  of  MES.  QUARRINGTON,  as  St.  Agnes. 

Earl  of  Norbianton.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure,  facing  the  spectator,  with  her  face  upturned,  holding  a  lamb  and  a 
palm-branch;  red  dress ;  dark  brown  background.  Painted  1771.  Canvas, 
30  by  25  in. 


44  MORNING. 

Trustees  of  the  late  William  Hogarth. 

Sir  Wm.  Heathcote,  Bart. 

The  first  of  a  series  of  pictures  called  “  The  Four  Times  of  the  Day.”  (See 
also  No.  48.)  The  scene  is  laid  in  Covent  Garden,  at  early  morning  on  a 
winter’s  day.  Immediately  on  the  1.  is  St.  Paul’s  Church,  the  dial  of  which 
points  to  a  few  minutes  before  seven,  and  in  front  of  it  is  “  Tom  King’s 
Coffee  House,”  out  of  which  a  disorderly  company  is  issuing,  two  of  them 
making  love  to  two  market  girls ;  near  this  latter  group  are  an  old  woman 
seated  on  a  basket,  a  girl  warming  her  hands  at  a  fire  of  sticks,  and.  a 
beggar  soliciting  alms  from  the  old  maid  who  forms  the  central  figure  in 
the  picture ;  she  appears  to  be  on  her  way  to  church,  followed  by  a  page 
carrying  her  prayer-book  ;  various  other  groups  of  figures  are  seen  in  the 
background.  The  old  maid  is  said  to  have  been  a  relative  of  the  painter, 
who  lost  a  considerable  legacy  through  this  too  faithful  portrait  of  her. 
Painted  1738.  Canvas,  29  by  24  in. 
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45  Portrait  of  MAJOR-GENERAL  STRINGER  LAWRENCE. 

Stephen  Tucker,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

B.  1G97  ;  Commander-in-chief  of  the  forces  of  the  East  India  Company,  by 
whom  a  monument  to  his  memory  was  erected  in  Westminster  Abbey ; 

d.  1775. 

Bust,  nearly  full-face ;  in  uniform ;  dark  background.  Painted  17G7. 
Canvas,  29J  by  24  in. 


46  THE  MORNING  GREY. 

W.  H.  Oliver,  Esq.  Janies  Ward,  R.A. 

A  stream  in  the  foreground,  at  which  are  a  number  of  cattle  of  different 
breeds  drinking ;  beyond  are  seen  meadows  and  hills  in  the  distance ;  the 
centre  of  the  picture  is  occupied  by  an  old  pollard  oak.  Canvas,  19J  by 
25J  in. 


47  Portrait  of  LEPELL,  LADY  MULGRAVE. 

James  Price,  Esq.  Thomas  Gainsborough,  R.A. 

Eldest  daughter  of  John,  Lord  Hervey  of  Ickworth;  m.  1743,  Constantine 
Phipps,  Esq.,  created  Baron  Mulgrave  1767  ;  d.  1789. 

Bust  to  r. ;  head  turned  over  the  r.  shoulder ;  white  dress,  black  mantle, 
which  she  holds  up  with  her  1.  hand ;  powdered  hair ;  sky  background! 
Canvas,  28J  by  24  in.  (oval). 


48  NIGHT. 

Trustees  of  the  late  William  Hogarth. 

Sir  Wm.  Heathcote,  Bart. 

The  last  of  the  series  of  pictures  called  “  The  Four  Times  of  the  Day.” 
(See  also  No.  44.)  The  scene  is  laid  near  Charing  Cross,  at  night,  on 
“  Restoration  Day.”  Immediately  on  the  r.  is  a  barber’s  shop ;  through 
the  open  window  of  which  is  seen  the  barber  shaving  a  customer ;  beneath 
the  bench  in  front  crouch  a  number  of  beggars,  and  from  the  open  window 
on  the  first  floor  a  woman  is  emptying  the  contents  of  a  jug  on  the  head 
of  a  drunken  freemason  who  is  being  conducted  home  by  a  waiter ;  beyond 
the  barber’s  shop  is  the  “Rummer  Tavern”  or  “New  Bagnio,”  in  front 
of  which  “  The  Salisbury  Plying  Coach  ”  has  just  upset  over  a  bonfire, 
and  the  terrified  passengers  are  scrambling  out,  assisted  by  two  men  • 
at  the  door  of  the  tavern  a  man  is  filling  a  large  vat ;  beyond,  in  the 
distance,  is  seen  the  equestrian  statue  of  Charles  I.  Painted  1738. 
Canvas,  29  by  24  in. 
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49  Portrait  of  WILLIAM  PETTY,  1st  MARQUIS  OF  LANSDOWNE. 

C.  W.  Mansel  Lewis,  Esq.  Thomas  Gainsborough,  R.A. 

Eldest  son  of  John,  Earl  of  Shelburne;  b.  1737;  entered  the  army,  and 
served  in  the  Seven  Years’  War  at  Minden ;  succeeded  bis  father,  1761; 
held  several  ministerial  offices,  and  became  Prime  Minister  1782 ;  created 
Marquis  of  Lansdowne,  1784  ;  d.  1805. 

Bust  (in  an  oval)  to  1.,  showing  r.  band ;  powdered  hair,  red  coat,  light  blue 
waistcoat ;  cocked  bat  under  1.  arm.  Canvas,  29!  by  24!  in. 


50  Portrait  of  MISS  MARTINDALE. 

J.  C.  Musters,  Esq.  George  Romney. 

Half  figure  of  a  little  girl  seated  to  1.  in  a  landscape,  her  bands  crossed  in  her 
lap ;  white  dress  and  cap ;  on  the  1.  of  the  picture  is  seen  the  bead  of  a 
lamb.  Canvas,  29 J  by  24 J  in. 


51  LANDSCAPE,  with  Distant  View. 

Earl  of  Norhanton.  Patrick  Nasmyth. 

The  foreground  is  occupied  by  a  bill,  through  which  a  road  runs,  between 
high  wooded  banks,  steeply  down  into  a  valley  below  ;  on  the  other  side 
of  a  river  at  the  bottom  of  the  bill  stretches  a  wide  spreading  landscape,  in 
which  on  the  r.  is  seen  a  village  church  tower ;  in  the  r.  foreground  is  a 
cottage  near  which  two  men  are  stacking  wood ;  other  figures  are  seen 
going  down  the  road  ;  blue  sky  with  clouds.  Canvas,  27  by  36!  in. 


52  Portrait  of  BENNET  LANGT0N,  Esq. 

C.  Langton  Massingberd,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

B.  1737 ;  came  to  London  in  1752  for  the  purpose  of  making  the  acquaintance 
of  Dr.  Johnson,  whose  close  friend  be  became ;  m.  1770,  Mary,  Dowager 
Countess  of  Prnthes  (see  No.  63) ;  Hon.  Professor  of  Ancient  Literature  to 
the  Boyal  Academy,  1787 ;  d.  1801. 

Three-quarter  figure  seated  to  r.  in  an  arm-chair,  with  bis  legs  crossed,  bis  r. 
elbow  resting  on  some  books  which  lie  on  a  table ;  dark  blue  coat, 
trimmed  with  gold  braid,  and  red  collar;  curtain  background.  Canvas, 
49  by  39|  in. 


53  VIEW  OP  THE  TOWER  FROM  THE  THAMES. 

Lord  Braybrooee.  Samuel  Scott. 

The  river,  which  is  covered  with  boats  and  barges,  occupies  the  whole  of  the 
foreground  ;  on  the  r.  are  the  buildings  of  the  Tower,  conspicuous  among 
them  being  the  White  Tower ;  to  the  1.  are  seen  the  Monument  and  the 
dome  of  St.  Paul’s,  with  London  Bridge  in  the  extreme  1.;  blue  sky, 
with  clouds.  Painted  about  1740.  Canvas,  39  by  75  in. 
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54  SALTASH,  DEVON. 

Miss  Maria  C.  Miller.  Joseph  M.  W.  Turner,  R.A. 

The  river  Tamar  in  the  foreground,  with  boats  and  figures  on  the  hank,  close 
to  which  are  some  buildings,  one  of  them  a  beerhouse ;  on  an  old  building 
on  the  r.  is  the  inscription,  “  England  expects  every  man  to  do  his  duty.” 
Painted  1812-14.  Canvas,  35!  by  47  in. 


55  Portrait  of  MISS  PENELOPE  BOOTHBY. 

D.  Thwaites,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Sir  Brooke  and  Lady  Boothby  ;  b.  1785 ;  d.  1791. 

Three-quarter  figure  seated,  facing  the  spectator,  her  hands  folded  in  her  lap  ; 
white  dress,  black  sash,  white  cap,  with  black  bow,  black  mittens  ;  foliage 
background.  Painted  1788.  Canvas,  281  by  24  in. 


56  Portrait  of  JOHN  PANE,  LORD  BURGHERSH,  afterwards 

EARL  OP  WESTMORLAND. 

Earl  op  Jersey.  Sir  Joshua  Reynolds,  P.R.A. 

Eldest  son  of  John,  10th  Earl  of  Westmorland  ;  b.  1784;  entered  the  army, 
and  served  with  distinction  during  the  war  with  France,  and  rose  to  the 
rank  of  general ;  afterwards  became  eminent  as  a  diplomatist ;  d.  1854. 

Full-length  figure  of  a  boy,  in  a  white  frock,  with  black  hat  and  grey  sash, 
running,  and  beckoning  with  his  r.  hand ;  landscape  background.  Painted 
1787.  Canvas,  49  by  39  in. 

57  Portraits  of  MRS.  WILLIAM  BOSANQUET  AND  HER  FIVE 

ELDER  CHILDREN. 


Rev.  G.  Bosanquet.  George  Romney. 

Charlotte  Elizabeth,  daughter  of  John  Ives,  Esq.;  m.  1787,  William 
Bosanquet,  Esq.  The  five  children  are :  William,  Charlotte,  Augustus 
Henry,  John,  and  Sophia. 

Six  full-length  figures,  life-size  ;  the  lady  seated  on  the  1.,  with  a  baby  in  her 
arms ;  four  children  on  the  r. ;  landscape  background.  Canvas,  94  by  81  in. 

58  A  LIONESS. 

H.  R.  Hughes,  Esq.  James  Ward,  R.A. 

Figure  of  a  lioness  lying  down,  with  its  1.  fore-paw  on  a  heron ;  its  head  is 
turned  to  the  1.,  showing  its  teeth  ;  wild  mountainous  landscape.  Signed 
and  dated,  “  J.  Ward  (all  the  letters  connected),  R.A.,  1816.”  Canvas, 
44|  by  58  in. 
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59  THE  DEAD  BIRD. 

Charles  Tennant,  Esq.,  M.P,  Sir  Joshua  Reynolds,  P.R.A. 

Three-quarter  figure  of  a  little  girl,  seated  to  1.,  with  her  hands  in  her  lap, 
looking  down  and  weeping ;  white  dress  ;  greyish-green  background ; 
landscape  seen  through  an  open  window  on  the  1.  Canvas,  29  by  241  in. 


60  Portrait  of  BARBARA,  COUNTESS  OF  SCARBOROUGH. 

Augustus  W.  Savile,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Sister  and  heir  of  Sir  George  Savile,  Bart.,  of  Rufford ;  m.  1752,  Richard,  4th 
Earl  of  Scarborough. 

Three-quarter  figure,  standing  in  front,  three-quarter  face  to  1. ;  leaning  on  a 
pedestal ;  low-cut  yellow  dress,  blue  mantle,  jewelled  belt ;  landscape 
background.  Painted  1755-8.  Canvas,  49§  by  39  in. 


61  SKITTLE  PLAYERS. 

C.  F.  H.  Bolckow,  Esq.  William  Collins,  R.A. 

Exterior  of  a  country  inn,  near  the  door  of  which  are  seated  two  men  at  a 
table,  drinking  beer  and  smoking ;  figures  of  children  near  them ;  on  the 
r.,  under  an  old  shed  overhung  by  trees,  are  four  men  playing  skittles, 
three  looking  on  and  one  in  the  act  of  delivering  the  ball.  Painted  1832. 
Canvas,  34  by  43J  in. 


62  VIEW  OP  WESTMINSTER  ABBEY  FROM  THE  THAMES. 

Lord  Braybrooke.  Samuel  Scott. 

The  river,  on  which  there  are  numerous  boats,  among  them  a  state  barge, 
occupies  the  whole  of  the  foreground ;  beyond  it,  beginning  from  the  L, 
are  seen  Westminster  Abbey,  the  tower  of  St.  Margaret’s  Church,  West¬ 
minster  Hall,  and  Westminster  Bridge ;  blue  sky,  with  clouds.  Painted 
about  1740.  Canvas,  39  by  75  in. 


63  Portrait  of  MARY,  COUNTESS  OF  ROTHES. 

C.  Langton  Massingberd,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Gresham  Lloyd,  Esq. ;  m.  1st,  1763  (as  his  second  wife),  John, 
9th  Earl  of  Rothes,  and  2ndly,  Bennet  Langton,  Esq.  (see  No.  52) ;  d.  1820. 
Half  figure,  standing  to  r.,  in  a  landscape ;  three-quarter  profile  to  r. ; 
holding  out  her  1.  hand ;  crimson  and  ermine  robe,  blue  sash.  Canvas, 
49  by  39  in. 
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64  ARUNDEL  MILL  AND  CASTLE. 

Holbrook  Gaskell,  Esq.  John  Constable,  R.A. 

On  the  farther  side  of  the  river,  which  occupies  the  foreground,  is  the  mill, 
at  the  foot  of  a  thickly  wooded  hill,  on  the  slope  of  which  farther  to  the  1. 
is  the  castle  ;  blue  sky,  with  light  clouds.  Canvas,  27  by  38  in. 


65  Portrait  of  MRS.  MASSINGBERD. 

O.  Langton  Massingberd,  Esq.  Thomas  Phillips,  R.A. 

Mary  Anne,  only  child  and  heiress  of  Henry  Massingberd,  of  Gunby  Hall, 
Lincolnshire ;  m.  Peregrine  Langton,  son  of  Bennet  Langton  (see  No.  52), 
who  then  took  his  wife’s  name. 

Half  figure,  seated  in  front,  three-quarter  profile  to  1. ;  square-cut  black 
dress;  fur  boa  round  her  shoulders;  dark  background.  Painted  1804. 
Canvas,  30  by  24j  in. 

66  Portrait  of  MRS.  HEYWOOD,  of  Maristow. 

J.  C.  Musters,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure  to  1.,  full-face ;  low  dress  ;  pink  cloak,  trimmed  with  ermine  ; 
cap  tied  with  pink  ribbon;  both  hands  in  a  large  muff;  dark  background. 
Canvas,  291  by  241  in. 

67  LANDSCAPE. 

J.  N.  Hibbert,  Esq.  Thomas  Gainsborough,  R.A. 

A  stream  running  through  a  wooded  valley  ;  on  the  1.  some  sheep ;  blue  sky, 
with  clouds.  Canvas,  241  by  291  in. 


68  TOMB  OP  CICERO,  MOL  A  DI  GAETA. 

James  Dyson  Perrins,  Esq.  Sir  A.  W.  Callcott,  R.A. 

In  the  r.  foreground  is  seen  the  tomb,  in  front  of  which  are  three  figures  of 
peasants ;  on  the  1.  another  peasant ;  in  the  middle  distance  the  Bay  of 
Gaeta,  with  the  promontory  on  which  the  town  stands,  beyond ;  sunset 
sky.  Painted  1838.  Canvas,  27  by  35  in. 

69  Portrait  of  ELIZABETH,  COUNTESS  OP  DERBY. 

Earl  Granville,  K.G.  George  Romney. 

Only  daughter  of  James,  6th  Duke  of  Hamilton ;  m.  1774,  Edward,  12th 
Earl  of  Derby ;  d.  1797. 

Three-quarter  figure,  seated  to  r.,  in  a  landscape ;  three-quarter  profile ;  r. 
hand  touching  her  chin ;  low  white  dress.  Canvas,  491  by  39  in. 
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70  THE  BEGGAR  BOYS. 

Trustees  of  the  Thomas  Gainsborough,  R.A„ 

Duke  of  Newcastle. 

Half  figures  of  two  boys,  the  one  on  the  1.  holding  a  pitcher,  the  one  on  the' 
r.  looking  up ;  landscape  background.  Canvas,  29  by  24  in. 

71  LANDSCAPE. 

David  P.  Sellar,  Esq.  Thomas  Gainsborough,  R.A. 

Skirts  of  a  wood  in  the  foreground ;  on  the  1.  a  beggar  seated  on  the  ground ; 
in  the  middle  distance,  seen  across  meadows  through  an  opening  in  the 
trees,  is  the  tower  of  a  village  church ;  blue  sky,  with  dark  clouds.  Canvas., 
SOJ  by  24  in. 
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72  RIVER  SCENE  AND  VILLAGE. 

Lord  Brayerooke.  Jan  van  Goyen. 

A  river,  on  which  are  numerous  boats  in  full  sail,  occupies  the  1.  of  the 
picture  and  foreground;  above,  on  the  r.,  are  some  houses,  with  people 
landing  sheep  from  a  ferry-boat  below ;  windmill  in  the  distance ;  cloudy 
sky.  Canvas,  55  by  82£  in. 

73  VIEW  OF  A  CASTLE  ON  THE  BANK  OF  A  RIVER. 

William  Agnew,  Esq.,  M.P.  Jan  van  Goyem 

A  river  flows  through  the  centre  of  the  picture  ;  on  the  near  bank  figures 
and  cattle,  and  a  ferry-boat  in  which  is  a  coach  and  four;  on  the  farther 
bank,  washed  by  the  waters  of  the  river,  rises  a  castle  in  the  distance;  on, 
the  1.  are  seen  ships  and  buildings ;  blue  sky,  with  clouds.  Panel,  18  by' 
25  in. 


74  BOORS  PLAYING  A  GAME. 

A.  P.  Heywood-Lonsdale,  Esq.  Jan  Steen. 

Exterior  of  a  village  alehouse ;  on  the  1.,  under  a  large  tree,  are  three  men 
playing  a  game  resembling  “pall  mall”;  round  the  court  are  numerous- 
figures  of  men  and  women ;  on  the  r.  are  other  figures  of  men  and  women 
seated  at  a  table,  carousing ;  cloudy  sky.  Panel,  19^  by  24  in. 
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75  DOCTOR  AND  SICK  LADY. 

A.  P.  Heywood-Lonsdale,  Esq.  Jan  Steen. 

Interior  of  a  room;  the  lady,  in  a  crimson  jacket  bordered  with  ermine,  pale 
purple  shot-silk  petticoat,  and  head  enveloped  in  a  white  handkerchief,  is 
seated  leaning  her  head  on  her  hand  ;  the  doctor,  standing  beside  her,  is  feeling 
her  pulse ;  on  his  r.  stands  the  mother  holding  a  bottle  in  her  hand ;  in 
front  of  them  is  a  chair  covered  with  scarlet  plush,  near  which  a  boy  is 
seated  on  the  floor  playing  with  a  bow  and  arrows  ;  on  the  r.  is  a  dog  lying 
on  a  cushion  ;  on  the  wall  hangs  a  picture  of  Venus  and  Adonis;  through 
an  open  door  on  the  1.  is  seen  an  old  man  seated  at  a  table.  Panel,  19  by 
1G  in. 


76  THE  WATER  DOCTOR, 

A.  P.  Heywood-Lonsdale,  Esq.  Gerard  Dow. 

Interior  of  a  room  seen  through  an  arch-topped  window,  in  which  is  a 
doctor  inspecting  the  contents  of  a  bottle,  while  an  old  woman  stands  by 
watching  him  ;  a  great  variety  of  objects,  amongst  them  a  large  open  book, 
a  globe,  a  skull,  and  other  things  appertaining  to  his  profession  are  lying- 
on  tables  before  him  ;  fronting  him  on  the  1.  is  a  window,  the  lower 
part  of  which  is  open,  and  over  his  head  are  some  large  curtains  which  are 
drawn  aside ;  suspended  from  the  ceiling  is  a  cupid.  Panel,  23  by  16  in. 


77  THE  MIRACLE  OF  ST.  BENEDICT. 

Earl  of  Normanton.  Van  Dyck. 

A  Pope,  and  a  young  king  in  armour,  kneeling  on  the  steps  of  an  altar;  in 
the  foreground,  groups  of  plague-stricken  men,  women,  and  children. 
Sketch.  Panel,  21  by  15!  in. 


78  ST.  PETER  AND  ST.  PAUL, 

Captain  W.  A.  Hankey.  Rubens. 

Small  full-length  figures,  each  standing  in  an  archway ;  St.  Peter  on  the  1. 
holding  a  key  in  each  hand ;  St.  Paul  on  the  r.  leaning  on  a  sword ;  sky 
background.  Sketch.  Panel,  20  by  25  in. 


79  SQUALLY  WEATHER. 

Captain  W.  A.  Hankey.  Jacob  van  Ruysdael. 

In  the  r.  foreground  the  sea-shore,  and  waves  dashing  over  s>me  wooden 
piles  ;  buildings  in  the  distance  ;  in  the  open  sea  some  boats  in  full  sail,  one 
flying  a  flag  ;  blue  sky,  with  dark  clouds.  Signed  “  J.  v.  li  ”  (connected). 
Canvas,  20  by  26!  in. 
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80  RIVER  SCENE:  Moonlight. 

Earl  of  Normanton.  Aart  van  der  Neer. 

The  mouth  of  a  river  lit  up  by  the  rays  of  the  moon,  which  is  half  hidden 
behind  dark  clouds  ;  in  the  1.  foreground  a  landing-quay  and  numerous 
boats  and  figures ;  the  buildings  of  a  town  seen  beyond ;  on  the  r.  a 
wide  expanse  of  water,  covered  with  numerous  sailing-boats.  Signed 
“  A.  V.  D.  N.”  (A  and  V,  and  D  and  N  connected).  Canvas,  31|  by 
39  in. 


81  FISH,  GAME,  FIGURES,  AND  LANDSCAPE. 

Lord  Middleton.  Jan  Sibrechts. 

In  the  centre  of  the  picture  is  the  figure  of  a  woman  holding  a  basket  of 
flowers ;  on  her  r.  a  peacock  is  perched  on  the  edge  of  a  table,  which  is 
covered  with  fruit;  below  is  a  heap  of  vegetables  ;  on  the  r.  various  kinds 
of  fish  lie  on  the  ground,  and  a  man  is  bringing  a  basketful  of  other  fish 
on  his  shoulder;  hills  and  open  sea  in  the  distance;  blue  sky,  with 
clouds.  Canvas,  75  by  102  in. 


82  A  MERCHANT. 

Captain  W.  A.  Hankey.  Solomon  Koning. 

Interior  ;  an  old  man,  in  a  black  velvet  cloak  and  cap,  seated  to  r.  writing  at  a 
table,  on  which  are  several  papers  and  documents  ;  in  a  recess  in  the  wall 
are  an  hour-glass,  a  crucifix,  and  a  skull.  Signed  and  dated,  “  S.  K., 
1635.”  Panel,  27s  by  21  in. 


83  RIVER  SCENE. 

David  P.  Sellar,  Esq.  Solomon  van  Ruysdael. 

In  the  foreground  is  a  river  with  a  ferry-boat,  in  which  are  some  figures  and 
cattle,  beneath  some  overhanging  trees ;  beyond,  in  the  middle  distance,  are  a 
church  and  buildings  of  a  town ;  on  the  r.  is  seen  the  river  stretching  away, 
and  other  boats  and  figures  ;  blue  sky,  with  clouds.  Panel,  29  by  41  in. 


84  JOYFUL  TIDINGS. 

Captain  W.  A.  Hankey.  Jan  Ochterveldt. 

Interior ;  a  lady  in  a  white  bodice  and  red  skirt  seated  at  a  table  opposite 
a  gentleman,  who  is  holding  a  tall  glass  of  wine  in  his  upraised  r.  hand ; 
behind  the  lady  stands  a  man  with  a  trumpet  in  his  hand ;  on  the  r.  is  a 
small  dog.  Signed  and  dated,  “  J.  Ochter  Veldt  f.,  1669.”  Panel,  25 j  by 
20£  in. 
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85  A  SEA  VIEW,  WITH  PISHING  BOATS. 

Executors’ of  the  late  Jacob  van  Ruysdael. 

Albert  Levy,  Esq. 

On  the  r.  a  boat  in  full  sail ;  in  the  1.  foreground  a  spit  of  land,  on  which 
are  two  men  ;  beyond  are  seen  two  men-of-war ;  other  boats  in  the  offing  ; 
stormy  sky.  Canvas,  28  by  37  in. 

* 

86  LANDSCAPE  :  Moonlight. 

David  P.  Sellar,  Esq.  Aart  van  der  Neer. 

Skirts  of  a  wood,  with  figures  under  the  trees ;  on  the  r.  the  moon  shining 
over  some  reedy  pools ;  cloudy  sky.  Panel,  23  by  20  in. 

87  A  RABBI. 

Marquis  of  Lothian.  Unknown. 

Bust  to  1.  of  an  old  man  in  a  red  cap  and  brown  cloak ;  grey  background. 
Canvas,  281  by  22  in. 

88  A  HERMIT. 

Marquis  of  Lothian.  Unknown. 

Bust  to  1.  of  an  old  man  holding  a  rosary,  both  hands  showing ;  dark  cloak  ; 
dark  background.  Canvas,  29  by  23  in. 


89  FOREST  SCENE. 

Trustees  of  the  Aart  van  der  Neer. 

Duke  of  Newcastle. 

An  open  glade  in  the  middle  of  a  forest ;  in  the  centre  of  the  foreground, 
standing  near  an  old  tree,  the  top  of  which  has  been  broken  off,  is  an 
old  man  with  a  bundle  of  sticks ;  approaching  him  on  the  r.  are  two 
men  and  a  dog  ;  other  figures  and  cattle  in  the  middle  distance;  buildings 
on  the  r. ;  cloudy  sky.  Signed  “A.  V.  D.  hi.’’  (A  and  V,  and  D  and  N 
connected).  Canvas,  50  by  62  in. 

90  THE  HARD  BARGAIN. 

Captain  W.  A.  Hankey.  Jan  Weenix. 

Courtyard  of  a  house  ;  a  man  seated  on  a  wheelbarrow  full  of  vegetables, 
bargaining  with  a  woman  in  black,  who  is  carrying  a  duck  in  her  r.  hand  ; 
beyond  them  another  woman  in  a  red  jacket  appears  to  be  entering  a  door¬ 
way,  at  which  is  seen  the  face  of  a  man ;  on  the  other  side  of  the  wheel¬ 
barrow  is  a  boy  trundling  a  hoop  ;  a  dog  beyond  ;  through  the  open  archway 
is  seen  a  common,  with  figures;  blue  sky,  with  clouds.  Canvas,  31  by 
261  in. 
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91  LANDSCAPE. 

A.  P.  Heywood-Lonsdale,  Esq. 


PAINTER. 


Jacob  van  Ruysdael. 


A  river  flowing  between  wooded  banks  ;  in  the  foreground  are  rapids  and 
some  fallen  boughs ;  cloudy  sky.  Canvas,  26  by  21  in. 


92 

Earl  of  Jeesey. 


DEAD  GAME,  &o. 


William  van  Aelst. 


A  partridge,  a  duck,  a  heron,  and  a  cock  hanging  up,  the  last  two  partly  rest¬ 
ing  on  a  marble  slab,  on  which  also  lies  a  blue  velvet  game-bag  ;  on  the  1. 
corner  of  the  slab  is  an  open  watch,  showing  the  works  ;  dark  background. 
Signed  and  dated,  “  Guillme-  van  Aelst,  1667.”  Canvas,  54  by  38  in. 


93  LANDSCAPE,  with  Cows. 

Sir  Edward  Sullivan,  Bart. 


Albert  Cuyp. 


Seven  cows  in  a  meadow  on  the  banks  of  a  river,  attended  by  a  boy  with 
a  dog ;  on  the  r.,  near  the  water,  a  group  of  men  and  women  with  two 
horses ;  on  the  farther  side  some  houses  ;  the  river,  on  which  are  several 
boats,  is  seen  flowing  away  in  the  distance.  Panel,  29  by  40|  in. 


94 

Lord  Braybrooke. 


THE  PIDDLEE. 


Frank  Hals. 


Interior  of  a  room ;  small  three-quarter  figures  of  a  man  in  a  blue  slashed 
doublet,  with  brown  cloak  and  hose,  and  wide  black  hat,  seated  near  a 
table,  playing  a  violin,  and  a  woman  in  a  red  dress  and  white  cape,  holding 
a  jug  in  her  r.  hand  and  a  glass  in  her  1.,  looking  at  him  ;  architectural 
and  curtain  background ;  the  skv  seen  through  an  opening  on  the  1. 
Signed  with  monogram  and  dated  1630.  Panel,  261  by  211  in. 


95  A  FLEMISH  HOMESTEAD. 

W.  A.  Smith,  Esq.  Unknown. 

In  the  foreground  a  cow  standing,  another  cow  and  some  sheep  lying  down ; 
beyond  them  is  a  cottage,  at  the  door  of  which  are  some  figures ;  on  the  r. 
are  other  cows,  one  of  them  being  milked ;  mountainous  landscape  beyond; 
cloudy  sky.  Canvas,  251  by  21  in. 

96  Portrait  of  ADMIRAL  DE  HOCHE-PIED. 

William  Agnew,  Esq.,  M.P.  Bartholomew  van  der  Heist. 

Half  figure,  standing  in  front,  three-quarter  profile  to  r. ;  in  his  r.  hand  he 
holds  a  stick,  his  1.  rests  on  his  hip ;  yellow  doublet,  with  gold-embroidered 
sleeves  and  bandolier ;  loDg  dark  hair  falling  over  his  shoulders ;  architectural 
and  curtain  background;  landscape  seen  through  an  opening  on  the  1. 
Canvas,  48  by  38  in. 
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97  A  COTTAGE  DOOR. 

A.  P.  Heywood-Lonsdale,  Esq.  Cornelius  Dusart. 

In  front  of  a  cottage  overhung  by  foliage  is  a  woman  seated  on  the  shaft  of  a 
waggon,  with  a  dog  on  her  lap  and  a  child  beside  her ;  a  boy  lies  on  the 
ground  in  front  of  them ;  and  on  the  r.  a  man  with  a  pitchfork  stands  near 
a  donkey  and  some  pigs ;  blue  sky,  with  white  clouds.  Signed  and  dated, 
“Cor.  Du  Sart,  1687.”  Canvas,  25  by  23  in. 

;98  FRUIT  AND  FLOWERS. 

Trustees  of  the  Jan  van  Os. 

Duke  of  Newcastle. 

Grapes,  peaches,  and  other  fruit,  and  roses  and  other  flowers,  on  a  slab  ; 
architectural  background.  Companion  picture  to  No.  104.  Signed  “  J.  Van 
Os  fecit.”  Panel,  26  by  19  in. 

99  Portrait  of  A  GENTLEMAN. 

David  P.  Sellar,  Esq.  Cornelius  Jansen. 

Half  figure,  standing  to  r.,  three-quarter  profile;  his  r.  hand  on  his  hip,  his 
1.  holding  a  glove ;  black  cloak,  white  collar ;  green  background.  Canvas, 
42  by  34  in. 


100  BOAR  AND  HOUNDS. 

Lord  Middleton.  Francis  Snyders. 

Several  hounds  in  the  act  of  pulling  down  a  boar,  in  an  open  landscape,  near 
the  gnarled  stump  of  an  old  tree.  Canvas,  67  by  96  in. 

101  LANDSCAPE :  Evening. 

H.M.  The  Queen. 

(From  Buckingham  Palace.) 

Near  a  clump  of  trees  at  the  foot  of  a  steep  hill  on  the  r.  are  two  figures  on 
horseback,  a  shepherd  and  his  dog,  a  little  girl,  and  some  sheep ;  in  the 
centre  a  man  on  a  donkey  riding  towards  a  man  and  a  woman  and  some 
sheep  on  the  1. ;  in  the  middle  distance  is  seen  a  river,  with  buildings  and 
hills  beyond;  sunset  sky.  Signed  “A.  ctiyp.”  Canvas,  40  by  60  in. 

102  Portrait  of  A  LADY. 

David  P.  Sellar,  Esq.  Cornelius  Jansen. 

Half  figure  to  1.,  three-quarter  profile ;  black  dress,  large  white  falling  collar  ; 
pearl  necklace  and  bracelets;  pearls  in  her  hair;  jewelled  brooch;  green 
background.  Canvas,  42  by  34  in. 


Albert  Cuyp. 
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103 

Captain  W.  A.  Hankey. 


PAINTER. 


LANDSCAPE. 


Jacob  van  RuysdaeL 


The  skirts  of  a  wood;  a  pool  of  water  and  some  tranks  of  felled  trees  in 
the  foreground ;  distant  hills  on  the  r. ;  blue  sky,  with  clouds.  Signed 


“  J.  Y.  R.”  (connected).  Canvas,  271  by 


22i  i 


2  in. 


104 

Trustees  op  the 
Duke  of  Newcastle. 


PRUIT  AND  FLOWERS. 


Jan  van  Os. 


Different  kinds  of  flowers  and  fruit  on  a  slab.  Signed  “  J.  Van  Os  fecit.’ 
Companion  picture  to  No.  98.  Panel,  26  by  19  in. 


105 

David  P.  Sellar,  Esq. 


A  DUTCH  LADY. 


Frank  Hals. 


Three-quarter  figure,  seated  to  1.,  in  an  arm-chair,  holding  a  book  in  her 
hand ;  black  dress,  white  ruff  and  cap ;  grey  background.  Inscribed 
“  iEtat.  suae  56,  An0  1635.”  Canvas,  44  by  35  in. 


106 

W.  D.  James,  Esq. 


THE  TRICTRAC  PLAYERS. 


Jan  Steen. 


Interior  of  an  inn  ;  the  centre  is  occupied  by  a  group  of  three  men  round  a 
table ;  one  of  them  is  seated  with  his  back  to  the  chimney ;  another  stands 
opposite  to  him,  in  the  act  of  throwing  the  dice  ;  the  third,  who  is  holding 
a  jug,  appears  to  be  looking  on ;  on  the  1.  is  seated  an  old  man,  taking  hold 
of  the  servant-girl  as  she  passes  him  with  a  glass  in  her  hand ;  in  the 
background  are  two  men,  one  seated  by  the  fire,  the  other  drinking ;  in 
front  is  a  spaniel,  and  various  objects  lie  scattered  over  the  floor.  Signed 
“  J.  Steen  ”  (J  and  S  connected).  Panel,  24  by  26§  in. 


107 


A  SULTRY  MORNING. 


Captain  W.  A.  Hankey. 


Albert  Cuyp. 


A  view  on  the  river  Maas,  with  numerous  boats  and  figures  in  the  foreground 
and  distance ;  the  town  of  Dort  on  the  further  bank ;  cloudy  skju  Signed 
and  dated,  “  A.  Cuyp,  1643.”  Panel,  22  by  32  in. 

108  RIVER  SCENE  IN  GUELDERLAND. 

Earl  of  Normanton.  Aart  van  der  Neer. 

On  the  banks  of  a  river  which  is  seen  flowing  away  into  the  middle  distance 
are  figures  and  cattle ;  a  village  on  the  1.  among  trees  ;  on  the  r.  hills. 
Signed  “A.  V.  D.  N.”  (A  and  V,  and  D  and  N  connected).  Panel,  14  by 
18  in. 
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109  LE  CORSET  BLEU. 

H.M.  The  Queen.  Gabriel  Metzu. 

(From  Buckingham  Palace.) 

A  lady,  in  a  blue  jacket  bordered  with  ermine  and  a  white  satin  skirt  trimmed 
with  gold  lace,  seated  with  a  music  hook  in  her  lap ;  near  her  a  table, 
partly  covered  with  an  Eastern  carpet,  on  which  sits  a  gentleman  tuning  a 
guitar ;  a  half-emptied  glass  of  wine  stands  on  the  table,  and  in  front  is  a 
little  spaniel.  Panel,  151  by  111  in. 


110  Portrait  of  A  GENTLEMAN. 

Douglas  Murray,  Esq.  Adrian  Hanneman. 

Bust  to  r.,  profile,  in  armour ;  long  black  hair  falling  over  his  shoulders ; 
crimson  curtain  and  dark  background.  Signed  on  a  halberd  in  his  hand, 
“A.  H.”  (connected).  Canvas,  291  by  241  in- 


111  GRACE  BEE  ORE  MEAT. 

Captain  W.  A.  Hankey.  Jan  Steen. 

A  man  and  woman  and  child  seated  in  an  arbour  round  a  barrel,  on  which 
is  a  basin  of  broth ;  another  child,  who  is  standing  up,  appears  to  be 
saying  grace ;  behind  the  woman,  on  a  bench,  is  a  loaf  of  bread ;  a  dog 
in  the  foreground  licking  the  inside  of  a  pot.  Signed  “  J.  Steen  ”  (J  and  S 
connected).  Canvas,  241  by  30  in. 


112  PEASANTS  PLAYING  AT  BOWLS. 

Trustees  op  the  David  Teniers. 

Duke  of  Newcastle. 

Courtyard  of  an  alehouse ;  peasants  playing  bowls  in  the  foreground ;  on  the 
r.,  under  an  open  shed  attached  to  the  house,  are  numerous  figures  of  men 
and  women  seated  and  standing  round  a  table  carousing ;  at  the  door  of 
the  house  is  a  woman,  in  a  red  jacket,  holding  a  glass  in  her  hand ;  other 
figures  are  seen  through  a  door  opening  out  of  the  yard.  Signed  “D. 
Teniers.”  Canvas,  21  by  35  in. 

113  DOG  AND  GAME. 

David  P.  Sellar,  Esq.  Jan  Fyt. 

In  the  foreground  is  a  spaniel  biting  his  hind  foot ;  near  him  lie  a  dead  hare 
and  two  partridges  ;  beyond  them  is  another  dog ;  a  gun,  a  game-bag,  and 
other  articles  are  lying  near  ;  the  whole  grouped  at  the  foot  of  a  large  tree  ; 
hilly  landscape  on  r.  Canvas,  331  by  47  in. 
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114  RIVER  SCENE. 

David  P.  Sellar,  Esq.  Albert  Cuyp. 

Three  sailing-boats  in  the  foreground  ;  on  the  r.  two  figures  standing  on  the 
bank  ;  a  windmill  in  the  distance ;  cloudy  sky.  Signed  “  A.  Cuyp.”  Panel, 
llj  by  161  in. 

115  FETE  CHAMPETRE. 

A.  P.  IIeywood-Lonsdale,  Esq.  Jean  Baptiste  Pater. 

A  garden,  in  which  is  a  group  of  six;  figures  seated  and  standing;  on  the  r. 
in  the  distance  is  seen  a  river,  with  a  castellated  bridge.  Copper,  171 
by  15  in. 


116  THE  BURNING  OF  AMSTERDAM. 

H.  C.  Leigh  Bennett,  Esq.  Aart  van  der  Neer. 

Water  in  the  foreground,  with  boats  and  figures;  on  the  far  side  is  seen  the 
town  on  fire ;  on  the  r.  are  houses  and  numerous  figures  lit  up  by  the  blaze  ; 
on  the  1.  is  a  mill  and  other  buildings ;  moonlit  sky,  obscured  by  smoke. 
Canvas,  14  by  20  in. 


117  A  CALM. 

A.  P.  Heywood-Lonsdale,  Esq.  Jan  van  de  Capelle. 

Vessels  and  boats  with  figures  in  the  foreground;  on  the  1.  in  the  distance  is 
a  man-of-war;  cloudy  sky.  Signed  and  dated,  “J.  V.  Capelle,  1651.” 
Canvas,  18  by  20J  in. 

118  RIVER  SCENE,  with  Castle. 

Edward  M.  Courtney,  Esq.  Jan  van  Goyen. 

River  in  the  foreground,  and  a  ferry-boat  with  figures  and  cattle ;  other  boats 
beyond  ;  on  the  farther  side  of  the  river  is  seen  a  village  and  church  spires, 
with  a  castle  on  a  high  hill  above.  Panel,  17  by  23  in. 

119  SPORTSMEN. 

H.M.  The  Queen.  Paul  Potter. 

(From  Buckingham  Palace.) 

Two  mounted  sportsmen,  one,  richly  clothed,  on  a  grey  pony,  the  other 
carrying  a  gun  and  some  game,  have  stopped  in  front  of  a  village 
inn,  at  the  door  of  which  stands  a  woman ;  on  a  bench  outside  is 
seated  an  old  man ;  a  servant  is  in  the  act  of  tightening  the  grey  pony’s 
girths;  on  the  r.  are  two  dogs;  blue  sky,  with  light  clouds.  Engraved 
by  Taylor  under  the  title  of  “  The  Shooting  Ponies.”  Signed  and  dated, 
“  Paulus  Potter  f.  1651.”  Panel,  20§  by  17  in. 
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120  POULTRY. 

Frederick  Davis,  Esq.  Melchior  de  Hondecoeter. 

In  the  centre  of  the  picture  is  a  cock,  with  a  hen  sitting  near ;  numerous 
ducks  in  the  foreground,  some  of  them  swimming  in  a  pond ;  in  the 
extreme  1.  of  the  picture  rises  the  trunk  of  a  large  tree ;  a  wall  on  the 
r. ;  distant  landscape  to  1.  Canvas,  44£  by  55£  in. 

121  A  LADY  AT  HER  TOILET. 

Sir  N.  M.  de  Rothschild,  Bart.  Gerard  Terburg. 

Interior  of  a  room,  with  a  large  projecting  chimney  on  the  1.,  and  a  table 
covered  with  a  'Turkey  carpet  near  it ;  in  front  of  the  table  stands  a  lady 
in  a  blue  bodice  and  white  satin  skirt,  in  the  act  of  putting  a  ring  on  her 
finger ;  behind  her  is  a  maid,  who  is  fastening  a  coloured  scarf  round  her 
waist ;  beside  the  table,  on  which  is  a  looking-glass  and  a  candlestick  with 
two  branches,  stands  a  page  in  the  costume  of  the  period,  with  a  gold  basin 
and  ewer  in  his  hand  ;  behind  the  lady  is  a  little  dog  jumping  up  on  a 
chair.  Signed  with  a  monogram.  Canvas,  28£  by  23  in. 

122  INTERIOR. 

R.  G.  Millns,  Esq.  David  Teniers. 

A  man  in  a  blue  coat,  with  a  cap  and  feather,  seated,  in  the  act  of  lighting 
his  pipe ;  in  front  of  him  is  a  barrel,  on  which  is  a  glass  of  beer  and  a 
paper ;  through  an  open  doorway  on  the  r.  are  seen  three  men  at  a  table 
carousing.  Signed  “  D.  Teniers  f.”  Panel,  by  124  in. 

123  VIEW  IN  A  TOWN. 

David  P.  Sellar,  Esq.  Jan  van  der  Heyde. 

An  open  square,  the  principal  building  in  which  is  a  church  ;  at  the  gate  of 
a  house  on  the  1.  a  man  is  giving  alms  to  two  beggars ;  opposite  the  house 
is  a  well  overhung  by  trees,  near  which  is  a  group  of  figures  in  conversation  ; 
on  the  r.,  at  the  entrance  to  another  house,  are  two  porters  in  red  livery  ; 
blue  sky,  flecked  with  clouds.  Signed  “  J.  Y.  D.  Heyde.”  Panel,  16  by 
201  in. 


124  BLOWING  HOT  AND  COLD. 

Captain  W.  A.  Hankey.  Jan  Steen. 

Interior  of  a  cottage;  on  the  r.  is  a  satyr  leaning  on  his  staff,  and  apparently 
addressing  the  peasant  seated  at  the  table  blowing  his  soup,  on  the  in¬ 
consistency  of  blowing  hot  and  cold  with  the  same  breath  ;  near  the 
peasant  is  seated  an  elderly  woman,  behind  whom  stands  a  girl  in 
a  large  straw  hat ;  a  woman  is  in  the  act  of  putting  a  dish  of  eggs  on  the 
table  ;  in  front  of  her  is  a  child  holding  a  spoon  ;  near  the  fire  is  seated 
a  man  with  a  porringer  in  his  hand.  Canvas,  20  by  18|  in. 
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125  THE  DAY’S  WORK. 

Captain  W.  A.  Hankey.  Jan  Weenix. 

A  dead  hare  lying  on  a  slab,  and  several  small  birds  near  it,  the  most 
prominent  of  which  is  a  kingfisher ;  behind  is  a  basket  containing  various 
accessories  of  the  chase  ;  landscape  background.  Canvas,  27  by  33  in. 

126  WINTER  SPORTS. 

Captain  W.  A.  Hankey.  Aart  van  der  Neer. 

A  frozen  river,  on  which  are  some  boats  and  numerous  figures  skating, 
stretches  away  into  the  distance ;  houses  on  the  bank  to  the  1. ;  several 
windmills  on  the  r. ;  blue  sky,  with  light  clouds.  Signed  on  a  boat, 
“  A.  V.  D.  N.”  (A  and  V,  and  D  and  N  connected).  Panel,  18  by  24  in. 

127  CONFLAGRATION. 

Lord  Braybrooke.  Aart  van  der  Neer. 

Banks  of  a  canal ;  on  the  1.  trees  and  houses,  and  on  the  r.  houses  in 
flames ;  on  a  bridge  which  crosses  the  canal  are  several  figures  watching 
the  fire,  others  are  climbing  ladders  on  to  the  roof  of  the  house  ;  dark  sky, 
lit  up  by  the  flames.  Canvas,  15§  by  20|  in. 


128  FETE  CHAMPETRE. 

A.  P.  Heywood-Lonsdale,  Esq.  Jean  Baptiste  Pater. 

A  group  of  six  figures  of  ladies  and  gentlemen  and  a  child  near  some  trees  in 
the  1.  foreground ;  two  other  figures  seated  on  a  bank  to  the  r. ;  distant 
landscape  beyond.  Copper,  12  by  15  in. 


129  CAMP  SCENE. 

Captain  W.  A.  Hankey.  Wouverman. 

A  party  of  soldiers  halting  in  front  of  a  sutler’s  tent ;  immediately  in  front  ot 
the  tent,  on  which  a  flag  is  flying,  is  a  soldier  on  a  dun  horse,  with  a 
jug  in  his  1.  hand  and  a  trumpet  in  his  r. ;  near  him  on  the  1.  are  two 
others,  one  embracing  a  girl ;  on  the  other  side  is  a  man  with  a  basket  ; 
further  to  the  r.  are  two  horses,  a  grey  and  a  brown ;  a  fourth  soldier  is 
mounting  the  brown  horse ;  other  figures  and  horses  on  the  r. ;  blue  sky, 
with  dark  clouds.  Panel,  14  by  16  in. 

130  FLOWER-PIECE. 

David  P.  Sellar,  Esq.  Daniel  Zegers. 

Roses,  lilies,  and  tulips  in  a  vase  of  water;  dark  background.  Signed  and 
dated,  “  1).  Segers  fecit,  1635.”  Panel,  31)  by  20  in. 
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131 


RIYER  SCENE. 


A.  P.  Heywood-Lonsdale,  Esq.  Solomon  van  Ruysdael. 

A  wide  river  stretching  into  the  distance,  covered  with  boats ;  in  one  of  them, 
on  the  1.,  are  three  figures ;  buildings  are  seen  on  either  bank.  Signed  on 
the  boat  on  1.,  “S.  Y.  It.”  (V  and  R  connected).  Panel,  14  by  12J  in. 


132  THE  CROWNING  WITH  THORNS. 

Rev.  Fanshawe  Bingham.  Adam  Elsheimer, 

Group  of  four  small  full-length  figures ;  a  man  in  armour  is  in  the  act  of  putting 
a  crown  of  thorns  on  the  head  of  the  Saviour,  Who  is  seated.  His  hands  tied 
with  cords,  while  another  man,  nearly  nude,  is  presenting  Him  with  a  reed  ; 
in  the  r.  background  is  the  figure  of  a  rabbi.  Signed  “A.  Elsheimer.” 
Copper,  8J  by  6£  in. 


133  THE  PROPOSAL. 

Executors  of  the  late  Jan  Steen. 

Albert  Levy,  Esq. 

Interior  of  a  room ;  a  woman  seated  with  a  cushion  on  her  lap ;  in  front  of  her 
stands  a  man  taking  off  his  hat  with  his  r.  hand  and  holding  a  stick  in 
his  1. ;  on  the  ground  beside  her  lie  a  cloak,  basket,  copper  pan,  and  pair 
of  shears  ;  in  the  1.  hand  corner  of  the  room  stands  a  bed  ;  a  garden  is  seen 
through  a  door  on  the  r.  Signed  “  J.  Steen  ”  (J  and  S  connected).  Panel, 
15|  by  13£  in. 


134  THE  LAWYER. 

A.  P.  Heywood-Lonsdale,  Esq.  Adrian  van  Ostade. 

Interior  of  a  room ;  small  three-quarter  figure  of  an  old  man  in  a  brown 
dressing-gown  and  embroidered  skull-cap,  reading  a  letter  which  he  holds 
in  his  r.  hand ;  in  his  1.  are  his  spectacles ;  papers  and  a  large  red  seal  lie 
on  a  table  beside  him ;  a  curtain  is  drawn  partly  across  the  room,  and 
beyond  it  are  seen  a  book-case  and  some  books.  Signed  and  dated,  “  A.  Y. 
Ostade,  1664  ”  (A  and  V  connected).  Panel,  11  by  8J  in. 


135  TOBIT  AND  THE  ANGEL. 

Stephen  Tucker,  Esq.  Rembrandt. 

In  the  foreground  are  Tobit  and  his  son,  the  former  on  his  hands  and  knees, 
the  latter  in  the  act  of  raising  his  head,  looking  at  the  angel  who,  with 
outspread  wings  and  hands,  is  soaring  above  their  heads  ;  at  the  door  of  the 
house  behind  the  principal  figures  stand  the  mother  of  Tobit  and  his  bride. 
Panel,  25i  by  19  £  in. 
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136  A  CONVERSATION  PIECE. 

Marcus  B.  Hutsh,  Esq.  Dirk  Hals. 

Four  gentlemen  and  four  ladies,  richly  dressed,  seated  and  standing  round  a 
table,  playing  and  singing  ;  on  the  1.  is  another  group  of  two  ladies  and  two 
gentlemen  standing,  and  a  similar  group  on  the  r.  Signed  and  dated. 
“D.  Hals  (D  and  II  connected)  1614.”  Panel,  12  by  304  in. 

137  AN  OLD  WOMAN. 

David  P.  Sellar,  Esq.  Gerbrandt  van  den  Eeckhout. 

Half  figure  seated  to  1.;  her  hands  crossed  on  a  book  which  lies  before  her  on 
a  table;  dark  dress,  crimson  hood;  dark  background.  Canvas,  34  by 
274  in. 

138  FLOWERS  AND  FRUIT. 

Captain  W.  A.  Hanket.  Jan  van  Huysum. 

Grapes,  peaches,  and  a  nest  of  eggs  on  the  ground,  above  which,  on  a  slab, 
is  a  bouquet  of  flowers  in  a  vase.  Signed  “Jan  Van  Huysum  fecit.” 
Canvas,  35  by  28  in. 

139  TWO  MEN  AT  A  WINDOW. 

A.  P.  Heyvvood-Lonsdale,  Esq.  Adrian  van  Ostade. 

Several  peasants  at  an  open  window,  one  of  them  leaning  out  with  a  beer 
glass  in  his  r.  hand,  and  his  cap  in  his  1.  Signed  “  A.  V.  Ostade  ”  (A  and 
V  connected).  Panel,  11-1  by  91  in. 

140  THE  SICK  LADY, 

Executors  of  the  late  Jan  Steen. 

Albert  Levy,  Esq. 

A  lady,  in  a  blue  jacket  trimmed  with  fur,  red  bodice,  yellow  petticoat,  and 
white  cap,  is  seated,  her  r.  arm  leaning  on  a  table ;  opposite  her  stands 
a  doctor  feeling  her  pulse  and  looking  at  a  bottle  which  he  holds  in  his 
r.  hand  ;  between  them,  on  the  far  side  of  the  table,  stands  an  old  woman 
behind  the  lady  is  a  bed.  Signed  “J.  Steen”  (J  and  S  connected). 
Panel,  154  by  13J  in. 


141  MOUTH  OF  A  RIVER, 

William  Agnew,  Esq.,  M.P.  William  van  de  Velde. 

In  the  foreground,  among  sandbanks,  are  a  boat  with  three  men  coming 
ashore,  and  a  larger  boat  aground ;  on  the  r.  a  large  vessel  furling  sail ; 
other  vessels  in  the  offing.  Signed  “  W.  V.  V.”  Canvas,  121  by  141  in. 
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142  FIGURES  ON  A  SANDY  ROAD. 

David  P.  Sellar,  Esq.  Adrian  Brauwer. 

Five  figures  on  a  path  near  a  cottage  on  the  1. ;  on  the  r.  is  a  sign-post : 
cloudy  sky.  Panel,  9£  by  7  iu. 
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143  MRS.  MUSTERS. 

J.  C.  Musters,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

See  Nos.  25  and  198. 

Half  figure  to  r.,  three-quarter  profile ;  low-cut  yellow  dress  ;  dark  background. 
Painted  in  an  oval.  Canvas,  29  by  24  in. 


144  SOUTHWARK  FAIR. 

Trustees  of  the  William  Hogarth. 

Duke  of  Newcastle. 

A  representation  of  the  holiday  amusements  of  the  period.  The  central 
figure  in  the  foreground  is  a  young  woman  in  a  hat  and  feathers,  beating  a 
drum,  and  attended  by  a  black  hoy  blowing  a  trumpet ;  near  her  are  two 
rustics  gazing  at  her  in  astonishment.  On  the  extreme  1.  advances  a  prize¬ 
fighter  covered  with  scars,  mounted  on  a  blind  horse,  and  with  a  sword  in 
his  hand  ;  gaping  at  him  are  a  man  and  a  girl,  while  a  pickpocket,  taking 
advantage  of  their  amazement,  is  relieving  the  former  of  his  pocket- 
handkerchief  ;  between  this  group  and  the  central  figure  is  an  actor,  made 
up  for  his  part,  about  to  be  arrested  by  bailiffs.  Behind  these  groups  is  a 
quack  doctor,  mounted  on  a  stage,  with  lighted  tow  in  his  mouth,  and 
attended  by  his  merry-andrew.  On  the  extreme  r.  is  a  woman  with  a  dice- 
box,  at  w’hose  table  a  countryman  is  trying  his  fortune  ;  and  a  little  fellow 
playing  on  the  bagpipps,  to  the  music  of  which  a  monkey  and  some  puppets 
are  dancing.  Immediately  above  these  groups  on  the  r.  is  represented 
with  realistic  accuracy  a  play  called  “  The  Fall  of  Bajazet,”  the  stage  having 
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given  way,  and  actors  and  spectators  alike  being  seen  tumbling  to  the 
ground.  Above  this  is  a  show-cloth,  copied  from  an  etching  by  John 
Laguerre,  inscribed  “  The  Stage  Mutiny,”  and  descriptive  of  a  dispute 
between  the  managers  of  the  Drury  Lane  and  Haymarket  theatres,  one  of 
the  principal  actors  in  which  was  Colley  Cibber,  who  is  depicted  in  the 
extreme  right-hand  corner  of  the  cloth  with  a  bag  of  money  on  his  knees. 
Below  this  is  another  show-cloth,  with  a  representation  of  a  giant;  and 
farther  to  the  1.  another,  with  the  announcement,  “  The  Siege  of  Troy 
is  here.”  Between  these  is  an  acrobat  swinging,  and  underneath  the 
Trojan  horse  are  a  company  rehearsing  a  play.  Next  them  are  the 
puppet-show  of  Mr.  Punch’s  horse  picking  the  clown’s  pocket,  and  show- 
cloths  representing  Adam  and  Eve,  and  Punch  wheeling  his  wife  to  per¬ 
dition  ;  above  is  seen  a  man  flying  from  the  steeple  of  Newington  Church. 
At  ‘  The  Royal  Oak,’  on  the  extreme  1.,  is  an  announcement  to  the  effect 
that  “  The  whole  Court  of  France  ”  is  at  “  The  Royal  Wax-works.”  In  the 
r.  distance  are  green  fields,  with  the  Surrey  hills  beyond.  Painted  1733. 
Canvas,  471  by  59  in. 


145  Portraits  of  the  DUCHESS  OF  BUCKINGHAM,  AND  HER 
THREE  CHILDREN. 

Duke  of  Marlborough.  Van  Dyck. 

Catherine,  only  daughter  and  heiress  of  Francis,  6th  Earl  of  Rutland ;  m. 
1st,  1620,  George  Yilliers,  1st  Duke  of  Buckingham  ;  and  2ndly,  Randal 
M‘Donnell,  1st  Marquis  of  Antrim  ;  d.  1685.  She  had  three  children  by 
her  first  husband  ;  George,  2nd  Duke  of  Buckingham,  b.  1627,  d.  1687  ; 
Francis,  killed  in  a  skirmish  with  the  Parliamentarians,  1648  ;  and  Mary, 
married  successively  to  Lord  Herbert,  James  Stuart,  Duke  of  Richmond  and 
Lennox,  and  Lord  Thomas  Howard. 

The  Duchess,  dressed  in  black  silk,  is  seated  to  r.  in  an  arm-chair,  pressing  a 
miniature  to  her  bosom  with  her  r.  hand,  and  holding  the  hand  of  her 
elder  son  in  her  1. ;  on  the  other  side  stands  the  younger  son  ;  on  the  r.  of 
the  picture  is  the  daughter  in  white  satin,  holding  a  flower  in  her  hand ; 
in  the  background  is  suspended  an  oval  picture  of  her  husband,  George 
Yilliers,  Duke  of  Buckingham.  Canvas,  95  by  76J  in. 


146  VENUS  AND  ADONIS. 

Duke  of  Marlborough.  Rubens. 

The  goddess  is  seated  on  a  bank,  beneath  some  overhanging  trees,  holding 
Adonis  by  the  r.  arm  and  endeavouring  to  restrain  him  from  the  chase; 
she  is  seconded  in  her  efforts  by  Cupid,  who  clings  to  his  r.  leg ;  Adonis 
holds  a  spear  in  his  1.  hand ;  two  dogs  are  standing  near  him  ;  Cupid’s  bow 
and  arrows  lie  on  the  ground.  Canvas,  77  by  94  in. 
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147 


Portrait  of  ANNE  OF  AUSTRIA. 


Duke  of  Marlborough. 


Rubens. 


Daughter  of  Philip  II.  of  Spain  ;  b.  1604;  m.  Louis  XIII.  of  France,  1615; 
at  his  death  was  regent  during  the  minority  of  her  son,  Louis  XIV., 
1643-1661 ;  d.  1666. 

The  following  description  of  the  personal  appearance  of  Anne  of  Austria  is 
given  by  Mde.  de  Motteville : — “  Elle  me  parut,  lorsque  je  vins  la  saluer 
en  1639,  aussi  belle  qu’aucune  de  celles  qui  composaient  son  cercle.  Elle 
se  coiffait  selon  la  mode  d’une  coiffure  ronde,  frisee  clair  et  mettait  beaucoup 
de  poudre.  Ses  cheveux  etaient  devenu  d’une  couleur  uu  peu  brune,  et 
elle  en  avait  une  grande  quantite.  Elle  n’avait  pas  le  teint  delicat,  ayant 
meme  le  defaut  d’avoir  le  nez  gros,  et  de  mettre  a  la  mode  d’Espagne  trop 
de  rouge;  mais  elle  etait  blanche,  et  jamais  il  n’y  eu  aussi  belle  peau  que 
la  sienne.  Ses  yeux  etaient  parfaitement  beaux  ...  la  couleur  melee  de 
vert.  ...  Sa  bouche  btait  petite  vermeille.  .  .  .  Ses  mains  et  ses  bras 
avaient  une  beaute  surprenante,  et  toute  l’Europe  en  a  ou'i  publier  les 
louanges;  leur  blancheur,  sans  exag^ration,  avait  celle  de  la  neige.” 

Three-quarter  figure,  seated  to  1.,  nearly  full-face;  low-cut  black  dress,  large 
white  ruff ;  her  r.  hand  rests  upon  a  brown  muff ;  behind  her  chair  is  a 
green  curtain  embroidered  with  golden  fleur-de-lys;  architectural  back¬ 
ground  on  1.  Canvas,  591  by  46^  in. 


148  DEPARTURE  OF  LOT  AND  HIS  FAMILY  FROM  SODOM. 


Duke  of  Marlborough. 


Rubens. 


Six  full-length  figures,  life-size ;  a  winged  angel  on  the  1.  urges  Lot  forward  ; 
he  is  looking  back  over  his  1.  shoulder;  beyond  him  is  seen  in  profile  his 
wife  weeping ;  the  daughters  follow  them,  carrying  bundles  and  baskets  ;  a 
second  angel  behind  Lot  points  back  to  the  r. ;  in  advance  of  the  figures  is 
a  small  dog ;  the  background  is  formed  by  massive  columns  and  landscape 
on  1.  Canvas,  85  h  by  96  in.  4 


149  Portrait  of  ARMAND  FREDERICK,  DUKE  OF  SCHOMBERG,  K.G, 


Sir  Godfrey  Kneller,  Bart. 


Marquis  of  Lothian. 


B.  1609,  of  a  German  family ;  served  on  the  Swedish  side  in  the  Thirty  Years’ 
War;  in  the  service  of  France,  1650 j  Marshal  of  France,  1675;  on  the 
Revocation  of  the  Edict  of  Nantes  became  Prime  Minister  and  Commander- 
in-chief  to  the  Elector  of  Brandenburg ;  joined  William  of  Orange,  1688  ; 
killed  at  the  battle  of  the  Boyne,  1690. 

Full-length,  life-size,  in  armour,  on  a  black  horse  prancing  to  1. ;  he  is  bare¬ 
headed  ;  his  r.  hand  holds  a  baton,  as  he  turns  towards  the  spectator ;  beside 
him  stands  a  black  page  holding  his  helmet ;  landscape  in  the  background, 
with  numerous  figures.  Canvas,  116  by  88  in. 
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Portrait  of  A  GENOESE  NOBLE, 

PAINTER. 

Augustus  W.  Savile,  Esq.  Spanish  School. 

Full-length,  standing  slightly  to  r. ;  full-face  ;  in  armour,  with  hlaclc  trunk 
hose ;  his  r.  hand  rests  on  his  hip  and  holds  a  black  hat ;  his  1.  holds  a 
halberd;  his  helmet  lies  on  the  ground  beside  him;  grey  background. 
Canvas,  84  by  53  in. 


151  TWO  CHILDREN. 

Viscount  Powerscourt.  Sir  Antonio  More. 

Half-length  figures  of  two  children  standing ;  red  and  white  dresses,  white 
ruffs,  and  skull-caps  ;  each  has  a  jewelled  chain  over  the  1.  shoulder ;  dark 
background.  Panel,  291  by  37J  in. 

152  RIVER  SCENE. 

Augustus  W.  Savile,  Esq.  Solomon  van  Ruysdael. 

A  broad  river  stretching  away  into  the  1.  distance ;  in  the  1.  foreground  is  a 
ferry-boat,  with  figures,  cattle,  and  a  waggon ;  on  the  r.  a  wooden  barn 
overhung  by  numerous  trees ;  in  front  of  it  is  a  large  overhanging  tree  at 
the  edge  of  the  water ;  beyond  are  a  church  and  buildings  of  a  village ; 
several  boats  on  the  river ;  blue  sky,  with  clouds.  Signed  and  dated. 
Canvas,  41  by  59  in. 


153  Portrait  of  A  LADY. 

Earl  op  Normanton,  Bernard  van  Orley 

Half  figure  to  1.,  less  than  life-size,  three-quarter  profile ;  hands  clasped ; 
black  dress  and  collar,  fur  cloak,  close-fitting  black  cap;  green  back¬ 
ground.  Panel,  25  by  18  in. 

154  PIAZZA  COLLEONI,  VENICE. 

David  P.  Sellar,  Esq.  Francesco  Guardi. 

View  in  the  Piazza,  looking  towards  the  Scuola  di  San  Marco,  with  the 
church  of  SS.  Giovanni  e  Paolo  and  the  statue  of  Colleoni  on  the  r ;  the 
foreground  is  crowded  with  figures  who  appear  to  be  assisting  at  some 
religious  ceremony.  Canvas,  20  by  26  5  in. 

155  VISION  OP  ST.  BRUNO. 

Marquis  op  Exeter.  Pietro  Francesco  Mola. 

Small  full-length  figure  of  the  saint,  represented  lying  at  the  foot  of 
some  trees,  pointing  up  to  the  sky  above ;  on  the  ground  beside  him  are  a 
skull,  a  cross,  and  a  book;  a  river,  and  mountainous  landscape  in  the 
distance.  Canvas,  51  by  371  in. 
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156  Portrait  of  A  POPE. 

William  Graham,  Esq.  Unknown. 

Three-quarter  figure,  seated  to  1.,  in  an  arm-chair  ;  white  robe  and  crimson 
tippet  and  skull-cap ;  holding  a  folded  paper  in  his  1.  hand ;  dark 
background.  Canvas,  50  by  39  in. 


157  ANNUNCIATION  TO  THE  SHEPHERDS. 

Captain  F.  J.  Tobin.  Venetian  School. 

In  the  foreground  are  grouped  the  shepherds  and  their  cattle,  beneath  some 
overhanging  trees;  on  the  1.  a  woman  milking  a  cow;  above,  two  child- 
angels  holding  a  scroll ;  mountainous  background ;  cloudj  sky.  Canvas, 
38  by  30  in. 


158  VIRGIN  AND  CHILD. 

Marquis  of  Lothian.  Titian 

Small  full-length  figure  of  the  Virgin,  seated  in  a  wooded  landscape ;  she 
holds  an  open  book  in  her  hand,  and  is  looking  down  at  the  Child  Who  is 
asleep  on  her  lap  ;  on  r.  a  shepherd  and  some  sheep ;  in  the  1.  distance 
is  seen  a  lake,  with  mountains  beyond.  Canvas,  20  by  25J  in. 


159  THE  PUNISHMENT  OF  ACTION. 

Captain  W.  A.  Hankey.  Veronese. 

In  the  foreground  Artemis  and  her  nymphs  are  bathing  in  a  pool,  while  on  a 
bank  above  them,  which  is  surmounted  by  tall  trees,  is  seen  the  figure  of 
Actajon  with  a  stag’s  head  ;  two  dogs  on  the  1.  Canvas,  46J  by  63|  in. 


160  THE  SLAVE. 

Earl  of  Normanton.  MuriUo. 

Half  figure  of  a  boy  to  r.,  face  turned  to  1.,  r.  arm  and  shoulder  bare, 
holding  a  basket  of  fruit ;  on  his  head  a  turban,  in  which  are  two  ears  of 
corn  ;  sky  background  ;  ruin  on  the  r.  covered  with  foliage.  Canvas,  39 
by  31  in. 


161  A  MAN  IN  ARMOUR. 

Hodder  M.  Westropp,  Esq.  Alessandro  Bonvicino. 

Half  figure  to  1.,  three-quarter  profile ;  his  r.  hand  on  his  helmet,  his  1.  on 
his  hip ;  wide  raff,  black  skull-cap ;  dark  background.  Canvas,  34  by 
25  in. 
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162  A  FRANCISCAN  MONK. 

Charles  Butler,  Esq.  Francesco  Zurbaran. 

Full-length  figure,  standing  in  front  of  a  niche,  in  Franciscan  monk’s  robe 
and  cowl,  looking  up,  with  his  hands  crossed  and  hidden  in  his  sleeves; 
on  the  wall  in  r.  background  is  seen  his  shadow.  Canvas,  75  by  40  in. 


163 

Earl  Howe. 


LANDSCAPE. 


Nicholas  Poussin. 


A  hilly  country,  with  a  large  group  of  trees  on  the  r.,  near  which  are  two 
women,  one  lying  near  a  bank,  with  a  basket  of  flowers  by  her  side,  the 
other  seated  on  the  margin  of  a  brook,  washing  her  feet ;  beyond  is  a 
young  man  peeping  over  a  bank,  and  watching  her ;  two  other  figures  on 
the  1. ;  and  in  the  distance  a  small  town,  with  other  buildings  at  the  foot 
of  the  distant  mountains.  Canvas,  44  J  by  68  in. 


164  THE  VIRGIN  AND  CHILD  IN  GLORY. 

Sir  R.  Loyd-Llndsay,  M.P. 


Murillo. 


Full-length  life-size  figure  of  the  VirgiD,  in  crimson  robe  and  blue  mantle, 
holding  the  Child  in  her  arms ;  she  is  standing  on  a  cloud,  surrounded  and 
supported  by  numerous  child-angels.  Canvas,  91  by  61  in.  (circular  top). 

,  This  picture  has  long  been  known  as  “  La  Vierge  Coupde,”  from  the 
whole  of  the  head  and  bust  of  the  Virgin  and  Child  having  been  cut  out 
of  it  and  stolen  while  it  formed  the  altar-piece  of  a  church  at  Seville.  The 
remainder  of  the  picture  was  part  of  the  spoil  taken  by  Marshal  Soult,  who 
had  the  missing  part  painted  in  by  an  artist  at  Paris.  Meanwhile  the 
stolen  portion  bad  found  its  way  to  England,  and  had  eventually  been 
purchased  by  Lord  Overstone.  He  afterwards  bought  the  mutilated 
picture  from  Soult’s  representatives,  and  had  the  original  Virgin  and  Child; 
restored  to  it  as  it  now  exists. 

165  THE  RAISING  0E  LAZARUS. 

H.  Howard  Hayward,  Esq.  Bonifazio  Veneziano. 

Lazarus  in  the  foreground  being  lifted  up  from  the  tomb ;  on  the  1.  is  seen 
Christ,  with  His  hands  raised  ;  His  disciples  behind  Him  ;  numerous  other- 
figures  ;  hilly  landscape.  Canvas,  94  by  68  in. 

166  Portrait  of  A  LADY,  said  to  be  Titian’s  Daughter. 

Charles  Butler,  Esq.  Paris  Bordone. 

Full  length,  standing  to  1.,  three-quarter  profile ;  richly  ornamented  square- 
cut  black  dress,  sewn  with  jewels ;  yellow  figured  petticoat ;  in  her  hand  she 
holds  a  fly-flap  suspended  round  her  waist  by  a  jewelled  girdle;  pearl 
necklace,  with  pendant  miniature  and  jewel ;  little  dog  on  1. ;  brown  back¬ 
ground.  Canvas,  74  by  45  in. 

167  ST.  JEROME. 

Earl  Howe.  Nicholas  Poussin. 

Rocky  landscape,  with  stream  flowing  across  it,  on  the  bank  of  which 
St.  Jerome  is  lying,  reading ;  not  far  from  him  crouches  his  lion ;  hills 
and  open  sea  in  the  distance.  Canvas,  47  j  by  70  in. 
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168  THE  CITY  OF  VENICE  IN  ADORATION  BEFORE  THE 
VIRaiN  AND  CHILD. 

Lady  Milford.  Veronese. 

Small  three-quarter  figure  of  the  Virgin  seated,  holding  the  Child  in  her  arms ; 
He  is  extending  His  hands  towards  a  richly  clad  female  figure,  who  is 
said  to  be  intended  to  personify  the  City  of  Venice  ;  she  is  kneeling  in  an 
attitude  of  devotion,  and  above  her  is  a  child-angel  descending  from  the 
clouds,  holding  a  ducal  coronet  in  his  hands ;  in  the  extreme  1.  corner  of 
the  picture  are  seen  the  head  and  paw  of  the  lion  of  St.  Mark.  Canvas, 
40  by  531  in. 

.169  GRACE  AND  TRUTH  SUPPORTING  THE  CHURCH. 

M.  H.  Colnaghi,  Esq.  Murillo. 

Two  child-angels  floating  in  the  air,  supporting  a  model  of  a  church  on  a 
large  open  book.  Canvas,  481  by  381  in. 

170  Portrait  of  A  LADY,  said  to  be  the  Duchess  of  Modena, 

AND  HER  FAMILY. 

William  Graham,  Esq.  Bernardino  Licinio. 

Three-quarter  figure  of  a  lady,  seated  to  L,  in  a  red  velvet  dress,  holding  a 
child  in  her  arms ;  on  her  r.  stands  a  nurse  holding  up  another  child ;  on 
her  1.  is  her  husband ;  dark  background.  Canvas,  38  by  43  in. 

171  HOLY  FAMILY. 

James  D.  Linton,  Esq.  Andrea  del  Sarto. 

Small  half-length  figure  of  the  Virgin  seated,  holding  the  Child  in  her  arms ; 
He  clings  to  her  neck;  in  her  1.  hand  she  holds  a  book;  mountainous 
landscape  in  the  r.  distance.  Canvas,  254  by  20  in. 

172  THE  ASSUMPTION. 

Marquis  of  Exeter.  Nicholas  Poussin. 

The  Virgin  is  seen  floating  in  the  clouds,  surrounded  and  supported  by  child- 
angels,  some  of  whom  are  casting  flowers  into  the  empty  tomb  below ; 
fluted  columns  on  either  side  of  the  picture.  Canvas,  52  by  38  in. 

173  HOLY  FAMILY. 

William  Graham,  Esq.  Marco  d’Oggione. 

Full-length  figure  of  the  Virgin,  less  than  life-size,  seated  in  a  garden,  with 
her  r.  arm  holding  the  little  St.  John ;  he  is  taking  a  cross  from  the  Infant 
Saviour  Who  is  seated  on  the  ground  on  the  Virgin’s  r.  hand  ;  on  the  r.  is 
a  small  figure  of  St.  Joseph ;  distant  landscape,  with  water,  hills,  and 
buildings.  Canvas,  48  by  441  in. 
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174  Portrait  of  MARGARET  KNOBLAUCHIN  OP  ZURICH. 

National  Gallery  of  Ireland.  Hans  Aspen 

Small  half-figure  to  1.,  her  hands  clasped  in  front ;  rings  on  three  fingers  of 
each  hand ;  red  dress,  cut  square,  richly  trimmed  with  gold ;  white  vest, 
with  gold  border ;  gold  belt  and  gold-embroidered  cap ;  in  the  background 
a  lake  with  wooded  islets,  and  hills  in  the  distance.  Panel,  19J  by  14  in. 

175  Portrait  of  ANTHONY  HUNDERTPEUNDT. 

National  Gallery  of  Ireland.  Wolfgang  Hauber. 

Half  figure,  less  than  life-size,  to  r. ;  hands  clasped  in  front ;  red  gown, 
with  black  fur  tippet ;  black  cap ;  the  background  is  formed  by  a  wall, 
above  which  is  blue  sky.  On  a  tablet  on  the  wall  is  inscribed  the  name 
and  age  of  the  person  represented,  with  the  date,  1526,  .and  the  initials  of 
the  painter.  Panel,  26  by  184  in. 

176  ST.  ROCH, 

Sir  Walter  Farquhar,  Bart.  Francesco  Francia.. 

The  patron  saint  of  prisoners  and  the  sick. 

Full-length  figure,  less  than  life-size,  of  the  saint  standing  in  front ;  his 
r.  hand  upraised,  and  a  pilgrim’s  staff  in  his  1. ;  mountainous  background, 
with  a  river  and  castle  on  the  1. ;  in  the  1.  top  corner  is  the  First  Person 
of  the  Trinity.  Signed  and  dated,  on  a  scroll  in  the  1.  bottom  corner, 
“  fracia  aurifaber  m.cccccii.”  Panel,  83  by  58  in. 

177  ST.  SEBASTIAN  TENDED  BY  THE  WOMEN  AFTER  HIS 

MARTYRDOM. 


David  P.  Sellar,  Esq.  Bartolommeo  Schidone. 

The  body  of  the  saint  lies  on  a  bench ;  round  him  are  seen  Irene  and  her 
attendants,  one  of  whom  is  in  the  act  of  extracting  an  arrow  from  his 
side.  Copper,  18  by  14  in. 

178  Portrait,  of  QUEEN  MARY. 

Trustees  of  the  Earl  of  Carlisle.  Sir  Antonio  More,. 

Daughter  of  Henry  VIII.  by  his  first  wife,  Catherine  of  Arragon ;  b.  1515  ; 
succeeded  her  half-brother,  Edward  VI.,  1553 ;  m.  PhiliD  II.  of  Spain,  1554  ? 
d.  1558. 

Half  figure,  less  than  life-size,  seen  in  front,  nearly  full-face ;  crimson 
velvet  square-cut  dress,  figured  black  and  gold  under-sleeves ;  jewelled 
head-dress  and  necklace ;  hands  clasped ;  a  ring  on  the  r.  forefinger ;  at  her 
bosom  hangs  a  miniature,  suspended  from  which  is  a  jewelled'  cross  ;  green 
background.  Panel,  28£  by  22  in. 
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179  Portrait  of  THE  ARCHDUKE  FERDINAND  OP  AUSTRIA. 

M.  H.  Colnaghi,  Esq.  German  School. 

Half  figure,  seated  in  front,  nearly  full-face;  black  gold-embroidered 
doublet,  black  cap  ;  1.  band  grasping  the  bilt  of  bis  sword ;  r.  hand  on  his 
hip  ;  architectural  background.  On  a  tablet  in  the  1.  top  corner  of  the 
picture  is  the  inscription,  “  ferdinandus  dei  gratia  austris  archidux 
JETATIS  SUiE  ANNO  XX.  ITA  ICONICAM  FA  Cl  EM  PREFEREBAT.”  Panel,  33  by 
28  in. 


180  Portrait  of  A  CHOIRMASTER. 

William  Graham,  Esq.  Unknown. 

Half-length  figure  to  r.,  larger  than  life;  r.  hand  upraised,  with  an  open 
book  in  front  of  him ;  red  and  white  robes,  black  cap ;  dark  background. 
Panel,  354  by  30J  in. 


181  HEAD  OF  A  MAN. 

Augustus  W.  Savile,  Esq.  Diego  Velasquez. 

Bust  to  1. ;  profile ;  brown  dress,  white  collar ;  dark  background.  Panel, 
14£  by  11  in. 

182  Portrait  of  LADY  JANE  GREY. 

Earl  of  Normanton.  Luca  Penni. 

Eldest  daughter  of  Henry,  Marquis  of  Dorset,  afterward  Duke  of  Suffolk ; 
b.  1537  ;  m.  1553,  Lord  Guildford  Dudley  ;  proclaimed  Queen  of  England 
by  her  father  on  the  death  of  Edward  VI. ;  beheaded  1554. 

Half  figure  to  1.,  nearly  full-face;  dark,  square  cut,  low  dress,  trimmed  with 
fur,  red  sleeves,  cap  and  hood  ;  she  is  holding  an  open  book  and  a  rosary  ; 
dark  background.  Panel,  28j  by  22  in. 


183  PORTRAIT  OF  CHARLES  L 

Marquis  of  Lothian.  Van  Dyck. 

2nd  son  of  James  I. ;  b.  1600 ;  m.  Henrietta  Maria  of  France,  1625  ; 
executed  1649. 

The  king,  bareheaded,  in  armour,  holding  a  baton  in  his  r.  hand,  which  rests 
on  the  housings  of  the  saddle,  is  mounted  on  a  grey  charger,  and  advancing 
from  under  a  lofty  archway ;  on  either  side  of  the  arch  is  suspended  a 
curtain,  and  resting  against  it  on  the  1.  is  a  royal  coat-of-arms  and  a 
crown ;  sky  background.  Canvas,  138  by  102  in. 
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184  Portrait  of  THOMAS  HOWARD,  4th  Duke  of  Norfolk. 

Eael  of  Westhobland.  Lucas  de  Heere. 

Son  of  Henry,  Earl  of  Surrey ;  b.  about  1536 ;  was  much  employed  by  Queen 
Elizabeth  in  the  affairs  of  Scotland ;  became  a  partisan  of  Alary  Queen  of 
Scots  when  she  was  prisoner  in  England,  but  their  correspondence  being 
discovered,  he  was  attainted  for  high  treason,  and  executed  1572. 

Half  figure  standing  to  r.,  three-quarter  profile;  black  dress,  black  cap; 
jewel  of  the  Garter  round  his  neck;  his  gloves  in  his  1.  hand;  tapestry 
background  ;  in  the  r.  hand  corner  is  the  dexter  half  of  an  armorial  shield, 
containing  the  arms  of  the  duke,  with  the  words  “  Sola  Virtus.”  The 
sinister  half  of  the  shield  containing  the  arms  of  his  second  wife,  Margaret 
Audley,  and  the  word  “  Invicta”  (completing  the  motto)  are  found  on  her 
portrait  (No.  187),  showing  that  the  two  were  painted  as  pendants,  and,  it 
is  supposed,  on  the  same  panel.  Panel,  42  by  32  in. 

185  Portrait  of  THE  DUKE  OP  ALYA. 

Maequis  Towsshesd.  Sir  Antonio  More. 

Fernando  Alvares  de  Toledo,  Duke  of  Alva  or  Alba,  the  celebrated  Spanish 
general  and  statesman :  b.  1508 ;  was  commander-in-chief  of  the  imperial 
armies  under  the  Emperor  Charles  Y.  and  his  son  Philip  H. ;  earned  for 
himself  a  sinister  reputation  as  Governor- General  of  the  Netherlands,  where 
in  six  years  he  is  said  to  have  caused  18,000  persons  to  be  executed; 
died  1582. 

Half-figure  to  r.,  three-quarter  profile ;  richly  inlaid  armour ;  holding  a  baton 
in  his  r.  hand ;  a  red  scarf  round  his  body ;  his  left  hand  rests  on  a  table ; 
round  his  neck  a  jewelled  collar  and  pendant ;  in  the  r.  hand  top  comer  of 
the  picture  is  a  scroll  inscribed,  “  Fernandes  de  Toledo,  Duke  of  Alva,  1557.” 
Panel,  41 2  by  32  in. 

186  JUDITH  AND  HEE  NUESE. 

Williaai  Gbahaw,  Esq.  Flemish  School. 

Half  figure  of  a  female  standing  to  1.,  in  a  blue  dress,  with  a  sword  in  her 
hand ;  another  female  behind  her ;  grey  background.  Canvas,  38  hy  29  in. 

187  Portrait  of  MAEGAEET,  DUCHESS  OP  N0EF0LK. 

Lobd  Bbatbbooee.  Lucas  de  Heere. 

Daughter  of  Thomas,  Lord  Audley  of  Walden  ;  m.  1st,  Lord  Henry  Dudley, 
son  of  John,  Duke  of  Northumberland ;  2ndly,  as  his  2nd  wife,  Thomas 
Howard,  4th  Duke  of  Norfolk  (see  No.  184). 

Half  figure  standing  to  1.  ;  black  dress,  richly  embroidered  skirt,  and 
sleeves;  close  fitting  cap  and  ruff ;  her  r.  hand  rests  on  the  top  of  a 
column,  on  the  front  of  which  is  inscribed  her  name  and  title ;  tapestry 
background  ;  in  the  1.  hand  top  comer  is  the  sinister  half  of  the  shield  and 
motto  seen  in  No.  184.  Upon  the  bottom  of  the  column  is  the  inscription, 
“  An°  1562,  jetatis  xxn,”  with  the  monogram  of  the  painter.  Panel,  421 
by  32  in. 
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188  Portrait  of  THOMAS  WENTWOBTH,  EABL  OP  STBAFFOBD. 

Eabl  of  Jebset.  Van  Dyck. 

The  celebrated  statesman ;  son  of  Sir  W  Wentworth ;  b.  1593 ;  was  a  devoted 
adherent  of  Charles  I.,  who  made  him  Lord  President  of  the  Council,  Earl 
of  Strafford,  and  Lord  Deputy  of  Ireland,  1631 ;  was  impeached  of  high 
treason,  and  beheaded  on  Tower  Hill,  12th  May,  1641. 

Full  length,  in  armour,  standing  to  L,  with  his  r.  hand  on  the  head  of  a  large 
dog,  a  marshal’s  baton  in  his  L ;  a  helmet  rests  on  the  ledge  of  an  open 
window  on  the  1.,  through  which  is  seen  a  landscape;  green  curtain 
and  architectural  background.  Canvas,  85  by  54  in. 

189  Portrait  of  JOHN  MUSTEBS,  Esq.,  of  Colwick. 

J.  C.  Mcstebs,  Esq.  Sir  Joshua  Reynolds,  P.B.A. 

B.  1753  ;  m.  1776,  Sophia  Catherine,  daughter  of  James  M.  Heywood,  Esq. 
(see  Nos.  25,  143,  and  198) ;  d.  1827. 

Full  length,  standing  in  front,  in  a  landscape,  three-quarter  profile  to  r., 
leaning  on  a  stick,  with  his  legs  crossed,  holding  a  three-cornered  hat 
in  his  1.  hand ;  brown  coat,  yellow  spotted  waistcoat,  black  breeches,  and 
white  stockings ;  powdered  hair.  Canvas,  93  by  57  in. 

190  Portrait  of  THE  DIJCHESS  OP  AHCASTEE. 

Stephex  Tcckeb,  Esq.  Sir  Joshua  Reynolds,  P.E.A. 

Mary,  daughter  of  Thomas  Panton,  Esq.,  of  Newmarket,  “  Master  of  the  King's 
running  horses”;  b.  1730;  m.  1750  (as  his  2nd  wife)  Peregrine  Bertie, 
3rd  Duke  of  Ancaster  and  Kesteven;  Mistress  of  the  Robes  to  Queen 
Charlotte ;  celebrated  for  her  beauty  and  as  a  leader  of  fashion  in  her  day  ; 
d.  at  Naples,  1793. 

Half  figure,  seated  to  1.,  leaning  her  head  on  her  r.  hand;  1  w-cut  white 
dress,  blue  bows  and  sash ;  light  background.  Canvas,  30  by  32  in. 

191  Portrait  of  MES.  HEBBEET. 

Johx  X.  Htbbeet,  Esq.  Thomas  Gainsborough,  E.A. 

Sophia,  daughter  of  John  Bo’.dero,  Esq.,  and  wife  of  Thomas  Hibbert,  Esq. 
(see  No.  34) ;  b.  1760 ;  d.  1829. 

Three-quarter  figure,  seated  to  L  in  a  landscape,  with  her  arms  crosses ;  law- 
cut  light-coloured  dress,  cauze  scarf,  powdered  hair,  large  ha:  and 
feathers.  Canvas,  494  by  39  in. 


192  Portrait  of  LADY  BBOOKE. 

Sib  Eichabd  Bbooke,  Babt.  George  Romney. 

Mary,  2nd  daughter  of  Sir  Robert  Cunliffe,  Bart.,  of  Acton  Park  ;  m.  1750, 
Sir  Richard  Brooke,  5th  Bart. 

F  nil  length,  standing  to  r.  in  a  landscape,  nearly  full-face,  leaning  on  a  pedestal ; 
feet  crossed ;  white,  low-cut  dress,  blue  scarf.  Canvas,  93  by  56  in. 
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193  MRS.  GIBSON,  as  a  Wood-Nymph. 

Frederick  Davis,  Esq.  John  Hoppner,  E.A. 

Half-figure,  standing  to  1. ;  three-quarter  profile  to  r. ;  low  white  dress ; 
landscape  background.  Canvas,  49  by  39  in. 

194  OLD  LONDON  BRIDGE. 

C.  F.  H.  Bolckow,  Esq.  Joseph  M.  W.  Turner,  E.A. 

View  taken  from  Billingsgate  Market,  looking  across  to  the  Surrey  side  of 
the  bridge ;  numerous  figures  and  fishing-boats  in  the  foreground  at  the 
steps  of  the  quay  ;  on  the  other  side  is  seen  the  tower  of  St.  Saviour’s, 
Southwark.  Inscribed  on  a  buoy,  “Port  of  London,  18 — .”  Canvas, 
39£  by  50  in. 

195  Portraits  of  MR.  AND  MRS.  W.  HALLETT. 

Sir  N.  M.  de  Rothschild,  Bart.  Thomas  Gainsborough,  E.A. 

Mr.  Hallett  is  said  to  have  been  well  known  on  the  turf ;  his  wife  died  soon 
after  her  marriage. 

Two  full-length  figures  walking  arm-in-arm  in  a  landscape;  the  lady  on  the 
1.  in  a  light  dress,  blue  scarf,  and  black  hat  with  blue  ribbons  and  white 
feathers ;  the  gentleman  in  a  black  velvet  coat  and  breeches,  with  powdered 
hair,  holding  his  hat  in  his  1.  hand ;  beside  them  on  the  1.  is  a  white 
Pomeranian  dog.  Canvas,  93  by  70  in. 

196  Portrait  of  THE  MARQUIS  OF  ABEROORN,  K.G. 

Duke  of  Abercorn,  K.G.  Sir  Thomas  Lawrence,  P.R.A. 

John  James,  9th  Earl  of  Abercorn,  b.  1756;  succeeded  his  uncle  1789; 
created  Marquis  of  Abercorn  1790;  d.  1818. 

Half  figure,  standing  to  1.,  nearly  full-face ;  in  his  r.  hand,  which  rests  on  his 
hip,  is  a  stick;  his  1.  rests  on  a  bank;  dark  coat;  landscape  background. 
Canvas,  49  by  39  in. 

197  BURNING  OF  THE  HOUSES  OF  PARLIAMENT, 

October  16th,  1834. 

Holbrook  Gaskell,  Esq.  Joseph  M.  W.  Turner,  E.A. 

Yiew  taken  from  the  Surrey  side  near  Westminster  Bridge,  which  is  seen 
on  the  r.  crowded  with  figures ;  in  the  1.  distance  through  the  flames  and 
smoke  appear  the  towers  of  Westminster  Abbey ;  sky  lit  up  by  the  flames  -T 
numerous  boats  crowded  with  figures.  Painted  1835.  Canvas,  35  by 
47  in. 

198  Portrait  of  MRS.  MUSTERS,  as  Hebe. 

J.  C.  Musters,  Esq.  Sir  Joshua  Reynolds,  P.E.A. 

See  Nos.  25  and  143. 

Full-length,  standing  to  r.,  nearly  full-face,  pouring  water  into  a  chalice  from 
which  an  eagle  is  drinking ;  red  dress,  light  gauze  scarf  floating  in  the  air ; 
bare  feet,  with  sandals;  sky  background.  Canvas,  94  by  57J  in. 
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199  Portraits  of  MRS.  WEST  AND  CHILD. 

Mabquis  of  Lothian.  Benjamin  West,  P.R.A. 

Wife  of  Benjamin  West,  P.R.A. 

Bust  (in  a  circle)  to  1.,  of  a  lady,  in  green  and  red  drapery ;  the  child 
clinging  to  her  shoulders,  and  putting  its  face  against  hers ;  dark  back¬ 
ground.  Canvas,  294  by  24£  in. 


200  THE  CHILDREN  OF  EDWARD  HOLDEN  CRUTTENDEN,  Esq., 

with  their  Ayah. 

Mbs.  Claek  Kennedy.  Sir  Joshua  Reynolds,  P.R.A. 

Four  full-length  figures  of  two  girls  and  a  boy  and  an  Indian  nurse  standing, 
in  a  garden,  picking  flowers  ;  one  girl  on  the  r.  in  a  pink  dress,  the  other 
on  the  1.  in  a  blue  dress ;  the  boy  between  them  in  a  red  coat ;  the  nurse 
behind.  Canvas,  70  by  65  in. 

201  Portrait  of  GEORGE,  EARL  OP  LEICESTER. 

Maequis  Townshend.  Sir  Joshua  Reynolds,  P.R.A. 

Eldest  son  of  the  1st  Marquis  Townshend  ;  summoned  to  Parliament  on  the 
death  of  his  mother,  as  Baron  Ferrers  de  Chartley,  1770;  created  Earl  of 
Leicester  1784 ;  succeeded  his  father,  1807,  as  2nd  Marquis  Townshend  ; 

d.  1811. 

Full-length,  standing  in  front,  in  a  landscape,  nearly  full-face,  in  uniform ; 
his  sword  in  his  r.  hand ;  his  shako  on  a  pedestal  on  the  r. ;  in  the  1. 
distance  is  seen  a  skirmish  going  on  outside  the  walls  of  a  town.  Canvas,. 
93  by  57  in. 
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202  MAGDALEN  READING. 

Chables  Butlee,  Esq.  Jan  Mostaert. 

Small  half-figure  to  1.,  in  red  and  black  dress,  holding  an  illuminated  missal 
in  her  hand;  on  a  table,  in  front  of  her,  is  a  small  vase;  round  her 
head  is  a  nimbus.  Panel,  17§  by  14  in. 
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203  VIRGIN  AND  CHILD,  AND  SAINTS. 

Frederick  Locker,  Esq.  Raffaellino  del  Garbo. 

The  Virgin  enthroned,  with  the  Child  on  her  lap,  Who  is  in  the  attitude  of 
blessing ;  on  one  side  stands  St.  Michael,  on  the  other  St.  Ambrose ;  on 
the  step  below  kneel  St.  Jerome  on  the  1.,  and  St.  Catherine  on  the  r. ; 
landscape  background.  Panel,  11  by  11  in.  (circular). 

204  HOLY  FAMILY. 

A.  Casella,  Esq.  Marcello  Venusti, 

after  Michel  Angelo. 

Small  full-length  figure  of  the  Virgin  seated,  with  the  Child  lying  beside  her 
asleep,  with  His  head  on  her  lap ;  in  her  r.  hand  she  holds  an  open  book  ; 
behind  the  bench  on  which  she  is  seated  are  St.  John  and  St.  Joseph ; 
green  curtain  background.  Panel,  171  by  111  in. 

205  DIANA  AND  THE  FISHERMEN. 

William  Graham,  Esq.  Unknown. 

In  the  foreground  are  the  fishermen,  some  hauling  in  a  net,  others  beating 
the  water ;  beyond  is  seen  Diana  in  her  chariot,  with  her  nymphs.  Panel, 
91  by  45^  in. 


206  DEATH  OF  THE  VIRGIN. 

William  Graham,  Esq.  Bartolomeo  Vivarini. 

The  Virgin  lying  on  a  couch,  surrounded  by  kneeling  figures  of  the  eleven 
apostles ;  on  one  side  stands  St.  Lawrence,  on  the  other  St.  Stephen ; 
above,  in  the  sky,  seated  in  a  mandorla  surrounded  by  cherubim,' Christ  is 
receiving  the  soul  of  the  Virgin,  under  the  form  of  a  child,  with  clasped 
hands.  Inscribed  on  a  scroll,  “  opus  factum  venetiis  per  bartholomeum 
vivarindm  de  MURiANO  1480.”  Panel,  75  by  59  in.  (arched  top). 

207  HOLY  FAMILY. 

J.  G.  Crace,  Esq.  Giovanni  Mansueti. 

Small  three-quarter  figure  of  the  Virgin,  with  the  Child  standing  on  her  lap; 
on  the  r.  is  seen  the  head  and  shoulders  of  St.  Joseph,  who  holds  a  scroll 
in  his  1.  hand  ;  landscape  background.  Inscribed  “  Joannes  de  Mansuetis 
pinsit.”  Panel,  221  by  17  in. 

208  ST.  GEORGE. 

Marquis  of  Lothian.  Domenico  Ghirlandaio. 

Small  half-figure  to  r.,  looking  up  to  1. ;  red  cloak  and  richly  embroidered 
tunic ;  holding  a  palm  branch  in  his  1.  hand  ;  a  nimbus  round  his  head ; 
sky  background.  Panel,  241  by  19  in. 
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209  Portrait  of  PHILIP  BEROALDUS. 

William  Graham,  Esq.  Ambrogio  Borgognone. 

There  were  two  celebrated  literary  men  in  the  fifteenth  century  of  this  name  ; 
one,  Philip  Beroaldus  the  elder,  b.  1453 ;  d.  1505 ;  the  other,  Philip 
Beroaldus  the  younger,  who  was  Librarian  of  the  Vatican  under  Leo  X., 
b.  1472;  d.  1516. 

Head  ;  profile  to  1. ;  black  cap ;  long  red  hair ;  dark  background.  Inscribed 
“  Philippus  Beroaldus.”  Panel,  131  by  10}  in. 

210  VIRGIN  AND  CHILD. 

J.  A.  Bryce,  Esq.  Matteo  da  Siena. 

Small  half-figure  of  the  Virgin,  bending  in  adoration  over  the  Child,  Who  is 
lying  on  a  cushion  in  front  of  her ;  at  His  feet  is  a  pomegranate.  Panel, 
21  by  16  in. 

211  VIRGIN  AND  CHILD,  AND  TWO  SAINTS. 

William  Graham,  Esq.  Girolamo  da  Santa  Croce. 

Small  full-length  figure  of  the  Virgin  seated  on  a  bank,  the  Child  standing  on 
her  lap ;  on  her  r.  St.  Anthony ;  on  her  1.  St.  Catherine  ;  in  the  back¬ 
ground  are  hunting  and  pastoral  scenes ;  hills  and  buildings  beyond. 
Panel,  18}  by  27  in. 

212  THE  STORY  OF  JUPITER  AND  OALISTO. 

Sir  Francis  G.  M.  Boileau,  Bart.  Filippo  Lippi. 

Hilly  landscape,  with  groups  of  trees  and  rocks.  In  the  foreground  are 
represented  various  scenes  from  the  story  of  Jupiter  and  Calisto,  beginning 
on  the  1.  Panel,  14}  by  58}  in. 

213  FOUR  SUBJECTS  IN  ONE  FRAME. 

Frederick  Locker,  Esq.  Mariotto  Albertinelli. 

In  the  two  upper  compartments  are  represented,  on  the  1.,  the  Virgin  and 
Child,  with  St.  John  and  St.  Joseph;  on  the  r.  the  Crucifixion,  with  the 
Virgin  and  St.  John  :  in  the  two  lower,  on  the  1.  the  Martyrdom  of  St. 
Stephen ;  on  the  r.  the  Martyrdom  of  St.  Sebastian.  Panel,  11  by  12  in. 

214  VIRGIN  KNEELING. 

Marquis  of  Lothian.  School  of  Raphael. 

Small  full-length  figure  of  the  Virgin  kneeling,  in  a  landscape,  her  hands 
crossed,  holding  a  book.  Panel,  29}  by  23}  in. 
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John  Maple,  Esq. 


PAINTER. 


MARRIAGE  OF  THE  VIRGIN. 


Jan  van  Eyck. 

In  the  foreground  the  principal  scene  is  represented  as  taking  place  in  a 
covered  arcade.  On  the  r.  Mary  is  attended  by  a  train  of  virgins,  on  the  1,, 
behind  Joseph,  are  the  disappointed  suitors ;  between  Mary  and  Joseph 
stands  the  priest  in  the  act  of  joining  their  hands.  In  the  background, 
seen  through  the  pillars,  are  represented  the  following  scenes  from  the 
legend  of  Joachim  and  Anna: — (1)  The  rejection  of  Joachim  from  the 
Temple ;  (2)  Joachim,  herding  his  sheep,  receiving  the  message  from 
the  angel;  (3)  the  meeting  of  Joachim  and  Anna  before  the  golden  gate; 
(4)  Nativity  of  the  Virgin;  (5)  Presentation  of  the  Virgin.  All  the  figures 
are  in  burgher  costumes  of  the  15th  century.  Panel,  55 J  by  40  in. 


216 

Miss  Fortnubi. 


ST.  CATHERINE. 


Carlo  Crivelli. 


Half  figure  of  St.  Catherine  holding  a  palm-branch  in  her  r.  hand,  and  a  book 
in  her  1. ;  gold  background.  Panel,  28j  by  16  in.  (circular  op). 


217 

Marquis  of  Lothian. 


THE  ENTOMBMENT. 

Andrea  del  Castagno. 


The  body  of  Christ  seated  at  the  entrance  to  the  tomb,  supported  from 
behind  by  Joseph  of  Arimathea ;  on  the  1.  is  the  kneeling  figure  of  the  Virgin 
holding  His  r.  hand,  while  behind  her  an  angel  is  leading  up  a  saint;  on 
the  r.  the  kneeling  figure  of  St.  Mary  Magdalen,  and  behind  her  St. 
Sebastian.  Panel,  12s  by  18  in. 

218  THE  TRIUMPH  OP  LOVE. 

Marquis  of  Lothian.  Dello  Belli. 

Landscape ;  in  the  foreground  are  two  processions,  each  with  a  triumphal  car, 
one  representing  the  Triumph  of  Love,  the  other  the  Triumph  of  Chastity. 
Panel,  16  by  55}  in. 

219  ST.  CHRISTOPHER. 

Marquis  of  Lothian.  Hans  Braun. 

Small  full-length  figure  of  St.  Christopher,  as  a  giant,  wading  through  a 
river,  with  the  Child  upon  his  shoulder ;  in  front,  the  kneeling  figure  of  the 
donor.  Panel,  20}  by  8£  in. 


220 

^Charles  Butler,  Esq. 


A  PROCESSION. 

School  of  Fra  Angelico. 


Procession  of  richly  attired  persons,  on  foot  and  on  horseback ;  one  of  them, 
who  appears  to  be  a  king,  in  the  centre ;  on  the  r.  are  seen  other  figures 
advancing  on  camels ;  hills  and  wild  animals  in  the  background.  Panel, 
25  by  26s  iD- 


1885.] 


GALLERY  No.  IY. 


47 


LENT  BY 

221  ST.  CATHERINE. 
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Marquis  of  Lothian.  Hans  Braun. 

Small  full-length  figure  of  St.  Catherine,  standing  to  1.,  in  a  landscape  ;  in 
front,  the  kneeling  figure  of  a  donor,  holding  a  book  in  her  hand.  Panel, 
20)  by  8)  in. 

222  VIRGIN  AND  CHILD. 

William  Graham,  Esq.  Milanese  School. 

Small  half-figure  of  the  Virgin,  holding  the  Child  on  her  lap  with  her  r. 
hand  ;  His  hand  raised  in  the  act  of  benediction  ;  in  her  1.  hand  she  holds 
a  lily;  dark  background.  Fresco,  28)  by  18  in.  (circular  top). 


223  CRUCIFIXION. 

William  Graham,  Esq.  School  of  Mantegna. 

In  the  centre,  Christ  on  the  Cross ;  on  the  1.  St.  John,  and  the  Virgin  sup¬ 
ported  by  holy  women  ;  on  the  r.  soldiers  and  Jews  ;  landscape,  with  towers 
and  buildings,  and  a  river  in  the  background.  Panel,  14)  by  27)  in. 

224  VIRGIN  AND  CHILD,  AND  SAINTS. 

William  Graham,  Esq.  Early  Florentine. 

Triptych:  in  the  centre,  the  Virgin  seated  on  a  cushion,  with  the  Infant 
Christ  on  her  lap ;  above,  a  small  half-figure  of  the  First  Person  of 
the  Trinity ;  on  the  1.  wing  St.  Peter  and  St.  Paul ;  on  the  r.  St.  John  the 
Baptist  and  St.  John  the  Evangelist ;  above,  on  the  wings,  are  represented 
the  angel  Gabriel  and  the  Virgin ;  gold  background.  Panel,  centre  15)  by 
9  in.,  sides  19  by  5  in.  (pointed  tops). 

225  VIRGIN  AND  CHILD. 

Vicar  and  Churchwardens  Fra  Bartolommeo. 

of  St.  Mary’s,  Nottingham. 

Small  full-length  figure  of  the  Virgin,  enthroned,  holding  with  both  hands 
the  Child,  Who  stands  on  a  cushion  on  a  step,  and  leans  against  her  lap  ; 
gold  background.  Panel,  52  by  24  in. 

226  VIRGIN  AND  CHILD,  with  Angel  Choir. 

Charles  Butler,  Esq.  Jacopo  di  Casentino. 

The  Virgin  enthroned,  with  the  Child  in  her  lap,  surrounded  by  angels, 
some  of  them  with  musical  instruments.  Panel,  54  by  33  in.  (circular 
top). 
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227  ADORATION  OF  THE  MAGI. 

Charles  Butler,  Esq.  Vincenzo  Catena. 

On  the  1.,  half-length  figure  of  the  Virgin,  seated  under  a  vine,  with  the 
Child  on  her  lap  ;  in  front  of  Him  are  three  figures  of  the  Magi,  with  their 
offerings,  one  kneeling ;  behind  them  is  seen  a  mountainous  landscape, 
with  buildings  ;  above  the  Child  appears  the  star,  with  a  ray  falling  upon 
His  head.  Panel,  26  by  32  in. 

228  VIRGIN,  CHILD,  AND  ANGELS. 

William  Graham,  Esq.  Bottinone. 

Small  full-length  figure  of  the  Virgin,  seated,  with  the  Child  upon  her  lap ; 
two  angels  with  musical  instruments  on  each  side ;  architectural  back¬ 
ground.  Panel,  50  by  25  in. 

229  CRHCEFIXION. 

Charles  Butler,  Esq.  Cennino  Cennini. 

Christ  on  the  Cross  in  the  centre  ;  on  either  side  the  Virgin  and  St.  John ; 
gold  background.  Panel,  38  by  18 5  in,  (arched  top). 

230  ADORATION  OF  THE  MAGI, 

Trustees  oe  the  Earl  of  Carlisle.  Mabuse. 

The  scene  is  laid  among  the  ruins  of  a  palace.  The  Virgin  is  seated  in  the 
centre,  nearly  facing  the  spectator,  clad  in  blue,  with  a  small  white 
linen  kerchief  on  her  head,  from  which  her  long  brown  hair  descends; 
she  supports  the  nude  figure  of  the  Child  on  her  r.  knee,  and  with  her  1. 
hand  holds  the  stem  of  a  chalice  containing  gold,  from  which  He  has  taken 
a  coin.  The  oldest  king,  Gaspar,  with  grey  hair  and  close  shaven  face, 
whose  gift  has  been  accepted,  kneels  in  adoration  with  hands  joined;  his 
golden  mace  and  jewelled  cap  lie  at  the  feet  of  the  Virgin.  Balthazar,  the 
Ethiopian  king,  in  a  high  pointed  cap  and  rich  dress,  advances  from  the 
1. ;  he  holds  out  with  both  hands  a  golden  vessel,  the  foot  of  which  is 
protected  by  a  long  white  linen  cloth  passing  like  a  stole  round  his  neck, 
ana  having  its  ends,  which  hang  down  in  front,  embroidered  with  the  words 
“  Salve  Regina,  &c.”  The  third  king,  Melchior,  bearded,  and  with  a  tall 
peaked  cap,  stands  on  the  r.  and  holds  with  one  hand  a  monstrance  or 
incense  burner.  Attendants  stand  behind,  and  the  rest  of  the  cavalcade  is 
seen  winding  round  a  distant  hill  on  the  extreme  r.  Joseph,  clad  in 
red,  is  seen  between  the  figures  of  the  Virgin  and  the  Ethiopking,  entering 
through  a  side  door  in  the  ruined  building.  In  the  centre,  beneath  a  tall 
narrow  arch,  under  a  sunset  sky,  are  the  distant  towers  of  Bethlehem,  with 
shepherds  and  sheep  on  the  intervening  ground.  At  the  entrance  to  the 
building,  leaning  on  a  broken  paling,  shepherds  are  gazing  intently  at  the 
scene,  and  other  figures  appear  looking  out  from  side  windows  and  openings 
in  the  ruined  walls.  Numerous  angels  hover  in  the  sky  round  the  Holy 
Spirit  in  the  form  of  a  dove ;  three  of  them  are  more  prominently  in  front ; 
they  all  wear  long  flowing  robes,  and  one  displays  a  scroll,  inscribed 
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“  Gloria  in  Excelsis  Deo”  ;  above  all  is  the  star.  There  is  no  appearance 
of  either  manger  or  stalls,  blit  the  grey  ass  is  seen  within  the  broken  palings 
eating  a  thistle,  and  the  ox  looks  out  from  an  opening  beyond  the  figure  of 
St.  Joseph.  In  the  foreground  are  two  dogs,  one  gnawing  a  bone. 

The  names  of  two  of  the  kings  are  inscribed — that  of  Gaspar  on  his  golden 
vessel,  and  that  of  Balthazar  on  his  cap.  The  painter  has  twice  signed 
his  name,  “  jenni  gossasrt,”  once  on  the  lower  part  of  Balthazar’s  cap, 
and  again  round  the  neck  of  his  attendant  wearing  a  turban.  Panel,  43 
by  66  in. 

231  VIRGIN  AND  CHILD,  with  Saints  and  Angels. 

William  Geaham,  Esq.  Benozzo  Gozzoli. 

Small  full-length  figure  of  the  Virgin,  enthroned,  holding  the  Infant  Christ 
on  her  lap ;  two  angels,  holding  palms,  stand  on  each  side  of  her,  and 
three  others  above  ;  two  other  angels,  seated  at  her  feet,  are  playing 
musical  instruments  ;  gold  background.  Panel,  534  by  35  in. 

232  VIRGIN  AND  CHILD,  surrounded  by  Angels. 

Charles  Butler,  Esq.  Luca  di  Thome. 

Pull-length  figure  of  the  Virgin  enthroned,  holding  the  Child  in  her  lap  ;  in 
His  1.  hand  He  grasps  a  bird ;  four  heads  of  angels  round ;  gold  curtain 
background.  60  by  34  in.  (arched  top). 

233  VIRGIN  AND  CHILD  ENTHRONED. 

William  Graham,  Esq.  Squareione. 

Small  full-length  figure  of  the  Virgin,  seated,  holding  the  Child  on  a  cushion 
on  her  lap ;  in  His  1.  hand  He  holds  a  ball ;  His  r.  band  is  raised  in  the 
attitude  of  blessing ;  above  hover  two  cherubs  with  bunches  of  fruit 
hanging  from  them  ;  gold  background.  Panel,  454  by  24  in. 

234  CRUCIFIXION. 

Charles  Butler,  Esq.  Oennino  Cennini. 

In  the  centre  Christ  on  the  cross,  the  Magdalen  kneeling  at  the  foot ;  on  the 
1.  St.  Christopher  and  a  bishop ;  on  the  r.  the  Virgin  and  St.  John;  gold 
background.  Panel,  154  by  11  in. 

235  CORONATION  OF  THE  VIRGIN. 

Marquis  oe  Lothian.  Filippo  Lippi. 

Christ,  on  the  L,  in  the  act  of  placing  a  crown  on  the  head  of  the  Virgin,  who 
is  on  the  r. ;  full-length  figure  of  an  angel  on  each  side  holding  up  a 
crimson  curtain,  which  encloses  the  whole  of  the  picture;  round  the  two 
principal  figures  is  a  circle  of  cherubim  and  seraphim.  Panel,  34  by  86  in. 
(semicircular). 
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236  HEAD  0E  A  MAH. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  r. ;  long  black  curly  hair ;  yellow  and  black  dress  and  turban ; 
an  arch  forms  the  background.  Panel,  18  by  17  in. 

This  picture  and  Nos.  237,  238,  239,  240,  241,  245,  246,  247,  248,  249,  250, 
formed  part  of  a  frieze  of  a  small  room  in  the  Gonzaga  Palace  of  San 
Martino  near  Mantua,  and  owe  their  preservation  to  several  thick  coats  of 
whitewash.  Twelve  heads  from  the  same  frieze  were  exhibited  last  year. 


237  HEAD  OF  A  YOUNG  MAH. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  1. ;  long  curly  hair ;  red  and  white  dress  ;  an  arch  forms  the  back¬ 
ground.  Panel,  18  by  17  in. 

238  HEAD  OF  A  YOUHG  MAH. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  1. ;  red  helmet-shaped  cap ;  yellow  and  black  dress ;  an  arch  forms 
the  background.  Panel,  18  by  17  in. 

239  HEAD  OF  A  MAN. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  r. ;  long  fair  hair  ;  black  hat,  with  striped  cap  under  it ;  yellow  orna¬ 
mented  cloak  with  black  collar  ;  an  arch  forms  the  background.  Panel, 
18  by  17  in. 

240  HEAD  OF  A  YOUNG  MAH. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  r. ;  white  head-dress  ,•  red  cloak,  with  black  collar  ;  an  arch  forms 
the  background.  Panel,  18  by  17  in. 


241  HEAD  OF  AH  OLD  MAN. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  1. ;  red  robe ;  yellow  turban  over  a  striped  handkerchief ;  an  arch 
forms  the  background.  Panel,  18  by  17  in. 

242  ANNUNCIATION. 

Charles  Butler,  Esq.  Lorenzo  Monaco. 

The  picture  is  divided  into  two  compartments :  on  the  r.  the  Virgin  seated 
with  her  hands  clasped  on  her  bosom,  and  an  open  book  in  front  of  her  ; 
on  the  1.  the  angel  Gabriel  holding  a  lily  ;  gold  background.  Panel,  each 
compartment  31  by  18  in.  (arched  tops). 
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243  ST.  CATHERINE  OF  SIENA. 

Charles  Butler,  Esq.  Cosimo  Rosselli. 

In  the  centre  St.  Catherine,  seated  on  a  marble  throne,  with  the  demon 
under  her  feet ;  she  is  presenting  a  book  to  a  number  of  Dominican  nuns 
on  the  1.,  above  whom  stand  St.  Lawrence  and  St.  Dominic,  and  a  scroll  to 
a  kneeling  nun  on  the  r.,  who  is  clothed  entirely  in  black,  and  beside  whom 
kneels  a  lady  with  a  lion,  and  two  nuns ;  above  them  St.  Peter  Martyr, 
and  the  angel  with  Tobias,  who  is  holding  a  fish.  It  may  be  noted  that 
St.  Catherine  is  depicted  without  the  stigmata.  Fresco,  62  by  62  in. 

244  VIRGIN  AND  CHILD. 

Marquis  of  Lothian.  Sandro  Botticelli. 

Three-quarter  figure  of  the  Virgin  seated,  holding  the  Child  in  her  arms;  He 
clings  to  her  neck ;  the  background  is  formed  by  a  looped  yellow  and  red 
curtain.  Panel,  201  in.  (circular). 


245  HEAD  OF  A  YOUNG  MAN. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  r. ;  long  fair  hair ;  spiked  fillet  round  his  head ;  red  cloak ;  an  arch 
forms  the  background.  Panel,  18  by  17  in. 


246  HEAD  OF  A  MAN. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  1. ;  dark  hair;  greenish  dress ;  an  arch  forms  the  background.  Panel, 
18  by  17  in. 

247  HEAD  OF  A  MAN, 

Henry  Willett,  Esq.  Unknown. 

Bust  to  r. ;  long  brown  hair  and  beard  ;  black  cap  with  pearls ;  embroidered 
dress  with  black  bow7s;  an  arch  forms  the  background.  Panel,  18  by 

17  in. 

248  HEAD  OF  A  MAN, 

Henry  Willett,  Esq.  Unknown. 

Bust  to  r. ;  long  black  hair  falling  over  his  shoulders ;  yellow  striped  cap  ; 
red  and  blue  dress;  an  arch  forms  the  background.  Panel,  18  by  17  in. 


249  HEAD  OF  A  MAN, 

Henry  Willett,  Esq.  Unknown. 

Bust  to  h,  looking  up ;  long  auburn  hair  falling  in  curls  on  his  shoulders, 
black  cap,  black  and  yellow  dress ;  an  arch  forms  the  background.  Panel, 
18  by  17  in. 


52 


WORKS  BY  THE  OLD  MASTERS. 


[1885. 


LENT  BY  PAINTER. 

250  HEAD  OF  A  LADY. 

Henry  Willett,  Esq.  Unknown. 

Bust  to  1. ;  curly  liair ;  variegated  liead-dress ;  red  dress  with  black  bows 
an  arch  forms  the  background.  Panel,  18  by  17  in. 


251 

IIon.  Mrs.  Brown. 


ASSUMPTION. 


Duccio. 


The  Virgin,  seated  within  a  mandorla,  and  surrounded  and  supported  by  eleven 
angels,  is  presenting  her  girdle  to  St.  Thomas,  who  kneels  at  her  feet ;  below 
is  the  empty  tomb,  covered  with  flowers ;  on  the  r.  stand  St.  Catherine 
and  St.  Margaret:  on  the  1.  St.  George  and  a  bishop:  gold  background. 
Panel,  61  by  61  in. 

252  NINE  SAINTS,  in  one  Erame. 


Sir  John  Leslie,  Bart. 

Panel,  each  figure  181  by  41  in. 


Filippino  Lippi, 


BATTLE-PIECE. 


Venetian  School,  16th  Cent.  (?). 
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C.  L.  Eastlake,  Esq. 

On  the  1.  is  seen  a  camp;  in  the  foreground  an  open  tent  within  which  a 
general  is  seated,  with  a  soldier  kneeling  before  him  and  presenting  the 
head  of  one  of  the  slain  ;  on  the  r.  are  horsemen  engaged  in  conflict,  one  of 
whom  bears  on  his  shield  the  arms  of  the  Cappello  family  ;  the  heraldic 
device  of  another  Venetian  family,  the  Giustiniani,  is  on  the  shield  of  a 
foot-soldier  near  the  tent ;  landscape  background,  with  other  tents  and 
figures,  and  hills  on  r.  surmounted  by  a  castle  and  other  buildings.  Panel, 
12|  by  68  in. 

254  AN  ALLEGORY. 

Marquis  op  Lotiiian.  Luca  Signorelli. 

Hilly  landscape,  with  several  nude  figures  ;  in  1.  foreground  two  blacksmiths, 
with  a  man  on  horseback  near  them  ;  other  figures  on  r. ;  in  the  background 
men  erecting  a  scaffolding;  various  animals  and  birds.  Canvas,  CO  by 
65  in. 

255  ENTOMBMENT. 

William  Graham,  Esq.  Francesco  Bianchi. 

In  the  centre  of  the  foreground  the  body  of  Christ  rests  on  the  knees  of  the 
Virgin,  and  is  supported  on  the  1.  by  St.  John,  and  on  the  r.  by  the 
Magdalen,  who  are  wrapping  a  linen  cloth  round  Him ;  other  saints  behind 
in  a  cave  beyond,  on  the  r.,  is  St.  Jerome  ;  hills  and  the  town  of  Jerusalem 
in  the  background.  Canvas,  52  by  47  in. 

256  NINE  SAINTS,  in  one  Frame. 

Sir  John  Leslie,  Bart.  Filippino  Lippi. 

Panel,  each  figure  18^  by  44  in. 
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PLAN  OF  THE  GALLERIES. 


CATALOGUE 


The  Numbers  follow  from  left  to  right ,  the  first  Number  being  next  the  door. 

The  Portraits  are  described  under  four  sizes : — “  bust,”  the  head  and 
shoulders  ;  “  half  figure ,”  to  the  waist ;  “  three-quarter  figure,”  to  the 
knee  and  below  ;  “  full  length,”  the  entire  figure. 

The  terms  “  to  right,”  “  to  left,”  and  “  on  right,”  “  on  left,”  in  all  descriptions, 
denote  the  right  and  left  of  the  spectator. 

The  following  abbreviations  are  used  : — b.  born,  m.  married,  d.  died, 
r.  right,  l.  left. 

In  the  sizes  of  the  Paintings  the  height  is  always  placed  before  the  width. 


The  Works  are  Catalogued  under  the  names  given  to  them  by  the 
Contributors.  The  Academy  can  accept  no  responsibility  as  to 
their  authenticity. 


GALLERY  No.  I. 

OIL  PAINTINGS— 1-50. 

LENT  BY  PAINTER. 

1  SALISBURY. 

Henry  Vaughan,  Esq.  John  Constable,  R.A. 

Study  for  the  finished  picture  at  the  South  Kensington  Museum. 

A  waggon,  drawn  by  three  horses,  is  crossing  the  river  in  the  foreground ; 
the  cathedral  beyond.  Canvas,  14  by  20  in. 


2  A  GARDEN  PARTY. 

Arthur  Oliver,  Esq.  Francis  Wheatley,  R.A. 

Containing  portraits  of  Mrs.  Ward  and  family,  with  Dr.  Layard,  Dean  of 
Bristol,  and  Mr.  and  Mrs.  Oliver. 

A  group  of  nine  ladies  and  gentlemen  and  a  child,  seated  and  standing,  in  a 
garden  ;  some  of  the  party  appear  to  be  about  to  enter  a  boat  on  the  r.,  in 
which  one  of  their  number  is  already  seated.  Canvas,  4d  by  62  in. 
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WORKS  BY  THE  OLD  MASTERS. 


[1886. 


LENT  BY  PAINTER. 

3  Portrait  of  LADY  HAMILTON. 

Ayscough  Fawkes,  Esq.  George  Romney. 

Emma  Lyon  ;  a  favourite  model  of  Romney’s;  m.  Sir  W.  Hamilton,  English 
Ambassador  at  Naples  ;  d.  1815. 

Half  figure,  seated  to  1.,  three-quarter  profile,  holding  a  dog  in  her  arms; 
low-cut  red  dress;  landscape  background.  Canvas,  29  by  24  in. 

4  LANDSCAPE. 

Frederick  Fish,  Esq.  Vi/llliam  Mulready,  R.A. 

Cottages,  overhung  by  trees,  in  the  foreground ;  on  the  1.  a  boat,  and  three 
figures;  wooded  background ;  blue  sky  with  clouds.  Canvas,  14  by  1SJ  in. 

5  Portrait  of  LADY  WILMOT  and  CHILD. 

Sir  G.  Wilmot  Horton,  Bart.  Joseph  Wright,  A.R.A. 

Juliana  Elizabeth,  daughter  of  Admiral  Hon.  John  Byron;  m.  1st,  Hon. 
William  Byron,  eldest  son  of  5th  Lord  Byron;  and,  2ndly,  Sir  Robert 
Wilmot,  Bart.,  of  Osmaston  ;  d.  1788. 

The  child,  Robert  John,  b.  1784,  succeeded  his  father  as  3rd  Bart.,  and 
assumed  the  additional  surname  of  Horton  ;  d.  1841. 

Full-length,  seated  to  1.,  on  a  stool  near  a  cradle,  holding  the  child  in  her 
arms;  red  and  blue  drapery;  dark  background,  with  curtain  on  the  1. 
Signed  and  dated,  “I.  W,  Pt.,  1788.”  Canvas,  79 j  by  59  in. 

6  THE  OLD  MAN  AND  DEATH. 

Sir  Henry  Wilmot,  Bart.  Joseph  Wright,  A.R.A. 

Illustration  of  tlie  well-known  allegory.  On  the  1.  the  old  man,  in  a  blue 
coat,  lias  dropped  his  bundle  of  sticks  in  terror  at  the  approach  of  Death; 
a  ruin  in  the  background;  river  and  woody  landscape  on  the  r. ;  blue  sky 
with  lisiht  clouds.  Exhibited  at  the  Society  of  Artists  1774.  Canvas, 
39  by  49  in. 

7  Portrait  of  THE  PAINTER. 

Thos.  Chas.  Cade,  Esq.  Joseph  Wright,  A.R.A. 

Born  at  Derby  September  3,  1734,  and  commonly  called  “  Wright  of  Derby  ”; 
came  to  London  in  1751,  and  studied  under  Hudson,  the  portrait  painter. 
Exhibited  first  at  the  Academy  in  1765  ;  visited  Italy  in  1773,  and  saw  an 
eruption  of  Vesuvius,  of  which  he  painted  several  pictures  ;  visited  Bath 
1775;  afterwards  settled  at  Derby;  entered  as  a  student  at  the  Academy 
in  1775,  and  gained  the  siiver  medal  for  a  low  relief  of  an  antique  statue 
in  1778;  elected  A.R.A.  1781;  R.A.  1784,  hut  declined  to  take  up  his 
election;  d.  August  29,  1797. 

Bust  to  r.,  nearly  lull-face;  brown  coat,  wide-brimmed  Mack  hat;  darkish  grey 
background.  Painted  in  an  oval.  Canvas,  28  by  23J  in. 
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LENT  BY  PAINTER. 

8  LANDSCAPE  :  HIGH  TOR,  MATLOCK,  by  Moonlight. 

Frederic  C.  Arkwright,  Esq.  Joseph  Wright,  A.R.A. 

Kooky  and  wooded  heights ;  the  moon  shining  on  the  waters  of  the  lake  ; 
cloudy  sky.  Canvas,  24j  by  29§  in. 

9  EDWIN  (from  Dr.  Beattie’s  ‘  Minstrel,’  Book  I.). 

Lokd  Houghton.  Joseph  Wright,  A.R.A. 

Mr.  Thomas  Haden,  of  Derby,  sat  for  this  picture. 

Full-length  figure  of  a  youth,  seated  to  r.  under  a  tree,  with  his  legs  crossed. 
Exhibited  at  the  Royal  Academy  1778.  Companion  picture  to  No.  13. 
Canvas,  62  by  45  in. 


10  THE  ORRERY. 

The  Corporation  of  Derby.  Joseph  Wright,  A.R.A. 

All  the  figures  in  the  picture  are  portraits.  The  lecturer  is  Mr.  Denby, 
organist  of  All  Saints’  Church,  Derby  ;  the  figure  on  the  1.  taking  notes, 
Mr.  Burdett;  the  lady  seated,  Mrs.  Sale  ;  the  two  gentlemen  on  the  r.,  Mr. 
A.  Winterman  and  Mr.  G.  Snowden;  the  youth  with  his  back  to  the 
spectator,  Jos.  Wright ;  and  the  two  boys,  Cantrel  and  a  son  of  Earl  Ferrers. 
Exhibited  at  the  Society  of  Artists  1766,  and  described  in  the  Catalogue 
as  “  A  philosopher  giving  that  lecture  on  the  Orrery,  in  which  a  lamp  is  put 
in  the  place  of  the  sun.”  Canvas,  57  by  79  in. 

11  ANTIGONUS  IN  THE  STORM  (Scene  from  the  ‘Winter’s  Tale’). 

Haskett  Smith,  Esq.  Joseph  Wright,  A.R.A. 

Rocky  coast,  with  sea  breaking  on  it ;  on  the  1.  Antigonus  flying  from  the 
bear;  cloudy  sky.  Painted  1791  for  Alderman  Boydell’s  ‘  Shakespear 
Gallery.’  Canvas,  61  by  85  in. 

12  LANDSOAPE :  HIGH  TOR,  MATLOCK,  by  Moonlight. 

Frederic  C.  Arkwright,  Esq.  Joseph  Wright,  A.R.A. 

Rocky  and  wooded  heights ;  the  moon  shining  on  the  waters  of  the  lake ; 
cloudy  sky.  Painted  1771.  Canvas,  24£  by  29J  in. 

13  MARIA  (from  Sterne’s  1  Sentimental  Journey  ’). 

William  Bemrose,  Esq.  Joseph  Wright,  A.R.A. 

Mrs.  Bassano,  of  Derby,  sat  for  this  picture. 

Full-length,  seated  to  1.  in  a  landscape;  head  resting  on  1.  hand  ;  a  pipe  in 
her  r.  hand;  at  her  feet  is  a  dog  (Silvio);  white  and  green  drapery. 
Signed  and  dated,  “  I.  W.  Pinxt.,  1781.”  Exhibited  at  the  Royal  Academy 
1781.  Companion  picture  to  No.  9.  Canvas,  63  by  45)  in. 
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| 1880. 


LENT  BY  PAINTER. 

14  Portrait  of  ANNE  ELIZABETH  (“NANCY”)  WRIGHT. 

William  Bemrosk,  Esq.  Joseph  Wright,  A.R.A. 

Sister  of  the  painter;  b.  1739  ;  cl.  1815. 

Half  figure,  less  than  life-size,  full-face ;  blue  hat,  low-cut  blue  dress,  with 
rose  in  the  front  of  it;  hands  in  muff;  dark  background.  Painted  when 
the  artist  was  nineteen  years  of  age.  Canvas,  29§  by  24  in. 

15  TWO  BOYS  WITH  A  BLADDER. 

William  D.  James,  Esq.  Joseph  Wright,  A.B.A. 

Small  full-length  figures  of  two  boys  standing  near  a  cottage  ;  the  one  on  the 
r.  blowing  a  bladder,  the  other  tying  it  up.  Canvas,  29  by  24£  in. 

16  Portraits  of  THE  CHILDREN  OF  RICHARD  ARKWRIGHT,  Esq., 

of  Willersley. 

Frederic  C.  Arkwright,  Esq.  Joseph  Wright,  A.R.A. 

Elizabeth  (afterwards  m.  Francis  Hurt),  John,  and  Joseph. 

Three  full-length  figures  in  a  landscape;  the  girl,  on  the  1.,  is  holding  a  goat 
by  the  horns,  on  which  one  of  the  boys  is  riding,  while  the  other  holds 
him  on.  Canvas,  76!  by  59  in. 

17  LANDSCAPE. 

Earl  of  Wemyss.  Richard  Wilson,  R.A. 

Ruins  and  figures  in  the  foreground  ;  on  the  1.  a  house,  in  front  of  which  is  a 
large  tree ;  blue  sky  with  clouds.  Panel,  13  by  16  in. 

18  Portrait  of  FRANCES  CHARLOTTE,  COUNTESS  OF 

DARTMOUTH. 

Earl  of  Dartmouth.  William  Mulready,  R.A. 

Daughter  of  2nd  Earl  of  Talbot ;  m.  1821,  William,  4th  Earl  of  Dartmouth ; 
d."l823. 

Small  lull-length,  seated  to  1.  in  an  arm-chair;  black  dress;  blue  cloak 
thrown  over  the  arm  of  the  chair ;  near  her  is  a  work-basket,  and  a  fox 
terrier  asleep  on  a  stool.  Panel,  24  by  20  in. 

19  Portrait  of  NELLY  O’BRIEN. 

Mrs.  Cooper.  Sir  Joshua  Reynolds,  P.R.A. 

A  noted  beauty,  who  sat  frequently  to  Sir  Joshua  Reynolds. 

Three-quarter  figure,  seated  nearly  in  front,  full-face;  1.  arm  leaning  on  a 
pedestal ;  white  low  cut  dress,  red  cloak ;  pearl  necklace ;  foliage  back¬ 
ground.  Canvas,  48J  by  39  in. 


1886.] 
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LENT  BY  PAINTER. 

20  Portrait  of  MAEIA  WALPOLE,  COUNTESS  OF  WALDE  GRAVE, 
afterwards  DUCHESS  OF  GLOUCESTER. 

Mrs.  Cooper.  Sir  Joshua  Reynolds,  P.R.A. 

2nd  natural  daughter  of  Sir  Edward  Walpole;  b.  1737 ;  m.  1st,  James,  2nd 
Earl  Waldearave,  1759 ;  2nd,  H.P.H.  Will.  Henry,  Duke  of  Gloucester, 
3rd  son  of  Frederick,  Prince  of  Wales  :  she  was  mother  to  the  Duke  of 
Gloucester,  who  married  the  Princess  Mary,  daughter  of  George  III.;  d. 
1807. 

Three-quarter  figure,  seated  to  r.  in  a  landscape;  three-quarter  profile  ;  she  is 
leaning  forward,  her  chin  resting  on  her  1.  hand,  and  looking  up ;  white 
dress.  Canvas,  36  by  27  in. 


21  LANDSCAPE. 

Earl  of  Wemyss.  John  Thomson. 

Water  in  the  foreground  ;  wooded  height  on  the  r. ;  buildings  and  moun¬ 
tains  in  the  distance.  Panel,  by  10  in. 


22  SANS  SOUOI. 

Henry  Vaughan,  Esq.  Thomas  Stothard,  E.A. 

Numerous  groups  of  ladies  and  gentlemen,  on  the  slope  of  a  wooded  heiuht, 
at  the  top  of  which  is  a  castle  overlooking  a  rocky  and  wooded  gorge,  through 
which  flows  a  river.  Panel,  31  by  20  in. 


23  THE  TEA-GARDEN. 

Frederick  Fish,  Esq.  George  Morland. 

A  family  party,  consisting  of  two  ladies,  two  gentlemen,  and  three  children, 
seated  and  standing  round  a  tea-table  in  a  garden;  other  figures  in  the 
distance  on  r.  Canvas,  16  by  19  in.  (oval). 


24  Portrait  of  MRS.  FOWNES. 

A.  F.  Somerville,  Esq.  Thomas  Gainsborough,  R.A, 

Anne  Vannam,  daughter  of  the  Hon.  G.  Somerville  (see  No.  32) ;  m.  1761, 
Pev.  Thomas  Fownes,  of  Kitley  Court,  Devon  ;  d.  1812. 

Half-length  to  r.,  three-quarter  profile  ;  low  white  satin  dress,  with  red  bows, 
a  sprig  of  myrtle  in  the  front  of  it;  pearl  necklace  and  earrings;  light 
background.  Canvas,  30  by  24i  in. 
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LENT  BY  PAINTER. 

25  Portrait  of  A  LADY. 

Rev.  W.  H.  Wayne.  Sir  Joshua  Reynolds,  P.RA. 

Half  figure,  seated  to  r.,  full-face ;  blue  and  red  drapery ;  in  her  1.  band, 
which  rests  on  a  table,  is  a  scroll ;  dark  background.  Canvas,  35  by 
27£  in. 


26  Portrait  of  LADY  ANNE  CULLING  SMITH  and  CHILDREN. 

Dcke  of  Wellington.  John  Hoppner,  R.A. 

Daughter  of  Garret,  1st  Earl  of  Mornington;  m.  1st, 1790,  Hon.  Henry  Fitzroy, 
son  of  1st  Lord  Southampton;  2ndly,  1799,  Chas.  Culling  Smith,  Esq.  ; 
d.  1844. 

Three-quarter  figure,  standing  to  1.  in  a  landscape,  carrying  one  child  on  her 
back,  the  other  stands  in  front  of  her  on  1.  Unfinished.  Canvas,  49  by 
39  in. 


27  Portrait  of  LADY  MARY  COKE. 

Eabl  of  Fife.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  John,  Duke  of  Argyll  and  Greenwich ;  m.  1747,  Edward, 
discount  Coke,  son  of  Thomas,  1st  Earl  of  Leicester. 

Half  figure,  seated  to  1.;  head  resting  on  her  r.  hand;  white  low-cut  dress; 
red  cltak,  trimmed  with  fur;  sky  background.  Canvas,  30  by  24J  in. 

28  LANDSCAPE. 

Frederick  Fish,  Esq.  Thomas  Gainsborough,  R.A. 

Clearing  in  a  wood  ;  on  the  r.  slope  is  a  cottage,  on  the  1.  some  cattle ; 
distant  landscape  seen  through  trees  on  the  1.  Canvas,  14  by  19  in.  (oval). 


29  Portrait  of  A  LADY. 

Alfred  de  Rothschild,  Esq.  George  Romney. 

Half  figure,  in  front,  three-quarter  profile  to  r. ;  white  dress,  large  hat  with 
black  and  white  feathers;  sky  background.  Canvas,  29  by  24  in. 


30  the  glebe  parm. 

Henry  Yadghan,  Esq.  John  Constable,  R.A. 

Yiew  of  Langham  Church  and  a  cottage  near  it. 

A  wooded  foreground,  through  which  runs  a  stream ;  on  rising  ground  to 
the  r.  is  the  church  and  cottage;  cloudy  sky.  Painted  1826.  Canvas, 
24  by  31  in. 


GALLERY  No.  I. 
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LENT  BY  PAINTER. 

31  Portrait  of  LORD  BERWICK. 

Lord  Berwick.  George  Romney. 

Noel,  eldest  son  of  Thomas  llanvood  Hill,  Esq.,  of  Tern  Hall,  created  Lord 
Berwick  1784. 

Half-figure  to  1.,  nearly  full-face ;  brown  coat,  with  high  collar,  black  cloak  ; 
dark  background.  Canvas,  28J  by  23j  in. 


32  Portrait  of  THE  HON.  GEORGE  SOMERVILLE. 

A.  F.  Somerville,  Esq.  Thomas  Gainsborough,  R.A. 

Brother  of  James,  12th  Lord  Somerville  ;  d.  1782. 

Bust  to  r.,  three-quarter  profile ;  red  coat;  !.  hand  thrust  into  a  fur-trimmed 
waistcoat;  light  background.  Painted  in  an  oval.  Canvas,  29  by  241  in. 


33  Portrait  of  MRS.  ABINGTON  AS  “ROXALANA,”  in  ‘The  Sultan.’ 

Earl  of  Fife.  Sir  Joshua  Reynolds,  T.R.A. 

Frances  Barton,  actress;  b.  1738;  first  appeared  on  the  stage  at  the  Hay- 
market,  in  1755,  as  “Miranda,”  in  ‘The  Busybody’  ;  married  her  music- 
master;  attained  a  great  reputation  as  a  comic  actress;  was  several  times 
painted  by  Sir  Joshua;  d.  1815. 

Half  figure  to  1.,  three-quarter  profile  to  r. ;  in  fancy  dress ;  in  the  act  of 
putting  back  a  red  curtain  with  her  1.  hand.  Painted  1782.  Canvas, 
29  by  24^  in. 


34  GREENWICH  HOSPITAL. 

Frederick  Fish,  Esq.  George  Vincent. 

The  river,  covered  with  numerous  boats  and  ships,  occupies  the  foreground 
of  the  picture ;  in  the  background  is  seen  the  south  bank  of  the  river,  and 
the  towers  of  the  Hospital.  Signed  and  dated  on  the  boat  in  the  foreground, 
“G.  V.  (connected)  1827.”  Canvas,  27J  by  351  in. 


35  Portrait  of  SAMUEL  POOTE. 

T.  Randles  Withers,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Actor  and  dramatic  writer  ;  b.  1721;  educated  at  Oxfoid  ;  in  1747  commenced 
at  the  Haymarket  portraits  of  character  in  which  he  appeared  alone  on  the 
stage  ;  wrote  a  great  many  plays  ;  was  famous  for  conversational  wit. 

Half  figure,  standing  in  front,  leaning  on  a  stick,  three-quarter  profile  to  1.  ; 
liuht  grey  coat,  gold  embroidered  waistcoat ;  curtain  background.  Canvas, 
49  by  39  in. 
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[1886. 


LENT  BY  PAINTER. 

36  Portrait  of  JOHN,  10th  EARL  OF  WESTMORELAND. 

IIon.  Sir  S.  Ponsonby  Fane.  Sir  Thomas  Lawrence,  P.R.A. 

B.  1759  ;  succeeded  his  father  as  10th  Earl,  1774  ;  Lord  Lieutenant  of  Ireland, 
1790-1795 ;  d.  1841. 

Half  figure  to  r„  three-quarter  profile;  brown  coat;  sky  background. 
Canvas,  35s  by  27  J  in. 

37  CHELSEA  PENSIONERS  READING  THE  WATERLOO  DESPATCH. 

Duke  of  Wellington.  Sir  David  Wilkie,  R.A. 

The  following  is  the  title  and  description  of  the  picture  given  in  the  Royal 
Academy  Catalogue  of  1822,  the  year  in  which  it  was  exhibited  : — 

“  Chelsea  Pensioners  receiving  the  London  Gazette  Extraordinary  of 
Thursday,  June  22nd,  1815,  announcing  the  Battle  of  Waterloo  ! ! ! 

The  picture  represents  an  assemblage  of  pensioners  and  soldiers  in  front  of 
the  Duke  of  York  public-house,  Royal  Hospital  Row,  Chelsea.  The  light- 
horseman  on  the  1.  has  just  arrived  with  the  Gazette,  and  is  relating  further 
particulars  to  his  comrades,  among  whom  is  a  Glengary  Highlander  who 
served  with  General  Graham  at  Barossa.  The  Gazette  is  in  the  hands  of 
an  old  pensioner,  a  survivor  of  the  Seven  Years’  War,  who  was  at  the 
taking  of  Quebec  with  General  Wolfe,  and  is  now  reading  aloud  to  his 
companions  the  details  of  the  victory  of  Waterloo.  Opposite  to  him  is  a 
black,  one  of  the  band  of  the  1st  Regiment  of  Foot  Guards,  who  was  in 
France  during  the  Revolution,  was  present  at  the  death  of  Louis  XVI., 
and  was  afterwards  servant  to  General  Moreau  in  his  campaign  in  Germany 
during  the  Revolutionary  War.  Next  to  the  black,  in  a  foraging  dress,  is 
an  Irish  light-horseman,  explaining  the  news  to  an  old  pensioner  who 
was  with  General  Eliot  during  the  bombardment  of  twenty-one  months 
and  twenty-one  days  at  the  memorable  siege  of  Gibraltar  ;  and  behind 
the  black’s  head  is  that  of  a  soldier  who  served  with  the  old  Marquis  of 
Granby.  Further  to  the  right  is  a  corporal  of  the  Oxford  Blues,  who  was 
at  the  battle  of  Vittoria ;  and  at  his  feet  is  a  black  dog,  known  to  the 
officers  and  men  by  the  name  of  “  Old  Duke,”  who  followed  that  regiment 
all  over  the  Peninsula.” 

Signed  and  dated,  “  David  Wilkie,  1822.”  Panel,  37  by  60|  in. 

38  ITALIAN  LANDSCAPE. 

R.  C.  L.  Bevan,  Esq.  Richard  Wilson,  R.A. 

Lake  surrounded  by  wooded  heights,  on  which  are  some  buildings  ;  on  a 
knoll  in  the  foreground  are  two  figures;  hills  in  the  distance;  blue 
sky.  Canvas,  25  by  29J  in. 

39  Portrait  of  RICHARD,  2nd  EARL  OF  SHANNON. 

Earl  of  Shannon.  Sir  Joshua  Reynolds,  P.R.A. 

B.  1727  ;  filled  several  high  political  offices  ;  d.  1807. 

Half  figure  to  r.,  three-quarter  profile;  grey  coat,  green  gold-embroidered 
waistcoat  and  breeches;  stick  in  his  1.  hand;  landscape  background. 
Canvas  46  by  37 i  in. 
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40  Portrait  of  HUMPHREY  GAINSBOROUGH. 

J.  H.  Change,  Esq.  Thomas  Gainsborough,  R.A. 

Brother  of  the  painter ;  was  a  Dissenting  Minister  at  Henley-on-Thames ; 
possessed  great  mechanical  skill,  and  is  stated  to  have  constructed  a 
working  model  of  a  steam  engine  before  Watt  took  out  his  patent. 

Half  figure  to  1.,  three-quarter  profile;  black  coat;  dark  background. 
Panel,  30  by  24  in. 

41  Portraits  of  MRS.  PAYNE  GALLWEY  AND  HER  SON  CHARLES. 

Lord  Monson.  Sir  Joshua  Reynolds,  P.R.A. 

Philadelphia,  daughter  of  James  Dclauccy,  Lieutenant-Governor  of  New  York 
m.  Stephen  Payne  Gallvvey  of  Tofts,  Norfolk  ;  d.  1785. 

Half  figure  to  1.,  standing  in  a  landscape,  carrying  the  child  on  her  back,  her 
right  hand  holding  its  left  arm ;  foliage  background.  Painted  1778. 
Canvas,  2CG  by  24  in. 


42  LANDSCAPE. 

James  Knowles,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

A  wooded  landscape  intersected  by  a  stream  of  water;  hills  in  the  d:stance; 
cloudy  sky.  Canvas,  29  by  28  in. 


43  Portrait  of  SIR  JOHN  HUSSEY  DELAVAL. 

Earl  of  Wemyss.  Sir  Joshua  Reynolds,  P.R.A. 

2nd  son  of  Francis  Blake  Delaval,  Esq. ;  created  a  baronet,  1761,  and  raised 
to  the  peerage  as  Baron  Delaval,  1786 ;  d.  1808,  when  the  title  became 
extinct. 

Bust  to  1.,  three-quarter  profile  to  1. ;  blue  gold-laced  coat ;  dark  back¬ 
ground.  Painted  in  an  oval.  Canvas,  28|  by  221  in. 


44  Portrait  of  LADY  CHARLOTTE  DUNCOMBE,  afterwards 

Lady  Feversham. 


Earl  of  Dartmouth.  John  Hoppner,  R.A. 

Daughter  of  William,  2nd  Earl  of  Dartmouth ;  m.  1795,  Charles  Duncombe, 
Esq.,  created,  1826,  Baron  Feversham ;  d.  1848. 

Half  figure,  seen  in  front,  three-quarter  profile  to  left;  white  dress,  black 
cloak  over  her  r.  arm  ;  landscape  background.  Canvas,  29  by  24  in.  , 
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45  LANDSCAPE,  with  Mill. 

Rev.  W.  H.  Wayne.  Richard  Wilson,  E.A. 

Stream  in  the  foreground ;  above  it,  on  the  ].,  a  mill  overhung  with  trees ; 
on  the  r.  a  man  and  some  sheep  and  cattle ;  a  sheet  of  water  in  the 
middle  distance;  hills  beyond;  sunset  sky.  Canvas,  24J  by  19J  in. 

46  THE  RAPE  OF  THE  LOCK. 

Henry  Vaughan,  Esq.  Charles  R.  Leslie,  R.A. 

Study  for  the  finished  picture  at  Pctworth.  Panel,  10  by  13  in. 


47  Portrait  of  MISS  ROWLEY,  afterwards  LADY  COTTON. 

Major  King.  Thomas  Gainsborough,  R.A. 

Philadelphia,  daughter  of  Sir  Joshua  P.owley,  Bart. ;  m.  Sir  Charles  Cotton, 
Bart. 

Bust,  nearly  full-face ;  red  low-cut  dress,  with  blue  bow  ;  lace  scarf;  grey 
background.  Canvas,  27s  by  22i  in.  (oval). 

48  THE  PAINTER’S  DAUGHTERS. 

Henry  Vaughan,  Esq.  Thomas  Gainsborough,  E.A. 

Margaret  (Peggy),  and  Mary,  m.  Johann  Christian  Fischer,  the  celebrated 
hautboy-player. 

Full-length  figures  of  two  children,  standing  hand-in-hand  in  a  landscape; 
the  one  on  the  1.  is  in  the  act  of  trying  to  catch  a  butterfly.  Canvas,  45  by 
41  in. 

49  CHILD  WITH  A  DOG. 

Charles  E.  B.  Bowles,  Esq.  Sir  Godfrey  Kneller,  Bart. 

Small  three-quarter  figure  of  a  boy,  seated  to  h,  looking  round  to  the  r., 
holding  a  dog  in  his  arms  ;  landscape  background.  Panel,  25  by  17  j  in. 


50  CLASSICAL  SUBJECT. 

Earl  op  Wemyss.  William  Etty,  R.A. 

Satyrs  and  nymphs  dancing  in  a  sylvan  glade.  Sketch.  Canvas,  13  by 
20£  in. 
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Jan  van  Goyen. 


51 

Rev.  W.  H.  Wayne. 

A  canal  with  buildings  on  the  r. ;  in  the  1.  foreground  two  men  fishing ;  boats 
seen  in  the  distance  ;  cloudy  sky.  Panel,  16  by  14  in. 

52  VIEW  IN  A  TOWN  IN  HOLLAND, 

Duke  of  Wellington.  Jan  van  der  Heyde. 

On  the  r.  a  canal,  bordered  on  both  sides  by  trees  and  houses,  and  crossed  by 
a  drawbridge,  beyond  which  is  seen  the  cupola  and  tower  of  a  church  ; 
two  boats  are  on  the  water;  on  the  1.  is  an  old  building;  two  girls  are 
shaking  hands  in  the  foreground,  and  another  is  running  towards  them  ; 
beyond  are  a  gentleman  and  a  lady  ;  blue  sky  with  clouds.  Signed,  “  J.  V  . 
Heyde  ”  (connected).  Panel,  19  by  23  in. 


63 

Duke  of  Wellington. 


A  VILLAGE  PETE, 


David  Teniers. 


In'  front  of  a  cluster  of  cottages  are  a  number  of  peasants,  divided  into 
two  groups;  in  the  group  on  the  1.  is  a  man  with  his  coat  off,  seated, 
filling  his  pipe ;  in  the  centre  of  the  picture,  in  front  of  the  other  group, 
an  old  man  stands  leaning  on  his  stick,  looking  at  a  party  of  women  on 
the  r.  who  appear  to  be  running  a  race  ;  in  the  r.  foreground  are  a  number 
of  utensils.  Signed,  “  David  Teniers  F.”  Canvas,  32|  by  46  in. 


54 

John  Rohde,  Esq. 


A  FLOWER-PIECE. 


Nicholas  Verendael. 


Flowers  arranged  above  and  below  a  vase  on  which  is  a  female  portrait. 
Canvas,  31  by  22  in. 


55 

Mrs.  Cavan. 


INTERIOR  OF  A  CHURCH. 


Daniel  de  Blick. 


View  looking  up  the  principal  aisle  to  the  east  end ;  numerous  figures. 
Signed  and  dated,  on  the  plinth  of  a  column  on  the  1.,  “  D.  D.  Biieck  in 
A°  1654.”  Panel,  23  by  20  in. 
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56  THE  BLEAOHING-GROUND. 

James  Knowles,  Esq.  Jacob  van  Rnysdael. 

View  in  the  environs  of  Haarlem,  looking  over  an  open  flat  country 
with  woods  and  meadow  land ;  in  the  foreground  some  small  houses,  and 
linen  spread  out  to  bleach;  in  the  middle  distance  the  ruins  of  a  castle, 
beyond  which  the  scene  is  lit  up  by  a  gleam  of  sunshine ;  cloudy  sky. 
Canvas,  171  by  21  in. 


67  A  CALM,  with  VESSEL  SALUTING. 

J.  P.  Heseltine,  Esq.  William  van  de  Velde. 

Calm  sea;  boat,  in  which  are  two  men  hauling  in  a  net,  in  the  1.  foreground  ; 
large  vessel  in  the  r.  distance  saluting.  Panel,  9  by  8  in. 

58  HEAD  OP  A  WOMAN. 

Colonel  Everett.  Antonio  Rapliael  Mengs. 

Said  to  be  a  portrait  of  the  painter’s  sister. 

Bust,  full-face;  black  and  white  head-dress ;  brown  background.  Canvas, 
14j2  by  12  in. 


59  LANDSCAPE. 

Hon.  Sir  S.  Ponsonbv  Fane.  Aart  van  der  Neer. 

Winding  river  with  wooded  banks  in  the  foreground,  on  which  are  some 
geese ;  village  in  the  middle  distance  ;  tower  on  rising  ground  to  the  r. ; 
cloudy  sky.  Canvas,  22  by  28i  in. 


60  RESTING  AT  THE  INN. 

Alfred  de  Rothschild,  Esq.  Albert  Cuyp. 

In  the  foreground,  two  horses  saddled,  tied  to  a  tree ;  behind  them  a  man  on 
horseback,  and  another  man  seated  at  the  foot  of  a  tree  near  an  inn,  with 
his  dog  beside  him ;  river  in  the  distance ;  hills  beyond  ;  cloudy  sky. 
Signed  “  A.  ciiyp.”  Panel,  18  by  28  in. 


61  Portrait  of  A  MAN. 

Colonel  Sterling.  Rembrandt. 

Bust  to  r.,  nearly  full-face ;  red  coat ;  dark  background.  Sketch.  Canvas, 
23  by  17  in. 
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62  BOORS  DANCING. 

Alfred  de  Rothschild,  Esq.  Adrian  van  Ostade. 

Exterior  of  an  ale-house,  against  which  is  a  shed  overspread  with  a  vine ;  in 
front  of  it,  on  a  tub,  is  a  fiddler  playing  to  two  couples  dancing;  near 
them  is  a  man  in  a  red  cap,  smoking  a  pipe ;  on  the  r.  are  two  children 
playing  with  a  dog ;  distant  view  of  a  village  on  the  1.  Signed  and  dated, 
“A.  V.  Ostade  (A  and  Y  connected),  1660.”  Canvas,  17  by  22i  in. 


63  FISHING  UNDER  ICE. 

Alfred  de  Rothschild,  Esq.  Albert  Cuyp. 

On  the  r.,  in  front,  are  eighteen  fishermen  ;  some  of  them,  with  long  poles, 
are  engaged  in  drawing  nets  from  under  the  ice ;  several  tubs  to  receive 
the  fish  stand  near ;  on  the  1.  is  a  sledge  containing  two  persons, 
drawn  by  a  grey  horse ;  other  sledges  and  skaters  in  the  distance ;  wind¬ 
mill  and  church  beyond ;  sunset  sky.  Signed  on  a  tub,  “  A.  ciiyp.”  Panel, 
21  by  34 i  in. 

64  AN  EMBARKATION. 

B.  S.  Marks,  Esq.  Agostino  Tassi. 

A  seaport ;  on  the  1.  a  British  man-of-war  carrying  the  flag  of  an  admiral  of 
the  fleet  is  firing  a  gun ;  other  ships  and  boats  near ;  on  the  r.  a  quay,  with 
numerous  figures,  some  of  them  embarking  in  a  small  boat ;  buildings  of  a 
town  on  a  rocky  eminence ;  hills  beyond ;  open  sea  in  1.  distance.  Canvas, 
78  by  139  in. 


65  Portrait  of  A  MAN. 

T.  Humphry  Ward,  Esq.  Gonzales  Coques. 

Small  half-length  figure  standing  to  r.,  nearly  full-face ;  black  dress ;  wide 
falling  collar ;  black  hat  in  his  1.  hand  ;  dark  background.  Panel,  12  by 
10  in. 


66  ANDROMEDA. 

Earl  of  Wemyss.  Jean  Cousin. 

In  the  foreground  small  full-length  figure  of  Andromeda  chained  to  a  rock 
on  the  seashore’;  further  off  on  the  1.  is  seen  the  figure  of  Perseus  about 
to  slay  the  dragon ;  round  the  frame  is  the  inscription 

“  Andromedm  fuerat  monstris  devota  marinis  ; 

Haoc  eadem  Perssi  nobilis  uxor  erat.” 

Panel,  9  by  71  in. 
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67  PISH  SALESMAN  AT  A  STALL. 

H.  B.  Hughes,  Esq.  David  Teniers. 

Interior  of  a  fish-stall ;  the  salesman  standing  at  a  bench  in  the  act  of  cutting 
up  a  salmon ;  another  man  on  the  1.  emptying  out  a  basket  full  of  fish ; 
many  other  kinds  of  fish  on  the  ground  and  hanging  up ;  in  the  distance 
is  seen  a  quay  and  the  buildings  of  a  town.  Canvas,  54  by  79  in. 

68  THE  BETRAYAL  OF  CHRIST. 

T.  Humphry  Ward,  Esq.  Adam  Elsheimer. 

Christ  surrounded  by  soldiers ;  Judas  giving  the  kiss  of  betrayal ;  in  the 
foreground  is  St.  Peter  with  a  short  sword  in  his  r.  hand,  cutting  off  the 
ear  of  Malchus ;  the  scene  is  lit  up  by  torches.  Panel,  17J  by  13£  in. 


69  AN  INTERIOR, 

J.  P.  Heseltine,  Esq.  Peter  de  Hooghe. 

On  the  r.  a  woman  seated  at  needlework ;  opposite  to  her  a  cavalier  with  a 
glass  of  wine  in  his  hand ;  through  a  doorway  on  the  1.  are  seen  a  river  and 
a  vessel  at  anchor.  Signed,  “  P.  D.  Hoog.”  Canvas,  22  by  18  in. 

70  Portrait  of  A  MAN. 

T.  Humphry  Ward,  Esq.  Nicholas  Maas. 

Bust  to  1.  nearly  full-face ;  brown  doublet,  red  cloak  over  r.  shoulder ;  white 
collar  with  tassels ;  long  fair  hair  falling  over  his  shoulders ;  dark  back¬ 
ground.  Canvas,  20  by  18  in. 

71  THE  BURGOMASTER. 

John  Pritchard,  Esq.  Peter  de  Hooghe. 

Interior  of  a  room  ;  a  man  in  black  seated  at  a  table,  on  which  lies  an  open 
book ;  in  the  1.  hand  corner  is  a  pail  and  broom ;  landscape  seen  through 
an  open  door  behind.  Panel,  25  by  21  in. 


72  SPORTSMAN  REFRESHING  HIMSELF. 

Rev.  W.  H.  Wayne.  Jan  Weenix. 

Exterior  of  a  cottage,  at  the  door  of  which  stands  a  woman  holding  a  flagon 
in  her  hand ;  near  her  a  gentleman  about  to  drink  a  glass  of  wine ;  behind 
them  are  two  men,  one  of  them  seated  holding  a  horse ;  three  dogs  in  the 
foreground.  Panel,  17  by  14  in. 
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73  SPORTSMAN  AND  DOGS. 

Mus.  Cooper.  Unknown. 

In  the  foreground  a  sportsman  carrying  a  hare  is  conversing  with  an  elderly 
peasant,  who  leans  on  a  stick ;  nine  dogs  of  different  kinds  accompany 
him;  behind  them  are  some  trees  and  cottages;  dense  foliage  on  the  1. ; 
cloudy  sky.  Canvas,  44  by  59  in. 

The  tradition  with  regard  to  this  picture  is  that  it  was  painted  by  Gains¬ 
borough  from  a  well-known  picture  by  Teniers  in  the  possession  of  the 
Earl  of  Radnor. 


74  THE  PIAZZA  DI  SAN  STEFANO,  Venice. 

J.  P.  Heseltine,  Esq.  Bernardo  Belotto. 

View  looking  across  the  Piazza  to  the  church  of  San  Stefano ;  numerous 
figures  scattered  about;  blue  sky.  Canvas,  23  by  37£  in. 


75  A  RIDING-PARTY. 

Alfred  de  Rothschild,  Esq.  Philip  Wouverman. 

A  riding-party  crossing  a  ford,  headed  by  a  lady  on  a  bay  horse,  with  a  hawk 
on  her  1.  wrist ;  she  is  followed  by  three  cavaliers  and  another  lady,  behind 
whom  come  attendants  with  dogs ;  on  a  knoll  in  the  middle  distance  is 
a  tree,  near  which  are  other  figures  on  horseback ;  on  the  r.  is  a  castle 
approached  by  a  bridge  ;  blue  sky  with  clouds.  Signed,  “  P.  H.  L.  S..W.” 
(the  PHLS  connected).  Canvas,  22  by  29  in. 


76  SHEPHERD  AND  NYMPHS. 

Earl  of  Wemyss.  Rubens. 

On  the  r.  a  shepherd  leaning  on  his  staff  is  gazing  at  three  nymphs  asleep 
under  a  tree  near  a  fountain.  Canvas,  11  by  17  in. 


77  LANDSCAPE.  WITH  PEASANTS  MERRYMAKING. 

National  Gallery  of  Ireland.  Lucas  van  Uden^and 

David  Teniers. 

In  an  open  glade,  which  runs  up  into  a  wood  on  the  r.,  are  groups  of  peasants, 
some  of  them  dancing  to  the  sound  of  bagpipes  ;  in  the  1.  foreground  is  a 
river,  and  figures  crossing  a  wooden  bridge;  beyond  it  are  seen  a  chateau 
and  a  farmhouse,  in  the  midst  of  a  stretch  of  meadow  country  dotted  with 
trees  ;  cloudy  sky  with  rainbow.  Signed,  “  Lucas  van  Uden.”  Canvas, 
47  by  84  in. 
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78  DEAD  GAME. 

Earl  of  Dartmouth.  Francis  Snyders. 

A  bench,  on  which  are  a  dead  stag,  swan,  pheasant,  &c. ;  behind  it  a  man  in 
a  red  jacket,  holding  'up  a  boar’s  head  on  a  cloth;  on  the  1.  are  baskets 
filled  with  dead  game  and  vegetables,  above  which  hang  a  blackcock,  heron, 
and  pea-hen ;  in  the  r.  corner  are  bundles  of  asparagus,  &c. ;  a  wall  in 
the  background.  Canvas,  82  by  133  in. 


79  A  HAWKING-PASTY. 

Alfred  de  Eothschild,  Esq.  Philip  Wouverman. 

A  lady  and  two  gentlemen  on  horseback  in  the  foreground ;  One  of  the  latter 
in  the  act  of  casting  the  lure  to  a  hawk ;  they  are  accompanied  by 
attendants  and  dogs ;  other  figures  are  seen  in  the  distance ;  open  hilly 
landscape ;  cloudy  sky.  Signed,  “  P.  II.  L.  S.  W.”  (the  P  Ii  L  S  con¬ 
nected).  _  Canvas,  22  by  29  in. 


80  VIEW  ON  THE  AMSTEL. 

John  Bohde,  Esq.  G.  Durigny. 

The  river,  with  boats  and  shipping  in  the  foreground,  is  crossed  by  a  bridge 
in  the  middle  distance  ;  houses  and  trees  on  the  r.  and  beyond  the  bridge  ; 
blue  sky  with  clouds.  Signed  and  dated,  “  G.  Durigny,  1688.”  Canvas, 
15  by  19  in. 


81  TWO  DOGS  AND  A  FOX. 

Mrs.  Cooper.  Francis  Snyders. 

A  fox,  at  the  foot  of  a  bank,  is  snarling  at  two  dogs  who  have  surprised  him 
in  the  act  of  eating  a  partridge  ;  on  the  ground  is  another  dead  partridge, 
and  the  head  of  a  fowl  is  seen  on  the  r.  Canvas,  38  by  51  in. 


82  CATTLE. 

Colonel  Everett.  Paul  Potter. 

Three  cows,  two  lying  down  and  one"  standing  up,  on  a  mound  near  two  pollard 
trees  ;  a  cow  and  some  sheep  farther  off  on  the  r. ;  meadow  and  town  in  the 
distance;  blue  sky  with  light  clouds.  Signed  and  dated,  “  Paulus  Potter 
f.  1650.”  Panel  26  by  331  in. 
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83  THE  GATE  OF  THE  PALACE. 

Alfbed  de  Rothschild,  Esq.  Jan  van  der  Heyde. 

View  of  a  chateau  surrounded  by  a  brick  wall ;  on  the  r.,  within  the  gardens  of 
the  chateau,  and  partially  concealed  by  trees,  is  another  building;  through 
the  gateway,  at  which  stands  a  woman  with  a  child  upon  her  back,  a 
gentleman  is  seen  advancing  followed  by  an  attendant  and  dogs ;  in  the 
1.  foreground  are  the  trunks  of  trees  and  fragments  of  ruins ;  seated  on  one 
of  the  latter  is  a  man  putting  a  collar  on  a  dog,  with  four  other  dogs  near 
him ;  blue  sky  with  clouds.  Panel,  19  by  27  in. 

84  HOLY  FAMILY. 

Eakl  of  Daetmouth.  Rubens. 

Small  full-length  figure  of  the  Virgin  with  the  Child  in  her  lap ;  on  the  1. 
St.  John  is  stretching  out  his  hand  towards  a  bird  which  the  Infant  Christ 
is  holding ;  behind  the  Virgin  are  St.  Joseph  and  St.  Elizabeth.  Panel, 
26  by  20  in. 

85  THE  CARD-PLAYERS. 

Loed  Monson.  Nicholas  Maas. 

Two  three-quarter  figures,  life-size,  of  a  man  and  a  woman  in  a  red  dress, 
seated  at  a  table,  playing  cards  ;  dark  background.  Canvas,  48£  by  40  in. 


86  AFTERNOON. 

Colonel  Eveeett.  Jan  Steen. 

A  lady  and  gentleman  seated  at  a  table  in  front  of  a  house,  under  an  arbour, 
on  which  a  vine  is  growing;  the  former,  in  a  blue  dress  and  red  fur- 
trimmed  jacket,  leans  her  head  on  the  table  asleep;  the  latter  is  reading 
a  book ;  behind  the  lady  is  a  maid-servant,  and  a  dog  is  asleep  under  the 
table.  Canvas,  22  by  29J  in. 

87  LANDSCAPE,  WITH  FALCONER. 

Alfked  de  Rothschild,  Esq.  Jan  Wynants. 

Figures  by  Jan  Lingelbach. 

On  the  1.,  a  tree  standing  on  a  rugged  bank,  beyond  which  is  a  meadow 
bounded  by  a  wood;  upon  a  winding  road  leading  from  the  wood  is  a 
falconer  carrying  a  hoop  of  hawks  and  accompanied  by  two  dogs ;  another 
man  behind  him  seated  at  the  side  of  the  road  with  two  more  dogs;  and 
farther  off  a  gentleman  on  a  dun  horse,  followed  by  a  lady  on  a  grey,  is 
advancing;  distant  view  on  the  r.  over  a  wide  valley;  blue  sky  with 
clouds.  Signed  and  dated,  “  J.  Wynants,  1661”  (J  and  W  connected). 
Canvas,  20  by  25j  in. 
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88  MOONLIGHT. 

R.  C.  L.  Bevan,  Esq.  Aart  van  der  Neer. 

In  the  foreground  a  meadow  with  trees  and  a  cottage ;  a  man  and  woman 
with  a  dog  advancing  along  a  road  on  the  ]. ;  shepherd  and  cattle  beyond; 
a  river  on  the  1.,  stretching  away  in  the  middle  distance,  with  shipping 
and  boats  ;  a  spire  seen  on  the  opposite  hank ;  cloudy  sky,  with  the  moon 
shining  on  the  water.  Canvas,  31  by  25J  in. 


89  Portrait  of  A  GENTLEMAN. 

Rev.  W.  H.  Wayne.  Van  Dyck. 

Said  to  he  the  Marquis  of  Spinola. 

Bust  to  r.,  three-quarter  profile  ;  in  armour,  with  a  large  ruff  round  his  neck, 
wearing  the  collar  of  the  Golden  Fleece ;  dark  background.  Canvas,  26 
by  21  in.  (oval). 


90  AN  INTERIOR. 

Duke  of  Wellington.  Jan  Steen. 

Interior  of  a  large  room  ;  in  the  centre  a  table  on  which  a  woman  is  leaning 
her  head  asleep,  while  a  boy  picks  her  pocket,  and  two  other  children  look 
on  approvingly ;  on  the  opposite  side  of  the  table  is  seated  a  gentleman, 
with  his  leg  in  the  lap  of  a  lady,  who  is  offering  him  a  glass  of  wine ; 
behind  them  a  fiddler  and  a  woman  are  in  conversation ;  on  the  floor  are  a 
variety  of  objects — cards,  loaves  of  bread,  oyster-shells,  and  a  dish  of  beef, 
which  a  dog  is  smelling ;  and  on  the  top  of  a  bedstead  is  a  monkey  playing 
with  the  weights  of  a  clock.  Signed  on  a  slate  on  the  floor,  “  J.  Steen” 
(J  and  S  connected).  Canvas,  31  by  34  in. 


91  THE  SKITTLE-PLAYERS. 

Mbs.  Cooper.  David  Teniers. 

Two  cottages  on  the  ].,  in  front  of  which  are  four  men  playing  skittles,  one  of 
them  in  the  act  of  throwing  the  ball ;  behind  is  another  man,  and  a  woman  is 
coming  out  of  one  of  the  cottages ;  other  cottages  on  the  r.,  in  front  of  which 
a  woman  is  washing  clothes  in  a  tub ;  wooded  landscape  with  a  church  and 
other  buildings  ;  cloudy  sky.  Canvas,  37  by  80  in. 


92  COOK-EIGHT. 

Earl  of  Dartmouth.  Francis  Snyders. 

In  the  foreground  two  cocks  fighting ;  a  hen  near  them ;  three  chickens  in 
the  1.  corner ;  water  and  meadow  land  beyond.  Canvas,  30  by  56  in. 
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93  LANDSCAPE. 

John  Peitohaed,  Esq.  Hobbema. 

In  the  foreground  is  a  clump  of  large  trees,  beyond  which  is  seen  a  cottage, 
at  the  door  of  which  two  women  are  conversing;  on  the  r.  a  man  and 
woman  are  seen  advancing  along  a  road  which  branches  off  to  a  meadow  ; 
on  the  1.  a  wooded  pasture  land  enclosed  by  hedges ;  cloudy  sky.  Signed, 
“M.  Hobbima.”  Panel,  23  by  32-j  in. 


94  Portrait  of  HENRIETTA  MARIA. 

Rev.  W.  H.  Wayne.  Cornelius  Jansen. 

Daughter  of  Henry  IY.  of  France  and  Maria  de’  Medici;  b.  1609;  m. 
Charles  I.,  1625  ;  d.  1669. 

Bust  to  r.,  nearly  full-face  ;  green  bodice,  cut  low,  with  white  sleeves,  and 
pointed  lace  trimming ;  pearl  necklace,  and  pearls  in  the  hair  ;  grey  back¬ 
ground.  Signed  and  dated.  Panel,  29  by  23  in.  (oval). 


95  A  WATER-MILL. 

HAL  The  Queen.  Hobbema. 

(From  Buckingham  Palace.) 

Wooded  landscape ;  on  the  r.  a  winding  road  leading  to  a  low  cottage 
situated  among  trees  ;  a  man  is  advancing  along  the  road,  and  behind 
him  are  a  woman  and  child  seated  beside  it ;  on  the  1.  is  a  water-mill 
with  undershot  wheel,  the  stream  from  which  flows  into  the  foreground ; 
several  cottages  seen  among  the  trees  in  the  distance;  blue  sky  with 
clouds.  Signed,  “  M.  Hobbima.”  Panel,  20J  by  27  in. 

96  AN  INTERIOR. 

Loed  Heytesbuey.  David  Teniers. 

Interior  of  a  kitchen ;  on  the  1.  an  old  man  embracing  a  girl ;  looking  through 
a  window  above  them  is  seen  the  face  of  au  old  woman ;  in  the  r.  fore¬ 
ground  various  kitcheu  utensils ;  beyond,  in  the  background,  three  men 
near  a  fireplace.  Signed  and  dated,  “  D.  Teniers  F.  1645.”  Copper,  14  by 
18|  in. 


97  INTERIOR  OP  A  PUBLIC-HOUSE. 

H.M.  The  Queen.  Adrian  van  Ostade. 

(From  Buckingham  Palace.) 

Five  boors  seated  round  a  table,  smoking  and  drinking  ;  behind  them  another 
man  talking  to  an  old  woman.  Signed  and  dated,  “  A.  Y.  Ostade  ”  (A  and 
Y  connected).  Panel,  14  by  12|  in. 
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98  AFTERNOON. 

H.M.  The  Queen.  Peter  de  Hooghe. 

(From  Buckingham  Palace.) 

In  a  large  open  court  near  the  arched  door  of  a  house  an  old  woman  in  a  red 
dress  and  black  cloak,  with  her  back  to  the  spectator,  is  seated  at  a  spinning- 
wheel  ;  advancing  towards  her  is  a  maid  servant,  in  a  yellow  bodice  and  a 
blue  skirt,  carrying  a  pail  and  a  pitcher ;  a  red  tiled  house  in  the  back¬ 
ground,  beyond  which  rises  the  steeple  of  a  church ;  blue  sky  with  clouds. 
Signed,  “  P.  D.  Hooch.”  Canvas,  2G  by  20J  in. 


99  A  FLOWER-PIECE. 

Marcus  B.  IIuish,  Esq.  Nicholas  Verendael. 

A  garland  of  flowers  suspended  by  two  blue  ribbons.  Canvas,  18  by  25J  in. 


100  A  CALM. 

H.M  The  Queen.  William  van  de  Velde. 

(From  Buckingham  Palace.) 

View  of  a  river  on  which  are  numerous  yachts  and  other  craft ;  in  the  r. 
foreground  is  a  six-oared  boat  full  of  people,  with  trumpeters  in  blue  in  the 
how  ;  behind  it  a  similar  boat  just  quitting  a  royal  yacht  which  occupies 
the  centre  of  the  picture;  blue  sky  with  clouds.  Signed  and  dated, 
“W.  v.  Yelde,  1G59.”  Canvas,  24  by  271  in. 

101  TAVERN  GARDEN,  WITH  FIGURES. 

Duke  of  Wellington.  Adrian  van  Ostade. 

View  in  the  hack  court  of  a  tavern,  with  peasants  playing  gallet  under  a  shed 
in  the  foreground  is  a  youth  seated  smoking,  with  two  children  playing 
near  him ;  groups  of  boors  are  smoking  and  drinking  in  front  of  the  house. 
Panel,  13  by  18i  in. 
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102  A  MAGDALEN. 

Rev.  W.  H.  Watne.  Francesco  Zurbaran. 

Full-length  figure,  in  red  drapery,  kneeling  before  a  crucifix,  with  a  book  in 
front  of  her ;  at  the  foot  of  the  crucifix  are  a  skull  and  a  scourge.  Canvas, 
73  by  51  in. 

103  Portrait  of  MRS.  SHERIDAN. 

Loed  Rothschild.  Thomas  Gainsborough,  R.A. 

The  celebrated  actress  and  singer,  Elizabeth,  daughter  of  Thomas  Linlev, 
the  musical  composer;  b.  1754;  m.  1772,  Richard  Brinsley  Sheridan;  d. 
1792. 

Full-length,  seated  to  1.  under  some  trees  in  a  landscape,  nearly  full-face ;  red 
dress,  blue  sash,  lace  scarf.  Canvas,  83  by  58  in. 

104  BIRTH  OF  JUPITER. 

Eakl  of  Wemyss.  Andrea  Schiavone. 

In  the  foreground  of  a  rocky  and  wooded  landscape  is  seen  the  new-born 
J upiter  lying  on  the  lap  of  his  mother  (Rhea),  extending  his  1.  hand  towards 
the  goat  (Amalthea),  who  is  being  held  up  to  him  by  an  attendant  nymph  ; 
on  the  1.  is  another  nymph,  and  on  the  r.  shepherds,  playing 'on  musical 
instruments ;  other  figures  in  the  background.  Canvas,  69  by  97  in. 

105  THE  BURGOMASTER’S  WIFE. 

Mks.  Cavan.  Sir  Antonio  More. 

Half  figure,  less  than  life-size,  seated  to  1.,  three-quarter  profile  to  1. ;  black  and 
red  dress,  white  cap  ;  hands  crossed,  holding  a  gold  chain  ;  dark  background. 
Panel,  29  by  24j  in. 


106  THE  ENTOMBMENT. 

Lady  Cakoline  Lindsay.  Attributed  to  Van  Dyck. 

The  dead  body  of  the  Saviour  being  laid  in  the  tomb ;  on  the  r.  is  the 
Magdalen  stooping  over  the  feet ;  on  the  1.  the  fainting  figure  of  the 
Virgin,  supported  by  St.  John;  behind  the  Magdalen  are  the  two  other 
Maries;  rocky  and  mountainous  background.  Canvas,  70  by  104  in. 
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107  VISION  OF  A  FIETA,  WITH  ANGELS. 

J.  P.  Heseltine,  Esq.  Veronese. 

On  the  r.  tlie  body  of  the  Saviour,  with  the  Virgin  leaning  over  Him,  supported 
by  angels  in  the  clouds  ;  in  the  1.  corner  are  half-length  figures  of  a  gentleman, 
his  wife,  and  son,  probably  the  donors ;  architectural  background.  Canvas, 
43  by  59  in. 


108  Portrait  of  A  MAN. 

Eabl  of  Wemyss.  Jacopo  da  Pontormo. 

Half-length  figure  standing  to  r.,  three-quarter  profile  to  r.,  holding  in  his 
hands  a  paper ;  black  dress  and  cap.  Panel,  34  by  29  in. 


109  VENUS  AND  ADONIS. 

Earl  of  Wemyss.  Titian. 

Venus,  seated,  endeavours  to  detain  Adonis  from  the  chase ;  he  grasps  a  spear 
in  his  r.  hand,  and  with  his  1.  bolds  three  dogs  in  a  leash ;  on  the  r.  above, 
Jupiter  in  the  clouds;  trees  on  the  1.,  with  a  figure  of  Cupid  asleep;  hilly 
and  wooded  landscape  in  the  distance.  Canvas,  68  by  78  in. 


110  Portrait  of  A  LADY. 

National  Gallery  of  Ireland.  School  of  Titian. 

Three-quarter  figure  seated  to  r.  in  a  chair,  three-quarter  profile  to  r. ;  her  hands 
rest  on  the  arms  of  the  chair  ;  red  dress,  white  kerchief;  dark  background. 
Canvas,  441  by  34  in. 


Ill  GASSONE. 

Sir  Frederick  Leighton,  P.R.A.  Andrea  Sehiavone. 

Wooded  and  mountainous  landscape ;  classical  subject  in  the  foreground. 
Panel,  9  by  46  in. 


112  HOLY  FAMILY. 

Earl  of  Wemyss.  Correggio. 

Small  three-quarter  figure  of  the  Virgin,  holding  the  Child  on  her  lap ;  on 
the  1.  is  seen  St.  Joseph;  landscape  background.  Sketch.  Canvas,  71  hy 
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113  ST.  SEBASTIAN. 

Earl  op  Wemyss.  Titian. 


Sketch  for  the  finished  picture  (No.  132),  with  the  angel  and  St.  Rock  omitted. 
Canvas,  29  by  13  in. 

114  HOLY  FAMILY,  AND  SHEPHERDS  ADORING. 

Earl  op  Wemyss.  Giorgione. 

Interior  of  a  ruined  hut  open  to  the  sky  ;  the  Virgin  kneeling  in  adoration 
over  the  Child  lying  asleep  on  the  ground  ;  beside  her  St.  Joseph  and  the 
shepherds.  Inscribed,  “  Giorgius  Barbarelii.”  Sketch.  Canvas,  25  by  20  in. 


115  HOLY  FAMILY. 

Earl  of  Wemyss.  Correggio. 

Small  full-length  figure  of  the  Virgin,  nursing  the  Child,  who  is  lying  on  her 
lap;  behind  is  St.  Joseph;  a  basket  and  large  hat  are  ..on  the  ground; 
architectural  background.  Sketch.  Panel,  21)  by  16  in. 

116  HOLY  FAMILY. 

James  Knowles,  Esq.  Correggio. 

Half-length  figure  of  the  Virgin,  seated,  with  the  Child  on  her  lap  ;  head  of 
St.  John  seen  on  the  r. ;  landscape  background.  Panel,  7  by  in. 

117  PIETA. 

Rev.  W.  H.  Wayne.  Tintoretto. 

Small  full-length  figure  of  the  dead  Christ  supported  by  two  angels.  Panel, 
12  by  9. 


118  ST.  FRANCIS. 

Lady  Caroline  Lindsay.  Murillo  (P). 

Small  full-length  figure  of  the  saint  in  a  landscape,  with  his  hands  out¬ 
stretched,  gazing  upwards.  Canvas,  23  h  by  19. 

119  THE  WATER-SELLER. 

Duke  of  Wellington.  Velasquez. 

Half-length  figure  of  a  man  in  a  brown  robe,  with  a  large  jar  in  his  1.  hand, 
giving  a  glass  of  water  to  a  boy ;  between  the  two  is  seen  the  face  of 
another  man;  dark  background.  Canvas,  42  by  311. 
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120  MOSES  AND  THE  FIEKY  BUSH. 

Earl  of  Wemyss.  Bassano. 

In  the  foreground  the  figure  of  Moses  half-reclining  on  the  ground,  surrounded 
by  a  flock  of  sheep,  his  r.  hand  held  over  his  eyes,  looking  at  the  burning 
bush,  which  is  seen  on  the  extreme  left;  dark  foliage  in  the  background; 
distant  landscape  on  the  r.  Canvas,  32  by  49. 


121  ST.  FRANCIS. 

Earl  of  Wemyss.  Guido. 

Bust  to  1.  of  the  saint  looking  up,  with  a  nimbus  round  his  head ;  dark  back¬ 
ground.  Canvas,  23  by  19|  in. 


122  AN  ADMIRAL  OF  THE  CONTARINI  FAMILY. 

Andrew  McKay,  Esq.  Titian. 

Half  figure,  standing  to  r.,  nearly  full-face,  in  armour;  his  helmet  is  by 
the  pedestal  of  a  column  to  the  r. ;  curtain  background  ;  inlaid  on  his 
breastplate  are  the  arms  of  the  Contarini  family ;  galleys  in  the  distance 
on  the  1.  Canvas,  49  by  44  in. 

123  HOLY  FAMILY, 

Lord  Monson.  Lionardo  da  Vinci. 

The  Virgin  seated,  with  the  Child  on  her  lap ;  He  is  in  the  act  of  embracing 
the  little  St.  John ;  behind,  on  the  1.,  is  St.  Joseph,  his  hands  clasped  in 
adoration ;  on  the  r.,  Zacharias  leaning  on  a  staff ;  in  the  extreme  1.  corner, 
in  the  bottom,  is  a  low  relief,  which  has  given  to  the  picture  the  name  of 
“  La  Madonna  del  basso  rilievo  ” ;  dark  background.  Canvas,  35g  by  28  in. 

124  THE  RAPE  OF  EUROPA. 

Colonel  Cure.  Andrea  Schiavone. 

Sea  shore,  with  clumps  of  trees ;  Europa  with  her  companions  in  the  fore¬ 
ground  ;  open  sea  beyond.  Panel,  10J  by  421  in. 


125  THE  MARRIAGE  FEAST. 

Earl  of  Wemyss.  Tintoretto. 

Interior  of  a  banqueting  hall ;  the  Saviour  on  the  L,  seated  near  a  table,  along 
which  the  guests  are  ranged,  five  on  each  side ;  on  the  r.  stands  the 
governor  of  the  feast,  and  in  front  of  him  a  servant  pouring  out  wine ; 
landscape,  seen  through  the  pillars  of  the  hall,  in  the  background.  Sketch. 
Canvas,  22-J  by  37i  in. 


1886.] 


GALLERY  No.  III. 


29 


LENT  BY  PAINTER. 

126  Portrait  of  A  MAN. 

Eakl  of  Wemyss.  Venetian  School  (16th  century). 

Bust  to  r.,  head  turned  slightly  to  1.;  red  robe;  dark  background.  Canvas, 
24^  by  20  in. 


127  THE  AGONY  IN  THE  GARDEN. 

Eakl  of  Wemyss.  Titian. 

The  disciples  asleep  in  the  foreground  ;  on  a  mound  above  them  the  kneeling 
figure  of  the  Saviour ;  an  angel  appearing  in  the  sky  ;  rocky  and  wooded 
landscape.  Sketch.  Canvas,  16J  by  21  in. 

128  THE  PRODIGAL  SON. 

Lord  Wantage.  Bassano. 

The  scene  is  represented  as  taking  place  at  the  foot  of  a  flight  of  steps  leading 
up  to  a  house ;  the  prodigal  kneels  in  front  of  his  father,  whose  hands  are 
on  his  shoulders ;  several  attendants  are  standing  round ;  on  the  r.  the 
fatted  calf  is  being  killed  ;  at  the  top  of  the  steps  two  men  are  blowing 
trumpets.  Canvas,  39  by  in. 

129  LANDSCAPE. 

John  Pritchard,  Esq.  Claude. 

Wooded  landscape  near  a  bay ;  in  the  centre  a  group  of  trees,  with  buildings 
beyond ;  a  mountain  rises  on  the  1. ;  in  the  1.  foreground  is  a  bridge,  over 
which  the  Holy  Family  are  about  to  pass  ;  a  shepherd  is  seated  on  the 
bridge,  watching  some  goats  which  are  grazing  near ;  open  water  and 
mountains  in  the  distance ;  clear  sky.  Canvas,  30  by  39|  in. 


130  Portrait  of  A  LADY. 

Earl  of  Wemyss.  Italian  School  (16th  century). 

Three-quarter  figure  seated  tol.,  three-quarter  profile  to  1.,  in  an  arm-chair,  at  a 
table,  on  which  is  a  book  and  a  statuette  of  Cupid ;  red  dress  ;  dark  back¬ 
ground.  Canvas,  41  by  32j  in. 

131  LANDSCAPE,  with  Figures. 

Earl  of  Wemyss.  Italian  School  (16th  century). 

From  a  rocky  gorge  on  the  1.  are  seen  advancing  a  troop  of  armed  horsemen  ; 
they  are  met  by  a  group  of  three  women,  the  foremost  of  whom  kneels  in 
supplication  to  their  leader ;  behind  the  women  are  a  group  of  servants 
bringing  offerings ;  on  a  rocky  height  on  the  r.  are  the  towers  and  buildings 
of  a  town ;  high  mountains  in  the  distance.  Canvas,  3G£  by  46£  in. 
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132  ST.  SEBASTIAN. 

Earl  of  Wemyss.  Titian. 

Full-length  figure  of  the  saint,  nearly  life-size,  tied  to  a  tree,  and  pierced  by 
an  arrow ;  small  figures  of  St.  Roch  and  an  angel  on  the  1.  “  Ticianus 

faciebat  mdxxii.”  Canvas,  64  by  42  in. 


133  LANDSCAPE. 

James  Knowles,  Esq.  Claude. 

In  the  foreground  is  a  river  spanned  by  a  bridge,  over  which  some  horsemen 
are  galloping;  on  the  river  is  a  boat  with  fishermen;  cattle  and  sheep 
on  the  banks ;  high  trees  on  the  r. ;  wooded  height  and  buildings  of  a 
town  in  the  middle  distance ;  other  heights  beyond  ;  evening  sky.  Canvas, 
25  by  30  in. 


134  Portrait  of  A  LADY. 

J.  P.  Heseltine,  Esq.  Spanish  School. 

Three-quarter  figure  seated  to  1. ;  three-quarter  profile  to  1. ;  her  r.  hand,  gloved, 
resting  on  a  table,  on  which  is  a  dog ;  dark  dress,  pearl  ornaments ;  dark- 
green  curtain  background.  Canvas,  47i  by  381  in. 


135  LANDSCAPE,  with  Figures. 

Earl  of  Wemyss.  Pietro  Francesco  Mola. 

Classical  subject ;  in  the  foreground  are  several  groups  of  male  and  female 
figures,  seated  under  trees ;  mountainous  landscape  in  the  distance. 
Canvas,  13  by  34J  iD. 


136  LANDSCAPE,  and  Cattle. 

Earl  of  Wemyss.  Bassano. 

In  the  foreground  a  number  of  sheep  and  cattle  are  coming  to  drink  at  a  well, 
near  which  stands  a  shepherd ;  two  other  shepherds  on  the  1. ;  hilly  land¬ 
scape  in  the  distance.  Canvas,  26£  by  41  in. 


137  DIANA  AND  ACTION. 

Colonel  Cure.  Andrea  Schiavone. 

Wooded  landscape  ;  on  the  1.  Diana  and  her  nymphs  bathing,  surprised  by 
Actaeon.  Panel,  11  by  43  in. 


1886.] 


GALLERY  No.  III. 


31 


LENT  BY  PAINTER. 

138  LANDSCAPE,  and  Figures. 

Earl  of  Wemyss.  Salvator  Rosa. 

Shores  of  a  lake,  which  is  seen  stretching  into  the  r.  distance;  three  figures 
in  the  foreground;  shipping  and  buildings  in  the  middle  distance;  high 
mountains  on  the  1. ;  blue  sky  with  clouds.  Canvas,  19  by  26  in. 

139  HEAD  OF  AN  OLD  MAN. 

Eakl  of  Wemyss.  Florentine  School  (16th  century). 

Bust  to  1.,  three-quarter  profile  to  1. ;  black  robe,  black  cap  ;  dark  background. 
Panel,  25s  by  19  in. 


140  ISABELLA  D’ESTE,  AND  HER  SON. 

Rev,  W.  H.  Wayne.  Pordenone. 

Wife  of  Alfonso,  Marquis  of  Mantua. 

Half  figure  standing  to  1.,  in  a  green  dress  puffed  and  slashed,  with  a 
turban  on  her  head ;  her  hands  rest  on  the  shoulders  of  the  boy,  who  is 
turning  round  and  looking  out  of  the  picture  ;  architectural  background. 
Canvas,  41  by  32  in. 


141  PALMA’S  DAUCHTER. 

Eakl  of  Wemyss.  Paris  Bordone, 

One  of  Palma  Yecchio’s  daughters. 

Half-length  nude  figure  reclining  on  a  couch,  leaning  on  the  r.  arm ;  green 
curtain  background.  Canvas,  31  by  26  in. 

142  THE  JUDGMENT  OF  PARIS. 

Eakl  of  Wemyss.  Veronese. 

Paris  on  the  r.,  seated  on  a  bank,  holding  the  apple  in  his  r.  hand  ;  in  front 
of  him  the  three  goddesses,  of  whom  Venus,  in  the  centre,  is  being  crowned 
by  three  cupids  hovering  above  ;  in  the  r.  foreground  a  peacock  and  a  dog  ; 
head  of  a  goat  on  the  1.  Canvas,  41  by  55  in. 

143  Portrait  of  A  YOUNG  MAN. 

Lord  Berwick.  Raphael  (?). 

Said  to  be  a  portrait  of  the  painter. 

Half-length  seated  to  1.,  nearly  full-face ;  black  dress,  square  black  cap  :  long 
hair;  r.  hand  thrust  into  the  front  of  his  robe  ;  green  background.  Tanei, 
27 J  by  20J  in. 
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144  Portrait  of  A  VENETIAN  SENATOR. 

Earl  of  Wehyss.  Tintoretto. 

Three-quarter  figure  seated  to  1.,  full-face ;  crimson  velvet  robe  bordered  with 
ermine ;  hands  on  the  arms  of  his  chair ;  dark  background.  Canvas,  54 
by  39  in. 


145  LANDSCAPE. 

E.  C.  L.  Bevan,  Esq.  Claude. 

In  the  foreground,  the  wooded  bank  of  a  river,  on  which  are  a  shepherd  and 
his  sheep  ;  buildings  on  a  high  hill  on  the  r.  ;  in  the  distance  is  the 
open  sea;  sunset  sky.  Canvas,  37  by  52  in. 


146  SPANISH  INFANTE,  WITH  DOCS. 

Lord  Berwick.  Velasquez. 

Small  full-length  figure  of  a  boy  standing  to  1.  in  a  rocky  landscape,  with  a 
gun  in  his  hand,  and  three  dogs  beside  him  ;  brown  dress  and  cap.  Canvas, 
52  by  40  in. 


147  Portrait  of  MRS.  HALE,  as  Euphrosyne, 

Earl  of  IIarewood.  Sir  Joshua  Reynolds,  P.E.A. 

Mary,  2nd  daughter  of  William  Chaloner,  Esq.,  of  Guisborough,  and  sister 
of  Anne,  Lady  Harewood  (No.  155)  ;  m.  General  Hall. 

Full-length  to  r.  in  a  landscape,  full-face;  1.  hand  extended;  white  low- 
necked  dress  ;  sandals  on  her  feet ;  round  her  a  group  of  girls  dancing  and 
playing  musical  instruments ;  others  in  the  r.  distance.  Painted  1765-6. 
Canvas,  93  by  571  in. 


148  Portrait  of  THE  DUCHESS  OF  ARENBERG,  AND  CHILD. 

Ayscofgh  Fawkes,  Esq.  Van  Dyck. 

Full-length,  standing  to  1.,  three-quarter  profile  to  1. ;  black  and  white  dress, 
open  in  front,  wide  lace  collar,  and  pearl  necklace ;  on  the  1.  stands  the 
child,  in  a  red  and  gold  dress  and  fiat  cap  with  red  feather,  with  its  1. 
hand  extended.  Signed  and  dated,  “  Caval°  A.  van  Dyck  Fe  a  1634.” 
Canvas,  81  by  48  in. 
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149  Portrait  of  LADY  BROUGHTON. 

Lord  Berwick.  Sir  Joshua  Reynolds,  P.R.A. 

Mary,  daughter  of  Thomas  Harwood,  Esq.,  of  Tern,  Salop,  who  afterwards 
assumed  the  name  of  Hill ;  was  sister  of  the  1st  Lord  Berwick  (see  No.  31)  ; 
m.  Sir  Brian  Broughton-Delves,  5th  Bart. 

Pull-length,  standing  in  front  on  a  terrace,  three-quarter  profile  to  1. ; 
white  gold-figured  dress,  blue  cloak  ;  she  holds  a  porte-crayon  in  her  r. 
hand,  and  in  her  1.  a  sketch-book  which  rests  upon  a  pedestal,  upon  which 
is  a  small  bust ;  curtain  and  landscape  background.  Painted  1765.  Canvas, 
92  by  57  in. 


150  Portrait  of  LADY  BRISCO. 

Sir  Musgrave  Brisco,  Bart.  Thomas  Gainsborough,  R.A. 

Caroline  Alicia,  daughter  of  Gilbert  Fane  Fleming,  Esq. ;  m.  John  Brisco, 
Esq.,  of  Crofton  Hall,  who  was  created  a  baronet  1782  ;  d.  1822. 

Full-length,  standing  nearly  in  front  in  a  landscape  ;  white  satin  dress  trimmed 
with  gold,  blue  gauze  scarf,  pearl  necklace ;  her  1.  hand  is  held  out  to  a 
spaniel.  Canvas,  89  by  58  in. 

151  Portrait  of  MRS.  LASCELLES,  afterwards  COUNTESS  OF 

HAREWOOD. 

Earl  of  Harewood.  John  Hoppner,  R.A. 

Henrietta,  daughter  of  Sir  John  Sebright,  Bart. ;  m.  1794,  Henry  Las- 
celles.  Esq.,  afterwards  2nd  Earl  of  Harewood ;  d.  1840. 

Three-quarter  figure,  seated  in  front,  both  arms  resting  on  the  edge  of  a 
vase  ;  pinkish  grey  dress,  open  in  front ;  foliage  background.  Canvas,  49 
by  39  in. 


152  Portrait  of  JANE,  DUCHESS  OP  GORDON. 

Earl  of  Fife.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Sir  William  Maxwell,  Bart. ;  m.  1767,  Alexander,  4th  Duke  of 
Gordon  ;  was  celebrated  for  her  beauty  and  accomplishments  ;  d.  1812. 

Full-length,  standing  to  1.  on  a  terrace,  three-quarter  profile ;  in  a 
peeress’s  robes,  holding  a  coronet  in  her  r.  hand  ;  architectural  and  land¬ 
scape  background.  Painted  1775.  Canvas,  92  by  57  in. 

153  THE  HAY-WAIN. 

Henry  Vaughan,  Esq.  John  Constable,  R.A. 

In  the  foreground,  an  empty  -waggon  drawn  by  three  horses  is  standing  in  a 
river  ;  a  man  and  boy  are  sitting  in  the  waggon  ;  a  dog  stands  on  the  near 
bank ;  on  the  1.  is  a  cottage  and  some  high  trees,  near  which  a  woman  is 
drawing  water  ;  under  the  opposite  bank,  on  the  r.,  is  a  man  in  a  small  boat, 
and  beyond  is  a  level  meadow  with  figures  and  hay-waggons  ;  woods  in  the 
distance;  cloudy  sky.  Signed  and  dated,  “John  Constable  piuxt.,  LondoD, 
1821.”  Canvas,  50  by  73  in. 
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154  Portrait  of  MISS  FLEMING,  afterwards  COUNTESS  OF 

HARRINGTON. 

Earl  of  Hareavood.  Sir  Joshua  Reynolds,  P.R.A. 

Jane,  daughter  of  Sir  John  Fleming,  Bart.,  of  Brompton  Park ;  m.  1779, 
Charles  3rd  Earl  of  Harrington ;  d.  1824. 

Full-length  figure  standing  to  r.  in  a  landscape,  profile  to  r. ;  white  dress, 
figured  gauze  scarf ;  feather  head-dress ;  she  holds  a  garland  of  flowers  in 
her  1.  hand.  Painted  1778.  Canvas,  93  by  57  in. 

155  Portrait  of  MRS.  LASOELLES,  afterwards  LADY  HAREWOOD, 

AND  CHILD. 

Earl  of  ILarewood.  Sir  Joshua  Reynolds,  P.R.A. 

Anne,  daughter  of  William  Chaloner,  Esq.,  of  Guisborough,  and  sister  of  Mrs. 
Hale  (No.  147) ;  m.  1761,  Edward  Lascelles,  Esq.,  created  1796  Lord  Hare- 
wood  ;  d.  1805. 

Three-quarter  figure  seated  to  1.,  nearly  full-face,  with  the  child  in  her  lap, 
who  is  holding  her  face  with  both  hands ;  blue  and  red  dress ;  architec¬ 
tural  and  curtain  background;  landscape  on  1.  Painted  1764.  Canvas, 
48  by  38  in. 

156  THE  PILOT  BOAT. 

Ayscough  Fawkes,  Esq.  J,  M.  W.  Turner,  R.A. 

Agitated  sea ;  in  the  1.  foreground  is  a  boat  with  a  man  hailing  the  nearest  of 
two  Whitstable  smacks ;  beyond,  on  the  r.,  is  a  man-of-war  at  anchor  ;  low 
coast-line  in  the  distance;  stormy  sky.  Signed,  “J.  M.  W.  Turner,  R.A.” 
Canvas,  351  hy  471  in. 

157  Portrait  of  LADY  WORSLEY. 

Earl  of  Harewood.  Sir  Joshua  Reynolds,  P.R.A. 

Wife  of  Sir  Richard  Worsley,  Bart.,  Governor  of  the  Isle  of  Wight,  and 
author  of  a  history  of  that  island,  and  other  works. 

Full-length,  standing  in  front  in  a  landscape,  three-quarter  profile  to  r. ;  in  the 
uniform  of  her  husband’s  regiment  of  Hants  Militia,  black  hat  and  feathers  ; 
riding  whip  in  her  r.  hand.  Painted  1778.  Canvas,  93  by  57  in. 

158  STRATFORD  MILL,  on  the  Stour,  near  Bergholt. 

Charles  Frederick  Huth,  Esq.  John  Constable,  R.A. 

In  the  1.  foreground,  a  man  and  two  children  fishing  on  the  near  bank  of  the 
river,  which  is  seen  winding  along  in  the  distance  with  a  meadow  on  one 
side  and  woods  on  the  other;  anchored  to  the  farther  bank  is  a  barge,  in 
which  are  two  figures;  a  third  sits  on  the  bank ;  in  the  extreme  1.  is  the 
mill  overhung  by  high  trees;  in  front  of  it  is  a  boy  fishing;  and  beyond 
a  man  letting  his  horse  drink.  Painted  1820.  Canvas,  50  by  72  in. 
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159  Portrait  of  DOROTHY,  COUNTESS  OP  FIPE. 

Earl  of  Fife.  Sir  Joshua  Reynolds,  P.R.A* 

Daughter  and  only  child  of  Alexander,  9th  Earl  of  Caithness ;  m.  James, 
2nd  Earl  of  Fife. 

Full-length,  standing  in  front  in  a  landscape,  three-quarter  profile  to  1.,  1.  arm 
leaning  on  a  tree;  blue-grey  dress,  red  fur-lined  cloak.  Painted  1764-5. 
Canvas,  92  by  57  iD. 


160  Portrait  of  MASTER  THOMAS  BRADDYL. 

Lord  Rothschild.  Sir  Joshua  Reynolds,  P.R.A. 

Son  of  William  Braddyl,  Esq.,  of  Conishead  Priory,  Lancaster. 

Full-length,  standing  to  1.  in  a  landscape,  three-quarter  profile  to  1.,  leaning 
his  1.  arm  on  a  vase ;  in  his  r.  hand  a  large  black  hat ;  black  coat,  brown 
waistcoat  and  breeches.  Painted  1784.  Canvas,  55  by  131  in. 


GALLERY  No.  IY. 

OIL  PAINTINGS — 161-210. 


LENT  BY  PAINTER. 

161  A  YOUNG  MAN. 


Colonel  Cure. 

Bust,  nearly  full-face ;  black  dress 
,  ground ;  landscape  seen  through 
baxaiti  p.”  Panel,  14  by  11  in. 


Marco  Bassaiti. 

and  cap ;  long  fair  hair ;  green  back- 
a  window  on  the  1.  Signed  “  marchus 


162  VIRGIN  AND  CHILD. 

Earl  of  Wemyss.  School  of  Cologne. 

Small  full-length  figure  of  the  Virgin  crowned,  standing  on  the  crescent  moon, 
holding  the  Child  on  her  r.  arm ;  gold  background.  Canvas,  19  by  13  in.  ’ 

d  2 


36 


WORKS  BY  THE  OLD  MASTERS, 


[1886. 


LENT  BY 

163 

Charles  Butler,  Esq. 


A  PREDELLA, 


PAINTER. 


School  of  Gubbio. 


In  the  centre  the  Virgin  enthroned,  with  St.  John  Baptist  and  St.  Jerome  on 
either  side  ;  at  her  feet  kneeling  figures  of  a  donor  and  her  child ;  a  repre¬ 
sentation  of  the  Nativity  on  the  1.,  and  of  the  Agony  in  the  Garden  on  the  r. ; 
gold  background.  Panel,  21  by  63  in. 

164  ST.  MICHAEL,  ST.  AUGUSTINE,  AND  ST.  AMBROSE. 

Charles  Butler,  Esq.  Tuscan  School. 

Picture  divided  into  three  parts ;  in  the  centre,  small  half-length  figure  of  St. 
Michael;  on  the  r.  and  1.  similar  figures  of  St.  Augustine  and  St.  Ambrose; 
three  half-length  figures  of  angels  in  pointed  panels  above ;  each  of  the 
principal  panels  23  by  14  in. 


165 

Colonel  Cure. 


VIRGIN  AND  CHILD. 


Venetian  School. 


Small  half-length  figure  of  the  Virgin  standing  behind  a  balustrade,  on 
which  the  Child  is  standing  supported  by  her  1.  arm ;  He  has  His  arms 
round  her  neck ;  green  canopy  behind  her ;  distant  landscape  on  each 
side.  Panel,  20  by  14  in. 

166  CHRIST  IN  THE  TOMB. 

Charles  Butler,  Esq.  Florentine  School. 

Small  half-length  figure  of  Christ  standing  in  the  tomb,'  His  arms  crossed ; 
gold  background.  Panel,  25  by  13  in. 


167 


Portrait  of  EERDINAND  I. 


T.  Humphry  Ward,  Esq. 


Barth  el  Beham. 


Ferdinand  I.  of  Austria,  younger  brother  of  Charles  V. ;  b.  1503 ;  elected 
King  of  the  Romans  during  his  brother’s  reign,  and  succeeded  him  as 
Emperor  on  his  abdication  in  1558 ;  d.  1564. 

Small  half-length  figure  to  r. ;  three-quarter  profile;  black  robe,  fur 
tippet ;  dark  background.  On  the  frame  is  the  inscription,  “  proximus 
A  MAGXO  FERDINANDUS  CiESARE  CARLO  REX  ROMANORUH  SIC  TULIT  ORA 

cenas.”  Panel,  9  by  7i  in. 


168 

Rev.  W.  H.  Wayne. 


Portrait  of  A  LADY. 


Mabuse. 


Said  to  he  Catherine  of  Arragon. 

Bust  to  h,  three-quarter  profile ;  black  dress,  black  and  white  head¬ 
dress  ;  round  her  neck  she  wears  the  badge  of  the  Garter ;  dark  background. 
Panel,  17  by  131  in. 
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169  CASSONE. 

Earl  of  Wemyss.  Italian  School  (early). 

Twenty  small  full-length  figures ;  the  scene  represented  appears  to  he  a 
betrothal.  Panel,  19  by  58  in. 

170  LANDSCAPE. 

Earl  of  Wemyss.  Italian  School. 

A  wooded  and  hilly  landscape  with  a  castle  and  other  buildings  on  the  1. ; 
high  mountains  beyond ;  on  the  r.  is  a  group  of  three  figures  taken  from 
Raphael’s  “Parnassus.”  Panel,  101  by  271  in. 


171  A  TABERNACLE. 

Charles  Butler,  Esq.  Tuscan  School. 

Virgin  and  Child  in  the  centre  ;  below,  representation  of  the  burial  of  a  white 
penitent  by  the  Confraternity  ;  on  the  frame  are  figures  of  saints  and  angels  ; 
and  on  the  pendent  base  of  the  frame  figures  of  Adam  and  Eve,  and  coats- 
of-arms  of  the  Ubaldini  family.  Panel,  51  by  28  in.  (arched  top). 

172  Portrait  of  A  LADY. 

Earl  of  Wemyss.  Italian  School. 

Bust  to  1.,  profile ;  red  dress,  necklace  with  jewelled  pendant ;  fair  hair  with 
jewels  in  it;  green  background.  Panel,  181  by  13  in. 

173  TWO  CHILDREN. 

Colonel  Sterling.  Italian  School  (early). 

Small  full-length  figures  of  two  nearly  nude  children,  one  with  a  bird  in  his 
hand,  and  the  other  with  a  bow  and  quiver  ;  dark  background.  Panel,  17§ 
by  14  in. 

174  ST.  SEBASTIAN  AND  ST.  ROCH. 

Colonel  Sterling.  Cima  da  Conegliano. 

Full-length  figures  ;  St.  Roch  on  the  1.,  St.  Sebastian  on  ther.,  both  standing 
in  a  landscape,  with  a  castle  and  mountains  in  the  background.  In  the 
semicircular  top  is  a  small  half-length  figure  of  the  Virgin  seated,  holding 
the  Child  on  her  lap,  with  half-length  figures  of  saints  on  either  side. 
Each  panel  451  by  18  in. ;  the  semicircular  top  324  by  16  in. 

175  Portrait  of  A  YOUNG-  MAN. 

Earl  of  Wemyss.  Italian  School  (15tlr  cent.). 

Bust  to  1.,  three-quarter  profile  to  1. ;  black  robe,  red  cap  ;  landscape  back¬ 
ground.  Panel,  19i  by  13  in. 
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176  VIRGIN  AND  CHILD. 

Henry  Hucks  Gibbs,  Esq.  Perugino. 

Small  three-quarter  figure  of  the  Virgin  seated  on  a  balustrade,  with  the 
Child  on  her  lap;  landscape  background.  Panel,  14  by  11  in. 


177  VIRGIN  AND  CHILD. 

Jas.  S.  Budgett,  Esq.  Filippino  Lippi. 

Small  three-quarter  figure  of  the  Virgin  seated,  with  the  Child  on  her  lap, 
attended  by  two  angels;  the  sky  is  seen  through  an  arch  in  the  back¬ 
ground.  Panel,  24  j  by  17$  in. 

173  CORONATION  OF  THE  VIRGIN. 

Earl  of  Wemyss.  Venetian  School, 

A  picture  in  five  compartments.  In  the  large  centre  compartment  a  small 
full-length  figure  of  the  Virgin,  in  a  richly  ornamented  robe,  seated,  holding 
the  Child  on  her  lap ;  His  r.  hand  is  extended  in  the  act  of  blessing  the 
kneeling  figure  of  the  donor,  a  nun ;  two  angels  hoveriDg  in  the  air  are  in 
the  act  of  crowning  the  Virgin  ;  an  orange  grove  in  the  background ; 
gold  sky.  Of  the  smaller  compartments,  the  two  upper  contain  a  repre¬ 
sentation  of  the  Annunciation,  the  two  lower,  representations  of  the 
Nativity  and  the  Entombment.  Panel,  the  centre  201  by  171  in.;  the 
small  ones  each  91  by  8J  in. 


179  AN  APOSTLE. 

Earl  of  Wemyss.  Mantegna, 

Small  full-length  figure  of  St.  Peter,  standing  in  a  niche,  with  two  keys  in  his 
r.  hand,  and  a  book  in  his  1.  Panel,  10  by  51  in. 


180  VIRGIN  AND  CHILD. 

James  Knowles,  Esq.  Parmigiano, 

Small  half-length  figure  of  the  Virgin  leaning  over  the  Child,  who  lies  asleep 
upon  a  couch  ;  curtain  background.  Panel,  6  by  10  in.  (shield-shaped). 


181  AN  APOSTLE. 

Earl  of  Wemyss.  Mantegna. 

Small  full-length  figure  of  St.  Paul,  standing,  in  a  niche,  with  a  book  in 
his  1.  hand.  Panel,  10  by  51  in. 
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182  HOLY  FAMILY. 

Rev.  W.  H.  Wayne.  Italian  School. 

Small  half-length  figure  of  the  Virgin  in  adoration,  gazing  at  the  Child,  rvho 
is  lying  on  a  marble  slab  with  a  pillow  under  His  head  ;  behind  Him  is  St. 
Joseph ;  curtain  and  sky  background.  Panel,  17  by  144  in. 

183  Portrait  of  EDWARD  VI. 

Henry  Hucks  Gibbs,  Esq.  Unknown. 

Son  of  Henry  VIII.,  by  his  third  wife,  Jane  Seymour;  b.  1537  ;  succeeded 
his  father  1547  ;  died  1553. 

Bust  to  1.,  three-quarter  profile ;  black  robe  embroidered  with  go'd  and 
jewels  ;  black  jewelled  cap  with  feather ;  brown  background.  Panel,  191  by 
16i  in. 

184  Portrait  of  HENRY  VIH. 

H.  R.  Hughes,  Esq.  Holbein. 

Second  son  of  Henry  VII.  and  Elizabeth  of  York  ;  born  1491  ;  succeeded  his 
father  1509  ;  d.  1547. 

Half-length,  standing  in  front,  full-face ;  black  and  yellow  dress  with  fur 
collar  and  puffed  sleeves,  richly  embroidered  with  gold  and  jewels;  chain 
with  jewelled  pendant  round  his  neck  ;  black  cap  with  jewels ;  his  1. 
hand  holds  a  gold-mounted  staff,  his  r.  a  pair  of  gloves ;  dark  background. 
Panel,  34£  by  25  in. 


185  ANNUNCIATION. 

Earl  of  Wemyss.  Italian  School  (16tli  cent.). 

Interior  of  a  building ;  small  full-length  figure  of  the  Virgin  seated  on  the  r., 
with  a  book  in  her  hand ;  the  angel  Gabriel  kneeling  opposite  to  her ;  a 
ray  of  light  falls  on  the  head  of  the  V irgin  from  above.  Panel,  58  by  45  in.. 

186  THE  VIRGIN  AND  CHILD,  ENTHRONED. 

J.  P.  Heseltine,  Esq.  Bramantino. 

Full-length  figure  of  the  Virgin,  less  than  life-size,  seated  on  a  da'is  covered 
with  a  red  cloth ;  her  hands  are  clasped  in  adoration  over  the  Child,  who  is 
asleep  on  her  lap,  with  a  coral  necklace  round  His  neck ;  architectural 
background.  Canvas,  50  by  35j  in. 

187  MONA  LISA,  “LA  GI0C0NDA,” 

Earl  of  Wemyss.  Lionardo  da  Vinci. 

Daughter  of  Antonio  Gherardini ;  m,  1495  Zanobi  del  Giocondo. 

Half-length  figure,  to  1.,  nearly  full-face;  her  1.  arm  resting  on  the  chair; 
blue  and  yellow  drapery;  rocky  landscape  with  water  in  the  background. 

The  picture  of  the  same  subject  in  the  Louvre  was  painted  about  1504.  Panel, 
28  by  20  in. 
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188  CORONATION  OF  THE  VIRGIN. 

Charles  Butler,  Esq.  Italian  School. 

Small  full-length  figures  seated  ;  Christ  on  the  r.  in  the  act  of  placing  a  crown 
on  the  head  of  the  Virgin,  who  is  on  the  1. ;  four  angels,  two  on  each  side, 
are  playing  instruments;  round  the  two  principal  figures,  and  behind  them, 
are  cherubim  and  seraphim.  Panel,  43  by  86  in.  (semicircular). 


189  VIRGIN  AND  CHILD. 

Earl  of  Wemyss.  Mantegna. 

Full-length  figure,  less  than  life-size,  of  the  Virgin  seated ;  the  Child  stands 
on  her  lap  with  His  arms  round  her  neck,  His  r.  foot  in  her  r.  hand ;  archi¬ 
tectural  background.  Canvas,  50  by  29  in. 


190  VIRGIN  AND  CHILD. 

Earl  of  Wemyss.  Lorenzo  di  Credi. 

Three-quarter  figure  of  the  Virgin,  seated,  with  the  Child  on  her  lap;  He  is 
embracing  her  1.  hand;  wooded  and  mountainous  background,  with  a 
castle  on  the  1.  Panel,  30J  by  21  in. 


191  VIRGIN  AND  CHILD. 

Earl  of  Wemyss.  Sandro  Botticelli. 

Full-length  figure  of  the  Virgin  adoring  the  Child,  who  lies  asleep  at  her 
feet  in  a  garden  of  roses;  the  corner  of  a  wall  seen  in  the  r.  of  the 
picture.  Canvas,  45J  by  30  in. 


192  VIRGIN  AND  CHILD. 

Henry  Hucks  Gibbs,  Esq.  Francesco  Francia. 

Three-quarter  figure  of  the  Virgin,  seated,  with  the  Child  on  her  lap;  He 
holds  a  bird  in  His  1.  hand  ;  hilly  landscape  in  the  background,  with  castle 
on  the  r.  Panel,  31  by  26  in. 


193  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  Unknown,  after  Raphael. 

Three-quarter  figure  of  the  Virgin,  seated,  with  the  Child  on  her  lap ;  she 
holds  a  book  in  her  1.  hand ;  landscape  background.  Panel,  30£  by  22  in. 
The  original  picture  is  in  the  Berlin  Museum. 
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194  VIRGIN  AND  CHILD. 

Lord  Wantage.  Cima  da  Conegliano. 

Small  three-quarter  figure  of  the  Virgin  seated,  with  the  Child  in  her  lap, 
holding  His  1.  foot  in  her  1.  hand ;  landscape  background.  Inserted  on  a 
label  on  a  balustrade,  which  runs  across  the  front  of  the  picture,  “  Joannis 
baptiste  Coneglanensis.”  Fanel,  23|  by  18^  in. 


195  ST.  AUGUSTINE. 

Henry  Huoks  Gibbs,  Esq.  Ambrogio  Borgognone. 

Full-length  figure,  less  than  life-size,  of  the  saint,  robed  as  a  bishop,  with 
crozier  in  his  1.  hand ;  his  r.  hand  rests  on  the  shoulder  of  a  donor,  who 
kneels  beside  him,  holding  his  cap  with  both  hands.  Panel,  58  by  25  in. 


196  LA  BELLA  SIMONETTA. 

Colonel  Sterling.  Sandro  Botticelli. 

Bust  to  1.,  profile ;  brown  dress  and  head-dress,  both  ornamented  with  pearls  ; 
landscape  background.  Canvas,  32  by  16  in. 


197  ST.  SEBASTIAN  AND  ST.  JEROME. 

Lord  Wantage.  Perugino. 

Small  full-length  figures ;  St.  Sebastian  on  the  h,  St.  Jerome  on  the  r.,  each 
standing  in  a  landscape.  Panel,  each  17  by  7  in. 


198  ST.  FRANCIS  RECEIVING  THE  STIGMATA. 

Lord  Heytesbury.  Jan  van  Eyck. 

Small  full-length  figure  of  the  saint,  kneeling  in  front  of  a  rock  ;  before  him, 
his  face  covered  with  his  hands,  is  the  lay  brother;  rocky  landscape,  and  a 
town  in  the  distance ;  in  the  sky  a  crucifix  with  four  wings.  Panel, 
8  by  fii  in. 

199  THE  ANNUNCIATION. 

Andrew  McKay,  Esq.  School  of  Van  Eyck. 

The  picture  is  divided  into  two  compartments  ;  on  the  1.  is  the  angel  Gabriel, 
holding  a  sceptre  in  his  1.  hand  ;  on  the  r.  is  the  Virgin,  seated  on  the  floor 
of  a  room,  with  a  book  on  her  lap.  On  the  back  of  the  1.  compartment  is 
the  portrait  of  an  ecclesiastic,  probably  the  donor.  Panel,  each  compart¬ 
ment  17  by  12  in. 
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200  ST.  JOHN  THE  EVANGELIST. 

Henry  Hucks  Gibbs,  Esq.  Roman  School. 

Small  full-length  figure  of  the  saint,  standing  on  a  terrace,  with  a  lily  and  a 
hook  in  his  1.  hand,  and  a  pen  in  his  r.,  looking  up  in  an  attitude  of 
listening  ;  landscape  background.  Panel,  50£  by  21  in. 


201  VIRGIN  AND  CHILD. 

Colonel  Sterling.  Pinturicchio. 

Small  half-length  figure  of  the  Virgin  in  a  mandorla,  holding  the  Child  on 
her  r.  arm  ;  gold  background.  Panel,  18  by  131  in. 


202  VIRGIN  AND  CHILD. 

Earl  op  Wemyss.  Fra  Bartolommeo. 

Small  full-length  figure  of  the  Virgin,  seated  in  a  niche  with  the  Child  on 
her  r.  knee,  holding  up  a  cross  in  His  r.  hand  ;  a  curtain  on  each  side  of  the 
niche.  Panel,  8  by  6|  in. 


203  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  Lorenzo  di  Credi. 

Small  three-quarter  figure  of  the  Virgin,  seated  under  a  canopy,  holding  the 
Child  in  her  lap ;  He  holds  her  veil  in  His  hands ;  landscape  with  buildings, 
hills,  water,  and  trees,  in  the  background.  Panel,  22  by  131  in.  (oval). 


204  TEMPERANCE. 

Royal  Academy.  Giorgione. 

Full-length  female  figure,  nearly  life-size  ;  standing  near  a  fountain,  with  a 
jug  in  her  r.  hand;  red  and  green  drapery  ;  long  fair  hair  falling  oyer  her 
shoulders.  Panel,  65  by  30  in. 


205  VIRGIN  AND  CHILD, 

A.  F.  Somerville,  Esq.  Girolamo  dai  Libri. 

Small  three-quarter  figure  of  the  Virgin  seated,  with  the  Child  on  a  cushion 
on  her  lap;  landscape  background.  Inscribed  on  a  cushion,  “Hieronymus 
Alibris  pinxi[t].”  Canvas,  26  by  20  in. 
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206  THE  NATIVITY. 

Lord  Berwick.  Vittore  Carpaccio. 

In  the  foreground,  the  Virgin  kneeling  in  adoration  over  the  infant  Saviour 
iying  on  the  ground  on  a  blue  cloak,  with  His  head  on  a  cushion  ;  behind 
her  St.  Joseph  seated,  with  a  staff  in  his  1.  hand  ;  on  the  r.  are  the  kneeliDg 
figures  of  the  donor  and  his  wife  ;  along  a  road  in  the  middle  distance,  the 
Wise  Men  are  seen  advancing  on  horseback;  on  a  rocky  height  to  the  1. 
are  the  buildings  of  a  town  ;  trees  and  numerous  figures  in  the  background  ; 
a  river  and  hills  in  the  far  distance.  On  a  label  at  the  bottom  on  the  r.  is 
the  inscription,  “Victor  Carpathius,  MDV.”  Panel,  341  by  53  in. 

207  HOLY  TAMELY. 

Earl  of  Wemtss.  Sodoma. 

Small  full-length  figure  of  the  Virgin,  seated,  with  the  Child  on  the  ground 
beside  her;  the  infant  St.  John,  on  her  r.,  is  in  the  act  of  receiving  a 
cross;  behind  him,  the  figure  of  St.  Joseph;  rocky  and  wooded  landscape 
in  the  background,  with  the  towers  of  a  castle  and  open  sea  on  the  1. 
Canvas,  33  by  33  in.  (circular). 

208  ZAOHARIAS  AND  ELIZABETH. 

Earl  of  Wemyss.  Andrea  del  Sarto. 

Interior  of  a  room  ;  five  small  full-length  figures  ;  on  the  r.  Zacharias,  seated 
writing,  by  the  side  of  a  bed,  on  which  Elizabeth  is  reclining;  a  female 
attendant  is  approaching  them  with  a  jar  in  her  hand ;  two  others  on  the  1. 
Sketch.  Canvas,  15  by  22|  in. 


209  THE  SALUTATION. 

Earl  of  Wemyss.  Andrea  del  Sarto. 

Six  small  full-length  figures ;  in  the  centre  the  Virgin  and  St.  Elizabeth, 
meeting  at  the  loot  of  a.  flight  of  steps ;  two  other  figures  on  each  side. 
Sketch.  Canvas,  15  by  22J  in. 

210  DESCENT  PEOM  THE  CROSS. 

Lord  Heytesbury.  The  Master  of  Cologne. 

The  dead  body  of  the  Saviour,  lifted  down  from  the  Cross,  in  the  arms  of 
St.  Joseph  of  Arimatliea  and  others,  one  of  whom  is  on  a  ladder ;  on 
the  1.,  the  fainting  figure  of  the  Virgin,  supported  by  St.  John;  behind 
them  other  holy  women  ;  the  Magdalen  and  other  figures  on  the  r. ;  in  the 
foreground  are  a  skull,  bones,  and  nails  of  the  Cross  ;  rocky  landscape  with 
buildings  of  a  town  in  the  background.  Panel,  44  by  50  in. 
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WATER-COLOUR  DRAWINGS— Eos.  1-46. 
By  J.  M.  W.  TURNER,  R.A. 


The  Drawings  included  in  the  present  Exhibition  are  not  arranged  chrono¬ 
logically,  but  in  the  Catalogue  a  date  will  be  found  assigned  to  each.  In  some 
cases  there  has  been  no  difficulty  in  ascertaining  it,  as  the  |  ainter  himself  has 
inscribed  it  on  the  work  :  in  others  it  must  only  be  considered  as  approximate. 
Speaking  generally,  it  maybe  said  that  the  period  of  work  here  illustrated  ranges 
from  the  beginning  of  the  present  century  to  about  the  year  1840,  or  a  little 
later. 

It  is  hoped  that  'the  present  collection  may  be  th  >  first  of  a  series  to  be 
continued  in  future  years,  and  many  owners  of  well-known  drawings  have 
already  kindly  intimated  their  willingness  to  lend  them.  There  are,  however, 
several  works,  the  present  ownership  of  which  is  unknown,  and  the  Academy 
will  be  greatly  obliged  by  any  information  with  regard  to  pictures  and  drawings 
by  Turner  being  communicated  to  the  Secretary. 

LENT  BY  PAINTER. 

1  LLANTHQNY  ABBEY. 

John  Edward  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

The  abbey  seen  through  a  heavy  squall  of  raiD,  from  which  three  fishermen 
are  taking  shelter  under  a  bank  on  the  r.,  near  the  river,  which  is  swollen 
by  the  rain.  About  1825-30.  Engraved  by  J.  T.  Willmore  in  ‘  England 
and  Wales.’  Size  1H  by  16j  in. 

2  DERWENTWATER. 

John  Edward  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

Late  afternoon  :  rain  clearing  off ;  some  figures  about  to  embark  in  a  boat  in 
the  foreground ;  high  mountains  border  the  lake  on  1.  About  1825-30. 
Engraved  by  W.  liadclyffe.  Size  lOf  by  16|  in. 


3  THE  RIG-HI  AT  SUNRISE. 

John  Edward  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

The  sun  rising  behind  the  Rigki;  lake  in  the  foreground.  About  1840. 
Size  11|  by  17f  in. 


188G.] 


WATER-COLOUR  ROOM. 


45 


LENT  BY,  PAINTER. 

4  CHRYSES  OR  THE  SEA- SHORE, 

R.  C.  L.  Bevan,  Esq.  J.  M.  W.  Turner,  R.A. 

Chryses  on  the  sea-shore  in  the  act  of  worshipping  the  rising  sun ;  the  Greek 
ships  in  the  distance.  Size  26  by  39£  in. 

This  drawing  was  exhibited  at  the  Royal  Academy  in  1811  (No.  332),  under 
the  title  “  Chryses,”  with  the  following  quotation  attached: — 

“  The  trembling  priest  along  the  shore  returned, 

And  in  the  anguish  of  a  father  mourned  ; 

Disconsolate,  not  daring  to  complain, 

Silent  he  wander’d  by  the  sounding  main  ; 

Till  safe  at  distance  to  his  God  he  prays  ; 

The  God  who  darts  around  the  world  his  rays.” 

Pope’s  Homer's  Iliad ,  book  i. 

5  THE  RIGHI  AT  SUNSET. 

John  Edward  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

The  sun  setting  on  the  Righi ;  lake  with  boats  and  figures  in  the  foreground. 
About  1840.  Size  Ilf  by  17|  in. 


6  THE  LAKE  OF  LUCERNE. 

Abraham  Haworth,  Esq.  J.  M.  W.  Turner,  R.A. 

Sunset  on  the  lake  ;  a  steamboat  on  the  r. ;  figures  on  the  shore  on  the  1. 
About  1840.  Size  Ilf  by  182  in. 

7  A  LONELY  DELL  IN  WHARFEDALE. 

John  Edward  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

A  woody  dell  on  the  banks  of  the  Wharfe,  in  Yorkshire  ;  a  kingfisher  on  a 
rock  near  a  pool  of  water  in  the  foreground.  About  1815.  Size  11  by 
15f  in. 


8  OFF  MARGATE. 

James  Orrock,  Esq.  J.  M.  W.  Turner,  R.A. 

Dishing  smacks  in  the  foreground ;  the  town  seen  through  a  haze  of  rain. 
About  1825-30.  Size  6i  by  9j  in. 


9  THE  CHAIN  BRIDGE  OYER  THE  TEES. 

Abraham  Haworth,  Esq.  J.  M.  W.  Turner,  R.A. 

The  river  foaming  over  rocks  in  the  foreground  ;  the  bridge  seen  spannin°- 
a  gorge  in  the  middle  distance ;  rain  clearing  off  the  hills.  About 
1825-30.  Engraved  by  W.  R.  Smith  in  ‘England  and  Wales.’  Size  10J 
by  162  in. 
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10  TOLBY  HILL. 

R.  Leake,  Esq.  J.  M.  W.  Turner,  R.A. 

River  flowing  through  a  valley  with  a  densely  wooded  hill  beyond ;  heron  on 
a  rock  in  the  foreground  ;  a  still  cloudy  day.  Signed,  “  J.  M.  W.  Turner, 
R.A,”  About  1815-20.  Size  11  by  15>  in. 

11  VILLAGE  OF  HEYSHAM,  in  Lancashire. 

John  Ruskin,  Esq.  J.  M.  W.  Turner,  R.A. 

Figures  and  cattle  in  the  foreground  ;  the  village  in  the  middle  distance  on 
the  1.,  and  Lancaster  Bay  and  Cumberland  hills  in  the  distance ;  still 
afternoon.  Signed  and  dated,  “  J.  M.  W.  Turner,  1818.”  Engraved  by 
W.  R.  Smith  in  Whitaker’s  'History  of  Richmondshire.’  Size  Ilf  by  16f  in. 

12  LAKE  AND  TOWN  OF  GENEVA. 

John  Ruskin,  Esq.  J.  M.  W.  Turner,  R.A. 

Numerous  figures,  some  of  men  bathing,  with  cattle  and  sheep,  on  the  shore 
of  the  lake  in  the  foreground ;  on  the  opposite  shore  is  the  town,  with 
Mont  Blanc  beyond.  Signed,  “  J.  M.  W.  Turner,  R.A. ;  ”  and  also  on  the 
tarpaulin  over  the  stem  of  a  barge  on  the  1.,  “  J.  M.  W.  T.”  About  1810. 
Size  281  by  44j  in. 

13  EGGLESTON  ABBEY,  from  the  Tees. 

John  Ruskin,  Esq.  J.  M.  W.  Turner,  R.A. 

In  the  1.  foreground  a  mill,  and  near  it  a  man  fishing ;  the  river,  with  cattle 
drinking,  in  the  middle  distance  ;  the  Abbey  on  a  height  beyond.  About 
1815-20.  Engraved  by  T.  Higham.  Size  Ilf  by  161  in. 

14  THE  CROOK  OF  LUNE. 

Rev.  W.  McGregor.  J.  M.  W.  Turner,  R.A. 

View  looking  towards  Hornby  Castle ;  the  river,  which  is  seen  winding 
through  a  wide-spreading  landscape,  is  crossed  by  a  bridge  in  the  middle 
distance ;  clouds  rest  on  the  hills  in  the  background.  About  1820. 
Engraved  by  J.  Archer  in  Whitaker’s  ‘  History  of  Richmondshire.’  Size 
lli  by  16|  in. 


15  KNARESBOEQUGH. 

John  Forbes  White,  Esq.  J.  M.  W.  Turner,  R.A. 

The  town  and  ruins  of  Ivnaresborough  Castle,  lit  up  by  the  setting  sun; 
river  flowing  through  a  gorge  on  the  1. ;  figures  and  cattle  on  the  r. 
About  1825.  Engraved  by  T.  Jeavons  in  ‘  England  and  Wales.’  Size 
Ilf  by  16f  in. 
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16  PLYMOUTH. 

Captain  Meeking.  J.  M.  W.  Turner,  R.A. 

Yiew  looking  over  the  harbour,  with  the  fleet  at  anchor  off  Devonport ; 
sailors  merrymaking  in  the  foreground ;  a  quiet  afternoon.  Signed, 
“  J.  M.  W.  Turner,  R.A.”  About  1812.  Engraved  by  W.  J.  Cooke  in 
‘  England  and  Wales.’  Size  6|  by  9-f  in. 


17  LANCASTER  SANDS. 

J.  Ievine  Smith,  Esq.  J.  M.  W.  Turner,  R.A. 

Stage  coach  and  a  number  of  people  in  the  foreground  hurrying  away  from 
the  rising  tide;  hills  in  the  distance ;  evening  coming  on.  About  1820. 
Engraved  by  W.  Brandard.  Size  10f  by  1G  in. 


18  CITY  AND  LAKE  OF  CONSTANCE. 

Ralph  Beocklebank,  Esq.  J.  M.  W.  Turner,  R.A. 

Looking  out  towards  the  lake~up  the  Rhine  from  below  the  wooden  bridge ; 
figures  and  goats  in  the  1.  foreground  ;  stormy  sky.  About  1842.  Size 
11§  by  18f  in. 


19  COWES. 

William  Leech,  Esq.  J.  M.  W.  Turner,  R.A. 

Cowes  in  the  middle  distance  ;  men-of-war  at  anchor ;  sun  setting.  About 
1825-30.  Engraved  by  W.  R.  Wallis  in  ‘  England  and  Wales.’  Size 
111  by  16|  in. 


20  MARGATE. 

Mes.  Foedham.  J.  M.  W.  Turner,  R.A. 

Sun  rising  on  the  sea  ;  fishing  boats  in  the  foreground  ;  the  cliffs  and  town 
seen  through  morning  mist.  Signed  and  dated,  “  J.  M.  W.  Turner,  1822.” 
Engraved  by  R.  Wallis  in  ‘  England  and  Wales.’  Size  16f  by  25J  in. 


21  VIRGINIA  WATER. 

William  Leech,  Esq.  J.  M.  W.  Turner,  R.A. 

A  royal  barge  on  the  lake;  the  pavilion  in  the  background;  evening  glow. 
About  1825-30.  Engraved  by  E.  Wallis  in  ‘The  Keepsake.’  Size  Ilf 
by  171  in. 
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22  THE  SPLUGEH  PASS. 

John  Euskin,  Esq.  J.  M.  W.  Turner,  E.A. 

Entrance  of  the  Pass  looking  up  from  Ragatz ;  figures  in  the  foreground ;  late 
afternoon.  About  1840.  Size  Ilf  by  18  in. 

23  EIVAULX  ABBEY. 

Andrew  George  Kurtz,  Esq.  J.  M.  W.  Turner,  E.A. 

The  ruins  of  the  abbey  in  the  middle  distance,  with  hills  beyond,  the  tops  of 
which  are  covered  with  clouds ;  a  man  fishing  in  the  river  in  the  foreground. 
About  1825-30.  Engraved  by  E.  Goodall  in  ‘  England  and  Wales.’  Size 
11  by  15|  in. 


24  DARTMOUTH  COVE. 

Holbrook  Gaskell,  Esq.  J.  M.  W.  Turner,  E.A. 

View  of  the  cove^looking  down  from  the  heights  above  it;  sailors  merry¬ 
making  in  the  foreground ;  sunny  afternoon.  About  1820-25.  Engraved 
by  W.  R.  Smith  in  ‘  England  and  Wales.’  Size  11  by  15J  in. 


25  SU0WD0H. 

William  Leech,  Esq.  J.  M.  W.  Turner,  E.A. 

After-glow  on  the  mountain  top,  with  the  moon  rising ;  trees  in  the  fore¬ 
ground.  About  1805-10.  Size  21  by  29|  in. 


26  MARRIOK  ABBEY,  SWALEDALE. 

Rev.  W.  McGregor.  J.  M.  W.  Turner,  E.A. 

The  ruins  of  the  abbey  on  rising  ground  above  the  river  Swale,  which  occu¬ 
pies  the  foreground  and  is  seen  winding  in  the  distance  ;  mist  in  the  valley  ; 
clouds  on  the  mountain-tops.  About  1815-20.  Engraved  by  J.  C.  Varrall 
in  Whitaker’s  ‘  History  of  Richmondshire.’  Size  11^  by  16|  in. 


27  PATTERDALE. 

William  Agnew,  Esq.,  m.p.  J.  M.  W.  Turner,  E.A. 

Pleavy  thunderstorm  breaking  over  the  valley ;  church  in  the  foreground. 
About  1820-25.  Engraved  in  Mawman’s  1  Excursion  to  the  Highlands  of 
j  Scotland.’  Size  10S  by  15£  in. 
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28  DARTMOOR. 

Holbrook  Gaskell,  Esq.  J.  M.  W.  Turner,  R.A. 

In  the  foreground  is  the  source  of  the  Tamar,  which  is  seen  winding  away 
in  a  tiny  stream  on  the  1. ;  pack-horse  and  donkeys  going  along  a  road  on 
the  r.,  with  men  burning  weeds  on  the  hill  beyond  ;  evening  scene.  About 
1812.  Size  7-|  by  12f  in. 


29  RYE,  SUSSEX. 

S.  G.  Holland,  Esq.  J.  M.  W.  Turner,  E.A. 

The  sea  breaking  on  a  causeway  ;  numerous  figures  collecting  fragments  from 
a  wreck;  the  town  in  the  distance  ;  stormy  sky.  About  1820.  Engraved 
in  Cooke’s  ‘  Southern  Coast.’  Size  5f  by  9  in. 

30  VALE  OF  PE  VERSE  Y. 

Sitt  Alexander  Acland-Hood,  Bart.  J.  M.  W.  Turner,  E.A. 

Fine  afternoon  ;  view  of  the  vale  from  Eosehill  Park  looking  towards  the  bay ; 
figures  and  sheep  in  the  foreground.  About  1815-20.  Size  15!  by  22!  in. 

81  FARNLEY  HALL,  from  above  Otley, 

John  Ruskin,  Esq.  J.  M.  W.  Turner,  E.A. 

View  looking  from  above  Otley  over  AVharfedale;  Farnley  Hall  on  the  hill  in 
the  distance.  Signed,  “  J.  M.  W.  Turner,  R.A.”  About  1820-25.  Size 
11!  by  15J  in. 

This  drawing  and  No.  39  are  views  of  the  seat  of  Mr.  Hawkesworth  Fawkes, 
Turner’s  great  friend.  The  painter  frequently  stayed  at  the  house,  ami 
executed  a  great  number  of  drawings  there,  which  are  in  the  possession 
of  the  present  owner  of  Farnley  Hall.  Seven  of  them  (Nos.  32-38)  arc 
included  in  the  Exhibition. 

32  LANCASTER  SANDS, 

Ayscough  Fawkes,  Esq.  J.  M.  W.  Turner,  E.A. 

A  coach  and  some  horsemen  overtaken  by  a  storm.  About  1815-20.  Size 
11  by  15!  in. 


33  UPFER  FALLS  OF  THE  REICHENBACH. 

Ayscough  Fawkes,  Esq.  J.  M.  W.  Turner,  E.A. 

A  rainbow  spanning  the  falls,  which  are  seen  foaming  over  rocks  on  the  1. 
About  1815-20.  Size  II  by  l5|  in. 
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34  FALLS  OF  THE  REICHENBAOH. 

Ayscough  Fawkes,  Esq.  J.  M.  W.  Turner,  E.A. 

The  falls  in  the  middle  distance  ;  wooded  and  rocky  gorge  in  the  foreground, 
through  which  the  river  is  rushing  ;  shepherd  and  goats  on  a  grassy  slope 
on  the  r.  About  1815-20.  Size  40  by  27  in. 


35  LAKE  OF  LUCERNE. 

Ayscough  Fawkes,  Esq.  J.  M.  W.  Turner,  E.A. 

Market  people  landing  from  1  oats  in  the  foreground  ;  extensive  view  across 
the  lake;  the  mountains  in  the  background.  Signed,  “  J.  M.  W.  T.” 
About  1815.  Size  264  by  394  in. 

36  THE  DEVIL’S  BRIDGE,  MONT  ST.  GOTHARD. 

Ayscough  Fawkes,  Esq.  J.  M.  W.  Turner,  E.A. 

Mountain  gorge,  with  pack  mules  proceeding  along  a  causeway  on  the].; 
mist  rising  from  the  valleybelow.  About  1815.  Size  404  by  27  in. 


37  MONT  CENIS  IN  A  SNOWSTORM. 

Ayscough  Fawkes,  Esq.  J.  M.  W.  Turner,  E.A. 

Scene  near  the  summit  of  the  pass  close  to  the  hospice ;  a  diligence  in  the 
foreground,  the  horses  of  which,  unable  to  face  the  wind,  have  turned  round 
with  fright,  while  the  passengers  are  struggling  to  escape  through  the 
window ;  a  little  farther  on  another  carriage  with  figures  pushing  at  the 
wheels.  Inscribed,  “  Passage  of  Mt.  Cenis,  Jan.  15,  1820  ”;  and  signed, 
“  J.  M.  W.  Turner.”  Size  11  by  154  in. 


38  BONNEVILLE,  SAVOY. 

Ayscough  Fawkes,  Esq.  J.  M.  W.  Turner,  E.A. 

River  on  the  r. ;  girl  tending  goats  in  the  foreground  ;  towm  and  bridge  in 
middle  distance ;  range  of  snowy  mountains  in  the  background.  About 
1820-25.  Size  11  by  154  in. 

39  EARNLEY  AVENUE. 

John  Euskin,  Esq.  J.  M.  W.  Turner,  E.A. 

View  looking  towards  the  house;  a  lady  in  white  dress  walking  along  the 
avenue.  About  1820^25.  Size  121  by  164  in. 
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Sir  Alexander  Acjland-Hood,  Bart.  J.  M.  W.  Turner,  E.A, 

Wooded  foreground,  with  waggon  drawn  by  oxen  ;  Ashburnham  Park  and 
House  in  the  middle  distance;  sea  and  white  cliffs  beyond.  Signed  and 
dated,  “J.  M.  W.  Turner,  Pi. A.,  1816.”  Engraved  by  W.  B.  Cooke  in 
‘  Views  in  Sussex.’  Size  14  §  by  21g  in. 


41  POOLE  HAKBOUR. 

Holbrook  Gaskell,  Esq.,  M.P.  J.  M.  W.  Turner,  R.A. 

Timber  waggon  in  foreground  ;  town  and  harbour  of  Poole  in  the  distance. 
About  1812.  Engraved  by  G.  Cooke  in  Cooke’s  ‘  Southern  Coast.’  Size 
5J  by  in. 

42  TORBAY,  from  Brixham. 

S.  G.  Holland,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  down  into  the  harbour;  women  drying  clothes  in  the  fore¬ 
ground.  About  1815-20.  Engraved  by  AV.  B.  Cooke  in  Cooke’s  ‘Southern 
Coast.’  Size  6j  by  9-|  in. 


43  LLANGOLLEN. 

Abel  Buckley,  Esq.,  M.P.  J.  M.  W.  Turner,  R.A. 

View  looking  up  the  valley  ;  in  the  foreground  some  cows  standing  in  the 
river;  long  bridge  in  the  middle  distance.  Signed,  “  W.  Turner.”  Before 
1800.  Turner  never  signed  with  all  his  initials  till  1800.  Size 
16|  by  25i  in. 


44  ASHBY-DE-LA  -Z0U0HE. 

Mrs.  Thomas  Agnew.  J.  M.  W.  Turner,  R.A. 

View  of  the  ruins  of  Ashhy-de-la-Zouche ;  cattle  and  sheep  in  the  foreground  ; 
sun  low  on  the  horizon  ;  shadows  thrown  across  the  mist.  Abont  1825—30. 
Engraved  by  AV.  Kadclyfle  in  ‘England  and  AVales.’  Size  ilf  by  17  ‘  in. 

45  EIGHT  VIEWS  IN  SCOTLAND. 

Ralph  Bbocklebank,  Esq.  J.  M.  W.  Turner,  R.A. 

Upper  row,  beginning  from  the  left : — 

1.  Bortiiwick  Castle.  In  the  foreground,  Highlander  leading  two  horses  across 
a  stream;  castle  on  a  hill  in  the  middle  distance;  stormy  sky.  Signed, 
“  Turner.”  Engraved  by  Le  Keux  in  ‘  Provincial  Antiquities  and  Pic¬ 
turesque  Scenery  of  Scotland,  with  descriptive  illustrations  by  Sir  Walter 
Scott.’  Size  6£  by  Of  in. 
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2.  Crichton  Castle.  Shepherd  looking  down  into  a  misty  valley ;  castle  on 
a  height  in  the  middle  distance.  Engraved  by  G.  Cooke  in  ‘  Provincial 
Antiquities,  &c.’  Size  G|  by  9f  in. 

3.  Linlithgow  Palace.  Highlander  and  dog  in  the  foreground,  and  some 
cows  coming  out  of  the  water;  t lie  Palace  in  the  middle  distance.  Signed, 
“  J.  M.  W.  Turner,  R.A.,  1821.”  Engraved  by  It.  Wallis  in  ‘Provincial 
Antiquities,  &c.’  Size  6g  by  10  in. 

4.  PIawthornden.  Mountain  torrent  in  the  foreground,  running  through  a 
narrow  gorge  ;  castle  rising  above  the  river  in  the  middle  distance.  Signed, 
“  Turner.”  Size  6  J  by  10§  in. 

Lower  row,  beginning  from  the  left : — 

5.  High  Street,  Edinburgh.  View  looking  towards  St.  Giles’s ;  numerous 
groups  in  the  foreground.  Engraved  by  Le  Keux  in  ‘  Provincial  An¬ 
tiquities,  &c.’  Size  6|  by  9|  in. 

6.  Grassmarket,  Edinburgh.  View  looking  towards  the  Castle;  numerous 
groups  in  the  foreground.  Signed,  “  J.  M.  W.  Turner,  R.A.,  1818.”  Size 


6|  by  9£  in. 


7.  Edinburgh,  from  Calton  Hill.  View  of  the  town,  with  the  Castle  in  the 
distance  ;  figures  in  the  foreground.  Engraved  by  G.  Cooke  in  ‘  Provincial 
Antiquities,  &c.’  Size  Ga  by  10  in. 

8.  Tantallon  Castle.  Rocky  coast,  with  figures  and  a  dog  in  the  fore¬ 
ground;  castle  in  the  middle  distance;  storm  coming  on.  Signed  and  dated, 
“  J.M.W. Turner,  1821.”  Engraved  by  E.  Goodall  in  ‘Provincial  Antiquities, 
&c.’  Size  6i  by  10  in. 

These  drawings  were  once  the  property  of  Sir  Walter  Scott,  and  the  frame 
is  made  from  the  wood  of  an  oak  felled  while  Turner  was  at  Abbotsford 
in  1818. 


ORIOKDNESS. 


46 

S.  G.  Holland,  Esq. 


J.  M.  W  Turner,  R.A. 


View  across  the  river ;  fishermen  in  the  foreground  drawing  a  net ;  vessels 
lying  in  the  river ;  town  and  castle  beyond.  About  1825-30.  Engraved 
by  W.  Brandard.  Size  11  by  15£  in. 
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The  Numbers  follow  from  left  to  right ,  the  first  Number  being  next  the  door. 

The  Portraits  are  described  under  four  sizes : — “  bust,”  the  head  and 
shoulders  ;  “  half  figure ,”  to  the  waist ;  “  three-quarter  figure,”  to  the 
knee  and  below  ;  “full  length,”  the  entire  figure. 

The  terms  “  to  right,”  “  to  left,”  and  “  on  right,”  “  on  left,”  in  all  descriptions, 
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r.  right,  l.  left. 

In  the  sizes  of  the  Works  the  height  is  always  placed  before  the  width. 


The  Works  are  Catalogued  under  the  names  given  to  them  by  the 
Contributors.  The  Academy  can  accept  no  responsibility  as  to 
their  authenticity. 


GALLERY  No.  I. 

OIL  PAINTINGS— 1-48. 

LENT  BY  PAINTER. 

1  LANDSCAPE. 

R.  H.  Benson,  Esq.  Thomas  Gainsborough,  R.A. 

View  over  a  wooded  valley;  on  a  slope  in  the  foreground  are  two  figures,  one 
holding  a  child ;  on  the  1.  is  seen  a  man  driving  a  horse  along  a  road 
which  leads  through  a  wood ;  hills  on  each  side  of  the  valley ;  blue  sky, 
with  clouds.  Canvas,  15J  by  20£  in. 

2  CLASSICAL  LANDSCAPE. 

James  Obeook,  Esq.  Richard.  Wilson,  R.A. 

Distant  view  of  a  town  seen  across  a  river,  which  winds  through  the  centre 
of  the  landscape  between  wooded  and  rocky  heights  ;  group  of  figures  and 
large  tree  in  1.  foreground  ;  blue  sky,  with  clouds.  Canvas,  19  by  22  in. 
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WOEKS  BY  THE  OLD  MASTEES. 


[1887. 


LENT  BY  PAINTER. 

o  LANDSCAPE,  with  Men  Bathing. 

Charles  T.  D.  Crews,  Esq.  John  J.  Chalon,  E.A. 

In  the  1.  foreground  is  a  river  bordered  with  high  banks  and  lofty  trees ; 
several  figures  of  men  bathing ;  one  in  the  immediate  foreground  in  the 
act  of  dressing ;  behind  him  another,  seated  on  the  trunk  of  a  fallen  tree ; 
beyond  is  a  wide  meadow,  in  which  harvesting  operations  are  going  on ; 
line  of  hills  in  the  distance ;  sunset  sky.  Canvas,  41|  by  36  in. 

4  Portraits  of  TWO  CHILDREN. 

ISir  Henry  Thompson.  Samuel  Medley. 

Two  full-length  figures  of  little  girls,  in  white  dresses,  with  fair  hair,  seated 
on  a  bank,  under  some  trees.  Canvas,  27  by  35  in. 

Exhibited  at  the  Eoyal  Academy,  1797  (No.  505). 


5  LANDSCAPE, 

Mrs.  Lane.  Thomas  Gainsborough,  E.A. 

The  edge  of  a  wood  ;  a  figure  going  along  a  road  which  winds  away  into  the 
distance ;  cloudy  sky.  Panel,  9  by  7  in. 

6  LANDSCAPE. 

Mrs.  Lane.  Thomas  Gainsborough,  E.A. 

The  outskirts  of  a  wood ;  several  figures  seated  in  a  hollow  overshadowed  by 
large  trees  ;  cloudy  sky.  Canvas,  9  by  7  in. 


7  LAGO  DI  COMO. 

Earl  of  Normanton.  Richard  Wilson,  E.A. 

Lake  in  the  middle  distance ;  rocky  and  wooded  height  on  the  1.  on  which 
two  men  are  prostrating  themselves  in  front  of  a  crucifix;  man  on  horse¬ 
back  in  the  foreground  descending  towards  the  lake,  and  on  the  r.  two 
women  seated  under  an  umbrella;  hills  in  the  distance;  blue  sky,  with 
clouds.  Canvas,  171  by  23  in. 


8  Portrait  of  THOMAS  CHEESMAN. 

T.  Humphry  Ward,  Esq.  Francis  Bartolozzi,  E.A. 

Engineer  and  draftsman ;  was  a  pupil  of  Bartolozzi’s,  and  practised  at  the 
end  of  the  last  and  beginning  of  the  present  century. 

Small  bust  to  1.,  profile;  grey  coat;  powdered  hair;  dark  background. 
Canvas,  12J  by  10  in.  (oval). 
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LENT  BY  PAINTER. 

9  Portrait  of  SIR  WILLIAM  BEECIHEY,  R.A. 

Earl  op  Normanton.  George  Henry  Harlow. 

Portrait  painter ;  b.  in  Oxfordshire,  1753;  student  at  the  Eoyal  Academy, 
1772;  A.R.A.,  1793;  R.A.,  1798;  knighted  1798;  d.  1839. 

Small  three-quarter  figure,  seated  to  1.  in  an  arm-chair,  resting  his  head  on 
his  r.  hand ;  red  fur-trimmed  robe ;  in  the  background  is  seen  a  portion  of 
Beechey’s  picture,  at  Hampton  Court,  of  George  III.  and  the  Prince  of 
Wales  reviewing  the  10th  Light  Dragoons.  Panel,  21  by  16  in. 

10  COAST  SCENE. 

R.  H.  Benson,  Esq.  John  Sell  Cotman. 

Yiew  at  the  mouth  of  a  river,  with  the  buildings  of  a  town  on  the  1.  lit  up 
by  the  rising  sun ;  sea  in  the  r.  distance  ;  in  the  foreground  are  fishing- 
boats  aground  drying  their  sails ;  other  figures  and  boats ;  cloudy  sky. 
Canvas,  52  by  88  in. 

11  Portraits  of  TWO  CHILDREN. 

Lord  Thurlow.  George  Romney. 

Maria  and  Catherine,  daughters  of  Edward,  Lord  Chancellor  Thurlow.  Maria 
m.  1801,  Sir  David  Cunynghame,  5th  Bart. ;  d.  1816.  Catherine  m.  1815, 
Alex.  George,  16th  Baron  Saltoun ;  d.  1826. 

Two  full-length  figures  in  white  dresses,  standing  at  a  harpsichord,  looking 
at  the  spectator  ;  one  is  playing  the  instrument,  while  the  other  leans  on 
it ;  both  girls  wear  large  white  caps  trimmed  with  flowers  and  ribbons  ; 
brown  background.  Canvas,  60  by  47  in. 

12  Portrait  of  ANNE,  DTJOHESS  OF  GRAFTON 

Earl  of  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  the  1st  Baron  Eavensworth ;  m.  1st  1756,  Augustus  Henry, 
Earl  of  Euston,  afterwards  3rd  Duke  of  Grafton  ;  was  divorced  from  him  in 
1769  ;  m.  2ndly,  John  Fitzpatrick,  2nd  Earl  of  Upper  Ossory  ;  d.  1804. 

Half  figure  to  r.,  three-quarter  profile  ;  black  low-cut  dress  and  fur-trimmed 
cloak ;  she  holds  up  some  flowers  in  her  r.  hand ;  landscape  background. 
Painted  about  1764.  Canvas,  30  by  24£  in. 

13  Portrait  of  THE  RIGHT  HON.  JOHN  THURLOE. 

Lord  Thurlow.  William  Dobson. 

B.  1616  at  Eoding  Abbey,  Essex ;  son  of  the  rector  of  the  parish ;  held 
several  important  offices ;  -was  Secretary  of  State  to  Oliver  Cromwell  in 
1653 ;  M.P.  for  Ely  1656,  and  for  Cambridge  University  1658  ;  d.  1668. 

Three-quarter  figure  seated  to  r.  in  a  high-backed  arm-chair,  holding  a  letter 
addressed  to  himself  in  his  r.  hand ;  black  velvet  cloak,  wide  falling  collar 
and  cuffs,  long  hair ;  dark  background.  Canvas,  49  by  39i  in. 
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[1887. 


LENT  BY  PAINTER. 

14  KEELMEN  HEAVING  IN  GOALS  BY  NIGHT. 

John  Naylor,  Esq.  J.  M.  W.  Turner,  E.A. 

View  on  the  river  Tyne.  On  the  r.  numerous  vessels,  some  taking  in  coal  hy 
torchlight ;  on  the  1.  other  vessels  moored  along  the  shore ;  full  moon 
shining  along  the  centre  of  the  river.  Canvas,  351  by  48  in. 

Exhibited  at  the  Royal  Academy,  1835  (No.  24). 


15  Portrait  of  THOMAS  HENRY  RUMBOLD. 

Mrs.  T.  H.  Rumbold.  Sir  Joshua  Reynolds,  P.E.A. 

Son  of  Sir  Thomas  Eumbold,  1st  Bart,  of  Woodhall,  Herts;  d.  1799. 
Three-quarter  figure  standing  to  1.  in  a  landscape,  leaning  against  a  stone ; 
three-quarter  profile;  he  holds  a  book  in  his  r.  hand  ;  red  dress;  long  fair 
hair  falling  over  his  shoulders.  Painted  1788.  Canvas,  481  by  39  in. 


16  Portrait  of  A  GENTLEMAN. 

T.  Randles  Withers,  Esq.  George  Romney. 

The  tradition  in  the  family  of  the  owner  is  that  this  is  a  portrait  of  a  brother 
of  Edmund  Burke. 

Bust  seen  in  front,  head  turned  slightly  to  1. ;  red  coat  and  waistcoat ;  dark 
background.  Canvas,  28  by  231  in. 


17  DUTCH  FISHING-BOATS. 

William  Vokins,  Esq.  Sir  Aug.  Wall  Callcott,  R.A. 

Rough  sea ;  in  the  foreground  a  vessel  shortening  sail  is  being  boarded  by  a 
boat,  in  which  are  four  men;  two  fishing-boats  farther  off  on  the  1.,  and 
on  the  r.  two  men-ol-war  at  anchor,  with  a  fishing-boat  sailing  near  them  ; 
stormy  sky  lit  up  by  the  sun.  Canvas,  62  by  941  in. 

Exhibited  at  the  Eoyal  Academy,  1826  (No.  165),  under  the  title,  “  Dutch 
fishing-boats  running  foul  in  the  endeavour  to  board  and  missing  the 
painter  rope.” 


18  Portrait  of  MRS.  HORSLEY. 

Edward  Howley  Palmer,  Esq.  George  Romney. 

Charlotte,  daughter  of  Mr.  Talbot ;  m.  1786,  George  Horsley,  Esq.,  Com¬ 
missary  of  the  Bombay  Army;  d.  1828. 

Bust,  three-quarter  profile  to  1. ;  grey  dress,  with  black  lace  cloak ;  small 
straw  bonnet,  tied  on  with  a  white  handkerchief ;  sky  background.  Canvas, 
30  by  241  in. 
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LENT  BY  PAINTER. 

19  Portrait  of  THOMAS  GAINSBOROUGH,  RA. 

Mas.  Lane.  Johann  Zoffany,  R.A. 

The  celebrated  landscape  and  portrait  painter;  b.  at  Sudbury,  Suffolk,  1727; 
was  chosen  an  original  member  of  the  Academy,  1768  ;  d.  1788. 

Small  bust  seen  in  front,  profile  to  1. ;  reddish  coat  and  waistcoat ;  dark  back¬ 
ground.  Canvas,  8  by  7  in.  (oval). 

20  Portrait  of  ANNE,  MARCHIONESS  TOWNSHEND. 

R.  S.  Holfoed,  Esq.  George  Romney. 

Daughter  of  Sir  Wm.  Montgomerie,  Bart.,  of  Magbie  Hill;  m.  1773,  as  his 
2nd  wife,  George,  4th  Viscount  Townshend,  afterwards  created  Marquis 
Townshend. 

Half  figure,  seated  to  1.,  three-quarter  profile  to  r. ;  yellow  dress,  white  ruff, 
powdered  hair ;  sky  background.  Canvas,  29  by  24  in. 

21  A  GIRL  IN  A  SHOP  OP  ANIMALS. 

John  M.  Teesdale,  Esq.  James  Northcote,  R.A. 

Three-quarter  figure  of  a  girl,  seated  to  1.,  her  1.  arm  resting  on  a  pedestal ; 
blue  dress,  white  apron,  blue  ribbon  iu  her  hair  ;  round  her  are  cages  with 
birds  and  animals.  Signed  and  dated,  on  the  cage  on  the  1.,  “  J.  Northcote 
pinxit,  1800.”  Canvas,  37  by  31|  in. 

Exhibited  at  the  Royal  Academy,  1801  (No.  61). 

22  GIRL  WITH  A  KITTEN. 

Eabl  of  Noemanton.  Sir  Joshua  Reynolds,  P.R.A. 

Known  and  engraved  under  the  title  of  “  Felina,”  and  said  to  be  a  portrait  of 
Sir  Joshua’s  niece,  “  Offy  ”  Palmer. 

Euil-length  figure  of  a  girl,  in  a  white  dress,  crouching  on  the  ground  under 
a  tree,  holding  a  kitten  in  her  arms.  Painted  1787.  Canvas,  28  by  24  in. 

23  AN  OLD  ENGLISH  HOMESTEAD. 

William  Beaoall,  Esq.  George  Vincent. 

View  of  farm  buildings  on  the  outskirts  of  a  wood,  stream  in  the  1.  foreground ; 
near  it,  walking  along  a  path,  are  a  man  and  a  child ;  other  figures  beyond, 
near  the  farm  ;  distant  view  of  a  church  on  the  1. ;  blue  sky,  with  clouds. 
Canvas,  23l  by  29£  in. 

24  Portrait  of  MRS.  QUARRINGTON. 

Heney  F.  Marins,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Bust  seen  in  front,  full-face,  looking  up ;  brown  dress,  open  in  front ;  dark 
background.  Painted  1771;  unfinished.  Canvas,  28|  by  23  in. 
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25  Portrait  of  MARGARET  (“  PEG  ”)  WOFFINGTON. 

F.  B.  Henson,  Esq.  William  Hogarth. 

Comic  actress;  b.  in  Dublin  1720;  first  appeared  in  London,  at  Covent 
Garden,  as  “  Sir  Harry  Wildair  ” ;  was  celebrated  for  her  beauty  and 
liveliness;  struck  with  paralysis  on  the  stage,  1757 ;  d.  1760. 

Half  figure  standing,  facing  the  spectator,  head  slightly  turned  to  1. ;  brown 
dress,  black  lace  shawl,  bonnet  tied  with  blue  ribbon  ;  hands  crossed,  the  r, 
holds  a  stick  ;  dark  background.  Canvas,  35  by  27  in. 


26  Portrait  of  ELIZABETH,  COUNTESS  OF  PEMBROKE. 

Earl  of  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Charles,  2nd  Duke  of  Marlborough ;  m.  1750,  Henry,  10th  Earl 
of  Pembroke  (see  No.  30) ;  d.  1831,  in  her  99th  year.  She  was  one  of  the 
most  beautiful  women  of  her  time ;  Walpole  speaks  of  her  as  “  the  picture 
of  majestic  modesty.” 

Bust,  three-quarter  profile  to  r. ;  white  dress,  crimson  fur-trimmed  cloak ; 
i  grey  background.  Canvas,  24J  by  18§  in. 


27  STUDY  OF  A  FEMALE  HEAD. 

D.  W.  Wvnfield,  Esq.  Sir  David  Wilkie,  R.A. 

Bust,  full-face;  brown  dress,  black  velvet  cloak,  coral  necklace.  Canvas, 
23  by  17J  in. 


28  DOVER  BACKWATER. 

Martin  H.  Colnaghi,  Esq.  Samuel  Prout. 

In  the  foreground  a  large  ship,  partly  dismantled,  and  undergoing  repairs ; 
near  it  is  another  ship,  a  barge,  and  several  boats ;  numerous  figures  ; 
houses  on  the  1. ;  town  and  castle  beyond.  Canvas,  26|  by  38  in. 


29  Portrait  of  WILLIAM  YELVERT0N  DAVENPORT,  Esq., 
of  Davenport,  Shropshire. 

E.  H.  Davenport,  Esq.  Thomas  Gainsborough,  R.A. 

B.  1750  ;  d.  1832. 

Three-quarter  figure,  standing  to  1.  in  a  landscape,  leaning  against  a  tree, 
with  his  gun  in  his  1.  hand  and  hat  in  his  r. ;  dark  coat  with  red  collar, 
buff  waistcoat.  Canvas,  50  by  39  in. 
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30  Portrait  of  HENRY,  10th  EARL  0E  PEMBROKE  and  7th  of 

MONTGOMERY. 

Earl  of  Normanton.  Sir  Joshua  Reynolds,  P.R.A. 

B.  1734;  was  a  lieutenant-general  in  the  army ;  m.  1756,  Lady  Elizabeth 
Spencer  (see  No.  26) ;  d.  1794 ;  was  a  friend  of  Reynolds,  who  painted 
him  more  than  once. 

Bust,  nearly  full-face ;  red  uniform,  with  gold  lace ;  grey  background. 
Canvas,  24  by  181  in. 


31  Portrait  of  MISS  RAY. 

F.  B.  Henson,  Esq.  William  Hogarth. 

A  well-known  lady  of  the  period,  whose  murder  in  1779,  by  a  clergyman 
named  Hackman,  created  some  sensation. 

Half  figure,  seated  in  front ;  head  turned  slightly  to  1.  ;  hands  crossed  in  her 
lap ;  yellow  dress  ;  grey  background.  Canvas,  29  by  24j  in. 


32  LANDSCAPE  AND  FIGURES. 

Charles  T,  D.  Crews,  Esq.  J.  C.  Ibbetson 

(figures  by  Morland). 

Mountainous  landscape ;  through  the  centre  foreground  runs  a  river,  on  the 
banks  of  which  are  figures  of  men,  women,  and  horses  ;  two  men  spearing 
salmon  in  a  boat  on  the  1. ;  the  river  is  spanned  in  the  middle  distance  by 
a  bridge  ;  mountains  are  seen  stretching  away  beyond.  Signed  and  dated, 
in  the  r.  bottom  corner,  “  J.  Ibbetson  pinx.  Ap.  29,  1793.”  Canvas,  38  by 
48  in. 


33  STUDY  OP  A  CHILD  ASLEEP. 

Sir  Henry  Thompson.  Samuel  Medley. 

Full-length  figure  of  a  child  in  a  red  frock,  asleep,  with  her  head  leaning  on 
a  bank  ;  foliage  background.  Canvas,  25  by  30  in. 


34  Portrait  of  DOROTHEA,  LADY  EDEN. 

James  Price,  Esq.  Thomas  Gainsborough,  R.A. 

Daughter  of  Peter  Johnson,  Esq. ;  m.  1740,  Sir  John  Eden,  4th  Bart. 

Half  figure  seated  to  1.,  three-quarter  profile  to  1.  ;  hands  crossed  on  a  book 
in  front  of  her ;  lilac  low-cut  dress ;  scarf  loosely  thrown  round  her ; 
hair  powdered  and  turned  up ;  dark  background.  Canvas,  29  by  24  in. 
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35  EARLY  MORNING  ON  THE  SUSSES  COAST. 

John  Pender,  Esq.  William  Collins,  R.A. 

Yiew  looking  along  the  shore,  with  the  open  sea  on  the  r.,  and  cliffs  stretch¬ 
ing  far  away  on  the  1.  ;  in  the  r.  foreground  are  some  fishermen  bringing 
nets  ashore  from  a  boat ;  on  the  1.  are  a  man  and  a  girl ;  other  figures  and 
a  horse  seen  beyond.  Canvas,  34  by  47  in. 


36  Portrait  of  SIR  SAMUEL  "WRIGHT,  Knt. 

E.  S.  Litchfield,  Esq.  George  Romney. 

Bust  facing  the  spectator,  three-quarter  profile  to  r. ;  red  coat,  buff  waistcoat, 
white  wig ;  dark  background.  Canvas,  30  by  25  in. 


37  Portrait  of  MRS.  LLOYD. 

Lord  Rothschild.  Sir  Joshua  Reynolds,  P.R.A. 

Joanna,  daughter  of  John  Leigh,  Esq.,  of  North  Court,  Isle  of  Wight ;  m. 
1st,  1775,  R.  B.  Lloyd,  Esq.,  of  Maryland,  and  2ndly,  F.  L.  Beckford,  Esq., 
of  Basing  Park,  Hants. 

Full-length,  standing  to  1.  in  a  wood,  leaning  against  a  pedestal,  inscribing 
her  name  on  the  trunk  of  a  tree;  white  dress;  sandals.  Painted  1776. 
Canvas,  93  by  56  in. 


38  Portrait  of  LADY  WRIGHT. 

E.  S.  Litchfield,  Esq.  George  Romney. 

Half  figure,  seated  to  1.,  nearly  full-face,  with  her  hands  in  a  muff ;  brown 
dress,  trimmed  with  blue  ribbons;  large  white  mushroom  hat ;  light  back¬ 
ground.  Canvas,  30  by  25  in. 


39  CROMER  SANDS. 

H.  W.  Eaton,  Esq.,  M.P.  William  Collins,  R.A. 

Yiew  looking  along  the  shore,  with  the  open  sea  on  the  r.,  and  to  the  1.  high 
cliffs,  on  which  are  seen  houses  and  a  church-tower ;  in  the  foreground 
are  two  fishermen,  one  of  them  followed  by  a  dog  and  carrying  a  basket 
and  some  nets  over  his  shoulder,  the  other  holding  a  fish;  stormy  sky; 
sunrise.  Canvas,  38  by  49J  in. 
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40  HEAD  OF  A  BEGGAR. 

John  M.  Teesdale,  Esq.  Hugh  Robinson, 

Bust,  full-face ;  dark  coat,  high  fur  cap,  with  scarf  twisted  round  it ;  grey 
background.  Canvas,  29  by  25  in. 

Exhibited  at  the  Royal  Academy  in  1782  (No.  141). 


41  Portrait  of  HARVEY  REYMOND,  VISCOUNT  MOUNTMORRES. 

W.  Agnew,  Esq.  Thomas  Gainsborough,  R.A. 

Succeeded  his  father  as  2nd  Viscount,  1776  ;  d.  1797. 

Bust  to  1.,  nearly  full-face ;  light  green  coat,  lace  ruffles,  hob  wig,  cocked 
hat  under  his  1.  arm  ;  grey  background.  Canvas,  28  by  23  in. 


42  SEASHORE. 

Charles  Francis  Fellows,  Esq.  George  MorlancL 

A  sandy  cove  at  the  foot  of  rocky  heights  ;  a  man  and  woman  with  a  bisket 
of  lish ;  farther  off,  on  the  1.,  three  men  hauling  a  boat  up  ;  fishing-boats 
in  the  distance  ;  stormy  sky.  Canvas,  39  by  55  in. 


43  AN  OLD  HORSE. 

Mrs.  Lane.  Thomas  Gainsborough,  R.A. 

A  white  horse,  leaning  his  head  on  a  branch  of  a  tree.  Canvas,  22  by  25J  in. 


44  JACK  HILL. 

Mrs.  Lane.  Thomas  Gainsborough,  R.A. 

A  peasant  boy  whom  Gainsborough  met  in  the  neighbourhood  of  Richmond, 
and,  being  struck  with  his  good  looks  and  intelligence,  brought  home  to 
use  as  a  model. 

Half-length  figure  of  a  hoy,  in  a  brown  jacket,  standing  to  1.,  looking  up  to 
the  r.,  holding  in  his  hands  a  bird’s  nest  with  eggs  in  it ;  landscape  back¬ 
ground.  Canvas,  30  by  24  J  in. 


45  THE  MUSHROOM-GATHERER. 

W.  C.  Alexander,  Esq.  Thomas  Gainsborough,  R.A. 

Small  full-length  figure  of  a  girl,  kneeling  on  the  ground,  picking  mushrooms. 
(Unfinished.)  Canvas,  50  by  40  in. 
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46  Portrait  of  MISS  GAINSBOROUGH. 

Mks.  Lane.  Thomas  Gainsborough,  E.A. 

Margaret  (Peggy)  Gainsborough,  elder  daughter  of  the  painter. 

Bust,  profile  to  1. ;  1.  hand  showing;  black  dress  :  grey  background.  Painted 
in  an  oval.  Canvas,  29  by  24  in. 

47  TRISTRAM  AND  FOX. 

Mks.  Lane.  Thomas  Gainsborough,  E.A. 

[  Two  small  dogs,  one  sitting,  the  other  lying  on  a  parapet  which  runs  across 

the  picture ;  dark  background.  Canvas,  24  by  201  in. 

48  A  FLOWER-GIRL. 

George  Stanton,  Esq.  Thomas  Gainsborough,  E.A. 

Half  figure,  less  than  life-size,  standing  to  1.,  three-quarter  profile;  brown 
dress;  her  1.  hand  rests  on  her  hip,  with  her  r.  she  holds  a  bunch  of 
flowers  to  her  waist ;  dark  background.  Canvas,  34  by  26  in. 


GALLERY  No.  II. 
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49  THE  SWING. 

E.  S.  Holford,  Esq.  Jean  Baptiste  Joseph  Pater. 

Wooded  landscape,  with  a  party  of  ladies  and  gentlemen  ;  one  of  the  ladies, 
in  a  pink  dress,  seated  in  a  swing,  is  being  pushed  by  a  gentleman  from 
behind,  while  a  youth  in  a  red  jacket  holds  the  swing  rope.  Canvas,  17J 
by  21  in. 

50  A  STORM  OFF  DORT. 

W.  C.  Alexander,  Esq.  Albert  Cuyp. 

Yiew  of  the  river  Maas,  with  the  town  of  Dort  on  the  r. ;  in  the  foreground 
is  a  Dutch  coaster,  with  mainsail  set,  bending  to  the  gale;  two  other 
vessels  on  the  1.,  and  a  row-boat  on  the  r.  near  the  shore  ;  stormy  sky, 
with  lightning  flashes.  Signed,  in  the  r.  comer,  “  A.  cuyp.”  Panel,  19  by 
29  in. 
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51  FLOWERS. 

Martin  H.  Colnaghi,  Esq.  Jan  van  Huy  sum. 

Flowers  in  a  vase,  standing  on  a  marble  slab ;  on  tbe  r.  is  a  bird’s  nest. 
Signed,  on  the  slab,  “  Jan  van  Huysum  fecit.”  Panel,  31  by  231  in. 

52  Portrait  of  A  LADY. 

Septimus  C.  Joyce,  Esq.  Caspar  Netscher. 

Small  half-length  figure,  seated,  nearly  full-face ;  purple-grey  dress,  cut  low, 
pearl  necklace ;  landscape  background.  Painted  in  an  oval.  Panel,  17  by 
121  in. 

53  LANDSCAPE,  with  Figures  and  Cattle. 

R.  S.  Holford,  Esq.  Adrian  Van  de  Velde. 

A  hilly  and  richly  wooded  landscape,  with  a  meadow  foreground,  in  the 
centre  of  which  are  a  cow  and  a  sheep  lying  down,  and  a  little  beyond 
them  a  red  cow  and  a  white  one  standing  together,  and  a  white  horse 
drinking  ;  in  the  1.  corner  are  a  goat  and  two  kids,  and  behind  the  cattle 
are  a  man  and  a  girl  in  conversation.  Signed  and  dated,  in  the  r.  corner, 
“  A.  V.  Yelde  f.  1663.”  Canvas,  181  by  24  in. 


54  LANDSCAPE,  with  Pastoral  Figures. 

Earl  of  Carnarvon.  Rubens. 

Hilly  and  wooded  landscape,  through  the  centre  of  which  runs  a  river  crossed 
by  a  bridge ;  buildings  on  the  far  bank  ;  in  the  foreground  a  shepherd, 
seated  at  the  foot  of  a  tree,  playing  the  pipes,  and  a  man  and  a  woman 
standing  near  him  ;  a  youth  and  a  girl  lying  down  in  front,  with  a  dog  and 
two  sheep  beside  them  ;  another  shepherd,  with  a  flock  of  sheep,  is  seen  in 
the  meadow  beyond  ;  cloudy  sky,  with  rainbow.  Panel,  191  by  25  in. 

56  SHORE  SCENE. 

R.  S.  Holford,  Esq.  Philip  Wouverman. 

Yiew  from  the  shore,  looking  across  the  open  sea,  with  rising  ground  and 
cliffs  on  the  r. ;  figures  coming  along  a  road  under  the  cliff;  boats  close 
to  the  shore.  Panel,  7£  by  6  in. 

56  TRAVELLERS  HALTING. 

R.  S.  Holford,  Esq.  Karel  du  Jardin. 

In  front  of  a  house,  over  the  porch  of  which  trails  a  vine,  two  travellers 
have  halted  ;  one  of  them,  wearing  a  red  cloak,  has  dismounted  from  a  white 
horse,  and,  hat  in  hand,  is  bowing  to  a  lady  standing  at  the  door ;  the  other, 
mounted  on  a  black  horse,  is  turning  round  to  take  a  glass  of  wine  from  a 
boy,  beside  whom  is  a  greyhound ;  distant  view  with  houses  and  hills  on  1. 
Signed  and  dated,  on  the  bottom  of  the  door,  “K.  du  Jardin  fee.,  1655.” 
Panel,  17  by  14  in. 
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57  Portrait  of  CHIEF  JUSTICE  SIR  HENRY  HOBART,  Bart. 

Marquis  of  Lothian.  Cornelius  van  C.  Jansen. 

2nd  son  of  Thos.  Hobart,  of  Plumsted,  in  Norfolk ;  M.P.  for  Yarmouth,  1597 ; 
Attorney-General,  1606  ;  created  a  baronet,  1611 ;  Lord  Chief  Justice  of 
the  Common  Pleas,  1613 ;  d.  1625. 

Three-quarter  figure  standing  to  r.,  three-quarter  profile ;  his  1.  hand  rests  on 
a  hat  which  lies  on  a  table  to  r. ;  represented  in  the  scarlet  fur-trimmed 
robes  of  a  Chief  Justice,  collar  of  S.S. ;  dark  background.  Painted  1616. 
Canvas,  50  by  40  in. 

58  SHIPS  IN  A  ROUGH  BREEZE. 

R.  S.  Holfokd,  Esq.  Ludolph  Backhuysen. 

Agitated  sea ;  in  the  foreground  is  a  coaster  under  full  sail,  and  beyond  her, 
on  the  1.,  a  similar  vessel  sailing  on  a  different  tack  ;  farther  off,  on  the  r., 
is  a  man-of-war  under  sail ;  another  war  ship  at  anchor,  and  a  sailing 
vessel  in  the  distance ;  blue  sky,  across  which  heavy  clouds  are  passing. 
Dated  1663.  Canvas,  22  by  38J  in. 


59  A  FOREST  SCENE. 

R.  S.  Holford,  Esq.  Hobbema. 

Outskirts  of  a  wood ;  in  the  foreground  is  a  road  along  which  two  figures  are 
advancing,  and  which  is  seen  winding  away  through  the  forest  on  the  1.  ; 
on  the  r.  of  the  road  is  a  pool  which  has  flowed  across  it  and  formed  a 
second  pool ;  on  the  r.  a  raised  pathway,  the  sloping  bank  of  which  is 
covered  with  trees,  appears  to  lead  to  a  house,  a  small  portion  of  which  only 
is  visible;  on  the  farther  side  of  the  pathway  are  meadow  lands  inter¬ 
sected  with  hedges ;  besides  the  two  figures  already  mentioned,  two  men 
and  a  woman  are  conversing  near  the  road  in  the  foreground,  a  man  is 
fishing  in  the  farther  pool,  and  another  one  is  advancing  along  the  raised 
pathway.  Signed  and  dated,  in  the  r.  foreground,  “  Myndout  Hobbima  fe. 
1663.”  Canvas,  36  by  50. 

00  DEAD  SWAN,  &c. 

David  P.  Sellar,  Esq.  Jan  Fyt. 

A  dead  swan  and  a  dead  peacock,  lying  at  the  foot  of  a  column,  with  crimson 
drapery  ;  bunches  of  flowers  above.  Canvas,  551  by  51  in. 

61  Portrait  of  THE  PRINCESS  MARY. 

Earl  of  Normanton.  Van  Dyck. 

Daughter  of  Charles  I. ;  b.  1631 ;  m.  1648  William,  Prince  of  Orange  ; 
d.  1660  ;  her  son  became  William  III. 

Full-length  standing  to  1.,  three-quarter  profile,  hands  clasped  in  front ;  blue 
satin  dress  trimmed  with  silver,  broad  lace  frill  and  lace  apron  ;  curtain 
and  architectural  background.  Canvas,  58  by  42  in. 
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62 

THE  BREEZE. 

R.  S.  Holford,  Esq. 

William  Van  de  Velde. 

Slightly  agitated  sea ;  in  the  foreground  is  a  large  Dutch  ship  of  war  furling 
her  jsails;  beyond  her  on  the  1.  is  another  ship  of  war  ;  and  on  ther.  two 
small  fishing  boats,  with  many  other  vessels  under  sail  in  the  distance  ;  on 
the  extreme  r.  is  a  jetty  with  figures  on  it ;  bine  sky,  with  dark  clouds 
coming  up  on  the  1.  Canvas,  25J  by  33£  in. 

63  A  DUTCH  TOWN. 

Duke  of  Wellington.  Jan  van  der  Heyde 

(figures  by  Adrian  Van  de  Velde). 

View  of  Veght ;  on  each  side  of  the  picture  are  arched  gateways  leading  to  a 
palace  and  gardens  and  other  buildings  surrounded  by  trees ;  a  canal,  on 
which  are  seen  two  boats,  one  with  figures  in  it,  and  some  swans,  flows  in 
the  foreground ;  along  a  path  between  it  and  the  garden  in  front  of  the 
palace  walks  a  woman  carrying  a  child  in  a  basket,  with  another  child 
walking  beside  her;  blue  sky,  with  clouds.  Canvas,  21  by  27J  in. 

64  INTERIOR,  with  Ladies  and  Gentlemen. 

Charles  T.  D.  Crews,  Esq.  Anthony  Palamedes. 

Group  of  five  ladies  and  three  gentlemen  playing  and  singing  in  a  room ;  one 
lady  is  seated  at  a  table,  with  a  music-hook  open  in  front  of  her;  two 
other  ladies  stand  near  her,  and  behind  is  a  man  playing  a  guitar ;  on  the 
r.  a  gentleman  in  a  broad-brimmed  hat  is  talking  to  a  lady,  who  is  seated 
with  a  violin  in  her  hand,  and  on  the  other  side  are  a  lady  and  gentleman 
conversing;  on  a  chair  near  the  table  are  some  music-books  and  a  sword. 
Panel,  18|  by  24£  in. 

65  ADORATION  01'  THE  SHEPHERDS. 

David  P.  Sellar,  Esq.  Rubens. 

The  Virgin  enthroned,  with  the  Child  on  her  lap ;  four  male  figures  on  the  1. 
and  four  female  figures  on  the  r. ;  one  male  and  another  female  figure  are 
kneeling  in  adoration ;  one  female  holds  a  book  with  a  crown  on  it. 
Sketch.  Panel,  13  by  20J  in. 

66  A  CAVALRY  SKIRMISH. 

Charles  Butler,  Esq.  Philip  Wouverman. 

A  steep  hill,  covered  with  combatants  on  horseback  and  on  foot ;  amon°- 
them  is  a  man  on  a  grey  horse  about  to  discharge  his  musket,  and  another 
on  a  brown  charger,  which  is  kicking,  is  firing  a  pistol ;  behind  them  are  a 
standard-bearer  aLd  two  other  men  engaged  in  combat.  Canvas,  42  by 
54  in. 
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67  LANDSCAPE,  with  Figures. 

R.  S.  Holford,  Esq.  Adrian  and  Isaac  van  Ostade, 

A  large  inn  by  the  roadside,  at  which  several  travellers  have  halted  to  bait : 
among  them  are  two  cavaliers,  one  on  a  grey  horse,  the  other  in  the  act  of 
mounting  a  bay  ;  another  group  are  seated  at  a  table  near  the  door  of  the 
inn,  at  which  stand  a  man  with  a  hurdy-gurdy  and  a  boy  with  a  fiddle, 
whose  music  has  attracted  a  group  of  children;  farther  off  is  a  tilted 
waggon,  from  which  a  woman  is  about  to  step  on  to  a  chair  held  for  her  by 
a  boy ;  numerous  other  figures  are  standing  about,  some  on  the  roof  of  a 
neighbouring  outhouse ;  in  the  foreground  are  two  pigs  near  a  trough ; 
distant  landscape,  with  church  spire  on  the  1.  Signed,  on  log  in  1.  fore¬ 
ground,  “  A.  Y,  Ostade  ”  (A  and  V  connected).  Panel,  32  by  48  in. 

68  ADORATION  OF  THE  MAGI. 

David  P.  Sellar,  Esq.  Rubens. 

Sketch  for  the  large  picture  of  the  same  subject. 

The  Virgin  seated  on  the  L,  with  the  Child  on  her  lap ;  behind  her  St. 
Joseph,  leaning  on  a  stick ;  one  of  the  Magi  on  his  knees  is  presenting  the 
Child  with  a  bowl  of  money ;  behind  him  stands  another  with  a  gold  vase, 
his  train  held  up  by  a  boy ;  near  them  are  two  other  Magi,  one  with 
a  censer ;  figures  of  soldiers  beyond ;  behind  the  Virgin  is  seen  a  stable, 
with  a  donkey  and  cow,  and  in  front  lies  a  broken  column.  Panel, 
13  by  29£  in. 


69  A  WEDDING  BREAKFAST. 

V/.  G.  Rawlinson,  Esq.  Anthony  Palamedes. 

Group  of  three  ladies  and  five  gentlemen  seated  round  a  table,  on  which  are 
the  remains  of  a  repast ;  the  prominent  figures,  on  the  1.,  are  a  lady  in  a 
green  and  black  dress,  and  a  gentleman  in  a  black  dress  and  large  black 
hat ;  behind  them  is  a  man  singing  and  playing  a  guitar.  Panel,  18  by 
28  in. 

70  SEA-PIECE, 

R.  G.  Wllberforce,  Esq.  Jan  van  de  Capelle. 

View  from  the  shore  ;  on  the  1.  some  passengers  landing  with  their  luggage 
from  a  boat ;  other  figures  and  boats  beyond ;  open  sea  on  the  r.,  with 
several  boats  in  full  sail ;  cloudy  sky.  Canvas,  27  by  33£  in. 

71  NATURAL  HISTORY. 

Frederick  Sellar,  Esq.  Nicolaus  Vroomans, 

Various  Dutch  plants,  insects,  animals,  &c.,  in  a  shady  nook;  the  subject  of 
the  Good  Samaritan  is  seen  through  an  opening  in  some  trees  to  the  r. 
Signed,  in  the  r.  corner,  “N.  Vroomans.”  Panel,  25  by  21  in. 
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72  LANDSCAPE. 

Lord  Hillingdon.  Philip  de  Koninck. 

Yiew  ever  an  extensive  tract  of  flat  country,  interspersed  with  buildings  and 
trees,  and  intersected  by  a  winding  river ;  in  the  1.  distance  is  seen  the  sea ; 
in  the  1.  foreground  are  two  figures  on  a  road;  blue  sky,  with  clouds. 
54  by  65  in. 


73  DEPARTURE  FOR  THE  CHASE. 

Duke  of  Wellington.  Philip  Wouverman. 

View  over  an  extensive  country  intersected  by  a  river,  with  steep  hills  in  the 
distance ;  in  front  of  a  chateau  on  the  r.  are  a  number  of  ladies  and  gentle¬ 
men  preparing  to  depart  for  the  chase,  some  descending  the  steps  of  a 
portico,  others  already  mounted ;  amongst  them  are  a  lady  on  a  brown 
horse  and  a  gentleman  on  a  roan,  which  is  kicking  and  plunging ;  advancing 
on  the  1.  are  a  lady  and  gentleman,  the  latter  with  a  hawk  on  his  wrist, 
preceded  by  a  man  blowing  a  trumpet ;  a  group  of  peasants  on  the  extreme 
1. ;  sunlit  sky,  with  dark  clouds.  Signed,  in  the  r.  corner,  “  PHLS  W  ” 
(PHLS  connected).  Canvas,  29  by  41  in. 


74  Portrait  of  A  LADY. 

R.  S.  Holford,  Esq.  Cornells  De  Vos. 

Half  figure  standing  to  r.,  nearly  full-face ;  hands  crossed  in  front,  the  r. 
holding  a  fan  ;  black  dress,  wide  white  tippet ;  curtain  background.  Panel, 
28J  by  22  in. 


75  VIEW  OP  DORT. 

R.  S.  Holford,  Esq.  Albert  Cuyp. 

Yiew  on  the  Maas,  with  the  town  of  Dort  on  the  1. ;  moored  to  the  quay  are 
several  fishing  vessels,  and  a  sloop  at  anchor  ;  on  the  r.  is  a  laden  barge, 
alongside  which  is  a  timber-raft  with  three  men  on  it ;  and,  beyond,  several 
small  boats  sailing  away ;  sunrise  on  the  r.  Canvas,  26  by  75  in. 

***  This  canvas  was  at  one  time  divided  in  the  centre,  and  formed  two 
pictures,  the  one  on  the  1.  being  described  as  sunrise  and  the  other  as 
sunset. 


76  A  DOG  DRINKING. 

David  P.  Sellar,  Esq.  Jan  Fyt. 

A  large  brown  and  white  dog,  with  chain  and  red  collar,  about  to  drink  out 
of  a  vessel ;  balustrade  in  the  background.  Canvas,  37  by  50  in. 
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77  ITALIAN  LANDSCAPE. 

Rev.  B.  Banning.  Jan  Both. 

Rocky  and  richly  wooded  landscape ;  in  the  1.  foreground,  on  a  road  beneath 
a  rising  bank,  are  a  group  of  three  peasants  and  a  donkey;  other  figures 
in  the  distance ;  on  the  r.  rises  a  rocky  eminence,  the  highest  point  of 
which  is  crowned  by  a  castle ;  sunset  sky.  Signed,  “  J.  Both.”  Canvas, 
45  by  64  in. 


78  Portrait  of  A  LADY. 

Charles  T.  D.  Crews,  Esq.  Cornelius  van  C.  Jansen. 

Bust  to  1.,  three-quarter  profile ;  black  dress,  wide  white  lace  collar,  with 
pink  bow ;  wide  sleeves,  with  white  lace ;  dark  background.  Canvas,  261 
by  24  in. 


79  RETURN  FROM  THE  CHASE. 

Duke  of  Wellington.  Philip  Wouverman. 

Extensive  view  over  a  wooded  country,  intersected  by  rivers,  and  dotted  here 
and  there  with  buildings ;  near  the  entrance  to  a  chateau  on  the  1.  is  a 
large  party  of  ladies  and  gentlemen,  with  attendants,  horses,  and  dogs  ; 
others  are  seen  arriving  from  the  opposite  side ;  amongst  those  nearest  the 
entrance  are  a  gentleman  who  has  alighted  from  a  grey  horse,  and  presents 
a  hare  to  a  lady,  and  another  gentleman  who  is  assisting  a  lady  to  dismount ; 
behind  them  are  huntsmen,  variously  occupied,  a  page  holding  a  grey  horse, 
and  a  blind  man  led  by  a  dog;  in  the  middle  distance  are  a  coach  drawn  by 
four  grey  horses,  and  several  huntsmen  watering  their  horses  at  a  fountain 
adorned  with  an  equestrian  statue  on  the  top ;  sunlit  sky.  Canvas,  281 
by  401  in. 


80  Portrait  of  A  MAN. 

David  P.  Sellar,  Esq.  Frank  Hals. 

Half-length  figure,  to  L,  of  a  man  in  a  red  coat  and  cap,  pointing  with  his-  r. 
hand,  his  laughing  face  turned  towards  the  spectator ;  light  background. 
Signed,  on  the  r.,  “  F  H”  (P  and  H  connected).  Canvas,  30  by  241  in. 


81  LANDSCAPE  AND  FIGURES. 

Charles  T.  D.  Crews,  Esq.  Jan  and  Andreas  Both. 

Wooded  and  rocky  landscape ;  on  a  road  in  the  foreground  are  some 
peasants  and  a  man  on  horseback  driving  cattle  ;  rocky  eminences  on  the 
r.,  on  the  summit  of  one  of  which  is  a  castle ;  distant  view  on  the  1. ;  tall 
trees  in  the  foreground  on  each  side ;  blue  sky,  with  light  clouds.  Canvas, 
23  by  28  in. 
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82 

LANDSCAPE. 

Charles  Butler,  Esq. 

Paul  Brill. 

Numerous  figures,  cattle,  and  sheep  scattered  along  a  rising  slope,  on  the 
summit  of  which  is  seen  a  castle  ;  pond  in  the  1.  foreground ;  undulating 
country  in  the  distance.  Canvas,  6£  by  8  in. 


83  SKETCH  OF  AN  ANGEL. 

David  P.  Sellar,  Esq.  Rembrandt, 

Small  half-length  figure  of  an  angel  with  an  aureole  round  its  head.  Panel, 
10  by  9  in. 


84  FIGHT  BETWEEN  A  COOK  AND  A  PEACOCK. 

Martin  H.  Colnaghi,  Esq.  Paul  de  Vos. 

View  over  a  flat  open  country ;  in  the  foreground  a  cock  and  a  peacock 
fighting,  a  hen  and  chickens  and  two  peahens  looking  on ;  blue  sky,  with 
clouds.  Signed,  on  a  stone  in  the  r.  corner,  “  P.  de  Vos  fecit.”  Canvas,  53 
by  70  in. 


85  Portrait  of  AN  OLD  LADY. 

E.  S.  Holford,  Esq.  Jean  Baptiste  Greuze. 

Said  to  be  the  painter’s  mother. 

Bust  to  r.,  nearly  full-face;  black  dress,  open  at  the  neck;  large  white 
cap,  with  blue  ribbon  ;  dark  background.  Canvas,  22£  by  18^  in. 


86  GIRL  WITH  DOVE. 

R.  S.  Holford,  Esq.  Jean  Baptiste  Greuze. 

Small  three-quarter  figure  of  a  girl  seated  to  1.,  leaning  her  arms  on  a  table, 
and  caressing  a  dove ;  white  drapery ;  bare  shoulders  and  limbs ;  grey 
background.  Panel,  25  by  21  in. 


87  Portrait  of  THE  PAINTER. 

E.  H.  Benson,  Esq.  Jean  Baptiste  Greuze. 

The  celebrated  genre  and  portrait  painter ;  b.  at  Tournus  in  Burgundy,  1725  ; 
d.  at  Paris,  1805. 

Bust  to  1.,  head  turned  over  the  1.  shoulder ;  blue  coat,  with  fur  collar ;  wig ; 
brown  background.  Canvas,  23g  by  171  in. 
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88  SKETCH  OF  A  CAMP. 

T.  Humphry  Ward,  Esq.  Antoine  Watteau. 

A  party  of  soldiers  and  women  reclining  at  tlie  foot  of  a  tree ;  on  tlie  1.  a 
female  standing  in  the  opening  of  a  tent ;  on  the  r.  some  men  unloading 
forage  from  a  cart  close  to  a  house.  Panel,  10  by  12|  in. 


89  LANDSCAPE,  with  Cattle. 

R.  S.  Holford,  Esq.  Karel  du  Jardin. 

A  cow  and  three  sheep  in  a  meadow  close  to  a  wood ;  in  the  1.  distance  are 
seen  the  walls  of  a  town  on  an  eminence  ;  blue  sky,  with  clouds.  Signed 
and  dated,  in  the  r.  bottom  corner,  “  K.  du  Jardin.”  Panel,  11  by  11  in. 


90  LANDSCAPE  AND  CATTLE. 

G.  Darlington  Simpson,  Esq.  Paul  Potter. 

On  a  gentle  rise  on  the  1.  are  a  black  cow  lying  down,  and  a  reddish-brown 
young  bull  standing  near  her ;  farther  off  on  the  r.  are  two  sheep  and  a 
cow  under  some  pollard  willows  ;  cattle  and  horses  in  the  distance ;  cloudy 
sky,  lit  up  by  a  ray  of  sunshine.  Signed  and  dated,  “  Paulus  Potter  f., 
1647.”  Panel,  13*  by  15*  in. 


91  THE  RABBIT  WARREN. 

R.  S.  Holford,  Esq.  Paul  Potter. 

A  sandy  hill,  with  some  scattered  trees ;  in  the  foreground  are  two  donkeys, 
one  standing,  the  other  lying  down  amongst  thistles  and  other  herbage; 
near  them  are  a  she-goat  and  two  kids  playing ;  beyond  them  sits  a  rabbit 
at  the  mouth  of  a  burrow ;  on  the  r.  lies  an  old  he-goat,  and  a  woman  and 
another  goat  are  seen  on  the  farther  side  of  the  hill ;  sunset  sky.  Signed 
and  dated,  in  the  1.  bottom  corner,  “  Paulus  Potter  f.,  1647.”  Panel,  17  by 
16  in. 


92  LANDSCAPE. 

Charles  T.  D.  Crews,  Esq.  Solomon  van  Ruysdael. 

View  on  the  road  to  Haarlem  ;  in  the  foreground  are  some  figures  standing 
near  a  carriage  with  a  pair  of  horses,  which  has  stopped  to  bait ;  beyond, 
and  behind  some  trees  which  overhang  the  road,  are  some  cottages ;  further 
off  on  the  r.  is  seen  a  church  ;  in  the  1.  foreground  is  a  pool  of  water,  and 
near  it  a  man  in  a  cart;  blue  sky,  with  clouds.  Signed  and  dated,  near 
the  trunk  of  a  tree  in  the  1.  foreground,  “SYR,  1647  ”  (Y  and  R  con¬ 
nected).  Panel,  32§  by  43  in. 
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93  Portrait  of  MARTIN  LOOTEN. 

R.  S.  Holford,  Esq.  Rembrandt. 

There  were  several  people  of  this  name  at  Amsterdam  in  the  time  of 
Rembrandt. 

Half  figure,  standing  to  r.,  nearly  full-face ;  black  dress  and  cloak,  wide 
falling  collar,  large  black  hat;  in  his  1.  hand  he  holds  a  paper  on 
which,  with  other,  writing,  is  inscribed  his  name,  and  the  date  1632 ; 
dark  background.  Panel,  35  by  29  in. 


94  ST.  PHILIP  BAPTIZING  THE  EUNUCH. 

R.  S.  Holford,  Esq.  Jan  and  Andreas  Both. 

A  rocky  and  wooded  landscape,  through  the  centre  of  which  flows  a  river, 
bordered  on’the  r.  by  high  rocks  covered  with  bushes  and  clusters  of  trees ; 
at  the  edge  of  the  stream  stands  St.  Philip  in  the  act  of  baptizing  the 
eunuch ;  near  them  are  two  negro  attendants  and  a  third  person ;  and  on 
rising  ground  to  the  I,  close  to  a  clump  of  trees,  are  the  rest  of  the  eunuch’s 
attendants  and  a  carriage;  sunset  sky.  Signed,  in  the  foreground, 
“  J.  Both  fecit  ”  (J  and  B  connected).  Canvas,  55  by  64  in. 

95  THREE  HEADS. 

R.  G.  Wilberforoe,  Esq.  Frank  Hals. 

Head  of  a  man  smoking  a  pipe  ;  a  woman  is  clasping  him  round  the  neck ; 
the  figure  of  another  woman  in  the  background.  Panel,  17  by  18J  in. 
(octagonal). 


96  L’EMBARQUEMENT  DES  YIVRES. 

R.  S.  Holford,  Esq.  Nicholas  Berghem. 

Y iew  of  a  sea-port ;  in  the  foreground  are  peasants,  cattle,  &c.,  moving 
towards  a  vessel  lying  near  the  shore  on  the  r. ;  among  them  may  be 
noticed  a  boy  pulling  a  sheep  towards  the  boat,  and  another  pushing  it 
on ;  in  the  centre  stands  a  young  woman,  with  a  brass  pail  on  her  arm, 
counting  her  money ;  behind  her  are  a  man  with  a  faggot  under  his  arm 
and  a  woman  seated  on  some  baggage  ;  and  farther  off  again,  on  the  1.,  are 
two  men  reading  bills  pasted  on  the  pedestal  of  a  broken  column ;  across 
the  port,  which  is  covered  with  a  variety  of  vessels  and  boats,  is  seen  high 
land,  on  the  slope  of  which  are  a  lofty  beacon  tower  and  other  buildings. 
Signed  and  dated,  on  the  1.  bottom  corner,  “  Berghem  fe.,  1654.”  Canvas, 
24  by  33  in. 

97  Portrait  of  A  GENTLEMAN. 

David  P.  Sellar,  Esq.  Frank  Hals. 

Half-length  to  r.,  nearly  full-face ;  black  dress  and  black  cloak,  large  black 
hat,  white  ruff ;  1.  hand  holds  a  pair  of  gloves ;  dark  background. 
Canvas,  32  by  25  in. 
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98  INTERIOR. 

Miss  Ethel  Mortlock.  Isaac  van  Ostade- 

Interior  of  a  cottage  ;  an  old  woman,  a  man,  two  children,  a  dog,  chickens, 
and  various  household  implements ;  sky  seen  through  an  open  window 
on  the  1.  Signed  and  dated,  in  the  foreground,  “  Isaak  van  Ostade,  16. . 
Panel,  13$  by  13$  in. 


99  BOATS  IN  A  CALM. 

R.  S.  Holford,  Esq.  William  Van  de  Velde. 

View  from  the  shore  across  a  calm  sea;  on  the  r.  are  five  men,  one  with  a 
basket  on  his  back,  another  with  his  hands  behind  him ;  near  the  shore  is 
a  small  boat  with  a  single  sailor  in  it,  and  a  fishing  smack  with  six  men  on 
board  ;  several  large  vessels  in  the  offing  ;  blue  sky  with  clouds.  Signed, 
on  log  in  foreground,  “  W.  V.  V.”  Canvas,  13$  by  15  in. 

100  RIVER  SCENE. 

R.  S.  Holford,  Esq.  Philip  Wouverman. 

A  broad  river,  with  boats  in  the  distance,  occupies  the  r.  of  the  picture ; 
moored  to  the  bank  in  the  foreground  is  a  boat,  with  a  plank  to  the 
shore,  at  the  end  of  which  a  man  is  rolling  a  package ;  close  by  stand 
two  pack-horses,  a  grey  and  a  bay,  while  a  dark-grey  horse  draws  a  loaded 
sledge,  which  a  man  pushes  behind,  up  a  steep  hill  on  the  1. ;  at  the  top 
of  the  hill,  near  a  storehouse  and  a  watch-tower,  are  a  donkey  laden  with 
packages,  and  a  group  of  figures,  one  of  them  a  man  with  a  spear ;  blue 
sky,  with  clouds.  Signed,  in  the  1.  foreground,  “  PHLS  W  ”  (PHLS 
connected). 


101  BOORS  PLAYING  AT  SKITTLES. 

R.  S.  Holford,  Esq.  David  Teniers. 

Landscape,  with  village  inn  and  outhouse ;  in  the  foreground  are  five  peasants 
playing  skittles,  four  standing  in  a  group  near  the  pins,  and  the  fifth 
in  the  act  of  throwing  the  ball ;  a  woman  is  seen  within  the  door  of  the 
inn.  Signed,  on  log  in  1.  corner,  “  D.  Teniers  f.”  Panel,  10$  by  13$  in. 


102  LE  MENAGE  HOLLANDOIS, 

R.  S.  Holford,  Esq.  Adrian  van  Ostade. 

Interior  of  a  cottage;  a  man  and  woman  seated  at  a  table  on  which  are  the 
remains  of  a  repast;  behind  them  stands  a  young  man  with  a  pipe  in  his 
hand ;  near  the  woman  is  a  child ;  on  the  opposite  side  of  the  room  are 
a  girl  playing  with  a  dog,  and  a  boy,  leaning  on  the  sill  of  a  large  window, 
looking  at  her ;  a  cradle,  a  flax-winder,  and  various  other  household  objects 
are  distributed  throughout  the  room.  Signed  and  dated,  on  the  r.  bottom 
corner,  “A  V  Ostade,  1661  ”  (A  and  V  connected).  Panel,  13  by  11  in. 
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103  MOUTH  OF  A  RIVER. 

David  P.  Sellar,  Esq.  Solomon  van  Ruysdael. 

View  looking  across  a  river  towards  a  town ;  in  the  1.  foreground  is  a  boat 
with  several  figures  in  it ;  on  the  r.,  farther  off,  a  sailing  barge  with  flags 
flying,  and  other  similar  vessels  beyond ;  blue  sky,  with  clouds.  Signed, 
on  the  barge,  “SVR”  (connected).  Panel,  14J  by  12J  in. 

104  HOLY  FAMILY. 

Duke  of  Wellington.  Rubens. 

Small  figure  of  the  Virgin  seated,  holding  the  Infant  Saviour,  Who  stands  on 
a  blue  curtain  spread  on  a  slab,  and  holds  His  hand  to  the  little  St.  John 
who  is  held  up  by  St.  Elizabeth  ;  St.  Joseph  in  the  background  ;  a  vase  of 
flowers  stands  on  the  slab  to  the  1.  Copper,  9£  by  10  in.  (octagonal). 

105  THE  ALOHYMIST. 

H.M.  The  Queen.  Teniers. 

(Prom  Buckingham  Palace.) 

Interior  of  a  laboratory  ;  seated  at  a  table,  reading  a  book,  which  he  holds 
with  both  hands,  is  an  elderly  man,  wearing  a  dark-grey  cloak  boraertd 
with  fur,  and  a  black  cap ;  on  the  table  are  a  large  open  book,  an  hour-glass, 
a  bottle,  and  other  books;  open  window  above ;  in  the  back  part  of  the 
room  are  seen  two  assistants  busy  at  a  dresser,  which  is  covered  with 
chemical  apparatus.  Signed,  in  the  1.  corner,  “  D.  Teniers  f.”  Panel,  13 £ 
by  15  j  in. 

106  Portrait  of  A  GIRL. 

T.  Humphry  Ward,  Esq.  Dutch  School. 

Small  three-quarter  figure,  standing  to  r.,  head  turned  slightly  over  r. 
shoulder;  black  dress,  large  white  collar,  close-fitting  white  cap;  dark 
background.  Panel,  27j  by  20£  in.  (oval). 

107  INTERIOR  :  Boors  Smoking. 

R.  S.  Holford,  Esq.  Adrian  van  Ostade. 

Interior  of  a  cottage,  with  six  persons  seated  and  standing  round  a  small  table ; 
the  nearest  of  them  is  an  old  man  sitting  cross-legged  on  a  stool,  with  a  pipe 
in  his  hand  ;  on  his  1.  another  man  leans  back  in  his  chair,  with  a  jug  in  his 
hand,  and  converses  with  a  woman  on  his  1. ;  a  third  sits  at  the  far  side  of' 
the  table,  filling  his  pipe ;  next  him  is  a  fat  fellow,  with  a  dog  at  his  feet, 
in  the  act  of  taking  his  pipe  from  his  mouth  to  speak  to  a  man  on  his  I, 
who  is  leaning  upon  the  back  of  a  chair ;  at  the  back  of  the  room  are  seen 
a  step-ladder,  a  screen,  and  a  projecting  chimney.  Sigued  and  dated,  on 
the  chimney-piece,  “A  V  Ostade,  1663 ”  (A  and  V  connected).  Panel, 
12g  by  16  in. 
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108  THE  MARKET  CART. 

E.  S.  Holford,  Esq.  Philip  Wouverman. 

Landscape,  with  a  horse  and  cart  in  the  foreground ;  the  driver  sits  sideways 
on  the  horse,  and  in  the  cart  is  a  woman  with  a  milk-can  and  a  poultry 
coop  ;  resting  by  the  roadside  is  a  woman  nursing  a  child ;  a  dog  runs  in 
front  of  the  horse ;  blue  sky,  with  clouds.  Panel,  12|  by  10  in. 

109  LANDSCAPE  :  Coup  de  Soleil. 

E.  S.  Holford,  Esq.  Jacob  van  Ruysdael. 

Extensive  view  over  a  flat  wooded  landscape ;  houses  in  the  foreground, 
and  farther  off  on  the  1.  the  towers  of  a  castle  rising  above  the  trees; 
in  the  immediate  foreground  are  small  figures  of  a  man  and  dog  ;  blue  sky, 
with  dark  clouds,  the  middle  distance  lit  up  by  a  gleam  of  sunshine ; 
Signed,  in  the  centre  foreground,  “J  Ruysdael”  (J  and  R  connected). 
Panel,  16  by  15  in. 


110  BOORS  CAROUSING. 

E.  S.  Holford,  Esq.  David.  Teniers. 

Courtyard  of  a  village  inn ;  a  man  and  woman  are  dancing  to  the  music  of  a 
hurdy-gurdy  and  a  triangle,  played  by  a  man  and  a  hoy,  standing  on  the  1. 
near  the  house,  at  the  door  of  which  are  a  group  of  three  men  and  a  woman ; 
beyond  them  are  several  peasants  of  both  sexes  near  the  paling  of 
the  courtyard :  and  in  the  foreground,  on  the  r.,  is  a  man  in  a  yellow 
jacket  and  red  cap,  seated  on  a  form  with  his  arm  round  the  neck  of  a 
woman  beside  him  ;  distant  view  of  woods  and  cottages  on  the  r.  Signed, 
in  the  middle  foreground,  “  D.  Teniers  f.”  Panel,  9|  by  13  i  in. 
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Ill  Portrait  of  FRANCISCO  GOMEZ  DE  QUEYEDO. 

Duke  of  Wellington.  Velasquez. 

The  Spanish  satirist;  b.  1580;  was  secretary  to  Queen  Anne,  wife  of 
Philip  II.  (see  No.  156) ;  he  so  injured  his  sight  by  constant  reading,  that 
he  was  unable  to  distinguish  any  object  without  the  aid  of  glasses  ;  d.  1645. 
Bust,  three-quarter  profile  to  1. ;  black  cloak,  spectacles ;  dark  background. 
Canvas,  24  by  22  in. 
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112 

VIEW  IN  VENICE. 

Earl  of  Norhanton. 

Canaletto. 

View  on  the  Grand  Canal,  with  the  Foscari  Palace  in  the  distance  ;  numerous 
barges  on  the  r.  loading  and  unloading ;  several  gondolas  in  the  foreground 
and  near  the  1.  side ;  blue  sky,  with  light  clouds.  Canvas,  22 i  by  36  in. 


113  EMBAROATION  OF  ST.  PAULA  FROM  THE  PORT  OF  OSTIA. 

Duke  op  Wellington.  Claude. 

In  the  foreground  is  a  quay,  down  the  steps  of  which  the  saint  is  descending 
towards  a  boat  which  is  waiting  to  receive  her ;  she  is  accompanied  by  a 
youth,  and  followed  by  some  females ;  lofty  buildings  on  either  side  of  the 
water  ;  ships  in  the  distance.  Canvas,  19  by  15  in. 


114  LAS  GALLEGAS. 

Lord  Heytesbury.  Murillo. 

Portraits  of  two  fair  and  frail  Galicians,  well  known,  according  to  tradition, 
at  Seville  in  the  time  of  the  painter. 

Half  figure  of  a  girl,  in  a  low  bodice,  with  bare  arms,  leaning  her  elbows  on 
the  sill  of  an  open  window,  and  looking  out ;  behind  her,  on  the  1.,  is  a 
woman  holding  the  end  of  her  shawl  in  front  of  her  mouth.  Canvas, 
48J  by  401  in. 


115  FAR  AND  SYRINX. 

H.M.  The  Queen.  Rubens. 

(From  Buckingham  Palace.) 

Wooded  landscape  ;  in  the  foreground  Pan  is  seen  bounding  down  a  rugged 
bank  in  pursuit  of  the  nymph,  who,  in  trying  to  escape  from  him,  has 
entered  a  pool  in  which  grow  a  clump  of  rushes.  Panel,  24  by  341  in. 


116  HOLY  FAMILY. 

R.  S.  Holford,  Esa.  Guido. 

The  Virgin  seated  beneath  a  canopy,  holding  the  Infant  Saviour  on  her  lap  ; 
He  embraces  the  little  St.  John,  who  stands  on  the  r.  holding  a  cross ;  head 
of  a  lamb  in  the  r.  corner.  Copper,  8  by  6i  in. 
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The  following  four  pictures,  three  of  which  have  been  graciously  lent  by 
H.M.  The  Queen,  are  of  especial  interest  in  connection  with  the  approaching 
celebration  of  the  fiftieth  year  of  Her  Majesty's  reign. 

117  TEE  FIRST  COUNCIL  OF  HER  MAJESTY  THE  QUEEN. 

H.M.  The  Queen.  Sir  David  Wilkie,  R.A. 

(From  Windsor  Castle.) 

Exhibited  at  the  Royal  Academy  in  1838  (No.  60),  under  the  title:— 

“Our  Sovereign,  the  Queen  Victoria,  presiding  at  the  Council,  upon  Her 
Majesty’s  Accession  to  the  Throne  on  the  20th  of  June,  1837.” 

The  Queen  is  represented  seated  at  the  head  of  the  council  table  and  bolds  in 
her  hand  the  declaration  then  addressed  by  Her  Majesty  to  the  Lords  and 
others  of  the  Council  then  assembled.  Canvas,  59J  by  92^  in. 

For  the  portraits  introduced,  see  Key. 


1.  HER  MAJESTY. 

2.  The  Duke  of  Argyll,  Lord  Steward. 

3.  The  Earl  of  Albemarle,  Master  of  the  Horse. 

4.  The  Right  Hon.  G.  Byng,  Comptroller. 

5.  C.  C.  Greville,  Esq.,  Clerk  of  the  Council. 

6.  The  Marquess  of  Anglesea. 

7.  The  Marquess  of  Lansdowne,  President  of  the 

Council. 

8.  Lord  Cottenham,  Lord  High  Chancellor. 

9.  Lord  Howick,  Secretary  at  War. 

10.  Lord  John  Russell,  Secretary  of  State  for  the 

Home  Department. 

11.  The  Right.  Hon.  T.  Spring  Rice,  Chancellor 

of  the  Exchequer. 

12.  Viscount  Melbourne,  First  Lord  of  the 

Treasury. 

13.  Lord  Palmerston,  Secretary  of  State  for 

Foreign  Affairs. 

14.  The  Right  Hon.  J.  Abercromby,  Speaker  of 

the  House  of  Commons. 

15.  Earl  Grey. 


16.  The  Earl  of  Carlisle. 

17.  Lord  Denman,  Lord  Chief  Justice  of  the  Court 

of  Queen’s  Bench. 

18.  The  Right  Hon.  T.  Erskine,  Chief  Judge  of  the 

Bankruptcy  Court. 

19.  Lord  Morpeth,  Chief  Secretary  for  Ireland. 

20.  The  Earl  of  Aberdeen. 

21.  Lord  Lyndhurst. 

22.  The  Archbishop  of  Canterbury. 

23.  His  Majesty  the  King  of  Hanover. 

24.  The  Duke  of  Wellington. 

25.  The  Earl  of  Jersey. 

26.  The  Right  Hon.  J.  W.  Croker. 

27.  The  Right  Hon.  Sir  R.  Peel,  Bart. 

28.  H.R.H.  The  Duke  of  Sussex. 

29.  Lord  Holland,  Chancellor  of  the  Duchy  of 

Lancaster. 

30.  Sir  J.  Campbell,  Attorney-General. 

31.  The  Marquess  of  Salisbury. 

32.  Lord  Burghersh. 

33.  The  Rt.  Hon.  T.  Kelly,  Lord  Mayor  of  London. 


118  HER  MAJESTY  THE  QUEEN  RE0E LYING  THE  SACRAMENT 
AFTER  THE  CORONATION. 

H.M.  The  Queen.  C.  R.  Leslie,  R.A. 

(From  Windsor  Castle.) 

Exhibited  at  the  Royal  Academy  iu  1843  (No.  74),  under  the  title  : — • 

“  The  Queen  receiving  the  Sacrament  (the  concluding  part  of  the  ceremony 
of  Her  Majesty’s  Coronation),  on  the  28th  June,  1838.” 

The  picture  represents  Her  Majesty  habited  in  the  Dalmatic  mantle  (the 
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coronation  robe),  having  taken  off  the  crown  on  approaching  the  altar,  and 
wearing  no  jewels.  The  Peers  and  Peeresses,  who  had  worn  their  coronets 
from  the  moment  in  which  the  Queen  was  crowned,  have  now  put  them 
off.  Canvas,  37  by  73  in. 

For  the  portraits  intro  luced,  see  Key. 
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1.  The  QUEEN. 

2.  The  Archbishop  of  Canterbury. 

3.  The  Rev.  Lord  John  Thynue. 

4.  Lord  Willoughby  D’Eresby,  Hereditary  Lord 

High  Chamberlain,  holding  the  Crown. 

5.  The  Duke  of  N  orfolk,  Earl  Marshal. 

6.  The  Marquis  of  Conyngham,  Lord  Chamberlain. 

7.  The  Bishop  of  London. 

8.  Lord  Melbourne,  First  Lord  of  the  Treasury, 

holding  the  Sword  of  State. 

9.  The  Duke  of  Sutherland. 

10.  The  Duke  of  Wellington,  Lord  High  Constable 

of  England. 

11.  H.R.H.  the  Princess  Augusta. 

12.  H.R.H.  the  Princess  Augusta  of  Cambridge. 

13.  The  Princess  Hohenlohe.  [Robes. 

14.  The  Duchess  of  Sutherland,  Mistress  of  the 

15.  H.R.H.  the  Duchess  of  Kent. 

1 6.  Lady  Barham,  Lady  in  waiting. 

17.  Lady  Caroline  Lennox.  j 

18.  Lady  Adelaide  Paget.  I  frain-bearers 

19.  Lady  Fanny  Cowper.  1  to  the 

20.  Lady  Wilhelminn  Stanhope  I  Queen. 

21.  Lady  Mary  Grimston  ) 

22.  The  Marquess  of  Stafford.  i  p 

23.  The  Earl  of  Mountcharles.  1 

119  Portrait  of  HER  MAJESTY  THE  QUEEN. 

Royal  Academy.  Sir  Martin  Archer  Shee,  P.R.A. 

Exhibited  at  the  Royal  Academy  in  1843  (No.  136),  under  the  title : — 

“  Portrait  of  the  Queen,  in  the  robes  worn  by  Her  Majesty  when  delivering 
the  royal  speech  on  opening  the  Session  of  Parliament.” 

Full-length,  standing  to  1.,  in  State  robes,  with  a  crown  on  her  head,  a  roll  of 
paper  held  in  her  1.  hand ;  her  r.  hand  rests  on  the  arm  of  the  throne. 
Canvas,  105  by  66  in. 


24.  H.R.H.  the  Duke  of  Cambridge. 

25.  H.  R.  H .  the  Duke  of  Sussex. 

26.  Prince  Ernest  of  Philipstalil. 

27.  The  Duke  of  Argyll,  Lord  Steward. 

28.  Lady  Mary  Pelham,  Lady  in  waiting  on  the 

Princess  Augusta. 

29.  Hon.  Miss  Kerr,  Lady  in  waiting  on  the 

Princess  Augusta  of  Cambridge. 

30.  Lady  Caroline  Campbell,  Lady  in  waiting  on 

the  Duchess  of  Cambridge. 

31.  Viscount  Villiers,  Lord  in  waiting  on  the 

Duchess  of  Cambridge. 

32.  Lady  Flora  Hastings,  Lady  in  waiting  on  the 

Duchess  of  Kent. 

33.  Viscount  Morpeth,  Lord  in  waiting  on  the 

Duchess  of  Kent. 

31.  Viscount  Emlyn,  Lord  in  waiting  on  the 
Duchess  of  Gloucester. 

35.  Lady  Caroline  Legge,  Lady  In  waiting  on  the 

Duchess  of  Gloucester. 

36.  ThelDuke  de  Nemours. 

37.  H.R.H.  Prince  George  of  Cambridge. 

38.  The  Duke  of  Saxe  Coburg. 

39.  The  Chair  of  Edward  the  Confessor,  in  which 

the  Queen  was  crowned. 
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120  CHRISTENING  OF  H.R.H.  THE  PRINCE  OF  WALES. 

II.M.  The  Queen.  Sir  George  Hayter. 

(From  Windsor  Castle.) 

Exhibited  at  the  British  Institution  in  1859  (No.  538),  under  the  title : — 
“The  Christening  of  His  Royal  Highness  the  Prince  of  Wales  in  the  Chapel 
Royal,  Windsor.”  Signed  and  dated,  “Sir  George  Hayter,  1842,  1845.” 
Canvas,  74  by  106  in. 

For  the  portraits  introduced,  see  Key. 


■  1.  The  QUEEN. 

2.  H.R.H.  the  Prince  of  Wales. 

3.  The  King  of  Prussia. 

4.  H.R.H.  Prince  Albert. 

5.  Chevalier  Bunsen,  the  Prussian  Minister. 

6.  The  Lord  Chancellor  Lyndliurst. 

7.  Sir  Augustus  Clifford,  Usher  of  the  Black  Rod. 

8.  The  Duke  of  Sutherland. 

9.  The  Marchioness  of  Lansdowne. 

10.  The  Duchess  of  Northumberland. 

11.  H.R.H.  the  Duke  of  Cambridge. 

12.  H.S.H.  Duke  Ferdinand  of  Saxe  Coburg  Saal- 

feld. 

13.  H.R.H.  Princess  Augusta  of  Cambridge. 

14.  H.R.H.  the  Duchess  of  Cambridge. 

15.  H.R.H.  the  Duchess  of  Kent. 

16.  The  Marquess  of  Anglesea. 

17.  The  Duke  of  Richmond. 

18.  The  Duke  of  Buccleuch. 

19.  Sir  William  Magnay,  Bart.,  Sheriff  of  London 

and  Middlesex. 

20.  Sir  John  Pirie,  Bart.,  Lord  Mayor  of  London. 

21.  The  Right  Hon.  C.  Shaw  Lefevre,  Speaker  of 

the  House  of  Commons. 

22.  The  Earl  Delawarr,  Lord  Chamberlain  of  the 

Household. 

23.  Sir  James  Clark,  Bart.,  M.D. 

24.  The  Right  Hon.  Mr.  Pemberton  Leigh. 

25.  Baron  Stockmar. 


28.  The  Duchess  of  Sutherland. 

29.  The  Earl  of  Aberdeen. 

30.  The  Marquis  of  Lansdowne. 

31.  The  Right  Hon.  Sir  James  Graham,  Bart. 

32.  Lord  Wharncliffe. 

33.  Baron  Torre  de  Moncorvo,  Portuguese  Minister. 

34.  The  Duke  of  Wellington,  bearing  the  Sword 

of  State. 

35.  Monsieur  Van  de  Weyer,  Belgian  ^Minister. 

36.  Count  de  Ste.  Aulaire,  French  Ambassador. 

37.  The  Right  Hon.  Sir  Robert  Peel,  Bart. 

38.  H.R.H.  the  Duke  of  Sussex. 

39.  Lord  Ernest  Bruce,  Vice-Chamberlain  of  the 

Household. 

40.  The  Earl  of  Jersey,  Master  of  the  Horse. 

41.  The  Duchess  of  Buccleuch,  Mistress  of  the 

42.  The  Bishop  of  London.  [Robes. 

43.  The  Archbishop  of  Canterbury. 

44.  H.R.H.  Prince  George  of  Cambridge. 

45.  The  Archbishop  of  York. 

46.  H.S.H.  Prince  Edward  of  Saxe  Weimar. 

47.  H.S.H.  Prince  Leopold  of  Saxe  Coburg. 

48.  H.S.H.  Prince  Augustus  of  Saxe  Coburg. 

49.  The  Bishop  of  Norwich. 

50.  The  Baptismal  Font  of  the  Royal  Family,  used 

since  the  Reign  of  Charles  I. 
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121  THE  FALCONER, 

R.  S.  Holford,  Esq.  Titian. 

Half  figure  standing  in  front,  full-face,  in  black  doublet  with  figured 
sleeves,  and  trunk  hose ;  holding  a  falcon  on  his  1.  hand  ;  in  the  1.  corner 
are  seen  the  head  and  fore-paws  of  a  dog,  which  is  jumping  up  at  him  ; 
grey  background.  Canvas,  371  by  301  in. 


122  THE  ELEVATION  OF  THE  CROSS, 

R.  S.  Holford,  Esq.  Rubens. 

Finished  study  for  the  picture  in  the  Church  of  Notre  Dame  at  Antwerp, 
painted  in  1610. 

In  the  centre  is  the  Saviour  attached  to  a  lofty  cross,  which  eight  men  are 
endeavouring  to  raise ;  on  the  1.  stand  the  Virgin  and  St.  John,  and  near 
them  a  group  of  women  and  children  seated  on  the  ground,  one  of  them 
falling  backwards  in  alarm ;  on  the  r.  are  four  Roman  soldiers  on  horse¬ 
back,  one  of  whom,  without  a  helmet,  is  extending  his  hand,  in  which  he 
holds  a  club;  numerous  spectators  in  the  background.  Canvas,  27  by 
51  in. 


123  ADORATION  OF  THE  MAGI, 

H.M.  The  Queen.  Rembrandt, 

(From  Buckingham  Palace.) 

The  scene  is  laid  in  the  interior  of  the  stable ;  on  the  1.  the  Virgin,  seated  to 
r.,  with  the  Infant  Saviour  on  her  knees ;  one  of  the  Magi,  prostrate  in 
front  of  her,  is  presenting  an  offering  ;  two  attendants  kneel  behind  him  ; 
beyond  this  group  stands  the  Ethiopian  king,  in  the  act  of  taking  a  casket 
from  the  hand  of  a  servant ;  on  the  r.  stands  another  Eastern  king,  his 
hand  uplifted  in  astonishment  at  the  sight  of  the  Divine  Child ;  an 
attendant  on  his  r.  holds  a  censer ;  in  the  background  are  a  company  of 
persons  with  camels ;  a  ray  of  light  from  the  star  falls  on  the  roof  of  the 
stable  in  the  1.  foreground.  Signed  and  dated,  “  Rembrant,  1657.”  Panel, 
47  i  by  40  in. 


124  Portrait  of  A  WOMAN. 

R.  S.  Holford,  Esq.  Lorenzo  Lotto. 

Half  figure  standing  to  r.,  three-quarter  profile;  her  r.  arm  leans  on  the 
elbow  of  a  bench ;  she  is  attired  in  a  party-coloured  red  and  green  dress,  cut 
low  on  the  shoulders,  with  puffed  sleeves,  and  wears  a  curious  head-dress 
with  white  bows ;  a  large  jewel  hangs  by  a  gold  chain  from  her  bodice ;  in 
her  1.  hand  she  holds  a  drawing  of  Lucretia,  beneath  which,  on  a  table 
covered  with  red  cloth,  is  a  paper  with  the  inscription,  “Nec  ullaimnudica 
Lucretise  exemplo  vivet  ” ;  grey  background.  Canvas,  37  by  43J  in. 
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125  Portrait  of  COSMO  DE’  MEDIOI. 

K.  S.  Holford,  Esq.  Angelo  Bronzino. 

Son  of  Giovanni  de’  Medici,  a  celebrated  condottiere  of  the  15th  century, 
who  was  the  direct  descendant  of  Lorenzo,  the  younser  brother  of  the  elder 
Cosmo ;  b.  1518  ;  Duke  of  Florence  1537  ;  Grand  Duke  of  Tuscany  1569 ; 
d.  1574. 

Half  figure  standing  to  1.,  nearly  full-face  ;  black  dress  with  dark  green 
sleeves,  white  lace  collar ;  over  his  shoulders  is  the  collar  of  the  Golden 
Fleece  ;  in  his  1.  hand  he  holds  a  handkerchief ;  dark  background.  Panel, 
45  by  33£  in. 

126  Portrait  of  PHILIP  IY.  OF  SPAIN. 

E.  S.  Holford,  Esq.  Velasquez. 

B.  1598 ;  succeeded  his  father,  1621;  was  a  great  patron  of  art,  and  the 
friend  of  Van  Dyck  and  Velasquez,  the  latter  of  whom  is  said  to  have 
painted  twenty-three  portraits  of  him  ;  d.  1665. 

Full-length,  standing  to  r.,  three-quarter  profile ;  leathern  doublet  with  richly 
embroidered  sleeves,  and  trunk  hose,  high  leather  boots  and  leather  gloves ; 
across  his  chest  is  a  broad  crimson  scarf  fastened  on  the  r.  shoulder ;  his  r. 
hand  holds  a  baton ;  his  1.  rests  on  the  hilt  of  his  rapier  ;  on  a  table  to  the 
r.,  which  is  covered  with  a  crimson  cloth,  is  his  plumed  hat ;  dark  back¬ 
ground.  Canvas,  81  by  47  in. 

127  VIRGIN  AND  CHILD,  with  Saints. 

E.  S.  Holford,  Esq.  Bonifazio  Veneziano. 

The  Virgin  seated  under  a  ruined  portico,  with  the  Infant  Saviour  on  her  lap ; 
He  is  in  the  act  of  embracing  the  infant  St.  John;  on  the  1.  are  St.  Lucy 
and  St.  Cecilia,  and  on  the  r.  St.  Peter  and  St.  Catherine ;  rocky  landscape, 
with  hills  and  buildings  seen  in  the  background,  on  either  side  of  the 
portico.  Canvas,  43  by  68  in. 

128  Figure  of  ADAM. 

E.  S.  Holford,  Esq.  School  of  Tintoretto. 

Full-length  nude  figure  of  a  man  lying  in  a  rocky  landscape,  head  and  r.  arm 
resting  on  a  stone.  Canvas,  39  by  62  in. 

129  PQETKAIT  OF  CATERINA  CORNARO,  QUEEN  OF  CYPRUS. 

E.  S.  Holford,  Esq.  Titian. 

Niece  of  Andrea  Cornaro,  a  Venetian  noble ;  was  declared  a  daughter  of  St. 
Mark,  and  m.  in  1572  to  Giacopo  Lusignano,  King  of  Cyprus ;  at  his  death 
in  1574  was  declared  Queen,  but  abdicated  in  favour  of  the  Republic  in  1589. 

Half  figure  standing  to  1.,  three-quarter  profile ;  striped  green  and  gold 
dress,  open  in  front,  with  short  sleeves,  showing  white  under-sleeves  ;  pearl 
necklace  and  earrings  ;  high  pointed  head-dress,  richly  jewelled,  with  the 
ends  falling  down  behind ;  red  rose  in  her  bosom  ;  in  her  1.  hand  she  holds 
a  marten  with  a  collar  round  its  neck ;  dark  background ;  landscape  seen 
through  an  open  window  on  the  1.  Canvas,  38  by  30  in. 
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130  THE  SUPPER  AT  EMMAUS. 

National  Gallery  of  Ireland.  Titian  (attributed  to). 

The  Saviour,  seated  at  a  table  covered  with  a  white  cloth,  fronting  the 
spectator,  in  the  act  of  breaking  bread ;  at  the  end  of  the  table,  on  the  1., 
is  seated  one  of  the  disciples,  his  hand  raised,  as  if  to  stop  a  boy  who  is 
bringing  in  a  dish ;  opposite  him,  on  the  r.,  the  other  disciple  is  rising  and 
leaning  forward.  The  scene  is  laid  in  an  open  portico,  and  a  mountainous 
landscape  is  seen  in  the  distance  through  the  arches.  Canvas,  60  by  79  in. 


131  THE  AGONY  IN  THE  GARDEN. 

Duke  of  Wellington.  Correggio. 

On  the  1.  Christ  kneeling,  with  His  hands  outstretched  and  eyes  looking  up 
to  heaven  ;  above  Him  is  seen  an  angel  floating  in  the  air  ;  the  figures  of 
the  Saviour  and  the  angel  are  bathed  in  light;  in  the  distance  are  the 
disciples  sleeping;  and  through  the  stems  of  the  olive-trees  appears  a 
mountain,  on  which  the  first  light  of  dawn  is  breaking.  Panel,  15  by 
16  in. 

This  picture  was  taken  after  the  battle  of  Yittoria  from  the  carriage  of 
Joseph  Buonaparte.  The  Duke  of  Wellington  restored  it  to  Ferdinand  VII., 
who  sent  it  back  to  him  as  a  present. 


132  Portrait  of  A  DUCHESS  SFORZA. 

R.  S.  Holfobd,  Esq.  Titian. 

Half  figure  standing  to  1.,  three-quarter  profile;  dark  dress,  cut  low 
over  the  shoulders  and  trimmed  with  fur  ;  pearl  necklace,  with  pendant, 
which  she  is  holding  in  her  r.  hand ;  jewelled  turban  ;  red  curtain  back¬ 
ground.  Canvas,  34  by  29  in. 


133  HOLY  FAMILY. 

R.  S.  Holfobd,  Esq.  Titian. 

Wooded  landscape ;  on  the  1.  the  Virgin  seated  under  a  tree,  the  Infant 
Saviour  standing  on  her  lap  and  leaning  forward  towards  the  little  St. 
John,  who  is  approaching  with  a  lamb  in  his  arms;  beyond  the  latter, 
St.  Joseph  is  seated,  leaning  bis  head  on  his  1.  hand,  and  holding  a  fruit  in 
his  r. ;  in  the  r.  middle  distance  is  seen  a  servant  leading  an  ox  and  an  ass ; 
three  angels  hover  above  ;  another  lamb  in  the  1.  corner.  Canvas,  31  by 
45  in. 
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134  PORTRAIT  GROUP. 

E.  S.  Holford,  Esq.  Jacopo  Bassano. 

Half-length,  figures  of  three  men  and  a  hoy ;  the  man  on  the  r.  has  an  open 
book  in  his  1.  hand  and  a  pen  in  his  r.  ;  the  centre  figure,  clad  in  a  fur-lined 
cloak,  holds  an  astrolabe  in  his  hand ;  the  1.  hand  figure,  in  a  red  cloak, 
has  his  r.  hand  outstretched  above  the  head  of  the  boy,  who  isholding  up 
three  books,  the  top  one  open.  Canvas,  43  by  67  in. 


135  Portrait  of  DON  GASPAR  DE  GUZMAN,  CONDE  EUQUE 

D’OLIVAREZ. 

E.  S.  Holford,  Esq.  Velasquez. 

The  celebrated  Spanish  statesman ;  b.  1587 ;  Minister  to  Philip  IV. ;  con¬ 
temporary  of  Buckingham  and  PJchelieu ;  patron  of  Velasquez ;  d.  1645. 

Pull-length,  standing  to  1.,  three-quarter  profile ;  black  figured  doublet  and 
hose,  and  black  cloak,  both  with  the  green  Cross  of  Alcantara  embroidered 
on  them  ;  gold  chain  over  his  shoulder ;  his  1.  hand  rests  on  the  hilt  of 
his  rapier;  his  r.,  holding  a  riding  whip,  rests  on  a  table  covered  with 
red  velvet,  on  which  also  lies  his  tall  black  hat ;  grey  background ;  red 
curtain  in  r.  hand  top  corner.  Inscribed,  in  the  1.  bottom  corner,  “  El 
conde  Duque,”  Canvas,  85  by  50  in. 

136  HOLY  FAMILY. 

E.  S.  Holford,  Esq.  Gaudenzio  Ferrari. 

The  Virgin  kneels  in  adoration  over  the  Infant  Saviour,  Who  lies  at  her  feet, 
supported  by  three  child-angels ;  two  others  hover  above  holding  a  scroll ; 
on  the  1.  of  the  Virgin  kneels  a  bishop  with  his  mitre  beside  him  ;  on  her 
r.  is  St.  Joseph  with  a  staff,  uncovering  his  head ;  stable  on  the  r.,  distant 
landscape  on  the  1.  Panel,  59  by  45  in. 

137  Portrait  of  LEONORA,  DUCHESS  OF  TUSCANY. 

E.  S.  Holford,  Esq.  Angelo  Bronzino. 

Daughter  of  Don  Pedro  de  Toledo ;  m.  Cosmo  de’  Medici,  1st  Grand  Duke  of 
Tuscany.  (See  No.  125.) 

Half  figure  to  1.,  nearly  full-face  ;  richly  embroidered  and  jewelled  black  robe, 
figured  bodice  and  lace  collar,  pearl  necklace  and  earrings ;  the  r.  hand  rests 
upon  the  1.  arm ;  the  1.  hand  is  gloved,  and  holds  a  handkerchief ;  dark 
background.  Panel,  44  by  33 J  in. 

138  Portrait  of  ALFONZO  D’ESTE  II.,  DUKE  OF  FERRARA. 

E.  S.  Holford,  Esq.  Dosso  Dossi. 

Well  known  in  connection  with  the  misfortunes  of  Tasso ;  d.  1597. 

Full-length,  standing  to  1.,  bare-headed,  three-quarter  profile;  steel  gorget 
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and  short  jacket  of  chain  mail,  light-coloured  doublet  over  a  cuirass, 
yellow  trunk  hose  striped  and  slashed  with  blue,  hare  knees,  white  leggings  ; 
his  r.  hand  grasps  a  martel  de  fer ,  the  butt  end  of  which  rests  on  a  rock  beside 
him ;  on  his  1.  is  the  stem  of  a  tree ;  landscape  background.  Canvas, 
81  by  44  in. 

139  Portrait  of  A  MAN. 

R.  S.  Holford,  Esq.  Tintoretto. 

Half  figure  standing  to  1.,  three-quarter  profile,  bare-headed ;  black  dress ; 
his  r.  arm  rests  on  the  sill  of  an  open  window,  through  which  is  seen  a 
river  crossed  by  a  bridge,  with  buildings  and  hills  beyond ;  dark  back¬ 
ground.  Canvas,  43  by  34  in. 


140  Portrait  of  ANNE,  COUNTESS  OF  BEDFORD. 

Lord  Leconfield.  Van  Dyck. 

Daughter  of  Robert  Carr,  Earl  of  Somerset ;  m.  William,  5th  Earl  of  Bedford, 
afterwards,  1694,  Duke  of  Bedford  ;  she  was  the  mother  of  the  celebrated 
Lord  Russell,  who  was  beheaded  in  1683. 

Three-quarter  figure  standing  to  1.,  nearly  full-face ;  blue  silk  dress,  cut  low, 
short  sleeves ;  grey  scarf  over  her  1.  shoulder  and  r.  arm ;  pearl  neck¬ 
lace  and  earrings  ;  she  is  drawing  a  glove  on  her  r.  hand ;  curtain  and  land¬ 
scape  background.  Canvas,  53  by  43  in. 


141  HOLY  FAMILY. 

Earl  of  Carnarvon.  Rubens. 

The  Virgin,  seated  at  the  foot  of  a  tree,  with  the  Infant  Saviour  in  her  arms  ; 
in  front  of  them  is  the  little  St.  John,  held  by  his  mother  Elizabeth ; 
beyond,  on  the  1.,  is  Zacharias  offering  the  Saviour  a  branch  with  fruit  on 
it;  a  lamb  in  the  1.  hand  corner ;  behind  the  Virgin  stands  St.  Joseph. 
Canvas,  104  by  73  in. 


142  Portrait  of  ELIZABETH,  COUNTESS  OF  DEVONSHIRE. 

Lord  Leconfield.  Van  Dyck. 

Daughter  of  William  Cecil,  2nd  Earl  of  Salisbury ;  m.  William,  3rd  Earl  of 
Devonshire ;  d.  1689. 

Three-quarter  figure  standing  to  1.,  nearly  full-face ;  white  satin  dress  cut 
low,  with  hows  of  green  ribbon  ;  pearl  necklace  and  earrings ;  in  her  r.  hand 
is  a  bunch  of  red  roses,  with  her  1.  she  holds  the  skirt  of  her  dress  •  red 
curtain  background ;  landscape  seen  through  an  open  window  on  the  1. 
Canvas,  63  by  42  in. 
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143  Portrait  of  THE  PAINTER. 

Lord  Leconfield.  Murillo. 

Bartolome  Esteban  Murillo,  the  celebrated  Spanish  painter ;  b.  at  Seville, 
1617;  d.  1682. 

Bust  to  r.,  r.  hand  showing,  nearly  full-face ;  dark  dress,  white  lace  collar, 
dark  background.  Painted  looking  out  of  an  oval  frame,  the  edge  of  which 
is  grasped  by  his  r.  hand ;  on  a  ledge  on  which  the  frame  rests  are  a  palette, 
brushes,  and  drawing  materials,  and  a  scroll  with  the  following  inscription : 
“  Bart”3  Murillo  seipsum  depingens  pro  filiorum  votis  ac  precibus  ex- 
plendis.”  Canvas,  47  by  40  in. 

144  Portraits  of  THOMAS  HOWARD,  EARL  OF  ARHNDEL,  and 

HIS  GRANDSON. 

Sir  Henry  Bedingfeld,  Bart.  Van  Dyck. 

Son  of  Philip,  Earl  of  Arundel  ;  b.  1580  ;  m.  Aletheia,  daughter  of  the  7th 
Earl  of  Shrewsbury ;  was  the  first  collector  of  works  of  art  in  England ; 
the  famous  collection  of  inscriptions  known  as  the  Arundel  marbles  was 
brought  by  him  to  England ;  d.  1640.  His  grandson  Henry,  afterwards 
6th  Duke  of  Norfolk,  was  the  child  of  his  second  son,  Henry  Frederick, 
Earl  of  Arundel. 

Full-length  figures  ;  the  Earl  bare-headed,  in  armour,  holding  a  baton  in  his 
r.  hand,  stands  to  1.,  with  his  1.  hand  on  the  boy’s  1.  shoulder ;  the  latter, 
dressed  in  red  silk,  with  a  rosary  across  his  r.  shoulder,  holds  a  paper  in 
his  r.  hand,  his  1.  rests  on  his  hip;  curtain  and  landscape  background. 
Canvas,  96  by  54  in. 

145  Portrait  of  MRS.  TOWNLEY  WARD. 

Henry  Hucks  Gibbs,  Esq.  George  Romney. 

Eleanor,  daughter  of  William  Hucks,  Esq.,  of  Knaresborough ;  m.  Henry 
Townley  Ward,  Esq. 

Full-length,  standing  in  front,  three-quarter  profile  to  r.,  leaning  her  1.  arm 

■  on  a  pedestal;  white  dress,  red  cloak  thrown  behind  her;  landscape  back¬ 
ground.  Canvas,  87  by  55  in. 

146  Portrait  of  ANNE,  COUNTESS  OF  CHESTERFIELD. 

Earl  of  Carnarvon.  Thomas  Gainsborough,  E.A. 

Daughter  of  Bev.  Robert  Thistlethwayte,  D.D.,  of  Norman  Court  and 
Southwick  Park,  Hants ;  m.  1777,  Philip,  5th  Earl  of  Chesterfield  (see 
No.  152) ;  d.  1798. 

Full-length,  seated  to  r.  on  a  terrace  beneath  a  tree,  three-quarter  profile ; 
her  1.  arm  rests  on  the  parapet ;  blue  and  white  dress ;  flowered  gauze 
scarf ;  hair  turned  back  and  powdered ;  distant  landscape  on  the  r.  Canvas, 
86  by  61  in. 
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147  LANDSCAPE. 

Charles  E.  J.  Esdaile,  Esq.  Thomas  Gainsborough,  R.A. 

On  a  road  winding  through  a  wood  are  three  men  and  a  woman  on  horse¬ 
back  ;  the  latter  sits  on  the  horse  sideways,  holding  a  basket  of  eggs  on 
her  lap;  on  the  r.,  in  the  foreground,  are  two  cows  drinking  in  a  pond, 
and  through  the  trees  to  1.  is  seen  a  church-tower ;  cloudy  sky,  lit  up 
by  the  setting  sun.  Canvas,  47  by  GG  in. 


148  Portrait  of  MARY  ANNE,  COUNTESS  OF  BUCKINGHAMSHIRE. 

Marquis  of  Lothian.  Thomas  Gainsborough,  R.A. 

Daughter  of  Sir  Thomas  Drury,  Bart.;  m.  1761,  John,  2nd  Earl  of 
Buckinghamshire  (see  No.  150). 

Full-length,  standing  nearly  in  front,  full-face  ;  her  r.  arm  leaning  on  a 
parapet,  on  which  are  lying  her  robes  and  coronet ;  light  dress,  yellow 
gauze  scarf  round  her  waist,  black  velvet  bracelets ;  architectural  and 
curtain  background  ;  distant  landscape  on  the  r.  Canvas,  91  by  57  in. 


149  VENUS  AND  ADONIS. 

W.  Cuthbert  Quilter,  Esq.,  M.P.  J.  M.  W.  Turner,  R.A. 

Venus,  undraped,  reclines  upon  a  couch  covered  with  drapery,  and  endeavours 
to  detain  Adonis,  who  stands  before  her  holding  four  dogs  in  a  leash ;  Cupid 
sprawling  on  the  ground,  lays  hold  of  Adonis’  r.  heel ;  above,  among  the 
trees,  hover  other  cupids ;  mountainous  landscape  in  the  1.  distance. 
Signed,  in  the  r.  corner,  “  J.  M.  W.  Turner.”  Canvas,  59  by  47  in. 

150  Portrait  of  JOHN  HOBART,  2nd  EARL  OF  BUCKINGHAMSHIRE. 

Marquis  of  Lothian.  Thomas  Gainsborough,  R.A. 

B.  1723  ;  M.P.  for  Norwich  and  afterwards  for  Norfolk  ;  succ.  his  father,  1756  ; 
Ambassador  to  Russia,  1762;  Lord  Lieutenant  of  Ireland,  1777-80; 
d.  1793.  (See  No.  148.) 

Full-length,  standing  in  front,  with  his  legs  crossed  and  his  1.  hand  resting  on 
the  pedestal  of  a  column,  three-quarter  profile  to  1. ;  blue  velvet  coat  and 
breeches,  white  and  gold  waistcoat;  in  his  robes  as  Lord  Lieutenant ; 
architectural  and  curtain  background.  Painted  about  1760.  Canvas,  91 
by  57  in. 

151  A  DELL  IN  HELMINGHAM  PARK. 

John  M.  Keiller,  Esq.  John  Constable,  R.A. 

Stream  in  the  foreground,  overhung  by  lofty  trees,  and  crossed  by  a  rustic 
foot-bridge ;  a  cow  drinking  in  the  stream  ;  stags  seen  through  the  trees 
tor.;  a  man  in  a  red  coat  approaching  the  bridge  from  the  1.  Canvas,  43 
by  51  in. 
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152  Portrait  of  PHILIP  STANHOPE,  5th  EARL  OF 

CHESTERFIELD. 

Earl  of  Carnarvon.  Thomas  Gainsborough,  R.A. 

Philip  Stanhope,  Esq.,  of  Mansfield  Woodhouse;  b.  1755  ;  succeeded  his- 
kinsman,  the  celebrated  Earl  of  Chesterfield,  as  5th  Earl,  1773 ;  d.  1815. 
(See  No.  146.) 

Full-length,  reclining  on  a  bank  beneath  overhanging  trees,  three-quarter 
profile  to  1. ;  red  coat,  top  boots ;  his  r.  hand  rests  on  the  head  of  a  large 
dog ;  in  his  1.  he  holds  a  hat  and  stick ;  landscape  background.  Canvas,. 
86  by  61  in. 


153  Portrait  of  ISABELLA,  COUNTESS  OF  GLENCALRN. 

Rev.  Thomas  A.  Holland.  George  Romney. 

Daughter  of  Henry  David,  10th  Earl  of  Buchan,  and  sister  of  the  famous 
Lord  Erskine  ;  m.  1st,  1770,  Will.  Leslie  Hamilton,  Esq. ;  2nd,  1785,  John, 
15th  Earl  of  Glencairn  ;  d.  1824. 

Full-length,  standing  to  1.,  at  the  top  of  a  flight  of  steps,  three-quarter  pro¬ 
file  ;  her  r.  elbow  rests  on  a  pedestal,  over  which  hangs  a  red  curtain ; 
she  holds  a  book  in  her  1.  hand ;  black  dress,  cut  low ;  white  scarf. 
Canvas,  84  by  54  in. 
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154  Portrait  of  A  GENTLEMAN. 

R.  S.  Holford,  Esq.  Palma  Vecchio. 

Half-length  figure  standing  to  r.,  nearly  full-face ;  black  surtout  with  gold 
braid,  red  sleeves ;  flat  black  cap  ;  his  r.  hand  grasps  a  dagger,  his  1.  holds 
the  hilt  of  his  sword  ;  green  curtain  background.  Panel,  42  by  29  in. 

155  THE  MAN  OP  SORROWS. 

Stephen  Tucker,  Esq.  Ludovico  CaraecL 

Bust  to  1.,  nearly  full-face,  of  the  Saviour  crowned  with  thorns ;  red  drapery ; 
dark  background.  Panel,  19  by  14J  in. 
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156 

Portrait  of  ANNE  OF  AUSTRIA. 

PAINTER. 

Sir  John  P. 

DE  GEX. 

Coello. 

Daughter  of  the  Emperor  Maximilian  II. ;  m.  as  his  4th  wife,  her  uncle 
Philip  II.  of  Spain. 

Three-quarter  figure  standing  tol.,  three-quarter  profile ;  the  r.  hand  rests'on 
a  table,  1.  hand  holds  a  pair  of  gloves  ;  red  bodice,  richly  embroidered  with 
gold  and  jewels,  wide  open  sleeves,  red  skirt,  under-sleeves  of  white 
satin  striped  with  gold,  lace  ruff,  jewelled  head-dress ;  dark  background. 
Canvas,  41  by  30  in. 


157  Portrait  of  One  of  the  Children  of  SIR  JOHN  THYME. 

Marquis  or1  Bath.  School  of  Holbein. 

Sir  John  Thynne  married  a  sister  of  Sir  Thomas  Gresham,  and  had  seven 
children. 

Full-length  of  a  child  standing  to  r.,  three-quarter  profile;  black  dress, 
green  figured  sleeves,  white  apron  and  cap  ;  gold  chain  round  its  neck, 
with  cross;  it  holds  two  cherries  in  its  r.  hand,  and  in  its  1.  a  rattle 
attached  by  a  chain  to  its  waist ;  dark  background.  Inscribed,  “  xv. 
maii  mdlxxii.  iETAT.  mens,  x.”  Panel,  33  by  26  in. 

158  Portrait  of  DON  LUIS  DE  HARO,  MARQUIS  OF  CASPIO. 

R.  S.  Holford,  Esq.  Murillo. 

A  nephew  of  Olivarez  (see  No.  135),  and  prime  minister  of  Philip  IV. 

Half  figure  to  1.,  nearly  full-face ;  dark  figured  dress,  black  cloak,  stiff  white 
ruff;  long  hair  flowing  over  his  shoulders;  landscape  background.  Painted 
in  an  oval.  Canvas,  31%  by  23J  in. 


159  A  LEGEND. 

Charles  Butler,  Esq.  Domenico  Campagnola. 

Wooded  landscape,  with  large  building  on  rising  ground  to  the  1. ;  in  the  fore¬ 
ground  two  men,  one,  in  a  red  cap,  holding  a  halberd,  the  other  drawing  his 
sword,  about  to  attack  a  monster  which  is  on  his  1. ;  other  figures  in  the 
distance,  with  houses  and  lofty  hills  beyond.  Canvas,  29  by  33  in. 

160  Portrait  of  POPE  INNOCENT  X. 

Duke  of  Wellington.  Velasquez. 

Giovanni  Battista  Panfili ;  b.  1571 ;  elected  Pope  1644  ;  d.  1655. 

Bust,  nearly  full-face ;  red  cape  and  cap ;  dark  background.  Canvas,  31  by 
27  in. 
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161  HOLY  FAMILY. 

Marquis  of  Bath.  Titian. 

The  Virgin  seated  under  an  overhanging  tree,  holding  the  Child  in  her  arms, 
her  head  bending  over  Him  and  touching  His  face ;  opposite  is  sitting 
St.  Joseph  ;  in  the  background,  on  the  r.,  is  a  high  wooded  hill,  on  the 
summit  of  which  is  a  round  tower.  Panel,  17 J  by  24  in. 


162  HOLY  FAMILY  AND  THE  SHEPHERDS. 

Charles  Butler,  Esq.  Bonifazio  Veneziano. 

The  Virgin  seated,  holding  in  her  lap  the  Child,  Who  is  in  the  act  of  blessing 
a  kneeling  shepherd,  near  whom  kneels  another  shepherd  :  on  the  r.  of  the 
Virgin  is  seen  St.  Elizabeth,  holding  the  little  St.  John,  and  St.  Joseph; 
wooded  landscape  and  ruins  in  the  background.  Panel,  35  by  52  in. 

163  Portrait  of  A  LADY. 

Charles  Butler,  Esq.  Bernardino  Licinio. 

Half  figure  standing  to  1.,  three-quarter  profile;  white  dress  under  a  black 
cloak  with  cape,  black  head-dress ;  her  r.  hand  holds  an  open  book,  which 
rests  on  a  marble  slab  inscribed  “  mdxxii.”  ;  dark  background.  Panel, 
31  by  27  in. 


164  SUSANNAH  AND  THE  ELDERS. 

Marquis  of  Bath.  Bassano. 

Susannah  seated  on  the  edge  of  a  fountain,  with  her  feet  in'the  water;  the 
elders,  one  in  a  red  cap,  approach  from  the  r. ;  the  scene  is  in  a  garden 
shaded  with  pomegranate  trees,  and  a  hilly  landscape  is  seen  in  the 
distance.  Canvas,  28  by  38  in. 

165  Portrait  of  A  LADY. 

R.  H.  Benson,  Esq.  Jacopo  Bassano. 

Half  figure  to  1.,  three-quarter  profile ;  black  and  gold  dress,  with  white  front ; 
white  chemisette,  figured  with  gold,  with  high  collar  ;  pearl  necklace ;  gold 
chain  and  jewel  pendant ;  jewels  in  her  hair  ;  dark  background.  Canvas, 
30  by  25  in. 

166  Portrait  of  One  of  the  Children  of  SIR  JOHN  THYNNE. 

Marquis  of  Bath.  School  of  Holbein. 

See  No.  157. 

Pull-length,  standing  in  front,  nearly  full-face;  stiff  white  dress  and  white 
helmet-shaped  cap,  both  embroidered  with  gold  and  jewels  ;  white  apron  ; 
gold  chain  and  jewelled  cross  hung  round  its  neck  ;  its  1.  hand  holds 
a  rattle,  attached  to  its  waist  by  a  chain ;  dark  background.  Inscribed, 
“  VIII.  OCTOB.  H.D.LXIIII.,  iETAT.  MENS.  VI.” 
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167  IL  CARDELLINO. 

Colonel  Sterling.  School  of  Raphael. 

Copy  of  the  famous  picture  the  “  Madonna  del  Cardellino  ”  in  the  Tribune  of 
the  Uffiziat  Florence. 

The  Virgin  seated  on  a  stone,  in  a  landscape  ;  the  Infant  Christ  stands  at 
her  knee  caressing  a  goldfinch  (hence  the  name  of  the  picture)  which  the 
little  St.  John  is  presenting  to  Him  ;  in  her  1.  hand  the  Virgin  holds  an 
open  book  ;  in  the  background  is  seen  a  river  crossed  by  a  bridge,  with  a 
town  and  mountains  beyond.  Panel,  42  by  30  in. 


168  STUDY  OF  A  HEAD. 

R.  S.  Holford,  Esq.  Leonardo  da  Vinci. 

Head  of  the  Virgin  turned  to  1.  and  bent  down.  Said  to  be  a  study  for  the 
head  in  the  “  Vierge  aux  rochers.”  Monochrome.  Panel,  9£  by  9£  in. 


169  VERGIN'  AND  CHILD  AND  JOHN  THE  BAPTIST. 

Henry  Willett,  Esq.  Matteo  di  Giovanni  da  Siena. 

Small  half-figure  of  the  Virgin,  holding  the  Child  in  her  r.  hand  ;  His  hands 
raised  in  the  act  of  blessing ;  on  her  r.  St.  John  the  Baptist,  on  her  1.  St. 
Michael ;  gold  background.  Panel,  22)  by  16  in. 

170  Portrait  of  A  LADY. 

R.  S.  Holford,  Esq.  Lorenzo  Lotto. 

Half  figure  seen  in  front,  nearly  full-face ;  black  dress  with  lace  sleeves  and 
lace  chemisette ;  large  black  turban  head-dress,  with  gold  medallion ; 
richly  wrought  gold  chain,  with  pendant,  round  her  neck  ;  hands  gloved  ; 
on  a  balustrade  in  front  of  her  is  a  small  long-haired  dog ;  a  marten  hoa 
lies  on  her  1.  arm;  trellis-work,  foliage,  and  sky  in  the  background;  a 
bird  is  sitting  on  a  branch  on  tne  1.  Canvas,  36  by  28  in. 

171  VIRGIN  AND  CHILD. 

R.  S.  Holford,  Esq.  Fra  Bartolommeo. 

Three-quarter  figure  of  the  Virgin  seated  to  1.,  nursing  the  Infant  Saviour  on 
her  lap  ;  dark  background.  Panel,  38  by  29  in. 

172  VIRGIN  AND  CHILD. 

Mrs.  Oman.  Francia. 

Three-quarter  figure,  less  than  life-size,  of  the  Virgin  seated  to  r.,  with  an 
open  book  in  her  1.  hand,  and  the  Infant  Saviour  on  her  lap ;  in  His  1. 

hand  He  holds  a  bird  ;  His  r.  is  raised  in  the  act  of  blessing  ;  wooded  and 

hilly  landscape  with  a  lake  and  buildings.  Panel,  27  by  22£  in. 
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173  VIRGIN  AND  CHILD. 

Colonel  Sterling.  Raphael. 

Half  figure  of  the  Virgin  seated,  the  Child  standing  and  clasping  her  round 
the  neck.  Cartoon,  28  ky  21  in. 


174  HOLY  FAMILY. 

R.  S.  Holford,  Esq.  Sodoma. 

Small  full-length  figure  of  the  Virgin  kneeling  and  bending  over  the  Infant 
Saviour,  Who  is  seated  on  the  ground  with  the  little  St.  John  beside  Him ; 
behind  the  Virgin  St.  Joseph  is  seated  leaning  on  a  staff ;  on  the  1.  are  two 
kneeling  angels  ;  landscape  background.  Panel,  42  by  42  in.  (circular). 


175  VIRGIN  AND  CHILD. 

R.  H.  Benson,  Esq.  Tommaso  di  Fadino. 

Three-quarter  figure  of  the  Virgin  seated  to  1.,  holding  the  Child  on  her  lap; 
landscape  background.  Inscribed,  on  a  small  scroll  in  the  centre  at  the 
bottom,  “  Thomas  de  Fadinis.”  Panel,  28  by  20  in. 


176  VIRGIN  AND  CHILD. 

David  P.  Sellar,  Esq.  Benozzo  Gozzoli. 

In  the  foreground  the  Virgin  kneeling  in  adoration  over  the  Child,  Who  lies 
on  a  red  cushion  on  the  ground;  behind  her,  on  the  r.,  is  seen  the  stable, 
with  a  donkey  and  a  cow  and  two  female  figures  ;  above  the  Saviour  hover 
three  angels,  holding  the  star  ;  farther  off,  on  the  L,  are  seen  the  shepherds 
tending  their  flocks,  and  above  them  in  the  sky  is  the  heavenly  host. 
Canvas,  43  by  32  in. 


177  LA  COLOMBINE. 

R.  S.  Holford,  Esq.  Bernardino  LuinL 

Half  figure  of  a  girl  in  a  figured  loose  white  dress,  fastened  in  front  with  a 
brooch,  and  blue  cloak  over  the  1.  shoulder,  which  is  bare ;  she  holds  some 
jasmine  blossom  in  her  r.  hand  on  her  lap,  and  some  other  flowers  in  her  1. ; 
dark  foliage  background.  Panel,  28  by  24  in. 


178  MATER  DOLOROSA. 

Lord  Hettesbury.  Juan  Juannes. 

Head  to  1.,  looking  up ;  nun’s  head-dress;  gold  background.  Panel,  14  by 
10  in. 
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179  VIRGIN  AND  CHILD  AND  ANGEL. 

Henry  Willett,  Esq.  Piero  Pollaiuolo. 

Small  three-quarter  figure  of  the  Virgin  seated,  holding  the  Child  standing 
on  her  lap;  on  the  1.  is  an  angel  holding  a  vase  of  flowers;  landscape 
background.  Panel,  18  by  121  in. 


180  VIRGIN  AND  CHILD. 

R.  H.  Benson,  Esq.  Carlo  Crivelli. 

Small  full-length  figure  of  the  Virgin,  in  a  rich  gold  brocade  dress,  enthroned, 
holding  the  Child  standing  on  her  lap ;  on  the  marble  step  of  the  throne 
are  two  pears  and  a  fly  ;  gold  background.  Inscribed  on  the  step,  “  carolus 
crivellus  pinxit  1472.”  Panel,  38  by  17  in. 


181  VIRGIN  AND  CHILD. 

Charles  Butler,  Esq.  School  of  Giotto. 

Small  figure  of  the  Virgin  enthroned,  holding  the  Child  in  her  arms  ;  behind  the 
throne  stand  four  female  saints  and  at  the  foot  four  male  saints,  two  on 
each  side.  Gold  background.  Panel,  24  by  10£  in.  (arched  top). 


182  MARRIAGE  OE  THE  VIRGIN. 

R.  H.  Benson,  Esq.  Florentine  School. 

,  Composition  of  fourteen  small  figures.  St.  Joseph,  whose  rod  has  blossomed 
and  bears  a  dove  which  has  alighted  upon  it,  is  putting  the  ring  on  Mary’s 
finger  in  front  of  the  High  Priest ;  to  the  1.  are  the  disappointed  suitors 
,  breaking  their  barren  rods,  and  two  trumpeters  ;  on  the  r.  behind  Mary  are 
two  women  and  a  child ;  gold  background.  Panel,  9  by  14£  in. 


183  ALLEGORY  AND  MIRACLE. 

Charles  Butler,  Esq.  Matteo  di  Giovanni  da  Siena. 

A  number  of  small  figures  in  a  landscape ;  on  the  1.  a  inan,  with  a  spear  in 
his  r.  hand,  is  escaping  from  a  castle,  holding  a  child  in  his  1.  arm ;  to  the  r. 
a  company  of  armed  men  on  horseback  and  on  foot,  apparently  pursue  him ; 
he  again  appears  in  front  of  them,  standing  at  the  edge  of  a  river  looking 
back ;  while  the  child,  through  the  intervention  of  a  friendly  deity  who 
appears  in  the  sky,  is  being  carried  through  the  air  on  the  spear  across 
the  water,  and  appears  again  on  the  opposite  side  borne  off  in  safety  in  the 
arms  of  his  original  preserver ;  water  and  hills  in  the  distance.  Panel,  15 
by  42  in. 
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184  POUR  SAINTS. 

National  Gallery  of  Ireland.  Andrea  del  Sarto. 

Four  small  kneeling  figures  of  saints ;  the  first,  beginning  on  the  1.,  is 
St.  Francis,  the  second  St.  Lawrence,  the  third  St.  Jerome,  and  the  fourth 
St.  Dominic. 

This  and  No.  193  formed  portions  of  a  predella,  two  other  parts  of  which, 
belonging  to  the  Earl  of  Warwick,  were  exhibited  in  the  Old  Masters 
Exhibition  of  1878  (Nos.  209  and  212).  Panel,  (each)  7  by  7  in. 

185  THE  TRINITY  AND  THE  VIRGIN  ENTHRONED. 

R.  H.  Benson,  Esq.  Taddeo  Gaddi  (ascribed  to). 

Small  figures;  the  Father  above,  holding  the  world  in  His  1.  hand;  from 
Him  proceeds  the  Holy  Ghost  in  the  form  of  a  dove  towards  the  Son,  Who 
holds  a  sceptre  in  His  r.  hand,  and  in  His  1.  an  open  hook,  with  the  words 
“ego  sum  via  et  veritas  et  vita  ” ;  to  the  r.  the  Virgin,  placed  in 
equal  honour  with  the  Son ;  below  are  four  kneeling  angels,  two  of  them 
offering  flowers ;  gold  background.  Panel,  35  by  191  in.  (arched  top). 

186  MEETING  OP  THE  VIRGIN  AND  ST.  ELIZABETH. 

R.  H.  Benson,  Esq.  School  of  Domenico  Ghirlandaio. 

Two  small  figures ;  St.  Elizabeth,  on  the  r.,  kneels  with  hands  extended  in 
front  of  the  Virgin;  wooded  and  hilly  landscape,  with  a  river  running 
through  the  centre,  and  a  town  on  an  eminence  on  the  r.  Panel,  20  by 
14  in. 

187  SCENES  PROM  THE  LIFE  OP  ST.  JOHN  THE  BAPTIST. 

Charles  Butler,  Esq.  Giovanni  di  Paolo  da  Siena  P 

(1)  His  birth.  Interior  of  a  room  ;  small  figures  of  Elizabeth,  Zacharias, 
St.  John,  and  two  attendants.  (2)  St.  John  departing  to  the  wilderness. 
Small  figure  of  the  saint  issuing  from  a  building  on  the  1.,  and  another 
similar  figure  of  him  on  the  r.  ascending  a  rocky  pass.  Panels,  (1)  12  by 
141  in.,  (2)  12  by  19  in. 


188  SCENES  PROM  THE  LIFE  OF  ST.  JOHN  THE  BAPTIST. 

Charles  Butler,  Esq.  Giovanni  di  Paolo  da  Siena  ? 

(1)  Baptism  of  Christ.  Small  figures  of  the  Saviour  in  the  water,  and 
St.  John  on  the  brink  in  the  act  of  baptising  Him  ;  the  Father  represented 
in  the  clouds;  and  other  figures.  (2)  Head  of  St.  John  the  Baptist  brought 
in  on  a  charger.  Small  figures  of  Herod  and  two  other  persons  at  a  table ; 
the  head  presented  by  a  kneeling  page ;  the  daughter  of  Herodias  and  two 
others  standing  by.  Panels,  (1)  111  by  17  in.,  (2)  11 1  by  141  in* 
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189  ALTAR-PIECE. 

Colonel  Steeling.  Cola  dell’  Amatrice. 

The  Virgin  enthroned, with  the  Child  seated  on  a  cushion  on  her  lap;  on  the 
1.  stands  St.  Peter  as  a  Pope,  presenting  the  keys  to  the  Child ;  St. 
Francis  kneels  in  front  on  the  1.,  and  behind  him  stands  St.  Januarius  ; 
on  the  step  of  the  throne  is  the  date,  “  no  dni  mdxii.,”  and  on  a  scroll 
beneath  is  the  following  inscription,  “.  .  excellens  Cola  Magister  Pictor 
Amatricius  nobile  pinxit  opus”  ;  gold  background.  Panel,  70  by  63  in. 


190  CORONATION  OF  THE  VIRGIN. 

Marquis  of  Bath.  Siennese  School. 

Christ  in  the  act  of  placing  a  crown  on  the  head  of  the  Virgin  ;  two  angels 
hold  up  a  canopy  behind  and  two  kneel  in  front ;  six  figures  of  saints 
standing,  three  on  either  side;  gold  background.  Panel,  31  by  19  in. 
(arched  top). 

191  VIRGIN  AND  CHILD  SURROUNDED  BY  ANGELS. 

R.  H.  Benson,  Esq.  Flemish  School. 

Small  half-figure  of  the  Virgin  seated  to  r.,  with  hands  clasped,  the  Child  lying 
on  a  cushion  on  her  lap,  which  is  held  up  by  an  angel  on  the  r. ;  three  other 
angels  adoring.  Panel,  14  by  111  in. 


192  BATTLE  SCENE,  WITH  AMAZONS. 

Charles  Butler,  Esq.  Matteo  di  Giovanni  da  Siena. 

A  number  of  male  and  female  figures  on  horseback,  fighting  ;  town  seen  on  a 
height  to  the  1.  Panel,  15  by  41  in. 

193  PIET  A,  AND  TWO  SAINTS. 

National  Gallery  of  Ireland.  Andrea  del  Sarto. 

See  No.  184. 

In  the  centre  panel  is  represented  the  dead  body  of  the  Saviour,  supported  by 
the  holy  women ;  landscape  background.  In  the  1.  panel  the  kneeling  figure 
of  St.  Peter,  and  in  the  r.  panel  that  of  St.  Apollonia.  Panel,  the  centre 
9  by  I85  in. ;  the  sides,  (each)  7  by  7  in. 

194  CORONATION  OF  THE  VIRGIN. 

R.  H.  Benson,  Esq.  School  of  Giotto. 

Christ  in  the  act  of  placing  the  crown  on  the  head  of  the  Virgin  ;  below,  four 
angels  kneeling  offer  gifts  of  flowers ;  gold  background.  Panel,  17  by  15£ 
in.  (arched  top). 
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195  THE  PLIGHT  INTO  EGYPT. 

E.  H.  Benson,  Esq.  Cosimo  Tura. 

The  Virgin,  holding  the  sleeping  Child,  is  seated  on  the  ass,  which  St.  Joseph, 
clad  in  a  scarlet  robe,  leads  by  a  cord ;  rocky  background ;  dawn  breaking. 
Panel,  15  by  15  in.  (circular). 

196  THE  MAH  OF  SORROWS. 

Charles  Butler,  Esq.  Milanese  School. 

Half  figure  of  Christ,  in  a  red  robe,  wearing  the  crown  of  thorns,  His 
hands,  showing  the  stigmata  and  tied  with  a  cord,  crossed  on  His  breast ; 
dark  background.  Panel,  201  by  141  iu. 


197  THE  ORDEAL  BY  FIRE. 

E.  H.  Benson,  Esq.  Masaccio  (ascribed  to). 

Interior  of  a  chamber ;  on  the  1.  a  monk,  with  a  cross  in  his  hand,  is  kneeling 
to  receive  the  blessing  of  his  patron  saint  before  entering  the  fire ;  on  the  r. 
he  is  seen  standing,  holding  up  the  cross,  unharmed  by  the  flames,  before 
two  groups  of  lay  spectators.  Panel,  10  by  26£  in. 

198  PIETA. 

E.  H.  Benson,  Esq.  Lorenzo  Costa. 

Two  angels  supporting  the  body  of  Christ  in  the  tomb;  blue  background. 
Panel,  22  by  29  in. 


199  A  DIPTYCH. 

Charles  Butler,  Esq.  Jacopo  da  Casentino. 

Two  full-length  figures  of  saints  on  either  panel ;  St.  Jerome  and  St. 
Francis  on  the  1. ;  St.  John  the  Baptist  and  St.  Anthony  on  the  r. ;  dark 
background.  Panel,  (each)  34J  by  13  in. 

200  THE  DAY  OF  THE  CRUCIFIXION. 

H.  R.  Hughes,  Esq.  German  School. 

A  rocky  landscape,  with  buildings  and  water  in  the  far  distance  and  a  tower 
on  the  nearest  height ;  on  the  ground  sloping  from  it  towards  the  spectator 
are  represented  the  Crucifixion  and  other  scenes  which  took  place  on  the  same 
day ;  the  central  group  in  the  composition  consists  of  the  fainting  figure  of 
the  Virgin,  supported  by  St.  John  and  the  holy  women ;  the  foremost  group 
in  the  1.  foreground  appear  to  be  casting  lots  for  the  coat,  and  on  the  r. 
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another  group  are  preparing  to  place  one  of  the  thieves  on  a  cross.  Panel, 
67  by  46  in. 

The  engraving  by  Jacob  Matham,  exhibited  below  this  picture,  of  a  similar 
composition,  bears  the  signature  of  Albert  Diirer  and  the  date  1505. 


201  JUDGMENT  OF  PARIS. 

Charles  Butler,  Esq.  Florentine  School. 

On  the  r.  Paris  seated,  with  the  three  goddesses  standing  in  front  of  him, 
is  giving  the  apple,  on  which  is  the  inscription  tt)  koKt),  to  Venus,  in 
the  centre ;  on  the  i.  the  three  goddesses  are  again  seen,  Venus  holding 
the  apple  in  her  r.  hand,  showing  it  to  Jupiter  ;  the  two  groups  are  divided 
by  a  tree ;  hilly  landscape,  with  water  in  the  background.  Panel,  23  by 
43  in. 


202  DEATH  OP  THE  VIRGIN. 

Charles  Butler,  Esq.  Tuscan  School. 

The  Virgin  lying  on  a  couch,  surrounded  by  a  numerous  company  of  saints 
and  angels ;  gold  background,  with  a  palm  tree.  Panel,  39J  by  35  in. 


203  ST.  JEROME. 

Marquis  of  Bath.  Andrea  del  Castagno. 

Interior  of  a  cave ;  the  saint,  with  the  upper  portion  of  his  body  undraped, 
kneels  before  a  crucifix  fastened  to  a  tree,  on  which  hangs  his  cardinal’s 
hat ;  at  the  foot  of  the  tree  is  an  open  book ;  other  books  lying  in  front  of 
him ;  his  r.  hand  holds  a  stone.  Panel,  22  by  22  in. 


204  VIRGIN  AND  CHILD,  with  Saints. 

R.  S.  Holford,  Esq.  Pesellino. 

Small  full-length  figure  of  the  Virgin  enthroned,  with  the  Child  on  her  lap ; 
on  either  side  of  her  is  a  female  saint ;  and  standing  at  the  foot  of  the  throne 
are  St.  Jerome  and  a  monk  on  the  1.,  and  St.  Michael  and  a  bishop  on 
the  r.  Panel,  10  by  9  in. 


205  CRUCIFIXION. 

Miss  Sterling.  Umbrian  School. 

Christ  on  the  Cross,  with  the  Virgin  and  St.  Mary  Magdalen  on  either  side ; 
at  the  foot  of  the  Cross  is  a  skull ;  landscape,  with  the  towers  of  a  town 
in  the  background.  Panel,  6£  by  4  £  in. 


48 


WORKS  BY  THE  OLD  MASTERS. 


[1887. 


LENT  BY  PAINTER. 

206  Portrait  of  A  MAN. 

Henky  E.  Doyle,  Esq.  School  of  Van  Eyck. 

Head  of  a  man  in  dark  dress,  with  his  hands  clasped  in  prayer,  and  behind 
him  his  patron  saint,  with  a  bishop’s  crook  and  mitre :  landscape  back¬ 
ground.  Panel,  8§  by  51  in. 


BLACK  AND  WHITE  BOOM. 

WATER-COLOUR,  DRAWINGS— Nos.  1-34. 
By  J.  M.  W.  TURNER,  R.A. 


The  present  collection  of  Drawings  is  arranged,  as  far  as  possible,  chrono¬ 
logically,  with  a  view  to  illustrate  the  progress  of  the  painter’s  work  from  its 
commencement  almost  to  the  end.  Turner  was  born  in  1775,  and  died  in  1851, 
and  the  range  of  the  works  here  exhibited  is  from  1787  to  1845. 

The  date  of  the  Drawing  is  placed  in  brackets  after  the  title. 


LENT  BY  PAINTER. 

1  WANSTEAD  CHURCH.  (About  1787-8.) 

P.  C.  Hakdwick,  Esq.  J.  M.  W.  Turner,  R.A. 

Western  front  of  the  church  ;  gravedigger  in  conversation  with  a  man  leaning 
on  a  stick  ;  waggon  seen  in  a  field  beyond  ;  blue  sky,  with  clouds.  Size 
Ilf  by  I65  in.  (oval). 


2  ISLEWORTH  CHURCH.  (About  1789.) 

P.  C.  Habdwick,  Esq.  J.  M.  W.  Turner,  R.A. 

View  from  the  river ;  three  barges  at  anchor  near  the  wall  of  the  church¬ 
yard  ;  a  fourth  barge  under  sail  beating  against  the  wind ;  on  the  1.  is  a 
three-storied  house,  beyond  the  west  end  of  the  church,  abutting  on  the 
river ;  blue  sky,  with  clouds.  Size  lOf  by  15  in. 
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3  LAMBETH  PALACE.  (1790.) 

Mrs.  Courtauld.  J.  M.  W.  Turner,  E.A. 

The  Palace,  with  Westminster  Bridge  beyond ;  in  front  of  it  is  an  inn,  over  the 
roof  of  which  is  seen  the  Lollards’  Tower  ;  on  the  extreme  1.,  some  low 
buildings  and  a  tree;  several  figures,  among  them  a  man  in  a  red  coat 
walking  with  a  woman  along  the  middle  of  the  street ;  blue  sky,  with 
clouds.  Size  10  by  14f  in. 

Exhibited  at  the  Royal  Academy  in  1790  (No.  644),  under  the  title,  “  View 
of  the  Archbishop’s  Palace,  Lambeth.” 

4  VIEW  IN  THE  PARK  AT  LULLLNGSTOHE  CASTLE.  (1791.) 

A.  Keiley,  Esq.  J.  M.  W.  Turner,  E.A. 

Large  trees  in  the  centre,  near  one  of  them  is  the  figure  of  a  man ;  on  the  r. 
is  the  stump  of  a  broken  tree,  the  branches  of  which  fill  up  the  foreground  ; 
cloudy  sky.  Size  6f  by  10  in. 

5  Portrait  of  THE  PAINTER  at  about  Sixteen  Years  of  Age.  (1791-2.) 

W.  Cosmo  Monkhouse,  Esq.  J.  M.  W.  Turner,  E.A. 

Bust,  three-quarter  profile  to  r. ;  green  coat ;  long  hair  falling  over  the 
shoulders.  On  ivory.  Size  3f  by  3  in.  (oval). 

6  VIEW  OF  THE  BRISTOL  CHANNEL.  (1791.) 

W.  G.  Rawlinson,  Esq.  J.  M.  W.  Turner,  E.A. 

View  of  the  Bristol  Channel  and  a  portion  of  the  river  Avon,  seen  from  the 
mouth  of  a  caveru  ;  the  topsails  of  a  vessel  in  the  river  appear  above  the  floor 
of  the  cavern;  two  boys  are  scrambling  up  the  rocks  on  the  r.,  and  below 
them  is  a  man  with  a  red  coat.  Size  8$  by  11$. 

7  RUINS  OF  THE  PANTHEON,  Oxford  Street.  (1792.) 

P.  C.  Hardwick,  Esq.  J.  M.  W.  Turner,  E.A. 

Ruins  of  brick  columns  and  portions  of  a  wall,  with  window  above  and  an 

.  arched  doorway  below ;  beyond  are  some  high  walls ;  in  the  foreground 
are  two  figures.  Size  Ilf  by  9f  in. 

Exhibited  at  the  Royal  Academy  in  1792  (No.  472),  under  the  title,  “The 
Pantheon,  the  morning  after  the  fire.” 

8  THE  FALLS  OF  THE  HANDEK.  (About  1792.) 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  E.A. 

A  waterfall  pouring  over  a  high  cliff ;  peak  beyond  partially  concealed  by  a 
mist ;  in  the  foreground  a  rocky  slope,  with  two  small  figures.  Size  9$  by 

Ilf. 

E 
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9  STUDY.  (About  1792.) 

W.  G.  Rawlinson,  Esq.  J.  M.  W.  Turner,  R.A. 

Landscape  with  lake,  seen  through  the  arch  of  a  bridge ;  figure  sitting  by  the 
pier  of  the  bridge  ;  road  winding  through  the  arch  towards  the  lake.  Size 
161  by  211. 


10  STUDY  AT  DOVER.  (About  1792.) 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

A  harbour,  with  a  number  of  houses  coming  down  to  the  water’s  edge ;  a 
sloop  lying  at  anchor,  with  foresail  set  and  kneeboard ;  on  the  1.  the 
stern  of  a  vessel  on  shore,  with  a  ladder  leaning  against  it,  and  three  figures. 
Size  8  by  11  in. 


11  DOVER.  (About  1792.) 

John  Percy,  Esq.  J.  M.  W.  Turner,  R.A. 

View  on  the  beach;  in  the  background  the  cliffs  with  the  castle  and  houses 
in  front;  on  the  sands  are  a  fishing  smack  and  some  boats,  a  group  of 
figures  inside  one  of  them.  Size  101  by  81  in. 


12  BEAOHY  HEAD,  looking  towards  Newhaven.  (About  1792.) 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner, 

In  the  middle  distance  a  cliff  with  a  lighthouse  ;  on  the  r.  high  chalk  cliffs  ; 
a  boat  with  two  figures  in  it  is  nearing  the  shore  on  the  1.  Size  8  by 
lOf  in. 


13  RUINS  or  AN  ABBEY.  (About  1792.) 

Marcus  B.  Huish,  Esq.  J.  M.  W.  Turner,  R.A. 

A  Gothic  arch  in  the  middle  of  the  picture  leading  into  a  ruined  chapel,  in 
which  are  two  men  sharpening  a  scythe  on  a  grindstone ;  in  the  foreground 
are  a  number  of  portions  of  the  architecture  which  have  fallen  down. 
Signed,  “  Turner.”  Size  13  by  17  in. 


14  MONMOUTH.  (About  1792.) 

Ven.  Archdeacon  Burney.  J.  M.  W.  Turner,  R.A. 

Dilapidated  bridge  over  the  Wye  ;  beyond  it  on  the  r.  is  seen  the  church  with 
a  tall  spire ;  a  man  watering  two  horses  in  the  river ;  another  horseman 
crossing  the  bridge ;  blue  sky,  with  clouds.  Size  91  by  111  in. 
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15  BACK  OF  AN  OLD  WATER-MILL.  (1793.) 

J.  E.  Taylob,  Esq.  J.  M.  W.  Turner,  R.A. 

View  of  the  mill,  with  the  mill-stream  in  the  foreground  and  trees  on  the  r. ; 
at  an  open  window  on  the  1.  is  seen  the  figure  of  a  man  letting  down 
a  bucket;  blue  sky,  with  clouds.  Signed,  “Turner.”  Size  9f  by  7J  in. 

16  FINCHLEY  CHURCH.  (1793.) 

Mbs.  Stothebd.  J.  M.  W.  Turner,  R.A. 

South-east  side  of  the  church  ;  to  the  1.  are  some  trees,  through  which  is  seen 
a  portion  of  a  house  ;  on  the  r.  side  is  a  sun-dial ;  beyond,  near  some  tomb¬ 
stones,  is  a  man  leaning  on  a  stick ;  blue  sky,  with  clouds.  Size  9  by 

12J  in. 


17  BARN,  WITH  CART-SHED.  (About  1793.) 

Yen.  Akohdeaoon  Burney.  J.  M.  W.  Turner,  R.A. 

End  of  a  large  barn,  against  which  is  a  thatched  shed  with  a  cart  beneath ;  a 
_  man  is  lying  down  near  the  cart ;  water  in  the  foreground ;  blue  sky. 
Size  12J  by  9  in. 

18  MR.  MONRO’S  HOUSE.  (1793.) 

R.  W.  Monro,  Esq.  J.  M.  W.  Turner,  R.A. 

Mr.  Monro  was  a  brother  of  Turner’s  great  friend  Dr.  Monro,  and  Turner 
and  Girtin  used  to  stop  at  his  house  (here  represented)  at  Finchley  to 
lunch,  on  their  way  to  the  Doctor’s  house  at  Bushey. 

View  of  a  country  house  ;  in  the  foreground  is  a  garden  walk  with  a  gardener 
wheeling  a  barrow ;  shrubbery  with  flowers  on  the  1. ;  beyond  the  house  are 
some  tall  trees;  cloudy  sky.  Signed,  “Turner.”  Size  9  by  Ilf  in. 

19  CANTERBURY  CATHEDRAL.  (1793.) 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

South-eastern  angle  of  the  Cathedral  in  the  foreground ;  a  cart  with  three 
wheels  drawn  by  two  horses,  a  man  seated  on  the  leading  horse ;  two  other 
figures  and  dogs;  blue  sky,  with  clouds.  Signed  and  dated,  “Turner, 
1793.”  Size  20£  by  14f  in. 

20  COAST  SCENE,  with  Ruins  of  a  Castle.  (1793.) 

Yen.  Archdeacon  Burney.  J.  M.  W.  Turner, 

A  ruined  castle  on  a  high  cliff  on  the  r.  ;  beach  at  low  water ;  two  small 
figures  on  a  slight  elevation  under  the  cliff ;  heavy  bank  of  clouds  in  the 
distance.  Size  8!  by  12f  in. 
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21  CANTERBURY,  West  Gate.  (1793.) 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

Tower  in  the  centre  ;  bridge  over  a  moat  on  the  r. ;  carriers  driving  over  the 
bridge ;  to  the  1.  a  shed  built  against  the  wall ;  a  man  standing  in  the 
doorway  ;  blue  sky,  with  clouds.  Signed,  “Turner.”  Size  11  by  8  in. 


22  A  RUINED  BRIDGE,  with  Houses  on  it.  (1794.) 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

Ruined  bridge  in  the  foreground,  with  the  tower  of  a  modern  church  appearing 
above  it,  on  the  1. ;  through  an  arch,  on  the  r.,  is  seen  a  new  bridge  in 
course  of  construction ;  a  barge  passing  under  the  bridge ;  blue  sky,  with 
clouds.  Signed,  “  W.  Turner.”  Size  85  by  101  in. 


23  VIEW  ON  THE  COAST  OF  KENT.  (About  1794.) 

John  Percy,  Esq.  J.  M.  W.  Turner,  R.A. 

A  hill  occupies  the  background  of  the  picture ;  in  front  of  it  are  a  church 
and  some  cottages ;  in  the  foreground  a  fishing-boat  lying  on  the  sands,  in 
it  is  a  man  talking  to  a  woman  who  stands  on  the  beach ;  other  figures 
beyond  ;  blue  sky.  Size  8  by  64  in. 


24  VIEW  OF  A  BRIDGE.  (About  1794.) 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

Three  arches  of  a  bridge  seen  in  perspective,  with  two  columns  on  each 
of  the  piers  supporting  a  cornice  and  balustrade ;  a  boat  is  fastened  to  the 
nearest  pier ;  the  farther  end  of  the  bridge  is  curved,  with  some  steps  leading 
down  to  the  water  ;  boat  with  sail  set  passing  through  the  middle  arch ; 
blue  sky.  Size  10j  by  6j  in. 


25  MALMESBURY  ABBEY.  (1794.) 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

Interior  of  the  abbey ;  to  the  r.  is  a  haystack,  with  a  pig  feeding  in  front  of 
it ;  a  pig-stye  is  built  against  one  of  the  columns,  and  near  it  is  a  man 
with  a  yoke  on  his  shoulder  and  two  pails,  and  a  dog  by  his  side.  Signed 
and  dated,  “  Turner,  1795.”  Size  14  by  10  in. 
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26  TINTERN  ABBEY.  (1795.) 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  down  the  transept;  in  the  distance  a  group  of  four  figures; 

in  the  foreground  a  wheelbarrow.  Size  13£  by  10  in. 

Exhibited  at  the  Royal  Academy,  1795  (No.  539),  under  the  title,  “  Transept 
of  Tintern  Abbey,  Monmouthshire.” 


27  LLANTHONY  ABBEY.  (1795.) 

John  Percy,  Esq.  J.  M.  W.  Turner,  R.A. 

The  abbey  in  the  middle  distance ;  behind  it,  high  hills  covered  with  mist, 
with  indications  of  rain  ;  river  in  the  foreground  ;  rocks  and  low  trees  on 
the  r. ;  on  the  1.  a  fisherman  sitting  on  a  rock  ;  behind  him  stands  a 
woman.  Engraved  in  aquatint,  coloured,  by  G.  Hunt,  in  ‘  Scenery  of 
South  Wales.’  Size  8j  by  12  in. 


28  WOODLAND  SCENE.  (About  1795.) 

Crawford  F.  Pooook,  Esq.  J.  M.  W.  Turner,' R.A. 

View  of  a  road  bordered  on  either  side  by  rocks  and  trees,  and  crossed  in  the 
foreground  by  a  railing,  near  which  are  three  figures,  one  of  them  a  woman 
seated  ou  the  ground  ;  near  them  is  a  dog ;  beyond  them  a  man  is  coming 
along  the  road.  Size  Ilf  by  14  in. 


29  ST.  MARY’S  CHURCH,  STAFFORD.  (About  1796.) 

P.  C.  Hardwick,  Esq.  J.  M.  W.  Turner,  R.A. 

Yiew  of  the  south  side  of  the  church  in  sunlight ;  before  the  door,  near  the 
south-west  entrance,  are  the  figures  of  a  boy  and  two  children.  Signed, 
“J.  M.  W.  T.”  Size  4|  by  6  in. 


30  THE  ABBEY  CHURCH,  BATH.  (1796.) 

Rev.  C.  F.  Mayo.  J.  M.  W.  Turner,  R.A. 

Yiew  of  the  west  front  of  the  abbey ;  dwelling  houses  built  up  against  the 
north  side  of  it ;  in  front  of  the  door  are  two  porters  with  a  sedan  chair ; 
four  female  figures  in  the  street,  one  of  them  talking  to  a  child  in  the 
window  of  a  house  on  the  r. ;  blue  sky.  Signed,  “  W.  Turner.”  Size 
9  by  11  in. 

Exhibited  at  the  Royal  Academy,  1796  (No.  715),  under  the  title,  “West 
Front  of  Bath  Abbey.” 
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31  SLEAFORD  CHURCH  AND  MARKET-PLACE,  Lincolnshire.  (1797.) 

E.  F.  White,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  market-place  towards  the  west  front  of  the  church, 
with  low  houses  on  the  r. ;  in  the  market-place  are  butchers’  stalls,  casks, 
and  figures  sitting  round  baskets  on  the  ground ;  strong  effect  of  sun¬ 
light  on  the  church  and  houses,  with  the  market-place  in  shadow. 
Engraved  by  B.  Howlet^  in  ‘  Howlett’s  Views  in  the  County  of  Lincoln.’ 
Size  91  by  131  in. 


32  EWENNY  PRIORY.  (1797.) 

John  Percy,  Esq.  J.  M.  W.  Turner,  R.A. 

Interior  of  the  building  ;  a  rood  screen  crosses  the  principal  arch  on  the  1. ; 
to  the  r.  is  a  tomb  with  a  recumbent  figure;  a  woman  is  standing  near  an 
open  door,  through  which  the  sunlight  enters  the  building ;  turkeys,  fowls, 
and  pigs  are  feeding  on  the  floor ;  in  the  foreground  is  a  coop  with  hen 
and  chickens.  Size  151  by  22  in. 

Exhibited  at  the  Royal  Academy,  1797  (No.  427),  under  the  title, 
“Trancept  {sic)  of  Ewenny  Priory,  Glamorganshire.” 

33  STUDIES  OF  CROSSES,  WHALLEY  ABBEY.  (1799.) 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

Eight  studies  of  crosses  and  other  monumental  relics,  with  carving.  En¬ 
graved  by  J.  Basire  in  Whittaker’s  ‘  History  of  the  Parish  of  Whalley.’ 
Size  101  by  71  in. 

34  WINCHESTER  CROSS.  (1799.) 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

The  cross  occupies  the  middle  of  the  picture,  and  stands  at  the  entrance  of  a 
small  court ;  on  the  r.  is  a  shop,  over  which  is  written,  “  Savage,  Grocer  ” ; 
several  figures  standing  and  sitting  round  the  cross,  Engraved  by  Powell 
in  some  work  unknown,  published  in  1800.  Size  81  by  6f  in. 
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35  SALISBUET  CATHEDRAL.  (1797.) 

Mbs.  yon  Mumm.  J.  M.  W.  Turner,  E.A. 

Interior,  looking  towards  the  north  transept ;  the  screen  and  organ-loft  on  the 
r. ;  several  figures  of  clergy  and  others  crossing  towards  the  screen.  Size 
26  by  19J  in. 


36  INTERIOR  OP  ELY  CATHEDRAL.  (1797.) 

Mbs.  Stephen  Winkwobth.  J.  M.  W.  Turner,  E.A. 

View  under  the  lantern,  looking  towards  the  chancel  and  the  north  transept ; 

service  going  on  in  the  nave  near  the  screen.  Size  25  by  19J  in. 

Exhibited  at  the  Royal  Academy  in  1797  (Xo.  461),  under  the  title,  “Ely 
Cathedral,  South  Trancept  (stc).” 


37  LADY  CHAPEL,  SALISBURY  CATHEDRAL.  (1797.) 

Fothebgill  Watson,  Esq.  J.  M.  W.  Turner,  E.A. 

Interior ;  view  looking  towards  the  east ;  small  chapel  on  the  1. ;  figures  among 
the  columns  at  the  east  end.  Signed,  “  Turner.”  Size  25§  by  19f  in. 


38  NORHAM  CASTLE.  (1798.) 

Daniel  Thwaites,  Esq.  J.  M.  W.  Turner,  E.A. 

View  looking  along  the  river  Tweed  towards  the  ruined  castle,  which  stands 
on  a  height  in  the  middle  distance ;  rocky  banks  on  each  side ;  a  boat  is 
sailing  along  beneath  the  castle;  in  the  foreground  three  cows  in  the 
water ;  others  on  the  rocks  to  r. ;  on  the  1.  is  a  mill,  with  boat  drawn  up  on 
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the  bank  and  some  figures  near  it ;  sun  rising  behind  the  castle.  Signed, 
“Turner.”  Engraved,  with  variations,  by  T.  Lupton,  in  the  ‘Liber 
Studiorum,’  and  by  C.  Turner,  in  the  ‘  Rivers  of  England.’  Size  20  by 
29  in. 

Exhibited  at  the  Royal  Academy  in  1798  (No.  353),  under  the  title, 
“  Norham  Castle,  on  the  Tweed — summer’s  morn,”  and  with  the  following 
quotation  attached  : — 

“  But  yonder  comes  the  powerful  king  of  day 
Rejoicing  in  the  East ;  the  lessening  cloud, 

The  kindly  azure,  and  the  mountain’s  brow 
Illumined, — his  near  approach  betoken  glad.” 

Thomson's  1  Seasons' 

39  CARNARVON  CASTLE.  (1799.) 

Daniel  Thwaites,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  Menai  Straits  towards  the  island  of  Anglesea;  on. 
the  right  is  the  castle  rising  from  the  water’s  edge,  with  numerous  boats 
moored  beneath  the  walls ;  two  larger  vessels  near  the  opposite  bank, 
and  two  barges  in  the  1.  foreground  ;  sunset  sky.  Signed,  “  Turner.”  Size 
22J  by  32J  in. 

Exhibited  at  the  Royal  Academy  in  1799  (No.  340),  under  the  title,  “  Caer¬ 
narvon  Castle,”  and  with  the  following  quotation  attached : — • 

“  Now  rose 

Sweet  evening,  solemn  hour,  the  sun  declined, 

Hung  golden  o’er  this  nether  firmament, 

Whose  broad  caerulean  mirror,  calmly  bright, 

Gave  back  his  beamy  visage  to  the  sky 
With  splendour  undiminish’d.” — Mallet. 


40  BRIDGE  OVER  THE  USE.  (1799.) 

Henby  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  along  the  river  Usk  towards  the  bridge,  which  crosses  it  in  the 
middle  distance ;  the  town  of  Abergavenny  beyond ;  mountains  in  the 
distance  ;  three  cattle  standing  in  the  river  in  the  foreground ;  others  on 
the  bank  to  the  1.  Size  16  by  25  in. 


41  THE  ABBEY  POOL.  (1799.) 

C.  F.  H.  Bolckow,  Esq.  J.  M.  W.  Turner,  R.A. 

Cattle  standing  in  a  pool  close  to  a  ruined  abbey,  the  walls  of  which  rise 
behind  them  ;  clear  sky  lit  up  by  the  sun.  Engraved  by  J.  Cousen  in  a 
volume  of  poems  by  Dr.  Broadley,  published  about  1846.  Signed, 
“  W.  Turner.”  Size  20  by  30  in. 
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42  EONTHILL.  (1800.) 

Sib  Charles  Tennant,  Bart.  J.  M.  W.  Turner,  R.A. 

View  looking  across  a  lake  towards  wooded  hills,  over  the  summit  of 
which  is  seen  the  tower  of  Fontkill ;  in  the  foreground  are  cottages,  and 
men  and  Women  harvesting  ;  on  the  r.  some  cattle  near  a  ford  ;  sunny  after¬ 
noon.  Size  27f  by  41|  in. 


43  EDINBURGH.  (1802.) 

Mrs.  Bolokow.  J.  M.  W.  Turner,  R.A. 

In  the  foreground  is  a  stream  with  cattle  coming  to  drink  on  thel. ;  on  the 
r.  a  woman  washing  clothes,  and  other  figures  of  men ;  trees  on  the 
bank  on  either  side;  in  the  centre  distance  is  the  castle  rising  behind  the 
houses  of  the  new  town  ;  Calton  Hill  in  the  far  distance  to  the  1.  Size  26 
by  39  in. 

Exhibited  at  the  Royal  Academy  in  1802  (No.  424),  under  the  title,  “  Edin¬ 
burgh,  New  Town,  Castle,  &c.,  from  the  Water  of  Leith.” 


44  KILCHURN  OASTLE  :  Loch  Awe.  (1802.) 

Abel  Buckley,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  across  Loch  Awe,  with  the  castle  on  a  promontory  in  the 
middle  distance;  Ben-Cruachan  on  the  r.,  its  summit  covered  with  snow; 
a  rainbow  spans  the  landscape ;  in  the  foreground  are  two  women  lying 
down  and  some  goats ;  other  mountains  in  the  distance.  Size  21 
by  30£  in. 

Exhibited  at  the  Royal  Academy  in  1802  (No.  377),  under  the  title, 
“  Kilchern  (sic)  Castle,  with  the  Cruchan-Ben  (sic)  mountains,  Scotland : 
Noon.” 


45  THE  TOWN  AND  CATHEDRAL  0E  LINCOLN.  (About  1805.) 

Coningsby  C.  Sibthorp,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  river  Witham,  with  the  buildings  of  the  town  rising 
beyond  it,  crowned  by  the  cathedral ;  in  the  r.  foreground,  near  some  trees, 
two  men  at  work  on  some  timber ;  beyond  them  is  the  skeleton  of  an  old 
boat ;  two  figures  lying  down  near  it,  and  to  1.  of  them  a  barge  sailing  along 
the  river;  other  barges  near  the  opposite  bank;  the  whole  of  the  town  is  in 
full  sunlight.  Size  26  by  40  in. 
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43  CASTLE  OF  CHILLON,  Lake  of  Geneva.  (About  1809.) 

Miss  Julia  Swinburne.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  lake ;  the  castle  seen  on  the  1.  immediately  under 
overhanging  mountains ;  three  peasant  women  washing  clothes  at  the 
brink  of  the  lake  on  the  1, ;  boat  with  figures  in  it  on  the  r.  Signed, 
“  J.  M.  W.  Turner,  R.A.”  Size  11  by  15*  in. 


47  LAKE  OF  THUN.  (1809.) 

Miss  Julia  Swinburne.  J.  M.  W.  Turner,  R.A. 

View  from  the  shore  of  the  lake,  looking  across  to  the  opposite  mountains ;  in 
the  foreground  are  numerous  figures  loading  and  unloading  boats ;  houses 
on  the  r.,  with  other  figures  standing  and  sitting  on  a  terrace  near  them. 
Signed  and  dated,  “  J.  M.  W.  Turner,  R.A.,  1809.”  Size  15*  by  22  in. 


48  SCARBOROUGH,  (1809.) 

Sir  Richard  Wallace,  Bart.,  K.C.B.  J.  M.  W.  Turner,  R.A. 

View  from  the  sands  looking  across  the  bay  to  the  east  cliff ;  ruins  of  a  castle 
on  the  top  of  it ;  in  the  foreground  are  two  boys,  one  with  a  hoop ;  on  a 
bank  on  the  1.  is  a  woman  drying  clothes ;  shipping  in  the  bay.  Signed  and 
dated,  “  J.  M.  W.  Turner,  R.A.,  1809.”  Size  11  by  15J  in. 

Exhibited  at  the  Royal  Academy  in  1811  (No.  392),  under  the  title, 
“  Scarborough,  Town  and  Castle — Morning. — Boys  collecting  crabs.” 


49  GROUSE  SHOOTING.  (1813.) 

Sir  Richard  Wallace,  Bart.  J.  M.  W.  Turner,  R.A. 

Yiew  over  a  moor ;  hills,  with  a  mist  driving  over  them  ;  in  the  foreground, 
on  the  1.,  a  pool,  on  the  brink  of  which  are  two  dogs  pointing ;  sportsman 
and  keeper  with  another  dog  ;  other  figures  and  ponies  beyond.  Engraved 
in  chromolithography  about  1851.  Signed,  “  J.  M.  W.  Turner,  R.A.” 
Size  11  by  15-1  in. 


50  WOODCOCK  SHOOTING.  (1813.) 

Sir  Richard  Wallace,  Bart.  J.  M.  W.  Turner,  R.A. 

Thick  wood  on  the  side  of  a  hill ;  on  a  road  running  through  it  on  the  1. 
is  a  sportsman  about  to  fire  at  a  woodcock  which  has  been  put  up  by  a 
beater  in  the  underwood  below  on  the  other  side  of  a  spruce  fir.  Engraved 
in  chromolithography  about  1851.  Signed  and  dated,  “  J.  M.  W.  Turner, 
R.A.,  1813.”  Size  11  by  15*. 
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51  ERIDGE  CASTLE,  KENT.  (About  1816.) 

0.  F.  H.  Bolokow,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  across  a  wooded  dell  towards  the  castle,  which  stands  on  the 
top  of  a  hill ;  in  the  foreground  is  a  girl  with  a  flock  of  sheep  ;  sunny  sky. 
Size  14!  by  21  f  in. 


52  SWAN’S  NEST,  STOURHEAD,  WILTSHIRE.  (About  1816.) 

Chaeles  Mokeison,  Esq.  J.  M.  W.  Turner,  R.A. 

Large  sheet  of  ornamental  water,  surrounded  by  woods ;  on  the  1.  a  wooded 
height,  with  classical  buildings,  overlooking  the  water;  near  a  landing- 
place  in  the  foreground,  from  which  a  path  leads  across  a  bridge  to  one  of 
the  buildings,  is  a  swan’s  nest ;  two  swans  on  the  r.  under  a  large  tree  ; 
blue  sky,  with  sun  reflected  in  the  water  through  a  mist.  Size  261  by 
40!  in. 


53  INGLEBOROUGH,  from  Hornby  Castle  Terrace.  (About  1816.) 

William  Law,  Esq.  J.  M.  W.  Turner,  R.A. 

View  from  the  terrace,  looking  over  the  river,  across  a  wide-spreading  meadow- 
land,  bordered  on  the  1.  by  the  river,  which  flows  at  the  foot  of  lofty  hills ; 
high  mountains  in  the  distance ;  on  a  parapet  in  the  r.  corner  is  a  peacock, 
and  on  the  1.  are  pigeons  coming  down  to  drink  at  a  water  cask  ;  blue  sky 
with  clouds.  Engraved  by  C.  Heath  in  Whittaker’s  ‘  History  of  Richmond- 
shire.’  Size  11!  by  161  in. 


54  KIRKBY  LONSDALE  CHURCHYARD.  (About  1816.) 

R.  Moeland,  Esq.  J.  M.  W.  Turner,  R.A. 

View  from  the  churchyard,  looking  across  a  valley  through  which  the  river 
flows,  towards  high  hills  beyond  ;  in  the  left  foreground  four  boys 
throwing  at  a  pile  of  books,  &c.,  on  a  tombstone.  Engraved  by  C. 
Heath  in  Whittaker’s  ‘  History  of  Richmondshire.’  Size  11!  by  10 1  in.^ 


55  LANDSCAPE  IN  YORKSHIRE.  (About  1816.) 

_  i 

Sie  Richabd  Wallace,  Baet.  J.  M.  W.  Turner,  R.A. 

View  looking  along  a  river,  between  woods,  to  a  wooded  hill  with  a  ruin  on 
the  top ;  in  the  r.  foreground,  on  the  brink  of  the  riv  er,  is  a  woman ; 
sunset  sky.  Signed,  “  J.  M.  W.  Turner,  R.A.”  Size  11  by  151  in. 
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56  WIN’CHELSEA,  from  tlie  Rye  Road.  (1817.) 

Abel  Buckley,  Esq.  J.  M.  W.  Turner,  B.A. 

View  looking  along  the  road  towards  the  town  on  a  hill  in  the  distance  ;  on 
the  road  are  a  coach  and  several  figures,  among  them  some  soldiers. 
Intended  for  engraving  in  W.  B.  Cooke’s  ‘  Southern  Coast,’  hut  the  plate 
was  etched  only  and  never  finished.  Size  5  by  7f  in. 

57  BONNEVILLE,  SAVOY.  (1817.) 

Miss  Julia  Swinburne.  J.  M.  W.  Turner,  E.A. 

View  looking  over  a  bridge,  down  a  straight  road,  with  the  castle  on  a 
rocky  height  to  the  1.,  and  a  valley  on  the  r.,  shut  in  by  lofty  mountains  ; 
walls  of  a  castle  in  the  immediate  foreground  to  r. ;  in  the  centre  foreground 
a  girl  leaning  on  the  bridge,  with  a  basket.  Signed  and  dated,  “  J.  M.  W. 
Turner,  K.A.,  1817.”  Engraved  by  Davies.  Size  Ilf  by  17  in. 

58  COLOGNE.  (1820.) 

Abel  Buckley,  Esq.  J.  M.  W.  Turner,  E.A. 

View  looking  down  the  Rhine  towards  the  cathedral ;  in  the  1.  foreground 
,  some  boys  bathing  from  a  raft,  others  swimming  on  the  r. ;  numerous  craft 
floating  on  the  river ;  the  towers  of  the  city  wall  on  the  1.  ;  sunset  sky. 
Signed  and  dated,  “J.  M.  W.  Turner,  R.A.,  1820.”  Engraved  by  E. 
Goodall.  Size  12f  by  171  in. 

59  MARXBOURG,  on  the  Rhine.  (1820.) 

Miss  Julia  Swinburne.  J.  M.  W.  Turner,  E.A. 

View  in  the  valley,5 looking  towards  the  castle,  which  stands  on  a  rocky 
height  in  the  middle  distance,  with  the  town  at  its  foot,  on  the  bank  of  the 
river,  seen  to  the  r. ;  mountains  beyond  ;  figures  of  a  man  and  two  women 
in  the  r.  foreground ;  harvesting  going  on  in  the  valley.  Signed  and 
dated,  “  J.  M.  YV.  Turner,  1820.”  Size  111  by  18  in. 

60  TEMPLE  OF  MINERVA  on  the  Promontory  of  Snnium,  now 

called  Gape  Oolonna.  (About  1820.) 

Charles  H.  L.  Woodd,  Esq.  J.  M.  W.  Turner,  E.A. 

View  of  the  ruined  temple  on  the  promontory  overlooking  the  sea  ;  two  jackals 
in  the  immediate  foreground,  near  a  fallen  pediment  ;  moon  shiniDg  over 
the  sea  ;  stormy  sky.  Engraved  by  J.  T.  Willmore  after  Turner's  death. 
Size  15  by  23  in. 

Done  from  a  sketch  by  Thomas  Allason,  the  architect,  and  published  in  the 
edition  of  Byron’s  Works  of  1825. 
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61  PALACE  OF  BLEBRIOH,  on  the  Rhine.  (1820.) 

Miss  Julia  Swinburne.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  Rhine;  the  palace  on  a  promontory  in  the  middle 
distance ;  hills  beyond ;  timber  raft  in  the  foreground,  on  which  are 
numerous  figures ;  boats  near  the  bank  on  the  1. ;  blue  sky,  with  clouds. 
Size  11£  by  18  in. 


62  VAL  D’AOSTA.  (1825.) 

Abel  Buoklet,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  towards  a  ruined  bridge,  with  a  castle  on  a  rocky  height  on  the 
r. ;  other  buildings  beyond  the  bridge ;  mountains  in  the  distance ;  near 
the  edge  of  the  water  are  two  women  and  a  child,  one  of  the  women  with 
a  bundle  on  her  head;  blue  sky,  with  clouds.  Size  1C  by  Ilf  in. 


63  VIEW  ON  THE  BRENT.  (About  1825.) 

Alfred  L.  Wheeler,  Esq.  J.  M.  W.  Turner,  R.A. 

The  river  occupies  the  foreground,  and  stretches  away  in  a  broad  reach  to  the 
r. ;  meadows  with  trees  on  either  side ;  hills  in  the  distance ;  on  a  high 
bank  on  the  1.,  near  a  clump  of  trees,  is  a  woman  with  a  bundle  on  her 
head  ;  crossing  the  water,  from  1.  to  r.,  is  a  moorhen ;  blue  sky,  with 
clouds.  Size  15J  by  27  in. 


64  SEA-PIECE.  (About  1826.) 

J.  E.  Taylor,  Esq.  J.  M.  W.  Turner,  R.A. 

Stormy  sea ;  sailing  boats  on  the  1. ;  high  land  in  the  r.  distance ;  dark 
thunderclouds.  Size  6!  by  10  in. 


65  LAUNCESTON.  (1826.) 

Mrs.  Moir.  J.  M.  W.  Turner,  R.A. 

View  from  a  wooded  height,  looking  across  a  meadow  to  the  town  and  castle, 
on  a  steep  hill ;  on  a  road  in  the  foreground,  which  is  bordered  by  trees, 
is  a  horseman  riding  away  from  the  spectator ;  blue  sky,  with  clouds. 
Engraved  by  J.  C.  Varrall  in  ‘  England  and  Wales.’  Size  11  by  15%  in. 
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66  FOLKESTONE.  (1831.) 

E.  F.  White,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  along  the  cliffs  towards  Dover ;  on  the  shore  in  the  foreground 
are  some  men,  under  the  direction  of  two  revenue  officers,  digging  up  kegs 
of  smuggled  brandy  out  of  the  sand,  and  putting  them  on  the  hack  of  a 
donkey  ;  stormy  sky.  Engraved  by  Horsburgli  in  ‘  England  and  Wales.’ 
Size  10£  by  17s  in. 


67  LLANGOLLEN.  (1836.) 

C.  F.  H.  Bolckow,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  along  the  river  Dee,  which  occupies  the  whole  of  the  foreground, 
and  flows  through  the  centre  of  the  picture,  beneath  wooded  heights  on  the 
1.,  to  a  bridge  in  the  middle  distance,  beyond  which  is  seen  the  town,  with 
the  church-tower  rising  above  it ;  on  some  rocks  on  the  r.  is  a  man  carrying 
a  fishing-rod  and  a  creel ;  evening  sky.  Engraved  by  J.  T.  Willmore  in 
‘  England  and  Wales.’  Size  10£  by  16£  in. 

68  WINDSOR  CASTLE.  (1836.) 

Mrs.  Mora.  J.  M.  W.  Turner,  R.A. 

View  looking  down  the  Thames  towards  the  castle,  which  fills  nearly  the  whole 
of  the  background;  in  the  1.  foreground  are  some  men  watering  horses; 
some  barges  on  the  r. ;  evening  sky. .  ■  Engraved  by  W.  Miller  in  *  England 
and  Wales.’  Size  Hi  by  17  in. 


69  DURHAM.  (About  1802.) 

Royal  Academy.  J.  M.  W.  Turner,  R.A. 

View  looking  along  the  Wear  towards  a  bridge,  with  the  castle  on" the  im¬ 
mediate  1.  and  the  cathedral  beyond.  Signed,  “  J.  W.  Turner.”  Size  12 
by  16  in. 

This  and  the' following  drawing  are  placed  together  as  interesting  examples 
of  the  painter’s  method  of  treating  the  same  subject  at  different  periods. 


70  DURHAM.  (About  1836.) 

Henry  Vaughan,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  along  the  river  Wear,  with  a  bridge  in  the  distance;  on  the  r. 
is  the  cathedral,  and  the  castle  beyond ;  in  the  extreme  r.  is  seen  the 
corner  of  the  parapet  of  a  bridge,  with  two  figures  on  it ;  tall  birches 
on  the  1.;  afternoon  sky.  Engraved  by  W.  Miller  in  ‘England  and 
Wales.’  Size  11J  by  11  h  in. 
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71  TANOARYILLE,  on  the  Seine.  (1839.) 

Miss  Julia.  Swinbubxe.  J.  M.  W.  Turner,  R.A. 

View  looking  down  a  slope  towards  the  castle,  with  the  river  beyond  ;  rocky 
heights  on  the  1. ;  in  the  foreground,  under  tall  trees  on  the  r.,  are  some 
figures  with  goats  and  sheep ;  afternoon  sky.  Size  13£  by  19  in. 

72  THE  RIGHT.  (1843-5.) 

Walter  G.  Cassels,  Esq.  J.  M.  W.  Turner,  R.A. 

View  looking  across  the  lake  of  Lucerne  to  the  Righi,  which,  enveloped  in 
mist,  occupies  the  whole  of  the  background  ;  jetty  with  figures  and  boats 
in  the  1.  foreground:  other  boats  and  a  raft  on  the  r. :  sunset  sky.  Size 
12  by  18i  in. 
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Backhuysen,  Ludolph  [1631 — 1708].. 58 
Bartolommeo — Baccio  della  Porta,  called 
Fra  [1469 — 1517], ..171 
Bartolozzi,  Francis,  K.A.  [1730 — 1813]. ..8 
Bassano — Jacopo  da  Ponte,  called  [1510 — 
1592]. ..134,  165 

Bassano,  Leandro  [1558 — 1623]. ..164 
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Callcott,  Sir  Augustus  Wall,  B. A.  [1779 — 
1844].. .17 

Campagnola,  Domenico  [c.  1482 — •  J...159 

Canaletto — -Antonio  Canale,  called  [1697 — 
1768]. ..112 

Capelle,  Jan  van  de  [p.  1650 — 1680]. ..70 
Caraeci,  Ludovico  [1555 — 16 19]...  155 
Casentino,  Jacopo  di  [c.  1310 — c.  1390]. ..199 
Castagno,  Andrea  del  [1410 — 1480]. ..203 
Chalon,  John  J.,  R.A.  [1778— 1854]. ..3 
Claude  Gelee,  called  Claude  Lorraine  [c. 
1600 — 1682  J... 113 

Coello,  Alonzo  Sanchez  [c.  1515 — 1590]... 
156 

Cola  dell’  Amatrice  —  Niccola  Filotesio, 
called  [p.  1512 — 1543], ..189 
Collins,  William,  B.A.  [1788 — 1847]. ..35,  39 
Constable,  John,  R.A.  [1776 — 1837]. ..151 
Correggio — Antonio  Allegri,  called  [1494— 
1534], ..131 

Costa,  Lorenzo  [1460 — 1535]. ..198 
Cotman,  John  Sell  [1782 — 1842], ..10 
Crivelli,  Carlo  [p.  1468 — 1493]. ..180 
Cuyp,  Albert  [1605 — 1691].. .50,  75 


Dobson,  William  [1610 — 1646")... 1.3 
Dossi,  Dosso  [1474 — 1558]...  138 
Du  Jardin,  Karel  [c.  1625 — 1678]. ..56,  89 
Dutch  School. ..106 

Eyck,  School  of  Van. ..206 

Fadino — Tommaso  Aleni,  called  II  [early  in 
16th  cent.]. ..175 

Ferrari,  G-audenzio  [1484 — 1549]. ..136 
Flemish  School...  191 
Florentine  School... 182,  201 
Francia — Francesco  Raibolini,  called  [r45o 
—1517], ..172 

Fyt,  Jan  [1625 — 1671], ..60,  76 

Gaddi,  Taddeo  [1300 — c.  1370]. ..185 
Gainsborough,  Thomas,  R.A.  [1727 — 1788] 
.  .  .1,  5,  6,  29,  34,  41,  43-48,  146-148,  150, 
152 

German  School... 200 
Ghirlandaio,  School  of  Domenico. ..186 
Giotto,  School  of...  181,  194 
Giovanni  di  Paolo  da  Siena  [  c.  1481]... 
187,  188 

Gozzoli,  Benozzo  [1400 — 1478]... 176 
Greuze,  Jean  Baptiste  [1725 — 1805]. ..85-87 
Guido  Reni  [1575 — 1642]. ..116 

Hals,  Frank  [1584— 1666]. ..80,  95,  97 
Harlow,  George  Henry  [1787 — 18 19]... 9 
Hayter,  Sir  George  [1792 — 18 71]. ..120 
Heyde,  Jan  van  der  [1637 — 1712]. ..63 
Hobbema,  Mindert  [1638 — 1709]. ..59 
Hogarth,  William  [1697 — 1764], ..25,  31 
Holbein,  School  of...  157,  166 
Huysum,  Jan  van  [1682 — 1749]. ..51 

Ibbetson,  Julius  Csesar  [1759 — 1817]. ..32 
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Jansen,  Cornelius  van  C.  [1590 — c.  1663]... 
57,  78 

Juannes,  Juan  [1523 — 1579]. ..178 

Koninck,  Philip  de  [1619 — 1689]. ..72 

Leslie,  Charles  R.,  R. A.  [1794 — 185  9].. .118 
Iiicinio,  Bernardino  [early  in  lGth  cent.]... 
163 

Lotto,  Lorenzo  [c.  1480 — c.  1558]. ..124,  170 
Luini,  Bernardino  [c.  1460 — 1530].. .177 

Masaccio — Tommaso  di  S.  Giovanni,  called 
[1402 — c.  1429]. ..197 

Matteo  di  Giovanni  da  Siena  [p.  1462— 
1491]. ..169,  183,  192 
Medley,  Samuel  [1748 — 1810]. ..4,  33 
Milanese  School...  196 
Morland,  George  [1763 — 1804]. ..32,  42 
Murillo, Bartholome  Este'ban [1617 — 1682]... 
114,  143,  158 

Netscher,  Caspar  [1639 — r684]...52 
Northcote.  James,  R.A.  [1746 — 1831], ..21 

Ostade,  Adrian  van  [1610 — 1685]. ..67,  102, 
107 

Ostade,  Isaac  van  [1621 — 1649], ..67,  98 

Palamedes,  Anthony  [1604 — 1680]. ..64,  69 
Palma,  Jacopo,  called  II  Vecchio  [1475  — 
c.  1523]. ..154 

Pater,  Jean  Baptiste  Joseph  [1696 — 1736]... 
49 

Pesellino — Prancesco  di  Pesello,  called 
[1422 — 145  7]. ..204 

Pollaiuolo,  Piero  [1443 — c.  1495]. ..179 
Potter,  Paul  [1625 — 1654]. ..90,  91 
Prout,  Samuel  [1783 — 1852], ..28 

Raphael Sanzio  d’Urbino  [1483 — 1520]. ..173 
„  ,,  School  of.. .167 

Rembrandt  van  Rhyn  [1607 — 1669]. ..83,  93, 
123 

Reynolds,  Sir  Joshua,  P.R.  A.  [1723 — 1792]... 

12,  15,  22,  24,  26,  30,  37 
Robinson,  Hugh  [1760 — 1790]. ..40 
Romney,  George  [1734 — 1802]. ..11,  16,  18, 
20,  36,  38, 145,  153 


Rubens,  Peter  Paul  [1577 — 1640]. ..54,  65, 
68,  104,  115,  122,  141 
Ruysdael,  Jacob  van  [c.  1625 — 1682]. ..109 
Ruysdael,  Solomon  van  [c.  1600 — 1670]... 
92,  103 

Sarto,  Andrea  del  [1487 — 1531], ..184, 193 
Shee,  Sir  Martin  A.,  P.R. A.  [1769 — 1850] 

...119 

Siennese  School...  190 

Sodoma — Giovanni  Antonio  Bazzi,  called  II 
[c.  1477— 15491---174 

Teniers,  David  [1610 — 1694]. ..101,  105,  110 
Tintoretto — Jacopo  Robusti,  called  [1512 — 
1594]. ..139 

„  School  of...  128 
Titian — Tiziano  Yecellio,  called  [1477 — 
1576]. ..121,  129,  130,  132,  133,  161 
Tura,  Cosimo  [c.  1418 — c.  1481]. ..195 
Turner,  Joseph  M.  W.,  R.A.  [1775— 1851]... 
14,  149 

Tuscan  School... 202 
Umbrian  School. ..205 

Van  Dyck,  Sir  Anthony  [1599 — 1641].. .61, 
140,  142,  144 

Velasquez,  Diego  [1599 — 1660]. ..Ill,  126, 
135,  160 

Velde,  Adrian  Van  de  [1639 — 1672]. ..53, 
Velde,  William  Van  de  [1633 — 1707]. ..6 
99 

Vincent,  George  [p.  1811 — 1830]. ..23 
Vinci,  Leonardo  da  [1452 — 15 19]. ..168 
Vos,  Cornells  de  [p.  1609 — 1643]. ..74 
Vos,  Paul  de  [  — 1678]. ..84 

Vroomans,  Nicolaus  [1655 — 1720]. ..71 

Watteau,  Antoine  [1684 — 1721]. ..88 
Wilkie,  Sir  David,  R.A.  [1785 — 1841]. ..27, 
117 

Wilson,  Richard,  R.A.  [1714 — 1782]. ..2,  7 
Wouverman,  Philip  [1620 — 1668]. ..55,  66, 
73,  79,  100,  108 

Zoffany,  Johann,  R.A.  [1733 — 1810]. ..19 
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Taylor,  J.  E.,  Esq.,  15,  19,  22,  24-26,  33,  34, 
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Th waites,  Daniel,  Esq.,  38,  39 
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